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Preface

Like most teachers of literary Chinese, I have slowly assembled an ar-
ray of materials and techniques to bring to the classroom. I have taken
the further step of organizing those materials into this textbook be-
cause—quite simply—I have found that the approach works. Those
who adopt and apply the analytic approach to syntax stressed in this
textbook will, by the end of the book, be well on their way to becom-
ing good readers of the classical language.

Precisely because this book grew by accretion and refinement, it is
important to acknowledge its sources. When I began teaching at the
University of California, Irvine, I brought with me the first-year reader
used at Harvard, which has a good selection of short passages. These
in turn seem to have derived from Fifty Chinese Stories, which I con-
sulted next. To these texts I added my own revised version of the
overview of classical grammar in Hugh Stimson’s Fifty-five T ang Po-
ems.’ Reorganized, rethought, and expanded, these materials evolved
into the present textbook.

1. Y. C. Liu and Walter Simon, Fifty Chinese Stories, Selected from Classical
Texts, romanized and translated into Modern Chinese (London: Lund Humphries,
1960). Hugh M. Stimson, Fifty-five T'ang Poems (New Haven: Far Eastern Publica-
tions, 1976), pp. 7-21.
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The textbook's approach to literary Chinese largely follows what
Prof. Stimson taught me twenty-five years ago.” Where I have ven-
tured to innovate, I have had the good fortune of being able to discuss
these matters with the linguists at University of California, Irvine. In
particular, James C. T. Huang, Lisa Cheng, and Shi Dingxu, who now
teaches at Hong Kong Polytechnic, were very helpful as I began to
clarify the formal issues. I was also extremely lucky to be able to at-
tend the UCI graduate seminar on Chinese historical syntax organized
by Wei P’ei-ch’tian, Cao Guangshun, and James C. T. Huang in spring
1996. I am grateful for their patience with my layman’s questions and
their counsel even as I persist in following an approach rather distant
from the formal linguistics they practice.

My ultimate concern in this textbook is with the careful, informed
reading of literary Chinese rather than with a full linguistic account of
the classical language. My approach, therefore, is driven by a desire to
find the best way to instill good habits of reading as quickly as possi-
ble. In the end, students should outgrow the framework of this text-
book: once their own reading becomes better informed by experience
with other texts, they will discover that there remain gray areas of
syntax for which this textbook gives no adequate account. But by then,
this work will have accomplished its purpose of training the student to
pay close attention to the nuances of the language on the page.

The textbook is structured to help students move beyond the safe
confines of the classroom and of the textbook itself. It begins with an
overview of the syntax of literary Chinese that serves both as an intro-
duction to the terminology I employ and as a handy synopsis for later
reference. Then I present the basic syntactic structures through eight
introductory lessons with a full complement of explanations and exer-
cises. The vocabulary lists for the lessons use the pinyin romanization
of Mandarin Chinese, a choice that deserves some comment. On the
whole, given the great distance between the ancient language and the

2. In the meantime, Stimson’s own approach has evolved over the years, and we
no longer agree on many fine points. I suppose this is my indirect way of saying that
Stimson deserves much credit for what is good but should not be blamed for what is
bad.
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modern dialects, the modern pronunciation of the characters is of little
significance. The textbook does assume some knowledge of Chinese
characters as used in a modern East Asian language, but it makes no
real difference if the language is Mandarin, Cantonese, Japanese, or
Korean. Indeed, it is important to remember that the corpus of texts
written in “literary Chinese” is more accurately an East Asian textual
tradition and that the elites of pre-modern Korea, Japan, and Vietnam
were both familiar with the authors whose works have been selected
for this textbook and used literary Chinese as the primary medium for
serious writing. Literary Chinese thus has a much wider audience than
just speakers of modern Mandarin.

After introducing the student to the basic structures, the textbook
uses a set of readings of intermediate difficulty to increase the stu-
dent’s familiarity with the syntactic and rhetorical patterns of the clas-
sical language. These lessons also include simple bibliographic exer-
cises to encourage the reader to begin to explore the many resources
available for reading literary Chinese. The student then meets ad-
vanced texts that are longer, more sophisticated, and more in need of
historical contextualization. The textbook also provides brief com-
ments—along with the usual glossaries—to suggest some of the
themes and the cultural background of these works, but the point is to
introduce interpretive issues rather than exhaust them. The student
should be strongly encouraged to look for annotated editions and other
supplementary readings. Finally, I offer a collection of famous writ-
ings in various genres from the Tang and Song dynasties. These texts
are both wonderful examples of the pleasures of reading literary Chi-
nese and a gateway through which to enter the culture of pre-modern
China. Since I do not provide glossaries for these texts, students will
have to turn to other editions for help in reading. And when they are
through with the final readings, they will be ready to lay this textbook
aside altogether and read on their own.

I am grateful for the support of the Chiang Ching-kuo Foundation,
whose Institutional Enhancement Grant brought me to the University
of California, Irvine, and which provided other assistance in the final
preparation of this textbook for publication. Several colleagues have
read sections of the textbook, and I have benefited from their com-
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ments: I am particularly indebted to Feng Shengli, Terry Kleeman,
Vivian Ling, Keith McMahon, William Powell, Stuart Sargent, and
Stephen West. I also have been fortunate to have John Ziemer as my
editor: he has brought clarity and order to this work. The patches of
obscure writing and the errors that remain are of my own making.
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Introduction: Part One

Problems of
Reading and Understanding

This textbook presents one approach to learning to read literary Chi-
nese, the pre-eminent language for writing in China for the past two
thousand years. I stress that the goal here is reading, not translating. It
is important to realize from the beginning that literary Chinese is a
language—a written, conventionalized language—that has its origins
in the spoken vernacular of Warring States (403-255 B.C.) China. As
in the learning of any language, our final goal is to learn to think in the
language itself rather than to be constantly translating into some other
tongue. By carefully working through the selections in this book, one
can begin to think in literary Chinese as one reads the text, just as
when one reads this introduction, one hears English.

Grammar Is Not Enough

Learning to recognize the basic structures of literary Chinese syntax is
a relatively easy matter of acquiring experience with the language.
Learning the patterns, however, is just the beginning. After one has
mastered the technical aspects of grammar presented in this textbook,
one meets a new and unusual problem. Literary Chinese is an unin-
flected language. That is, its verbs are not conjugated and lack endings
that indicate tense or person (as in Spanish, hablo “I speak,” or habla-
bas “you were speaking”). Its nouns have no case endings to describe
their number or function in the sentence (as in Latin, res “thing” as
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subject; rerum “of things”). Instead, as in English, word order largely
determines meaning. In English,

John hit Mary.
tells a different story from

Mary hit John.

Many problems arise from the even more complete lack of inflection
in literary Chinese. Literary Chinese texts often are syntactically over-
determined; that is, there may be several perfectly grammatical ways
to explain the syntax of a sentence. Skill in reading, then, lies in de-
ciding which alternative is most likely rather than simply whether the
alternatives are grammatically possible.

Such judgments of meaning cannot be based on grammar alone.
They rely not only on a knowledge of syntax but also on a sense of the
larger arguments of the sentence, the paragraph, and the composition
as a whole. They also call upon knowledge of the usage of the par-
ticular characters in question, in terms of both the author’s habits and
the contemporary and prior history of the expression. They call, fur-
ther, upon the text’s many intersecting historical contexts and, finally,
upon one’s own tendencies as a reader—how one wants to push the
text, given one’s own preconceptions and purposes.

To read literary Chinese, then, one must know more than syntax.
Although this textbook begins by focusing on grammar, its approach
broadens as the texts get longer and more complex. This chapter, as an
introduction, sets out the general issues of reading and meaning that
surround even the simplest texts. I present these more abstract issues
before introducing the grammar because our approach to the syntax of
sentences in any actual text is always circumscribed by the larger pro-
cesses of understanding.

Parts and Wholes:
The Levels of Structure in Meaning

The act of reading is a constant movement between parts and wholes.
We understand what a sentence means by putting words together. But
we also figure out how to understand the words from their context in
the sentence. For example, “parts” can be a noun or a verb, but we
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know that “parts” in the first sentence in this paragraph must be a noun
because of its position in the phrase “parts and wholes.”

Sometimes one can know the meaning and function of every word
in a sentence and still not have the slightest idea what the sentence
means. In that case one looks for other clues. The sentence is part of a
paragraph: perhaps the organization of the paragraph will help. The
paragraph is part of a composition, the composition is part an author’s
extant works, the author’s extant works are part of the writings of a
particular time, and the writings of a particular time are part of a cul-
ture’s evolving textual tradition. We read each group of texts in the
context of the larger body of material. But the process works both
ways. The parts tell us how to read the whole, just as the whole tells us
how to read the parts. So, if one discovers something new or raises a
compelling question never asked before, the reinterpretation of a sin-
gle work may require a rereading of the larger oeuvre. The rereading
of a single author may compel the re-evaluation of an era, and revising
our understanding of one era may reshape our understanding of an en-
tire tradition. This movement—using parts to construct wholes and
using wholes to understand parts—is called the hermeneutic circle.

Sometimes we go outside generic traditions. If the sentence refers
to historical events, we can seek help from other accounts of the same
events or even from physical “things” that were part of the events in
question. It may help to know how the doors of the Bastille were set in
their hinges or what sort of caulking was used on the boat in which
Washington crossed the Delaware, or how exactly they made the wine
that Li Bai drank. And sometimes we may begin to suspect that an
author is not entirely sane, in which case we can attempt to reconstruct
the pathology from the author’s history and writings and all we know
of human nature.

In general, we can look at the layers of organization through which
we can make sense of a character, sentence, or text as shown in the
chart on p. 4.



4 Problems of Reading and Understanding

Historical Contexts

Rhetorical Contexts

Sentences

Words

Philology
Phonology

Semantics
Syntax

Pragmatics
Rhetoric, Discourse Analysis
Literary Analysis

History
Psychology
Sociology
Anthropology

Some Examples

A few examples will serve to clarify the sorts of issues involved in
reading.

Fragment One: ”John hit the man with the schnogle.”

The syntax of this sentence is ambiguous: does the “schnogle” de-
scribe what John used to hit the man, that is:

John hit (the man) with a schnogle.
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Or does “schnogle” describe an attribute of John’s victim?
John hit (the man with the schnogle).

How do we decide?

FIRST STRATEGY: CONTEXT

First we read the larger context (the rest of the paragraph), if we have
one. Suppose the story is as follows:

Recollections of John

John was always a mischievous child. I remember when I was
young, John and I were playing together: we saw two men—
obviously a little tipsy—weaving down the street. John
scooped up a handful of the newly fallen snow with a wicked
grin. Although he aimed at the man with two good legs, John
hit the man with the schnogle.

On the basis of this story, we would conclude that “schnogle” seems to
mean a bad leg. But, suppose the story is:

John was always a mischievous child. I remember when I was
young, John and I were playing together: we saw a man—ob-
viously a little tipsy—weaving down the street. John scooped
up a handful of the newly fallen snow with a wicked grin.
Having found an old sock into which he loaded the tightly
packed ball, John hit the man with the schnogle.

In this version, a “schnogle” seems to be a sock filled with snow. In
both versions of the story, we can be reasonably—but not absolutely—
certain of what a “schnogle” is, since our knowledge comes entirely
from context. In the end, we are still guessing.

SECOND STRATEGY: VOCABULARY

Another way to determine what the sentence means is to find out the
meaning of the key word from dictionaries and other sources of infor-
mation about the language of the time. Suppose that we find the fol-
lowing entry in The American Dictionary of Regional Usage:
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In the language of Detroit, a schnogle is a sock into which has
been placed a snowball. The origin of the word seems to be
Yiddish, but we have no further information.

Suppose, however, that by a strange coincidence, we notice the fol-
lowing passage in I Survived a Detroit Childhood, by Ralph J. Small-
bread:

When I was a child, there was a Mr. Smith on our street whom
we teased for having what we called a schnogle, or limp, be-
cause of a war injury to his leg.

Both sources, the dictionary and the memoir, give good, though con-
tradictory information about schnogles. You make a decision by judg-
ing which source is most trustworthy.

Fragment Two: "Mr. Wentworth, I just cut down that zablena
bush.” “Oh, that’s just great.”

The question here is not one of grammar but of tone. How are we to
take Mr. Wentworth’s reply? Is he being ironic about an action he does
not appreciate, or is he in fact grateful for the pruning job? Both read-
ings are possible. Much of our reading of texts is based on knowing
cultural assumptions about the statements made in texts and about
probable attitudes about objects and events that appear in them.
Sometimes we cannot be sure of how to read the attitude in the text
because its wording is ambiguous. What can we do to resolve this sort
of doubt?

STRATEGY THREE: HISTORICAL DOCUMENTATION

Suppose in our diligent research on the question, we locate the fol-
lowing item in the Oakdale Daily News:

Mr. John Wentworth today went to court to sue his neighbor
Peter Farthing for having accidentally cut down his rare Peru-
vian zablena bush.

We would know for sure how to read the dialogue. But suppose, in-
stead, that we searched through the author’s personal papers and found
a gardener’s invoice:
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Axel’s Garden on Wheels
Invoice no. 00325

Mr. John Wentworth May 21, 1992
34 Via Lobos
Catalina, CA

for digging out of one zablena bush:

labor: $30.00
supplies: 10.00
TOTAL: $40.00

The invoice makes it clear that the dialogue is between Mr. Wentworth
and the gardener and that Mr. Wentworth is indeed sincere in his
thanks for the job.

In Summary

This textbook stresses the bare bones of how to read a literary Chinese
text. It introduces the grammar and attempts to give enough experience
with simple passages to prepare the way for increasingly more difficult
texts. Contextual, hermeneutic issues rarely come to the fore in the
material to be presented. Nonetheless, as the texts grow more difficult,
the emphasis shifts from simply parsing a sentence to deciding which
of several grammatically possible readings for a line is most reason-
able in the context of the passage as a whole. That is, informed inter-
pretation plays an ever larger role in reading as one becomes more
adept. From the very beginning, one should be aware that grammar
provides no sure answer—there is nothing mechanical in the reading
of literary Chinese—and that one should bring as much information to
the act of interpretation as possible.
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A Sketch of Literary Chinese

This chapter outlines a basic set of analytic categories with which to
approach texts written in literary Chinese.' It is designed to serve both
as an initial overview of the textbook—to be read largely as an intro-
duction to the terminology—and as a reference guide as one proceeds
deeper into the textbook itself. This overview is admittedly incomplete
and specifically focuses on the needs of beginning students. More ad-
vanced students, or those seeking greater detail, can consult the refer-
ences cited in the footnotes and in the bibliography at the end of the
chapter.

The topics follow traditional linguistic categories. Morphology—
the formation of words, their categories, and the features used to mark

1. My approach derives largely from Hugh Stimson, from whom I learned liter-
ary Chinese in 1973. His perspective at that time can be found in 55 T’ang Poems
(New Haven: Far Eastern Publications, 1976), a textbook designed to introduce stu-
dents to poetry written in literary Chinese. For more technical discussions of the de-
tails of late Old Chinese, I have found Christoph Harbsmeier’s Aspects of Classical
Chinese Syntax, Scandanavian Institute of Asian Studies Monograph Series, no. 45
(London and Malmé: Curzon Press, 1981), and Edwin G. Pulleyblank’s Outline of
Classical Chinese Grammar (Vancouver: University of British Columbia Press,
1995) extremely useful. For comparison with modern Chinese usage, I have used
Charles N. Li and Sandra A. Thompson, Mandarin Chinese: A Functional Reference
Grammar (Berkeley: University of California Press, 1981). I also have consulted
Lisa Cheng and James C. T. Huang of the University of California, Irvine. For a
more extensive bibliography, see the end of this chapter.
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those categories—comes first. Then the chapter introduces some as-
pects of phonology—the patterns of sounds in the language. Syntax—
the grammatical rules—comes last.

1. Words

In English, we do not usually worry about what a “word” is. We as-
sume that the white space around a group of letters indicates that the
group is a word. In reality, of course, the situation is not this simple.
When, for example, can we combine words to form another “word”?
We write “someone” but not “somecat.” And there are gray areas: how
many words is “heavier-than-air”? Moreover, in English, as in most
languages, words can be built by adding affixes—extra syllables to the
beginning of words (prefixes), to the end (suffixes) and, occasionally,
to the middle (an.infix). Thus we have “play,” “replay,” “playing,” and
“scrumdiddlyumptious.”

Although many basic words in modern Mandarin are monosyllabic
and written with one character—for example, “come,” “go,” “eat”—so
much of the vocabulary involves compounds of two or more characters
that it is considered a polysyllabic language. Mandarin, like the other
modern dialects, also has its own set of affixes. For example, there are
the aspect-marking suffixes, -le | , -guo i, and -zhe 3, the plural-
izing suffix -men {9, and the potential infix -de- 1§. However, com-
pared with English and many other languages, modern Chinese in its
various dialects has relatively few affixes and is considered an “iso-
lating” language.

99 <6

2 <6

A. Literary Chinese has even fewer affixes and, in contrast to modern
Mandarin, is basically a monosyllabic language.

A man, men, person, people, human
3 depart, leave, go

There are, however, exceptions, words of two or more characters that
cannot be broken down into meaningful single-character units:

EX lotus

B. In other cases, two-character compounds work as single words,
that is, as indivisible semantic units.
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1. Reduplication: sometimes repeating a character creates a word
whose meanings extend significantly beyond the meaning of the
single character:

\ man, person A A all people
F year T £ year after year

2. Descriptive binomes: sometimes instead of a reduplication of a
word, an intensifying two-character expression consists of words
in which either the initial or the final sound is repeated:

IF 1% dzaeng-yueng? descriptive of high mountains

27 ts'imts’in descriptive of uneven, scattered
BER busi-yuai move back and forth > irresolute

3. Polar Binomes: sometimes writers use a pair of words (synonyms
or opposites) to refer to an entire set of “things” (either objects or
actions):

/> young + old > people of all ages
#hEF move + be still > all [one’s] activities
B grasses + trees > all vegetation

C. Affixation in literary Chinese is relatively late and tends to be as-
sociated with more colloquial styles.> The major exception are the plu-
ralizing affixes, which were widely used from the Warring States pe-
riod on. Two common pluralizers are the suffix Z and the modifier 3.

2. By convention, Old Chinese romanizations are preceded by an asterisk (*) as
a reminder of the provisional nature of the reconstruction. Middle Chinese romani-
zations are used without such caution. For Middle Chinese, I use the reconstructions
in Yu Niiydng £ ifli /i , Huzhit jiao zhéng Song bén Gudngyin & 3t ¥ E K & &
#/ (Taipei: Lian Guan, 1975). I have taken my few examples of Old Chinese from
Bernard Karlgren’s Grammata Serica Recensa (Stockholm: Museum of Far Eastern
Antiquities, 1957) simply because of its convenience: other studies have signifi-
cantly updated his initial work, but the details are beyond the scope of this textbook.

3. I leave aside the important question of affixes in Old Chinese. There is good
evidence to suggest that words with similar syntactic features shared phonological
features and that there were syntactically important suffixes and prefixes in the early
language. See the discussion in Appendix A, Part II, “Syntax and Phonology in Old
Chinese.”
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1. Pluralizers:
N “you all”
e “all the worthies™

2. Aspect Markers and Resultatives: The sorts of function words we
find in modern dialects began to appear in their grammaticalized
forms during the Téang dynasty.’

II. Pronunciation

The history of Chinese as a spoken language often is roughly divided
into three main periods: Old Chinese (75 Shang and [&] Zhou to 7§ &
Western Han), Middle Chinese (3 i& Eastern Han to #J] & Early
Téang), and Mandarin (Old Mandarin from i} /& Late Téang to Bf Ming,
Middle Mandarin from mid-Ming to early 7§ Qing). Scholars have re-
searched the sound systems of Chinese for the earlier periods and have
proposed various reconstructions of those languages based on the of-
ten limited information they can glean from the written texts.

A. Old Chinese

What we know of the sound of Old Chinese is based largely on an
analysis of the rhymes of the Shi jing ZF4&, combined with other lin-
guistic data. Among these early data are patterns of phonetic loan-
words and comparisons with other languages.

As Chinese scribes developed conventions for writing characters to
correspond to spoken words, they used a system of borrowing similar
sounding characters and adding a different radical to distinguish the
new word from the old. For example:

=5 *kigt

4. See Harbsmeier, Aspects of Classical Chinese Syntax, pp. 166-75, for a dis-
cussion of distinctions in early usage.

5. Cio Guingshun, for instance, gives the Tang dynasty poetic couplets below
as examples of the development of aspect markers (EX) and resultatives (1§):

FRREEARZH  BEEEMAMNK o

THFREREE > BEBHEMRYE -
See Céo Guingshun & & &, Jindai Hanyv zhuci i 4 % 3% B 39 (Beijing: Yu-
wen, 1995).
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&  *glet
gz *kied

A more difficult series is:
= *t’ nwar
= *sniwar
23 *niwar

As the clusters of consonants at the beginning of the words suggest,
the sound system for Old Chinese reconstructed by historical phonolo-
gists from these data is much more complicated than that of modern
Mandarin.

A second sort of additional data used by historical phonologists is
comparisons with early Tibetan (for early Old Chinese) and with
loanwords from Indo-European languages (for late Old Chinese).t
These data, combined with the rather complicated sound system de-
rived from loan-character information, suggest that Old Chinese may
have been a very different language from even Middle Chinese. For
example, it may not have had tones. Instead, it may have had other
sorts of morphological characteristics ( a final -s, or -y, for example)
that disappeared as the affixes transformed in a regular manner into a
tonal language, Middle Chinese, after the Han dynasty.’

A toneless Old Chinese may have been different in another impor-
tant way. If there was a final -s, it may have carried specific grammati-
cal information. Like Tibetan, Japanese, and European languages, Old
Chinese may have been inflected, that is, a language in which the
endings or beginnings of words show the case of nouns and the de-

6. For a recent example of the use of Tibetan sources for the reconstruction of
early Old Chinese, see Randy J. LaPolla, “Variable Finals in Proto-Sino-Tibetan,”
B % 35T B X AT & F) 65, no. 1 (March 1994): 131-73. For the use of Indo-
European languages in the reconstruction of a Han dynasty dialect, see W. South
Coblin, “BTD Revisited: A Reconsideration of the Han Buddhist Transcriptional
Dialect,” & % 3% T 51 & 77 # ¥163, no. 4 (Sept. 1993): 867-943.

7. For a good discussion of the issue, see Jerry Norman, Chinese, Cambridge
Language Surveys (Cambridge: Cambridge University Press, 1988), pp. 52-57. For
a more technical approach, see, for example, William H. Baxter, A Handbook of Old
Chinese Phonology, Trends in Linguistics Studies and Monographs 64 (Berlin and
New York: Mouton de Gruyter, 1992), pp. 302-25.
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clensions of verbs (amo, amas, amat, etc.). If Old Chinese was
inflected, then we need to reconstruct the groups of characters that rep-
resent the declensions of the same word.? In any case, if the morpho-
logical features (sound segments) of words conveyed syntactic infor-
mation, the Chinese themselves seemed no longer to have been aware
of such distinctions by the time of the compilation of the first major
dictionary, the Shué wén jié zi it  fi# &, in the Han dynasty.

B. Middle Chinese

Our understanding of Middle Chinese is much more complete than our
picture of Old Chinese. For one thing, Chinese scholars themselves
sought to regularize and codify the accepted pronunciation of words
through the production of rhyming dictionaries.’

Fan qgie
In these dictionaries, scholars used a system of two-character com-
binations called X Y]] fdn gié to represent the sound of a word. In this
approach, the sound of the character in question is found by joining

the initial sound of the first character of the combination with the final
sound of the second character. Thus, for example,

ik Eat]
That is:
E luo
VN kuk
ik 1[uo] + [k]uk = luk

8. Axel Schusler has attempted such a reconstruction in Affixes in Proto-Chinese
(Wiesbaden: Steiner, 1976), but his work remains controversial. Pulleyblank and
others have proposed more modest sets of patterns (see Appendix A).

9. Jerry Norman and W. South Coblin have argued that we have no good reason
to accept the simple picture that the rhyming dictionaries present anything like a
standard dialect. Moreover, regional dialects have probably existed throughout Chi-
nese history—rather than being later developments—and probably did not derive di-
rectly from the northwestern dialect supposedly recorded in the rhyme-books. See
Jerry Norman and W. South Coblin, “A New Approach to Chinese Historical Lin-
guistics,” Journal of the American Oriental Society, 115, no. 4 (Oct.—Dec. 1995):
576-84.
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Tones

Middle Chinese had four tones, but these were different from those of
modern Mandarin:

1.} Level 2. kRising  3.Z%Falling 4. A Entering

Entering-tone words end with a -p, -t, or -k. When one repeats a sound
in the four tones (as in modern md, md, md, ma), the entering-tone
endings -p, -t, and -k correspond to words ending in -m, -n, and -ng,
respectively, in the other three tones (e.g., lim, lim, lim, lip). When
written characters are constructed from a radical + phonetic, we see
the same pattern of correspondence. For example:

% xuang J# kudng i k’uang 1% yuak
BE fiem [E ?2i&m JBE ?idm [E% 2ap

To give some idea of the manner in which Middle Chinese pronuncia-
tions have been reconstructed, consider the following table of apicals,
words beginning with a t-, th, or d sound."® Note the presence of
words beginning in n- in the table: the two sounds are produced with
the tongue at the same place in the mouth. (This is also why the enter-
ing-tone -t corresponds to -n in the other tones.)

10. Jerry Norman explains:

Each of the shétéu [apical] sounds corresponds to a distinctive set of fdngié upper [first]
characters in the Gudngyun. The only way phonetic substance can be given to these cate-
gories is by comparing them to actual pronunciations in modern Chinese dialects and in
the Sinoxenic dialects of Japan, Korea, and Vietnam. [The table] gives the readings of
several common characters from each of the shétdu initials in several Chinese and Sino-
xenic dialects. A glance at the table shows that a large majority of the forms are either
dental or alveolar stops and nasals. The initial ni may be safely reconstructed as a nasal
on the basis of the forms given. The initials dudn and tou are voiceless dental (or alveo-
lar) stops in all the dialects; with the exception of Kanon, which has merged the two se-
ries. The remaining dialects have an unaspirated stop for dudn and an aspirated stop for
tou; it is reasonable to suppose that Middle Chinese possessed the same sort of contrast.
The only dialect which clearly distinguishes the initial ding from dudn and tou is Stizhou
[Wu] in which ding corresponds to a voiced stop contrasting with the voiceless corre-
spondences for dud and tou. Provisionally at least, the initial ding can be considered
some kind of voiced dental stop in Middle Chinese.

The chart, except for the Middle Chinese reconstructions, derives from Norman,
Chinese, pp. 34-35.
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A Few Comparisons in Reconstructing
Middle Chinese: The Apical Group
('E £ Mandarin; 12 Wi; [ Minnan; 2 Cantonese; # #§ Sino-Vietnamese; = B
Sino-Korean; j& 3 Kanon, one form of Japanese pronunciation of Chinese charac-
ters; MC, middle Chinese)

B R OB B EE #m SE MC

duan it
% tuo tou to to ta 2da ta ta
7] tau te to tou to ?dao  to tau
g tuan to tuan tyn tan ?doan tan tuan
tou 3E
fth t'a t'p t’a t’a ta tha t’a t'a
x t’ien  t’il t’'ien  t’'in ten thien ch’6n t’i€n
55 t’ie t’19? t’iet t’it tetsu  thiet ch’dl t’iet
ding &
] ti di ti tai tei 2de che diei
FE] t’ou dy t’s t’au to 2dau tu dsu
=2 tou dy to tau to ?2dao  tu dou
ni jfg
N nei nE lui noi dai noi nae nuai
£ nien nil lian nin nen nien  yon ni€n
= nun norn lon nup no nomg nong  nuong

C. Modern Dialects

There are eight major modern dialects that can be divided into three
groups based on the time when the speakers of the dialect split off (see
the dialect map):

1. 'E 25 Mandarin (subdivided into Northern Mandarin, Northwest
Mandarin, Southern Mandarin, and Southwest Mandarin)

2. & Wu
7 1 Gan
i Xiang

3. Min
=R Kéjia
=) Yue

# )| Huizhou
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Chinese Dialect Areas
(based on Jerry Norman, Chinese [Cambridge: Cambridge University Press, 1988], p. 184)

A Time Line
1800 B.C. Proto-Chinese
1200 B.C. early Old Chinese HH & 37 (oracle bones)
language of & &, ¥ &
A %k (seal-script, &)
600 B.c.  Old Chinese Austronesian influence(?)"

ianguage of £ 1§, B &

11. See, for example, Jerry Norman and Mei Tsu-lin, “The Austroasiatics in
Ancient South China: Some Lexical Evidence,” Monumenta Serica 32 (1976): 274—
301; and Laurent Sagart, “Chinese and Austronesian: Evidence for a Genetic Rela-
tionship,” Journal of Chinese Linguistics 21, no. 1 (1996): 1-62.
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300B.c. late Old Chinese language of & F, 3 F, & B %, etc.,
Qin unification of script (/) 3£ and £
&), written and spoken forms are
similar(?)

0AD. early Middle Chinese significant syntactic and phonological
change; written and spoken languages
begin to diverge
3, XX A% F written tones replace final

consonants(?)

600 A.D. Middle Chinese 47 4§ written by committee to stan-
dardize readings; Min develops as a
dialect"

800 A.D. Old Mandarin Other southern dialects split off from

northern; “modern” aspect markers,
resultatives, $2, begin to appear

1000 A.D. J% &7 written; entering tones start to
fuse, then disappear
1200 A.D. % /& ¥ 38 written 1300 A.D.
Middle Mandarin central dialects (Wu, Gan, Xiang)
1600 A.D. Modern Mandarin final -m disappears
2000 A.D.

D. Inflection

In European languages we are used to talking about the case, number,
and gender of nouns and the mood, voice, and tense of verbs. The
endings of nouns and verbs contain this information, and we call these
languages inflected. The words of literary Chinese—the individual
characters—contain no similar markers to indicate tense and the like.
Instead, literary Chinese relies strictly on word order—to tell us who
did (or is doing, or will be doing) what to whom—and on function

12. Mei Zulin and Yang Xiufang’s discussion of the stages in the development
of the Min dialect may serve as a model for future analyses of the origins and devel-
opment of the various southern dialects. See Méi Zulin #§ #f % and Yang Xiufang
1% & 7, “Jige Minnany yiifd chéngfén de shijian céngci” [The temporal strata of
several components of the grammar of the Minnan dialect] ¢ %% {8 & & (% i 17
IR R ) , B £ 3% 5 HF R AT 4 7166, no. 1 (March 1995): 1-21.
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words (also called particles) to convey all the other types of informa-
tion we derive from word endings in Western languages.

II1. The Syntax of Literary Chinese
A. A Preliminary Discussion of Strategy

The version of grammar presented in this textbook has two major
goals. First, it provides a flexible framework for approaching literary
Chinese, Second, using the syntactic categories discussed below, it at-
tempts to break students of habits of reading appropriate to modern
English and modern Chinese that are not helpful—or are even mis-
leading—in the reading of literary Chinese.

The version of syntax presented in this textbook will disappoint
linguists for several reasons. First, by “literary Chinese,” I mean the
standard written language of pre-modern China and not the spoken
language—Late Old Chinese—from which it derives. Late Old Chi-
nese is a transitional language with features remaining from an earlier
period and with intriguing variations that suggest regional dialects.
Writers of literary Chinese in the later tradition recognized the idio-
syncracies of Warring States and early Han prose and imitated them to
give their styles an “ancient” feel, but I suspect that the syntactic logic
behind Warring States texts had long since been lost. Thus I shall not
dwell on the syntactic features of Late Old Chinese itself but only on
those aspects of literary Chinese that remained largely constant
throughout the written tradition.

Another reason that the syntactic analysis presented here diverges
from a fully adequate account is that I try to adhere to the principle of
“make no unnecessary distinctions.” 1 include only those syntactic
elements for which literary Chinese itself has function words that ex-
plicitly indicate the syntax in cases of ambiguity or rhetorical empha-
sis. I try to be true to the syntactic relations marked by those function
words. For example, I do not use the category “preposition” because
literary Chinese has no set of words that behaves sufficiently closely to
how prepositions behave in English for this to be a useful category.
The two closest candidates—coverbs and locative objects—behave
according to rules appropriate for verbs and objects, respectively (see
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below). In contrast, modern Mandarin does have prepositions: for in-
stance, one can say both

BR 2 i [|] 5%
and
B fHh[8] 5%
but not
*HEE RS AR

That is, in modern Mandarin not all coverbs are alike. Some are more
grammaticalized—reduced from a verb to the status of a function
word—than others, and usage clearly distinguishes them. The most
grammaticalized have indeed become prepositions, whereas the newer
coverbs, like JE, are still in some middle state. The distinctions in us-
age of coverbs in literary Chinese do not appear strong enough to war-
rant the introduction of a grammatical term to mark the difference. I
use a similar approach to other syntactic categories that are shared by
both modern Chinese and English but that are better treated as special
cases of broader categories within literary Chinese. (See Appendix A
for a discussion of the question of complements, in particular.)

B. Parts of Speech: Nouns and Verbs

On the whole, one can rely on dictionaries to determine “what part of
speech” a character is. Nonetheless, words in literary Chinese shift
word-classes sufficiently easily that the word’s actual function in any
particular sentence should take precedence over its usual classifica-
tion. How, then, does one know when syntax demands a particular
word class? There are a few rather safe rules:

1. Nouns are negated by JE, fi
Verbs are negated by &, 78, 7), &

Note, however, that direct objects are occasionally placed between the
negating function word and the verb itself:

7% A~ & Eil The years do not give us [respite].

13. By convention, ungrammatical sentences are marked with an asterisk (*).
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BT 7 % None knew it.
% 2 {& 15 He did not yet believe it.

2. The character fi7 is used to represent the direct or locative objects

of verbs, as in

EA& 7 leatit.
EATA That whichIeat. ...

That which follows the Aff must be a verbal expression.

3.

The character Z is often used to mark explicit subordination (see
below, section C.4). Placing 7 between the subject and verb of a
complete sentence turns that sentence into a nominal phrase:

#4128 The spirits come.
## 7 A& The coming of the spirits. . . .

Similarly, when a verbal phrase appears within the topic of an ex-
plicit topic-comment construction A B {3, (see below, section C.1),
it becomes nominalized:

AN FLEAC » FEZE F 1 [One who] is not partial to his father
is not a filial son.

Almost every word we think of as an adjective in English—*“tall,”
“short,” “red,” “green”—can serve as a stative verb, a verb de-
scribing the state of some object:

& LI = Mount Song is tall.

Finally, some verbs that ordinarily are intransitive, that is, they
have no direct object, will occasionally be used with a direct ob-
ject. The effect of this syntax is to make the verb causative:

& %8 W 1 3= Z Respect the spirits but keep them at a dis-
tance [cause them to be distant]

Sometimes this “causing” is of a more abstract nature, where “causing
X to become Y” means to “put X in category Y,” as in

3 A~ 3= T B Elder Sir, you do not consider a thousand i too
far.
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C. Grammatical Relations

There are only five types of grammatical relationships: topic-comment,
verb-object, coordination, subordination, and number complement.
And “elements”—whether words, phrases, or entire sentences—*“that
stand in grammatical relationship to each other are always adjacent.”"
This rule that the two halves of a syntactic unit are always next to each
other strongly affects our understanding of literary Chinese syntax. In
particular, it shifts our focus from the linear sequence of individual
words to a more complex view of their role in the construction of the
sets of relationships that determine the actual syntax of the sentence.
How a top-down, sentence-oriented analysis of syntax works in prac-
tice is the substance of this book. The following section introduces the
five types of grammatical relationships that are the basic tools of our
analysis.

1. Topic-Comment

Literary Chinese, like all other languages, can be described as
having sentences of the form:

Subject + Predicate

However, the concept of “subject” in more recent linguistic theo-
ries is an abstract entity that can perhaps be most simply described as
the “external argument” for the predicate. That is, “subject” is an ele-
ment of syntactic structure rather than our usual notion of the “sub-
ject” as filling the thematic role of “agent,” the person or thing that
carries out the action of a verb.'* For example, in

John bought the book.

“John” is both the subject (the external argument to “bought the
book™) and the agent (the person who bought the book). In the passive
construction

14. Stimson, 55 T’ang Poems, p. 9.

15. Randy J. LaPolla argues that by current linguistic theory, modern Mandarin
has neither “subjects” nor even “direct objects.” See Randy J. LaPolla, “Arguments
Against ‘Subject’ and ‘Direct Object’ as Viable Concepts in Chinese,” & & 3% T #f
% P 4 ¥ 63, no. 4 (Sept. 1993): 759-813.
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The book was bought by John.

“Book” is now the subject, but its thematic role is the patient (the ob-
ject that receives the action of “bought”).

In subsequent discussions, I refer to “the simplest form” of a sen-
tence, by which I mean an “original” version in which the subject, the
topic, and the agent all coincide. The topic-comment structure used as
the basis for analysis in fact derives from the more fundamental con-
cepts of subject and predicate. But in practice since topic-comment
proves more useful and flexible for describing the actual organization
of sentences in literary Chinese, I use it rather than subject-predicate.
(For more on this question, see the discussion in Appendix A.)

The topic-comment structure used in this textbook is a mixture of
three separate categories used in the discussion of texts. First, a
“topic,” by itself, is what a sentence “is about,” and the comment is
what the sentence says about the topic. Second, sentences in literary
Chinese—as in English and modern Chinese—have two focal points,
at the beginning and at the end. The “theme” is the element at the front
of the sentence, and an element that has been brought to the front to
receive focus has been thematized. The third descriptive category
blended into the terms “topic” and “comment” is that of “old informa-
tion/new information.” That is, the topic usually corresponds to the
old information, and the comment is new information.'s These three
separate meanings largely coincide in practice, except for the rare
rhetorical inversion. To summarize:

16. These categories are somewhat fuzzy, and topic-comment as used in the
textbook is correspondingly broad. For example, the usual test to identify a “topic”
(in the stricter usage) is to ask, “If this sentence is the answer to a question, what
would that question be?” Yet

China is a very ancient culture.
could be the answer to two different questions:

(1) What is a very ancient culture?

(2) Why is China interesting?
As an answer to (1), the topic (strictly conceived) is “is a very ancient culture,”
which is the “old information,” and the comment (and new information) is “China.”
In contrast, as the answer to (2), “China” becomes both the topic and the old infor-

mation, and “is a very ancient culture” becomes the comment and the new material. I
am indebted to the discussion in Keith Brown and Jim Miller, Syntax: A Linguistic
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Topic Comment

what the sentence is about what is said about the topic

the (usually unstressed) focal point at the end of
beginning sentence

old information new information

a. The simplest type of topic-comment construction is a nominal
sentence that identifies one noun with another:

JE38 # A\ Shén Dao was a man from Zhao.
25 % £ 2 At 2t Poetry is where the resolve goes.

The second example makes the topic-comment structure explicit
through the use of the function words % and 43, but these markers are
not required.

Nominal sentences in the form A B 4, usually state that A is a type
of B, or that A is of the category B. That is, since there were many
people from Zhao, the statement does not uniquely define Shén Dao,
but at least we know that he fits the category “man of Zhao.” Simi-
larly, resolve usually leads to action, and thus there are many places
where it might “go,” but the above sentence states that poetry is one
such place, one member of the set.

Pulleyblank points out that sentences of the form A J& B 3, should
also be viewed as nominal sentences since they are a form of a state-
ment of identity: A is of an analogous type to B."”

4 ¥ i 7k i, The nature is like quickly flowing water.

b. One common use of the topic-comment structure is to move the
time or location to the beginning of the sentence to set the scene for
the event to be described:

T B % LU FB 3 57 On the Dingydu day An Lushin captured
the Eastern Capital.

If the topic and the comment were reversed, the effect would be to
stress the day, as if the date were in question or part of some reckon-

ing:

Introduction to Sentence Structure, 2nd ed. (Hammersmith, Eng.: HarperCollins,
1991), pp. 343-68.
17. See Pulleyblank, Outline of Classical Chinese Grammar, pp. 18-19.
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% LU PE 3 5 % T B 4 It was on the Dingydu day that An
Lushan captured the Eastern Capital.

c. The transformation of the “normal” order of a sentence to
change the element that is being stressed is called fopicalization. This
process of shifting parts of the sentence to the topic position in order
to de-emphasize them is a major tool of literary Chinese rhetoric and
an important element in the creation of complex sentences. Consider
the following famous sentence from Zhuang Zi:

B Z ATiF & B ® (i) What I, your servant, like is the Way.
which is a transformation of a “base” sentence:
B #F38 (ii) I, your servant, like the Way.

It is unclear in (ii) what the central point of the sentence is: is the
speaker stressing that Ae in particular likes the Way, or that, contrary to
previous evidence, he really likes the Way, or that, finally, what he
likes is the Way. In sentence (i), both the “I” and the “like” have been
moved to the topic, and the speaker reduces what he wants to stress to
one word, ;&, the Way. He likes the Way.

Consider a second example, and notice in particular that the topi-
calized element here is not the subject:

e & > AN %017 2F A\ o (iii) The Master’s place of origin is

not known.

This sentence can be more cumbersomely but more accurately trans-
lated as “As for the Master, he is a man of whom we do not know his
place of origin.” Approximately the same information is conveyed by
the non-topicalized sentence,

AT ERMEFFAN (v)

By moving 4¢ 4 to the beginning of the sentence as a topic, the writer
emphasizes in particular the information or lack of it. As noted above,
in sentence (iii), the topic is neither the subject nor the agent for the
main verb of the sentence. Always remember: topics are not the same
as subjects.

d. Topicalization is one aspect of a broader type of movement of
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parts of a sentence to the front called exposure. Sometimes, the
movement is for rhetorical emphasis, as in

= 2 75 th What a good question!
Sometimes, the point is to mark a contrast:

% R B /NFD » E8 & Bl A FO The breeze is the small harmo-
nizing, and the whirlwind the great harmonizing.

Note that §I| is here an explicit marker of topic-comment rather than
simply the sign of an “if . . . , then” sentence.

Sometimes, especially if the topic is a long phrase, it is marked off
as a unit, then resumed with a &, “. . ., as for this, ... .”®

BETRES » X T %4 » 24E 1t Not being able to
command and also not accepting command, this is a “cut-off
thing.”

e. Many sorts of relations that are expressed in English as subor-
dinate clauses are structured in literary Chinese as topic-comment re-
lations. The most common are conditional expressions: “if . . ., then”
or “when. .., then”:

Fansnpt > AL R Z % 7 KRB If you, the King,
know this, then do not expect [your] populace to become
greater than [that of] the neighboring countries

2. Verb-Object

Although verb-object seems a familiar category, literary Chinese
syntax includes some verb-object relationships that are treated quite
differently from those we encounter in English.

a. Locative Objects
Time and place information that is expressed through prepositional
phrases in English is the object of a verb in literary Chinese:"*

524 FF L1 #K The Master lives [in] the mountain forest.

18. For a detailed discussion of exposure, see Pulleyblank, Outline of Classical
Chinese Grammar, pp. 69-75.

19. For a more detailed explanation of why locative expressions are treated as
objects, see the discussion of complements in Appendix A.
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Sometimes a locative particle like }/> or F precedes the locative
object and makes the function of the word very clear.
Note that one can substitute F7 for £k to arrive at the sentence:

4 4 B 1L1 97 The Master lives [in a place] among the moun-
tains.

The handful of words that function like prepositions in English, spe-
cifically |, T, Bf, &, #9, and [ are all nouns.

b. Direct Objects
The simplest case is a verb and a noun:

X drink wine
BAFY open the gate

Sometimes the direct object of a verb is another verb or verb phrase.
There are three major variations of this structure:

i. Verbs that take event objects
50124 [He] does not know fo delight in life.

This is a perfectly normal usage in which the only difference is that the
object of the verb happens to be an event, that is, a nominalized verb.

ii. Verbs that take pivots

Z& B requested to return

{#§F caused to return

{# 8 K §F caused the fisherman (pivor) to return
{# 2 §# caused him (pivor) to return

Some verbs—those making requests or commands—often take an en-
tire sentence (the content of the command itself) as their object. The
subject of the embedded sentence becomes attached to the verb of
command as an indirect object, and the verb in the embedded sen-
tence—the main verb of the sentence—becomes a direct object. In fact
this is the same basic pattern as in English:

I ordered that he be shot. [“he” is subject of “be shot”]
I ordered him shot. [“him” is indirect object of “ordered”)
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Because the subject of an embedded sentence becomes bound to
both verbs, it is called the pivot. This type of “subject raising” occurs
only with a small group of verbs called pivot verbs.

iii. Auxiliary Verbs

FE B3 ought to return
BEBF canreturn

Some verbs (W, 5, 78, etc.), usually expressing modality (that is, the
probability, desirability, or possibility of an event) are called auxiliary
verbs. They require a second verb (the direct object of the first), which
becomes the main verb.? These main verbs, moreover, cannot have a
different topic from the auxiliary:

K EEET the fisherman can return

but not:
*GE v K BT ean-cause-the-fisherman-toreturn
c. Indirect Objects

Like both modern Mandarin and English, literary Chinese has verbs
that take an indirect object-direct object construction.

B Z & [The sage] made rulers for them (i.0).
15 58 < /N A\ The populace call him (i.0.) a small person.

3. Coordinate Relationships

In a coordinate relationship the two elements are of the same type
and stand as equals. The units may be nouns, verbs, adjectives, or ad-
verbs, or larger groupings of phrases or even sentences:

Nouns: {1/ ~ f3K 7] 58 K 1 Can Zhongyo6u and Ringiu
be called great officials?

Verbs: & F A~ & A~ {2 The noble man is neither worried nor
alarmed.

20. Lin Jo-wang and Jane Chih-chen Tang argue that even in modern Mandarin
auxiliary verbs serve as the verb (head) in a verb phrase and thus differ from auxilia-
ries in English. See Lin Jo-wang and Jane Chih-chen Tang, “Modals as Verbs in
Chinese: A GB Perspective,” & £ & = 5 % 7 & F) 66, no. 1 (March 1995): 53—
105.
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Sentences: & 1% & o /N A1E + o The noble man cher-
ishes virtue; the small man cherishes [his] land.

a. Sometimes grammatical function words make the coordinate
relationship explicit:

Nouns: M 7 B # 5 & < o Is it not that you and I alone
share this?

Verbs: & H & E B0t o I would be ashamed to be wealthy
and esteemed under these [circumstances].

Verbs: T M A S o The king smiled but did not speak.

b. Sometimes coordination defines alternative possibilities, and in
English translation, an “or” is required:

e fE £ & %I) Safety or danger were in the moment.

Sometimes the character 3§, or #% is used to make the presentation of
alternatives explicit:

F 4 2 BE P9 W 30 27 ZE ik 5 & Some of the magistrates

opened the gates and went out to greet [him], some abandoned
the city walls and fled into hiding.

c. Very often when two verbs stand in coordinate relation, the
first action becomes the antecedent condition for the possibility of the
second action. This implied connection can be translated as “in order
to” or “with the result that.” Thus:

J& 2K [i] /. They all came [in order to] enquire [of him].
B) 2 JEBE& He was ashamed of it [with the result that he] fled
and hid.

d. Sometimes, in order to stress the causal relationship between
coordinate verbs, authors will use [’/ to mark their coordination:

& & LL{& Z He cultivates his person to await it [whatever
comes].

Originally, A in such cases perhaps represented the fusion of [} 77,
“and using this, . . .” where “this” refers back the first verb. (See sec-
tion 3.e below.)
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e. The function word [ffj between coordinate verbal expressions
has a rhetorical effect analogous to I as an explicit marker of exposed
nouns: by moving one verb group further to the front, it serves as a
point of focus that highlights the question of the actual relationship
between the two groups. In a sentence like

FEMAE o Theking smiled [and? but?] did not speak.

we must ask ourselves what in fact is implied. Did the king consider
his smile sufficient? Was the king using a smile to hide his embar-
rassed silence? Was Méng Zi expecting speech, so that the [ff] registers
his dismay? Or is the [fij simply used to fill out a four-character
rhythm?

f. A special class of coordinate verbal expressions is the coverb.
As the language developed, some very common verb-object phrases
came to be used regularly as the first verb phrase of a coordinate verb
pair (thus suggesting antecedent condition) and lost their independent
status. They came to be seen as bound to, and auxiliary to the second
verb of the pair. For example:

Eid 77 35 wander with you
7 LA¥E SR types [of creatures] gather by their categories

The verb of the verb-object pair (here, the Eil and the L)) is called a
coverb. In other situations, both verbs, Eil “to give, (and by extension)
to accompany” and A “to grasp,” attain full verbal status. They speak
of action on their own. As coverbs, however, they simply describe an
antecedent condition.

g. Some types of coordinate verb constructions in literary Chinese
express relations that are treated in English as subordinate clauses.
One major group is time constructions: “After ..., then...,” “When
...,then... etc:

BEASMEEXST » IRZEEH o Having ob-
tained man’s ennoblement, to then reject Heaven’s ennoble-
ment is [an act] of extreme confusion.
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h. Another major group of coordinate verb constructions treated
differently from English are concessives, “Even though . . . ,” “Even if
not...,” etc.:?!

#E |8 A J% Even though he is direct, he is not faulted.

4. Subordinate Relations

The first element modifies the second. The second element, to
which the first is attached, is called the head. Thus:

& & green (modifier) + grass (head)

There are many different types of grass—blue grass, sere grass,
dense grass, short grass—and “green grass” delimits one particular
subgroup of all possible grasses.

In subordinate relations—as in coordinate—the elements can be
nouns, verbs, or longer phrases, but since the first element modifies
the second, it functions grammatically as an English adjective or ad-
verb.

a. The marker for explicit subordination to a noun is the character
Z . Consider the two meanings for

EL & (1) The grass is green. (2) the green of the grass (or “the
greening of the grass™)

That is, the two words could be either (1) a sentence or (2) a modifier-
head noun phrase. But the syntax of

B Z & (3) the green(ing) of the grass

is clear. In this reading, Z has been inserted between the topic and
verb comment pair of sentence (1). The result is to turn the verbal
sentence into a nominal phrase (that is, the verb becomes its noun
counterpart that describes either an action—turning green—or a state,
being green.)

b. One commonly used character for marking modification of
verbs is #X, which is equivalent to #[1:& (“like this”):

25334

HRE B Ina iy (light and wonderful) manner, it was good.

21. For Pulleyblank’s discussion, see Qutline of Classical Chinese Syntax, pp.
156-58.
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c. As noted above, the characters |-, T, gij, 1%, &, and [&] are
nouns. Therefore in phrases these characters are often the head, modi-
fied by what comes before them, rather than the other way around. In

(118 [the place] in front of the mountain

“Mountain” modifies “[the place] in front.” Similarly, the sentence

E + Z J&\ > {E > (((E-) pa _l:.) pa & ) Topic (2 ﬂg) Comment

can be translated awkwardly but in keeping with the sense of the
original Chinese as “[As for] the wind (of the above part (of e grass)),
[the grass] must bend [to it).” What one sees when reading =, T, &,
%, /1, and [&] is a place, that is, a noun.

5. Number Complements

One final type of relationship between syntactic units is the use of
a number + measure after the noun or verb:

B8 /& = A He lived at ease [to the extent of] three months.
i& K 3k — A He sent two ministers.

In these sentences, the number + measure constructions do not modify
the words to which they are attached because they do not actually re-
strict the domain of reference for those words. Rather, they simply add
further information. Compare the following:

& + — A\ There were noblemen [to the extent of] two men.
It — -+ 2Z g7 This was the virtue of the two noblemen.

The usual rule is that elements in a sentence that are moved closer
to the front of a sentence are de-emphasized, but here we have the op-
posite. In the first sentence, the — A is not crucial to the identity of
the noblemen; it merely gives us incidental information. In contrast,
when — (without the measure A ) modifies +- in the second sentence,
the information is no longer incidental: the sentence points to the
“virtue” of two specific noblemen. The importance of this difference is
perhaps difficult to see, but examples in the texts should help clarify
the usage. In any case, this relationship is common and easily identifi-
able, and poses no particular problems.
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III. Sentences

This brief sketch of the components of literary Chinese as a language
is not an arbitrary taxonomy. Although the preceding account of the
grammar is by no means complete, it is, I hope, sufficient to provide a
certain perspective on the syntax of literary Chinese and a set of tools
for its analysis. The four relations—topic-comment, verb-object, coor-
dination, and subordination—offer a way to approach and make sense
of even the most complex sentences. A syntactic analysis based on this
handful of relations is sentence-oriented rather than word-oriented.
The sentence as a whole, rather than the individual words, is the basic
unit of analysis. Sentences are divided into subunits related to one an-
other in one of the four ways described above, and these subunits can
be further divided into elements that also relate to one another in one
of four ways. The final elements are, of course, the individual charac-
ters themselves. After one has sorted out the basic questions—What is
the topic? What is the verb? What modifies what?>—even convoluted
sentences begin to fall into place. Or if they do not, then one can at
least state quite precisely wherein the ambiguities lie.

IV. Suggestions for Further Reading

The following list of books and articles is intended to point to some of
the major works in the history of the modern study of the linguistics of
Old Chinese as well as give the student a sense of the current ap-
proaches and issues in the field both in English and in Chinese.

Baxter, William H. A Handbook of Old Chinese Phonology. Trends in
Linguistics Studies and Monographs, no. 64. Berlin and New York:
Mouton de Gruyter, 1992~
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Downer, G. B. “Derivation by Tone-Change in Classical Chinese.”
Bulletin of the School of Oriental and African Studies 22 (1959):
258-90.



A Sketch of Literary Chinese 33

Gio Shufin FH# . ed X T X EHF XA #. RE BILHF,
1991.

Graham, Angus C. “The Final Particle Fwu 5 .” Bulletin of the School
of Oriental and African Studies 17 (1955): 120-32.

. “The Relation Between the Final Particles Yu Eil and Yee {f3.”

Bulletin of the School of Oriental and African Studies 19 (1957):

105-23.

. “Yun 7= and Yué F as Verbs and Particles.” Acta Orientalia
Havniensia 44 (1983): 33-71.

Harbsmeier, Christoph. Aspects of Classical Chinese Syntax. Scandi-
navian Institute of Asian Studies Monograph Series, no. 45. Lon-
don and Malmé: Curzon Press, 1981.

. Science and Civilisation in China, vol. 7, pt. 1, Language and
Logic. Cambridge: Cambridge University Press, 1988.

Hé Leshi a4+ ( (A£E) ~ (RE) NEHEMERLL
B ) . 3% X HF % 8 (1985): 57-65.

A EEYMERHEDYE) . hiZME eed, k%
FEHE FEE LRERHF 1992: 143-271.

Her, One-soon. “Historical Development of Ba and Jiang in the Tang
Dynasty.” Language Variation and Change 2 (1990): 279-96.

Karlgren, Bernhard. “The Early History of the Chou Li and Tso Chuan
Texts.” Bulletin of the Museum of Far Eastern Antiquities 3
(1931): 1-59.

. Grammata Serica Recensa. Bulletin of the Museum of Far
Eastern Antiquities 29 (1957): 1-332.

Kennedy, George A. “A Study of the Particle Yen.” Journal of the
American Oriental Society 60 (1940): 1-22, 193-207.

— . “Another Note on Yen.” Harvard Journal of Asiatic Studies 16
(1953): 226-36.

LaPolla, Randy J. “Arguments Against ‘Subject’ and ‘Direct Object’
as Viable Concepts in Chinese.” /& & 3% & #F & 77 & F163, no. 4
(Sept. 1993): 759-813.

Li, Charles N., and Thompson, Sandra A. Mandarin Chinese: A Func-
tional Reference Grammar. Berkeley: University of California
Press, 1981.




34 A Sketch of Literary Chinese

Li Fanggui. “Archaic Chinese.” In David N. Keightley, ed., The Ori-
gins of Chinese Civilization. Berkeley: University of California
Press, 1983, pp. 393—408.

LiZuofeng Z=x 8. (AR EZEWEHFARELFESHHE) . &
= #4110 (1983): 11744,

Lin Jo-wang and Jane Chih-chen Tang. “Modals as Verbs in Chinese:
A GB Perspective.” /& £ 3% 5 5t £ /7 & F) 66, no. 1 (March
1995): 53-105.

Lia Qi 21|72 . Bh 5 #$ =% . Reprinted—Kyoto: Chiibun, 1983.

Li Guéydo BBIZE. ((FHF) «“UEFGZ» « HZLUFE»
MERGBEUAHIEHE) M Eed, £ 5 EEH
% . ILEEF, 1992, pp. 272-90.

Méi Zilin figtE 8% . (REERBI r8) &2 T8 -5t 1 KFEH
fli FE ME Y 38 BR 3R 3w P o B IRV B B e X BR AR AV P A
ft) .3 & %% %16 (1991): 112-36.

and 157575, (REMEEEZNHRERX) B2
35 T B R T & 7166, no. 1 (March 1995): 1-21.

Norman, Jerry. Chinese. Cambridge Language Surveys. Cambridge:
Cambridge University Press, 1988.

and W. South Coblin. “A New Approach to Chinese Historical
Linguistics.” Journal of the American Oriental Society 115, no. 4
(Oct.—Dec. 1995): 576-84.

Pan Yinzhong @& fo . (EEEBHAEBORERE) . TEEX
1980, no. 1: 53-60.

Peyraube, Alain. “History of the Passive Constructions in Chinese
Until the 10th Century.” Journal of Chinese Linguistics 17, no. 2
(1989): 335-71.

. “On the History of Chinese Locative Prepositions.” ¥ B 3%

R EET B E T 42(1994): 361-87.

. “Recent Issues in Chinese Historical Syntax.” In James C. T.

Huang and Y. H. Li, eds., New Horizons in Chinese Linguistics.

Dordrecht: Kluwer Academic Publishers, 1995, pp. 161-213.

(R FORy A ERMRE ) . 3E X AR 30 (1989):
1-9.

Pulleyblank, Edwin G. “The Locative Particles Yii f?, Yii -F, and Hu
52.” Journal of the American Oriental Society 106 (1986): 1-12.




A Sketch of Literary Chinese 35

. Outline of Classical Chinese Grammar. Vancouver: Univer-

sity of British Columbia Press, 1995.

. “Some Notes on Morphology and Syntax in Classical Chi-

nese.” In Henry Rosemont, ed., Chinese Texts and Philosophical

Contexts: Essays Dedicated to Angus C. Graham. LaSalle, Ill.:

Open Court, 1991, pp. 21-45.

. “Some Embedding Constructions in Classical Chinese.” In
Chinese Language Society of Hong Kong, ed., Wang Li Memorial
Volumes: English Volume. Hong Kong: Joint Publishing, 1987, pp.
349-56.

Sagart, Laurent. “Chinese and Austronesian: Evidence for a Genetic
Relationship.” Journal of Chinese Linguistics 21, no. 1 (1993): 1-
62.

Sun, Chaofen. Word-Order Change and Grammaticalization in the
History of Chinese. Stanford: Stanford University Press, 1996.

Wei Peiquan S8 35 R . ( BN r Y L AYEBEE L) .+
FHRIE B L ETHE A E 7162, n0. 4 (1993): 317-86.

Yéng Bojun 15 {H It and Hé Leéshi {A] ¢+ & EE# A R L £ R,
b5t 853 1992.

Yu Niiyong 237 Z 34 E K K & 4. Zt: B RE, 1975.

Zhou Figao F L&, + B & R 3E &% MK &. Zib: PR FEAT,
1959.

P EFRERL # G K(E). ZIb A RBFFEAT, 1961

P B FRER M AR ZA0 R 1962.

Zhii Ziqing 4% B /&, Yé Shéngtao ZE B2 [, and Lii Shuxiang & £ .
X EFHA B EBHE, 1980.







Part One

Texts to Introduce Basic Grammar






Lesson 1

Nominal and Verbal Sentences

The most basic structure of literary Chinese to be studied in this text-
book is the fopic-comment sentence. Sentences can be extremely com-
plicated, with elaborate noun phrases and elegant coordinate clauses.
Yet, no matter how daunting the text, one can always begin the analy-
sis with the basic questions: “What is the topic? What is being said
about the topic?”

Topics and Comments

The topic, as the name suggests, is what you want to write about, and
the comment is what it is that you want to say about the topic. The
comment is new information; it is usually the stressed element in the
sentence. Every sentence has a comment, but it does not necessarily
have an explicit topic. If the topic is missing, one always needs to ask
oneself what is being talked about. Topics often switch in mid-
paragraph or even mid-sentence without an explicit indication that the
topic has changed.

Literary Chinese has two types of comments and two correspond-
ing types sentences: the nominal and the verbal. In terms of syntax,
the distinction is quite simple:

e A nominal sentence has a noun phrase as its comment.

e A verbal sentence has a verb phrase as its comment.

39
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Nominal Sentences

Nominal sentences are fundamentally statements of identity. The
sentence A, B {fJ asserts that A is a type of B:

K » /NE]t Song is a small state.
¥ » B Z 5K t, [Chén] Zhongzi is of an eminent clan of

Qi.
:m Z is their nature.
fHE AL 4HE E‘ & & B t3 [One] without a father and without a
ruler—this is a wild animal.

In these identity statements, the second category—the noun phrase in
the comment —tends to be more general than the first category—the
noun phrase in the topic. There are many small states: Song is one of
them. Qi has many men from clans with a tradition of service to the
state: Chén Zhongzi is one of them. “Things” have many aspects to
their nature, and inequality is one of them. These assertions of identity
place an object (the topic) into a larger context and situate it.

Simple identity statements, however, constitute only a small frac-
tion of all nominal sentences. The comment in a nominal sentence is
frequently verb + {f. Verbs serving as topics are nominalized, since
topics are nouns. As nouns, they refer to a repeating action or a spe-
cific event. When verbs serve as nominal comments, they refer to a
general category of action that defines the identity of the topic:

17 18 Bl & 5 {# i If the ruler delights in ritual, then the
populace is tractable.

That is, “tractable” (more literally, “easy to direct”) is a general situa-
tion that typifies the populace.

F2Z2AE » IS Bt Your Majesty’s not ruling as a true King
is a case of not trying.

Here, the “not ruling as a true king” is defined as an instance of the
more general category of “not trying.”

Writers often extend the verb + tJ construction that provides cate-
gories to describe actions and use it to offer an explanation for an ac-
tion:
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R ZEARTH  XHERW - XHEEE » XEHL
#1, o Jié and Zhou’s losing the realm was a matter of losing
the populace. Losing the populace was a matter of losing
their hearts and minds.

Since neither modern Chinese nor modern English has a structure
similar to the explanatory verb + {f, nominal sentence, it is not easy to
grasp when one first encounters it. However, because the structure is
an important feature of literary Chinese, it reappears throughout this
textbook. Repeated encounters will help clarify its nuances.

Verbal Sentences

Verbal sentences are the familiar type: they are those in which the
comment has a verb. Beginning students of literary Chinese, however,
often have problems recognizing verbs. Transitive and intransitive
verbs present few difficulties, but stative verbs do not behave in the
same way they do in modern Mandarin, and they are entirely lacking
in English.

As the name suggests, a stative verb in the comment describes a
continuing state of the topic:

= 111 & Mount Song is high.
B AL The virtuous are not alone.
J&\ RN {# @ The wind and rain are chill and forlorn.

Stative verbs can also mark a fransition into a state or an intensifica-
tion of a state:

= |5 % Sorrowful feelings grow ever more.
* 8 H & :& [My] separating from you is daily more distant.

On occasion a noun can be forced to serve as a verb, but just as the
persisting of a state of a “thing” is a form of action, so too asserting,
acquiring, or simply maintaining an identity can be a form of action:

BRAMBRIF FLFHBEEZEEREXXFF -
NEZEX  BUNMEAE  BETFE  XTX» F4F >
MEE > EBMAE o Duke Jing of Qi asked Confucius
about governing. Confucius replied, “The ruler acts as the
ruler, and the minister acts as minister; the father acts as the



42

Identity here is not innate; it is a matter of performance, of doing what
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father, and the son acts as a son.” The duke replied, “Won-
derful! Truly, if the ruler does not act as the ruler, the minis-
ter not act as minister, father not act as father, and son not
act as son, even though there is grain, will I get to eat it?

the identity demands.

These variations on the verbal sentence are luckily rather rare.
Most of the time, the classical idea of “action” corresponds with our
own. Still, we need to be aware that literary Chinese embodies per-
spectives on identity and experience that are in some ways profoundly
different from those of the modern world. To blur the categories of the
classical texts into our own would be to miss most of the fun and the

challenge.
Text 1: [K| 22 (34 3% 16.9)
LILFH - Emic®E > o
2. B ®E > K o
3. A2z » Ok -
4 WAL KB TR -
Text 2: B5 AN EM GR35 6.15)

I FH » #HZKAAK o
2. B - BFAFT > REE >
3. B » FEENIR L BAE o

Vocabulary
& kun (v), to be blocked, 2 xué (v), to learn

oppressed, in difficulties
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Lun yi, the Analects, the
sayings of Confucius re-
corded by his disciples.
The numbers 16.9 are to
be read the “ninth pas-
sage in the sixteenth
book.”

Kong Zi, “Master
Kong,” i.e., Confucius
(ca. 551479 B.C.)

Zi (n), “master,” a po-
lite form of address

shéng (v), to be born

ér (fw: marker of verb
coordination)

Zhi (v), to know
zhi (n), him, her, it, them

Zhé (a bound-form ab-
stract noun that requires
a modifier)

shang (n), the top

yé (fw: phrase-final,
marker of nominal
phrases)

ci (n), place > specified
place> next in specified
order

you (adv), again
bu (adv), not

min (n), the populace

i

A

M @ &
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si (n), this > (fw: “this
being so, then/thus . . .””)

wéi (v), to act > to be-
come > to be reckoned
as

xia (n), the bottom

yi (fw: sentence-final
marker of change of
state)

md (n), horse
Jjin (v), to advance

yué (v), to say

2 Z X Meéng Zhifin, an offi-

*X

B

cial in the state of Lu

fa (v), (here) to boast,
claim unearned merit

bén (v), to run > to
flee > to be routed (said
of an army)

dian (n), the rear guard
(that protects a with-

drawing army) > (v) to
serve in the rear guard

Jjiang (adv), to be about
to

ru (v), to enter
mén (n), two-leafed gate

ceé (n), horse-whip > (v)
to whip
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H qi (adj), his, her, its, BL  gdn (av), to dare to
their % hou (n), the rear > (v) to
JE  féi (fw: marker of nega- be at or move to the rear
tion for nominal sen-
tences)
Notes

1. 4 1 %1 Z The two verbs 4= and %] are coordinate, and the 4
serves as a strong antecedent condition for the %[]: “Knowing it sim-
ply under the condition of having been born” is best. The other three
sets of verbs all follow the same pattern in which the first verb in each
pair sets the condition under which the second verb occurs:

%02 to learn and then know it
K f12 2 to be perplexed and then learn it
E A2 to be perplexed but then not learn

2. 4 1M%12 # The character % simply indicates a “thing,” often to
be treated as a general category. It is a bound form,; that is, it cannot
appear by itself and must always be modified by either a noun or verb.
The verb phrase that modifies it here specifies what sort of thing: a
“being born and knowing it” thing. Such an entity can be a person
who is born knowing it, or it can refer to the szate of being born and
knowing it. Since a person may be born knowing one thing but not an-
other, the phrase here is best taken as the state.

3. _E In general, position words like |-, 7%, and & are nouns: “the
place on top,” “the place behind,” “the place in the middle,” and so on.

4. 4 1% 2 %& > Lt This is a nominal sentence that makes a
categorical judgment. That is, it says the topic—4= ] 401 Z &—be-
longs in the category -, “the highest.” The next two lines repeat this
pattern:
BMEIZ % > Xt tolearn and then know it is the next
rank
K2z » XKt to be perplexed and then learn it is
again the next

29 &6
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5. R 8r & T The character £ usually means “this.” The sentence
here, however, illustrates an important extension. fff comes to serve as
a marker of exposure: it highlights the (normally) unstressed topic as
a focal point in the sentence. At the same time, 7 also retains some of
its meaning as “this” by continuing to refer back to an earlier refer-
ence: “. . ., this being the case/for this reason/under these circum-
stances . . . .” In this sentence, the “this” refers to the “being perplexed
but not learning.”

6. £ is a difficult word. It can mean either “to enact,” that is, to be
something by virtue of one’s actions, or, “to be deemed,” to be taken
by others to be something. Both possibilities work here.

7. & is also a difficult word. Its usual role is as a perfective marker,
the marker of a completed change of state. Sometimes, as in this sen-
tence, however, it serves as an emphatic marker with a sense of final-
ity: “That’s it completely!”

8. JEENT. L > B A L This pair of nominal clauses provides an
answer to the implied question, “What was the matter? Why were you
the last person back?” Méng’s first comment explains what was not the
matter: “It isn’t the case that I dared to remain at the rear.” The second
comment finishes Méng’s elegantly modest (and untrue) explanation:
“[The problem] was that my horse wouldn’t advance.” Méng uses
nominal constructions to lay out the facts of the matter and to declare
the meaning of the action (his lagging behind) seen as an event, a
“thing” with a definite shape (a beginning, a middle, and an end).

It is perhaps worthwhile to note that in B 74~ 3£ 41, the structure is
not

FE (Topic) + [/~ 3] 4, (4 i as verb phrase nominalized by 1)
but

[Arriving last](Implied Topic)+ [ A~ 1 43, (whole verbal sentence
as comment)

The statement is not about the horse but about Méng’s action.
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Exercises

1. Pattern Completion: Please complete the following sentences. For
each one, explain what is the new information. (That is, what sort
of question does the statement answer?)

BXZ%A e

ERZH e
BEEHW -
AR AL -

2. Answer the following questions: Note: Ei = y#, “and,” 3t = shii,
“which?” For other expressions, please use a dictionary.

Example: Question: £ M %1 < R 2 M 51 2 » 31 £t o
Answer: £ M1 2 » 4 o

=R 3- 2 I A A

s
<

135

N
53
-

A o

N
I
T

27

A

B EEE - b e

RS bt o



Lesson 2

Parts of Speech

Readers of literary Chinese must always be aware of the flexibility of
word-classes. Depending on context, verbs become nouns, nouns be-
come verbs, and intransitive verbs (verbs without direct objects) be-
come transitive.

In general we have two major ways of determining what part of
speech—what role—a character has in a sentence. A character’s
regular usage is an important initial guide for deciding its word-class.
However, classical usage often is different from modern. For example,
the character = frequently is a verb, “to say,” in literary Chinese,
whereas in modern Mandarin it usually is a noun, “word.” Therefore,
for beginning students of literary Chinese, concordances can be very
useful for establishing how a character was used in a particular period
or by a particular author.

Context provides the second major guide to a character’s word-
class. The overall structure of the sentence usually tells you the role of
a particular word (see Introduction). In the end, a character’s position
in the sentence is more important than its usual usage.

Dictionaries for Reading Literary Chinese

Most small dictionaries, whether Chinese-Chinese or Chinese-English,
are woefully inadequate for the study of pre-modern texts. Luckily,
scholars in China and Japan have produced large but usable dictionar-
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ies. One should become familiar with them as quickly as possible. The
two best dictionaries are:

Morohashi Tetsuji 35 1§ &} % , Daikanwa jiten X ¥ Fo & #
(Tokyo: Taishukan shoten, 1955-1960), 12 vols.

and

Hanyu dacididn % 3% X 39 ¢ (Hong Kong: Sanlian, 1987), 12
vols.

These dictionaries are organized in the traditional radical + stroke-
count format. That is, each character is constructed of a general clas-
sifying element (the radical) and, unless the character is itself a radi-
cal, some other elements, often used to indicate the sound. For exam-
ple:

tE£ “cassia tree” (gui, *kiweg) = /K (radical #75) + F (gui,
*kiweg), 6 strokes

(L “river” (jidng, *kiing) = 7K (radical #85) + T. (gong,
*kung), 3 strokes

In other cases, the character as a whole portrays a meaning, but the
traditional classification system selects one part of the character as the
radical, as in

b = — (radical #1) + two strokes (the upper part)

Consider the entries in the % 3% X 39 # that are relevant to reading
[ as yu in the text for this lesson. First is the entry for [ itself.

—2 yoa ¢ "8 ) E:89,EB IO - iF » /)
N o KH ) TRBRAEBRHA " FaEf (&
MEEHL) 2 — “LIAFTEBEIE-"

This is the second pronunciation listed for [fj in the dictionary. The
entry uses a standard format. First it gives a fangié reading from one of
the early rhyming dictionaries, in this case the Gudngyin [& %8 .
Shown here is the first definition, which consists of two sections: a
definition in modern Chinese (written in simplified characters), fol-
lowed by citations from early texts as examples of actual uses.

The next example is for the phrase X {fy. The phrase is under “%&”

and listed according to the stroke-count of [y (8 strokes).

il
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[RM] KEEM - ERE (FER) “BRWIZH
Bo o BAZEE (Big - Z2FHIEFE) R
BEA KW
Once again, the dictionary first gives a definition and then offers ex-
amples. (The second example occurs in the lesson below, even though
the dictionary cites the % 3 rather than $ 3k F.)

Text: BB N (# 3 F)
LREEN REEE -

2LHFE T LEHE -
3HEHMAZKXIE
4 BEMRRCEEY o szt -
SHEHFREESHF > MEMAZX -
Vocabulary
B fu(v),to be wealthy Z  zhi(n), aram > (v), to
8837 Hén Féi Zi, Warring ram earth for a wall
States Legalist/ Taoist A bi (v), to be necessarily
philosopher SO
F  tidn (n), sky, heaven 48 jiang (adv) [future
5E] yu (n), rain > yit (v), to marker]
rain 24 dao (n), thief
f&  qidng (n), wall o1l lin (n), neighbor
e huai (v), to break Z zhi (fw) [marker of ex-
H gi (adj), his, hers, its, plicit subordination]
their X fu(n), father
+ Zi (n), son R yi(adv), also
El yué (v), to say Z.  yun(v), “to say [it]”
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&  mu(n), sunset > (v), the %~ xi(n), evening
Sun sets ES zhi (v), arrive
T (e;: cglfr\::‘)t 0[re]xplicit verb co- W gil(adv), therefore
8 gud (adv), as anticipated @ i ir(:mﬁ?] , [final: nominal
5 :feg\tll))" Freat= ) KX jid (n), household
= widng (v), leave, flee #  shén (adv), extremely
87 cdi (n), wealth = zhi (v), to be wise
. ci(n), this §  yi(v),to doubt, suspect
Grammar Notes

1. XN In sentence 1, the second half of the line could be read as a
topic-comment: “As for the sky’s rain: the wall broke.” However, the
more natural reading is simply as a pair of topics with verbal com-
ments: “The sky: rained; the wall: broke.” In this second reading,
however, [y changes from a noun into a verb. This possibility is well
established in classical usage.

2. A2 Although there is no doubt that £ is a verb (it is negated by
A~ ), the character initially referred to a rod used to ram earth; only
later was the meaning transferred from the tool to the action of using
that tool. Such transferences were common.

3. #B A In literary Chinese, nouns (}fi ) easily modify other nouns
(A). Since not all characters that modify nouns are adjectives, and
most of what we consider adjectives in English also are stative verbs
(7 “red”, /)~ “small”), it is best initially to use “modifier” rather than
“adjective.”

4. & usually is a noun meaning “sunset,” but the use of [fij, a marker
of coordination between verbs, forces us to treat it as a verb, “the sun
sets.”

5. B The character & essentially means “fruit” (a noun), but very
early it came to refer to results that arise from an action, “the fruit”
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and “to bear fruit” (a verb), as it were. Then by extension, 5 and £
X took on the adverbial meaning “as we might expect from such cir-
cumstances,” or more simply “in fact.”

6. A = Ordinarily X is a verb, “to be big.” Here, however, since it
clearly modifies (", it becomes an adverb meaning “greatly.”

7. = HBF The verb = usually means “to go, depart, leave.” It does
not take a direct object. Here, however, E 8% clearly serves as a direct

» X

object. When an intransitive verb takes a direct object, the verb ac-
quires a causative meaning: here [~ E B4 becomes “causes his wealth
to go.”

8. #% A -t This comment illustrates the nominalization of a ver-
bal sentence with the function word 3. The sentence ends an expla-
nation of a situation: “Thus it was a case of (or a matter of) K="

9. & % H F The verb % usually means “to be wise” (often in a
crafty way) and is intransitive. Here E + is its direct object. This is
another example of the rule explained in (7), and the phrase means
“cause (or take) his son to be wise.”

Exercises

1. Translate the following pairs of phrases to reflect the changes in
word-class. Look up any character you do not understand.

Nouns > Verbs

a. BFRNFE o
KW e
b. REEMLAEEE ZH-

BMRARCHE -
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Intransitive Verbs > Transitive Verbs

c. HF¥AFE-

HREEHTF-

Verbs > Adverbs

d HifztXe

RUTHEF -

Note that some verbs in both English and literary Chinese can be
either transitive or intransitive in normal usage:

The plate broke.
John broke the plate.

Translate:

s 45 o

K R o

Translate the following and indicate what shifts in word-class have
occurred. (If you do not know a character or expression, use a dic-
tionary.)

HfgeAREmmEHEiE

B EEE
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4. Write the radical for each of the following characters; explain
what it means and why the radical is used in that character; then
indicate the number of strokes in the remainder of the character.

a. A
b. &
c. &
d. &
e. 1

5. Look up the following characters and copy the entries that explain
their usage in the story “RE & A.”

a. 8

b. TC

Reference: This is the context for (ZRE E A ) in 8 3k F:

EEHEPROMMKE - HEUELERABLUREFE - AHRN
BE > B #TRE - ARRMEBHE » S -
KARMBZE 8 AB Bt - ML > [ o A
BEZ -  LEBEC - BLHE - LABE - B2 - KA
BN RMMEE o HFH > TF > LiFHE - HBAZX
Koo  BEMRACTHM - HREFEFMEMAINL - —
NREBEEFER -BEERY  HERE - MM HL - &
ZRNEEH o (SRIET > M)
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Coordinate Verbs

In literary Chinese, as in any language, one must create sequences of
actions if one wants to tell a story or make an argument. In persuasive
writing, the connections between actions often are hypothetical:

1. If we do not hang together, we shall surely hang separately.

The first action is offered as a possibility whose consequences are to
be explored. In literary Chinese, such a sequence of actions therefore
takes the form of a topic-comment structure.

Narrative description, in contrast, sets out a series of actions that
unfold in time. They do not necessarily follow as a logical progres-
sion:

2. There were rose bushes in front of the house. I went up the
walk. I listened before I pushed the bell.!

The relationship between the actions can be quite complex. In the
small scene above, all the actions occur sequentially. They also can be
simultaneous:

3. I sat there and listened to it and thought long careful
thoughts. (p. 48)

1. Raymond Chandler, Farewell, My Lovely (New York: Vintage, 1976), p. 155.
Sentences 3-5 are also from Farewell, My Lovely; page numbers cited in parenthe-
ses.

54
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The actions can also be a cause followed by its effect:

4. 1 had nightmares and woke out of them sweating. (p. 161)
or a means followed by its purpose:

5. I got up and locked the doors. (p. 189)

Moreover, a second action can occur despite the first or as a reaction:
the list of possible relationships gets quite long.

In literary Chinese the most abbreviated form of a sequence of ac-
tions is the use of coordinate verbs in the comment of a single sen-
tence. Even this seemingly simple structure, however, retains all the
complex possibilities for relationship implicit in parallel action in gen-
eral. Are the two events of the same sort, or are they opposites? Does
the second event occur as the result of the first, or despite it? Do the
two actions occur simultaneously or in succession? All these are pos-
sible interpretations of verbal parallelism in literary Chinese. Indeed,
unlike in English, verb coordination in literary Chinese tends to sug-
gest that the first verb is the antecedent condition for the second.
That is, the first action strongly influences how the second action oc-
curs or whether it occurs at all.

Literary Chinese can be explicit about the precise nature of the re-
lationship between two actions, but writers usually leave the connec-
tions implicit and trust to the reader’s acumen. Modern readers there-
fore must develop the habit of reflecting on how the actions presented
in a pair of coordinate verbs relate to one another. Indeed, these im-
plicit relations form an important part of how Chinese authors organ-
ized their texts not only at the level of verbs in sentences but also at
the level of sequences of actions out of which the larger arguments are
built.

Text: < 1R 155 5 (3% 9 F)
L RAE#HE  HPEKR REBK FTTEMI-
2. REH KM HEFR -
3. RAFER > MERBREX -
4. SHLEEZBAEHZRETFHRZEM -
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Lesson 3
Vocabulary
shou (v), to maintain, A~
guard ]
zh# (n), tree trunk, stump 5
dai (v), to await
tit (n), rabbit B
Song (n), name of a state
rén (n), person
you (v), there is =
AN
géng (v), to plow 7
gk
zhé (n), abstract noun
(bound form) LA
tidn (n), cultivated field
zhong (n), the middle part e
Z0u (v), to run E3
chu (v), to knock against *E
Zhé (v), to break
Jjing (n), neck
si (v), to die B
yin (cv), to rely on > (fw) (A
thereupon =
shi (v), to release
1&i (n), plow LN
Ji (v), to hope
: K
fu (adv), again
, : &
dé (v), to obtain
i

bu (adv), not
ké (av), can + [verb]

shén (n), body > one’s
person

wéi (v), to enact, become
> [passive marker]

guo (n), state, kingdom
xidao (v), to laugh

Jjin (n), now, the present
yi (v), to desire

yi (v), to take > (cv) tak-
ing...

xian (n), former part
wdng (n), king

xian wdng, the Former

Kings (RIX EHE,
Kings Wén and Wi of
Zhou)

Zhéng (n), governance
zhi (v), to govern

dang (v), to be at > (adj),
contemporary

shi (n), generation (~30
years)

min (n), the populace
Jjié (adv), in every case

léi (n), category
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Grammar Notes
1. RAEBH &> HP Ftk Here & is the verb of “existential

predication”: that is, it says that its object exists. “There is a plower.”
“There was a stump.” When 75 has a topic, it usually indicates a time
or place. Here we have “Among the people of Song there is a plower”
and “In the field there was a stump.”

2. R B KR I SE M & In both cases, the coordinate verb
phrases indicate that the second action occurred as the result of the
first: “The rabbit ran, with the result that [it] hit the stump.” “[It]
broke its neck, and as a result [it] died. Note that in the second sen-
tence, [f] explicitly indicated the verbal coordination. Since the syntax
is rather unambiguous, the character’s function probably is to fill out
the four-count rhythm that dominates this story and most literary Chi-
nese prose.

3. When [£] takes a direct object, it is a coverb and means “re-
lying on . . . .” Here, however, it appears alone at the beginning of the
sentence and takes the previous sentence as its assumed object: “rely-
ing on [the previous situation], . ...”

4. B H K Note that the last topic of the first sentence is the rabbit.
Yet it is not the rabbit but the farmer who lets go of the plow. The sec-
ond sentence, which has no explicit topic, does not indicate this
change of topic; the author simply assumes that readers are paying at-
tention.

5. o] 1§ 1§ The construction @] + verb is a passive construction,
“can be verbed.”

6. ME ... Notice that [fi] here marks coordination not of verbs
but of complete verbal sentences. Larger units—phrases, clauses,
sentences—all behave according to the same rules as single characters.
The basic rules can be applied to even very long sentences: the art lies
in recognizing the “larger units” as verbs, nouns, and other parts of
speech.

7. 8RB [AT)E This is another type of passive construction:
“his person became (£) that at which [the people of] the state of Song
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laughed.” The character Ff7 often is used to make the construction
clearer. (See Lesson 4.)

8. 4 Here 4 serves as a time topic: “Now [under these circum-
stances] ....”

9. LL...{#... This sentence is long and complex, but its organi-
zation follows simple rules. The first step in analyzing it it to see that
LA and {& form a coverb/main verb pair with their respective objects.

10. 5F £k Z %8 Note the use of Z here to mark explicit subordina-
tion. We have %§ “a category”: what sort of category? The phrase says
a “guard the stump” sort of category. Notice that when the verb-object
compound is used to modify %5, it effectively becomes nominalized to
“[the category of] guarding the stump.”

Questions

1. What are the relationships between the four parts of the first sen-
tence? Is the second a comment on the first, the third a comment
on the second, and so on? Are they all coordinate?

2. What about the two parts of the second sentence?

3. What is the topic in the fourth sentence?

Exercises
1. Topic and Comments

Note the various transformations of the sentences below. Translate
each in a way that reflects the change in emphasis with the different
topics:

a. RABH -

RANEHEHE -

b. HHEHERAM
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MHEEERAN-

c. REBEE-

Btk E R o

REWBKRE -

2. Passive Constructions

In the following examples, note how active verbs are changed into
passive verb constructions. Translate:

a. RAKLZ-
SRRANK-
b. #HERR -

9 ¢ k2]

Note that @] is a passive construction: “can be . . .,” “cannot be . . . .
(Sometimes there is the further implication of “should be” or “should
not be.”)

a. RAK o

PRAS B g o
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b. BEE iR o
bR R o

.. BEBR-
ARG

3. Coordinate Verbs and Antecedent Conditions

The following sentences test whether the first verb in a pair of coordi-
nate verbs is truly independent or if it serves as an antecedent condi-
tion. Translate to see if the sentences make sense:

a. SREMEK e

BB PRI A o

b. RITSAME o

RICMATEE -

c. BMERMFL-

SRR E R -
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4. How to Build a Complex Sentence

Notice how each sentence builds upon the one above it. Translate each
of them.

YA

B o

MUBER -

MU EZBUAR

MU EZHEEHRZK

MU EZBUAE I 2 RILEW

MUAXEZBUAE H Z RE&E AL -

S EZBIEEMZRETFHRZEL -



Lesson 4

The Modifier FfT and
Nominalized Verbs

Consider an action:
John went to the store.

Where is the emphasis in this sentence? What is the most important in-
formation being conveyed? Consider the various ways to change the
stress:

John (not Robert) went to the store.
John went to the store (but they didn’t have what you wanted).
John went to the store (not to the movies).

All languages need ways of controlling the placement of emphasis in
telling a story. Literary Chinese has several direct and powerful gram-
matical structures that allow very precise control of how one talks
about an action. One of these is the important modifier ff, which re-
fers to the objects of verbs. Another structure is mominalization,
which allows one to talk about actions.

The Character FJT

Perhaps the greatest obstacle to understanding how F7 works is our
“commonsense” view of how words refer to things. What, for example,
does the English word “tree” bring to mind? The shape, smell, and
growing pattern of pine trees differ from those of apple trees and ma-

62
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ples. Given the many different types of trees, how does “tree” mean
anything at all? Yet we know what a tree is when we see one. “Tree”
refers both to a set of attributes we associate with trees and to a set of
“things” we have seen and have learned to think of as trees. Based on
these two sets of information, if we encounter a plant we have never
seen before, we can make a judgment—“Yes, this is a tree,” or “No, it
is not.” The judgment may not be right from a biologist’s perspective,
and we may be forced to revise our sense of what plants belong to the
category “tree.” As this example shows, understanding even a seem-
ingly simple word like “tree” involves complex processes of abstrac-
tion and comparison. Words are labels for what we might call “differ-
ential sets”: sets of objects and attributes marked by their difference
from other sets of objects and attributes. A/l words are complex, even
if most of the time the inner machinery of human language processing
hides this complexity from us.

Efr, like all other words, is a label. It is the label that allows us to
refer to a set of objects selected simply for their role as objects of
verbs. Why would one want to refer to such a “thing.” Consider the
following examples:

1. Z2FFH - Master L1 went to the market.

2. ZEFFE > THdl - Where Master LT went was the market.
3. ZFFT1E » {ath - Where was it that Master Li went?

4. ERMZEFFE - Ido not know where Master L1 went.

In the first version of the sentence, we cannot know where the empha-
sis should be placed. In the second sentence, however, the V-O pair
has been split apart, and the verb, the action of going, has been shifted
into the topic. All that remains in the comment is what had been the
object—*“market.” The character Ff makes possible this shift to talk-
ing about the object of a verb. Notice that in the third and fourth sen-
tences one can refer to an object of a verb even when one does not
know what the actual object is. Consider another sentence of the gen-
eral form:

5. & X - leatX. (Xis the object)

6. X FETRHM o X=“what I eat” (X is moved to the topic
position)



64 Lesson 4

Anywhere you might want to use the variable X (Objectg,,), you can
use fTE:

7. BFTREFME -  Something I ate upset my stomach.
8. BMAMFFTREEMY - 1don’t know what I ate.
9. AN#ERTRH - People were without anything to eat.

Nominalization of Verbs

Sometimes, instead of wishing to refer to an oebject of the verb, one
wants to point to an action in its entirety:

10. =THEMZR It is already late for going to the market.

11. B&FH He forgot fo go to the market.
12. &HEEHM  The one who went to the market was my
brother.

The simplest way to nominalize a verb is to use it as the topic of a sen-
tence (10) or the object of another verb (11). Such a change in function
can be implicit, unmarked by any grammatical particle, or one can use
the explicit nominalizing function word &, to clearly mark the nomi-
nal usage, as in (12). Note that verb + 3 can refer to the action of the
verb, the fact of that action, or to the person who performs the action.

Text: %] 5+ 3K &1 (& K &)
LEBANRYITE
2. gl B AP BERK -
3. BREAM  BRER T RE -
4. ftlk » HEFEEAKKZ -
5. MEATR » MBI ARIT -
6. R@gl&H K » R E -
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Vocabulary

Z  ké(v),tocut BT sud (adj), [points to ob-
fit  zhou (n), boat ject]
® giti (v), to seek 7" cong (cv), to follow
& jian (n), sword 1k zhi (v), to stop
% K &5 Lil shi Chingid (n),a 7~ "2 (V) toenter

book written by Lil /& shui (n), water

Buwc:in =R H in ‘?‘e late Z  zhi(n), him, her, them, it

Warring States period.

. . B yi(v), to bring to an

® Chii (n), an early Chinese end > (adv), already

state

1T 1 , to travel
W shé (v), to cross gl xing (V) to trave
. . . b yi (fw), [final: change of
{L  jiang (n), river state]
H 2l (cv), to come from P23 ruo (v), to resemble
B yu(fw) [locative marker] FIRXF biiyi X ki, “Is it not
g ju(v), to be swift > X1

swiftly B huo (v), to be confused,
E  qi(v),tocut,carve deluded, misguided
ya shi (n), this I ha (fw) [final: “!” or “?”]
E wii (n), I, me

Grammatical Notes

1. HYILFE The character & nominalizes the phrase ¥5JT. It is
perhaps best to take 3 in the way suggested by its usual translation
into Japanese, that is, as mono, or “thing.” That is, 3 is a noun that is
modified by the phrase ¥7T and functions as the object of 7.
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2. BftH Here the character 5 is a coverb. Its object is fi9,
“[the place] in the boat.” Remember that 41 is a noun. The main verb
here is BR.

3. BZHA/K The character f* explicitly marks locative objects (or,
more generally, locative case) in literary Chinese. Like Tf, the ex-
plicit marker of verb coordination, 2 is not required: in AJK (line 4),
for example, 7K “water” is the locative object of A “enter.” Authors
use 7 (or F or F) either to avoid ambiguity or for stylistic or rhe-
torical reasons.

4. PFTEEE  Coverbs take objects. A variation on the usual pattern for
FIr + verb allows one to talk about the object of a coverb. That is, if we
have an initial phrase:

X B [1t] fell from X.
Then we can talk about the object X:
X & PRt - X is the place from which [it] fell.

The traveler, then, is explaining what is so important about the place
he has just marked: “This is the place from which my sword fell.”
This pattern of Bt + coverb + main verb is in fact common. See the
exercises below.

5. KR®I#E . The structure here is topic (Rfil|)—comment (& It).
In turn, the whole four-character phrase is the topic of the comment A&
JREXSE. Note that the verb-object pair >Rl becomes implicitly nomi-
nalized.

Questions
What is the function of 2 in (3)?
What is the relation of A7k to 3K2Z in (4)?
What is the function of [ in (5)? How would you translate it?

ol

What is the larger point of this parable? One account describes the
river crosser as [& ¥ N &1 ##1H . Does this description seem
appropriate? What are the political implications of this story?
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Exercises

A. Diagram the following sentences. In each case, explain the rela-
tionship between the sentences in the group. For example,

HESR In this sentence, £ is the ob-
I_> | | ject of the verb 8. (¥ modi-
V-I-O fies 3, and the phrase # &
is the topic, about which 1§ %

T—C is the comment.)
i X A R The object of the verb has now
become the comment. Instead
o l of the verb-object pair sharing
Ly the stress, the single word 4 is
T—C now alone in the comment po-

sition.

1. For direct objects

a. WLERR -

#I%  WILEFTRL -

RECATTFTRALT »

b. BHESFER -

PHEZATST > Rt
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c. RAKSFHRZHE -

STERZHBHE » RAFTRA -

d. H¥

il

BILE -

AR SBLE -

DIEFFASRATE - [Note: L A £ B = “takes A to be B.”]

LISBAZ KSR AISE -

HEENZIL -

MANZL » HKFTEE -

2. For locative objects

a. RITH -
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R/EHT » BEAZHML -

b. &EE-

WETEE  HEh

WETEZHE » EMWR -

3. With coverbs

a. BIAEMERRK

B2 FTEEERAKE » fitth -

BALIST -

BAZI KB Z BB RAE -

69
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b. RALIRHHE -

RAFTLHBE » £t -

B. Change the following sentences so that the object of the verb be-
comes the comment:

Example: RFEEMA TR > HFEATER » A2t
a. BATCHR -

b. BERR -

c. RARHTFHRFER -

d. BHRE -

C. Change the following sentences so that the object of the coverb
becomes the comment:

Example: IUGIR A > BT A » Gilth

I Bed=E-

2. EUBEE -

3. UKprERZ -
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Negatives

There are many ways to say “no.” We must learn not only to acknowl-
edge them but also to see the real differences among the various modes
of negation. Each of the many different negatives in literary Chinese
has a discrete meaning. The basic vocabulary of negatives is:

A~ bu modifies and negates verbs: the action does not occur. A
noun following bit becomes a verb.

& weéi negates the occurrence of actions: the action desig-
nated by the verb has not yet occurred but still may. Some-
times, in terms of rhetorical force, wei suggests that since the
action has never happened, it therefore will not and cannot.’

f wil is a verb that negates existence: “there isno ... .” It is
the opposite of 7. Since ff is a verb, it takes a noun as its
object; a verb following wii becomes a noun.

JE féi may reflect early Old Chinese syntax and is the “neg-
ative copula” that negates the identity of a topic with a
nominal predicate: “A is not a case of B.” Later usage occa-
sionally treats 3f as a verb, but it should be seen as modify-
ing noun phrases, and a verb following fé becomes a noun.

# fu is a special fusion character derived from A~ + . The
placement of the  reflects a characteristic of early Old Chi-

1. Pulleyblank (Outline of Classical Chinese Grammar, p. 114) suggests that 7
is a fusion of a negative root *m- with g% , “to complete.”

71
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nese: . here is the transposed object of a negated verb. (See
‘below.)

97 wit is another fusion, derived from ff + 2. It usually ap-
pears as a negative imperative: “Don’t . ...”

B muo is the negative distributive: “in no case . .. .” It is the
opposite of B,.

The sense of each of these characters is distinct, and the particular us-
age of each must be taken into account.

One special aspect of early literary Chinese that disappears in later
writing is the transposition of objects of negated verbs.? This inser-
tion of the object of the verb between the negating modifier and the
verb does not occur with all objects—in fact, it occurs primarily with
pronouns:

A EEBL  The years do not give us [respite].
B2 None knew it.
FZ{EH  He did not yet believe it.

Text: 7% & (¥4 3k )
L BANEBEEATE BZHEBEZE VERE
fEth o
XEBEFEEFZH > WYERED -
HELNFZFBFZE At
HANBEEFEH -
RATIEZ EREAIE 2 F AT [t Faz e

Vocabulary

w ok v

Vi mdo (n), spear g yi (v), to sell
I dun (n), shield
2. When such constructions appear in later writing, they are usually self-

conscious archaisms, a stylistic technique designed to give the writing an “ancient”
quality.
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BL yi (v), to give > (fw), LA yi(v), to grasp > (cv) us-
“and”] ing...
2 yi(v), to praise {a/40  hé ri, “What about it?”
B jidn (v), to be sturdy {a] hé (n), what?
¥ wi (n), [phenomenal] tn  ri(v), to resemble
thing #  fil (fw) [fusion of FZ]
= mo (adv), in no case & ying (v), to respond
BE néng (av), to be able to % fi (fw), “now...”
(%] xf'a‘n .(v), to fall into > to & t6ng (v), to partake of >
sink into be of the same . . .
) li (v), to be sharp 7 I (v), to stand
4HE wii (v), there is not
1 huo (fw), some > (n)
someone
Grammar Notes

1. Z ANBEE/GHLF%& By now the classical usage of 7§ should
begin to be clear. % A is the topic: “Among the people of Ch, there
was (verb of “existential predication”) one who . . ..”

2. 7 FEl Here % and E are coordinate verbs: “in order to praise
it, he said . ...”

3. EEZE > YE#EEEtM The nominalizing character 4, has an
important function here. Rather than simply making the observation
that “As for objects, in no case can they penetrate it,” the sentence be-
comes “As for the hardness of my shield (fopic), well, it is so hard that
nothing can penetrate the shield.” That is, the addition of the {5, makes
the sentence nominal; it sets up a definition: shield’s hardness = the
state in which nothing can penetrate it. This is an unalterable fact, true
under all circumstances and defines precisely what sort of hardness the
spear seller attributes to his shield.

4. NG Itis clear what this phrase means: “There are no
objects into which [my spear] does not sink.” The question is how the
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phrase says this. In English, we use an empty subject “there” and a
relative clause beginning with a preposition, “into which,” to modify
“objects.” Literary Chinese uses a different strategy. To understand
this strategy, we need to ask two questions: Why does the topic begin
with the locative marker ¥? And what happened to the object of the
verb [&? These questions can be answered in two different but related
ways. First, the phrase can be viewed as a topicalized construction.
The normal word order would be: A~ f& #A X, “it does not sink into X.”
Here, however, the spear seller wants to emphasize that there is no X
such that “it does not sink into X.” Thus he raises as the topic the gen-
eral category “things taken as possible locations, that is, targets” and
uses the locative marker #? to indicate the relation explicitly. Often,
however, sentences that topicalize a locative object leave the resump-
tive pronoun & (equivalent to ) as a “trace” to mark the locative
object position. For example,

B EXT+ 5 As for ten thousand, take one thousand from it.

The second approach emphasizes that the construction f A~ [4 is
equivalent to f Aff 4~ f&, “There does not exist that into which it does
not penetrate,” much as the common expression f£ 1~ & means f fff
AN £, “There does not exist that which [they] will not do.” Because
the object of A~ f4 is already represented by the Fff, the {247 is not the
verb’s topicalized object. Instead, the seller uses the phrase to make
the most general possible statement: “Let’s consider any object taken
as a location.” Thus, the end result of the two accounts is the same: the
seller makes clear that he is talking about “any object as target,” and
that “there aren’t any” that can resist his spear.

The distinction between & in the preceding sentence and the # in
this sentence is a question of scope: with &, the sentence refers to all
objects and makes a statement about them collectively. £, in contrast,
stresses that the second sentence is talking about no object: the thing to
which it points does not exist.

5. {a/ 40 The word {A] basically is an interrogative noun, and {a] 41
is equivalent to [1{a], “What does [it] resemble?”” which, in turn, is an
idiomatic way of saying “What do you make of that?” This inversion
of verb-object with question words (and the character &) is another
lingering feature of Early Archaic Chinese. There are several similar
inversions:
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AL = LI{A] “by means of what”
z=ll = LIR “by means of this”
HEEl = Edzf  “with whom”

6. EH AFBEFE The use of #5 here is very typical. One starts with
a “base” sentence:

H AN BEFE 2 The man cannot respond to it.

Since the object of the main verb ff& in the negated verb phrase is the
pronoun 7, it is moved (transposed) to a position between the ne-
gating word /- and the verb phrase:

HATRZHERE
Finally, the two words A~ Z fuse to become #: E. A #5 5E FE.

7. H AN#EEMEH This sentence finishes the author’s story, a self-
contained vignette that illustrates thoughtless self-contradiction. He
uses i, to indicate this completion of the account. In English, we
might say, “And it was the case that the man could not respond to [the
question].” The 3 used here at the end of a verbal sentence frames the
action and turns it into a “thing,” a situation that can be analyzed and
commented on, with patterns and implications to be explored. This use
of {3, to signal the completion of an account occurs frequently in liter-
ary Chinese.

8. A~ o] [@) tt 17 37 Remember that T]+verb is a passive construc-
tion: “cannot be established in the same generation.” Notice also that
the full verbal expression that is the object of ] is [7] t [fj 37. [7) and
3/ are coordinate verbs where [d] sets up the antecedent condition for
3. Also note, however, the syntactically as well as semantically un-
balanced quality of the verb pair: [a] already has its own object, tif,
and cannot serve as an independent object of ®]. That is, transitive
verbs should not have objects when used in passive constructions:

Subject,,, + verb + object, ., > Subject,;,,, + F] + verb

37 is the actual object of @], and [A] ti is reduced almost to the status
of a modifier of 37.
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Questions
What part of speech is EZ in & & & ERin (1)? Why?
What is the main verb for the coverb [’} in (3)?
What does the phrase . A\ mean? Why is it used in (4)?
Given the explanation of #; above, what does #f; £ f mean?
Explain the use of 3 in (4).
What is the function of Eilin (5)?
What is the object of fin (5)?

Exercises

. Basic patterns. Diagram and translate:

PRI ANERERZF o

Btk Z REAHTEAMSE o

RARZEER °

BLIEER o

REHPMMHERZEEL -

SREER -

BZXEFBEY - EAEL o (Note: & Z X is a man’s

name.)
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BARZRM -

. H and . Translate the sentences below to make the differences
clear:

BEZE - YEERd -

BEEZE - MReERRE -

. 7~ and 3E. Translate the sentences to clarify the distinction:

KK R o

) &I I B AR AL o

TEERBEFHTE 2% o (% ="music”

B EIEBEIF R EZ R -

. #h. Translate the following sentences to reflect the presence of a
“hidden” 2 :

MERFRMIGRE

REMHE -
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T eERS ©

Negations. Change the following into negative sentences and trans-
late:

RANBENRKZLEE -

MEEC -

EHEAE -

R Z RBBHRK o

HFRLZ

BAMEHEBEANZRL ©

A -

FMIRZE - BEEHZ -

MUEBAEER -



Lesson 6

Pivot Verbs, Auxiliary Verbs,
and
Classical Commentary

Pivot Verbs

In English, asking, urging, or ordering someone to do an action has
two basic forms. We can say either:

1. Tasked that he give you this.
or, more commonly:
2. T asked him to give you this.

In (1), the request (“he give you this”) is a form of indirect discourse, a
reporting of speech at secondhand, but because the quoted speech is a
request, the verb is in the subjunctive mood. In (2), the subject in the
quoted speech who is to perform the requested action (“he give you
this”) has become the indirect object (“him”) of the verb “ask.” This
change is called “subject raising.”

Asking, urging, ordering, and—more abstractly—causing in liter-
ary Chinese also use subject raising; the person who is to perform the
requested action appears in the sentence as the indirect object of the
request:

79
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3. TR ENIEAD 8 ih/ Yifu urged Xiang Y to strike the
Lord of Péi.

4. K85 AN B 5 The five colors cause people’s eyes to go
blind.

5. {# 2 [ 2 [Confucius] caused [the messenger] to hear it.

Sentences 3-5 all use a pivotal construction, where the pivots are J§
22, N\ H, and 2, respectively. That is, Xiang Y1 is both the person
being urged and the person who is to strike. The eyes in (4) are what
are affected by the colors, and they are what goes blind; and in (5),
Confucius is subjecting the messenger to an action, the action of
hearing him (play his zither). It is particularly clear in Sentence (5)
that the pivot is the indirect object of the pivot verb because 7 can be
used only as an object, and not as a topic or modifier. Moreover, since
the pivot is the indirect object, the action to be performed by the pivot
is the direct object of the pivot verb.

Many verbs can be used in pivotal constructions, but a few—Iike
&, 4, and Ep—almost always appear in pivotal constructions and
thus this textbook refers to them as pivot verbs.'

Auxiliary Verbs

In literary Chinese an auxiliary verb changes the sense of the main
verb in terms of its possibility, probability, or desirability. The most
important auxiliary verbs are:

HE néng, ableto. ..

n] ké,canbe. ..

a] A kéyi, can. ..

W bi, must. ..

F& ying, oughtto. ..

H kén, willingto . . .

By gdn,dareto. ..

% ndn,hardto ...>impossible to . . .

1. See Yang Bojun #5 {H % and Hé Léshi {a] ¥+, Gt Hanys: yifd ji qi fazhdn
8 38 35 £ X H 3% BE (Beijing; Yuwen, 1992), pp. 589-616, for an exhaustive
analysis.



Lesson 6 81

An auxiliary verb requires a main verb as its object. Like many transi-
tive verbs, however, an auxiliary verb’s object may be omitted if it is
obvious and therefore considered unnecessary. The main verb may be
implicit. That is, the reader can infer from context what the elided
main verb must be.

Although an auxiliary is like a pivot verb in taking a main verb as
its object, unlike a pivot verb, an auxiliary cannot be followed imme-
diately by an indirect object preceding the main verb:

“ 2% (ShelHswilling that heleave:

This sort of intention must be expressed in other ways, perhaps most
simply as a auxiliary with a pivot construction: 5§ 45 Z %.

Commentaries

Most texts written in literary Chinese do not have glossaries, or even
punctuation. And few have been translated into a modern language.
But occasionally texts do have commentaries, fortunately for us. A
commentary may tell the referent of a particular expression, the his-
torical context of the text, or the pronunciation of a word. It often pro-
vides paraphrases of especially difficult passages, as well as stylistic
analyses of the organization of the text and at least one opinion about
the quality of argumentation and writing in the text. Moreover, the
commentator’s choices of what to gloss indicates his (in premodern
China, commentators were male) perceptions of the passages that
readers are likely to find problematic. The very fact of a gloss can be
reassuring; it is a sign that the modern reader is not alone, that for
centuries Chinese readers have struggled over the same passage. How-
ever, there is an art to reading commentary. Commentaries have a spe-
cialized vocabulary of technical terms and particular stylistic qualities.

Some important terms used to explain the meaning of a phrase are:

J& you, “to resemble” > [the meaning] is similar to . . .

$% mao, “appearance” > [the phrase] is descriptive of . ..

f& F “loan character” > [this character] is used for [the
homophone] . ..

— {E “one makes” > one [version of this text] has [the char-

acter(s)] . . .
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On occasion, the editors of a text will indicate that they are offering
their own opinion:
% an, “case” > in the editor’s opinion . . .

The text for this lesson includes a line of commentary as an introduc-
tion to the topic.

Text: 1541 (31 F)

L $HARZHHEM - KEKMH o
BXEKERZKNEY » FREKRA « RRZKKF o

R » BERIK o KKK o

HigA% > AWK Z e

B RGN o

BAREFEINR - FHRBEEN -
BEERREmE > BfK » SEEEELR -

AN T

Vocabulary

t51 Yang Bu #£ X Shi wén, short for £&
#£ X, written by [ {Z 88
Lu Déming (556—627):
an important philological

#| F Lié Zi, a text supposedly
written by the Daoist

philosopher text

¥4 Yang Zha, “hedonist” _ ) w
philosopher S 2; l:lzt(;,) » to say, “open
di (n), broth s .

% i(n) younger r\o er FAEX Y1) yi ji gié, a notation of

K yi(n), clothes > yi (v), to sound: 7% ?iéi = {2 2i[6]
wear clothes + B [ki]ei

%  su(n), undyed (white) T xia (n), [the text] below

ilk

. s’h o g0 cut 4 zi(n), black silk

chu (v), to go ou

3 yi (v), to rely on
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¥ i (n), written character i} you (fw > v), to resemble

&K% yi zi, according to the i xiang (n?), formerly >
regular meaning just now

5] yi (n), rain > yii (v), to {F  shi(v), to cause > (v) let
rain us suppose . . .

foz Jié (v), to cut, remove pIeg rii (n), you [informal]

R fin(v), to return = bdi (v), to be white

3] gou (n), dog héi (v), to be black

3l zhi (v), to know R ldi (v), to come

3 ying (v), to greet, meet = qgi [rhetorical question:

. . “How ... ?”]. The im-
k at

" fei(v),tobarka plied answer is almost

% nu(v), to be angry always negative.

¥ jidng (adv), about to 1% guai (v), to consider

Fh pii (v), to beat strange > to blame

#  wi>don’t [an impera- Ak zdi [final: exclamation]

tive]

Notes on the Text

1. B XXz The & # ## X is one of the most important collection
of glosses in the Chinese tradition. Lu Déming in his citations pre-
serves many Southern Dynasties interpretations and commentaries that
otherwise would have been lost.

2. X # 7K Z 7k The annotation discusses the reading (and hence
the meaning) of the character 7%. This phrase is a way of referring to
the first 7%, i.e. X & 7K Z 7K. In constrast, the simpler, unambiguous

phrase ¥ 7K 2 7K refers to the second 7% (& 7K Z 15).

3. FAEL Y] This form is a fdn qié, a style of notation used by Chi-
nese scholars since the end of the Han dynasty to indicate the pronun-
ciation of a word. In a fdn gie, one takes the initial of the first word
and the final of the second word: the two pieces added together give
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the pronunciation of the word being glossed. In this example, the
sound ?i3i for the character 7X is derived as follows:

initial (beginning sound) of A ([?]i0) = ?
final (ending sound) of §% (k[i3i]) = i3i

sound of & = ?1ai

There are two common reasons for indicating a pronunciation. (1) The
character is obscure, and the annotator thinks that the reader may not
know how to read it. (2) For more common characters, the annotation
indicates a special reading and a special meaning. Pay attention to
these. In this case, the commentary notes that 7K is to be read in the %
%%, that is, as a verb.

4. F...[A Thisis commentary shorthand meaning that in the “text
below” ('F), the situation is the “same” ([&]) as that just described.

5. F Here F is a status pronoun, the name of a rank or a status
within a group, that is used as a pronoun to refer to oneself (first per-
son), to one’s listener (second person), or on occasion to a third per-
son. Here , loosely translated as “master” is an informal but still
polite form of address.

6. MR This is a mildly negative imperative. Although # usu-
ally means “there is no . . . ,” it also frequently serves as a mildly
negative command, “Don’t.” The Z& at the end of the sentence behaves
in ways strikingly similar to ] in modern Mandarin Chinese. Most
frequently it is a sentence final particle that indicates completed ac-
tion, but it also can point to a change of status or to new information
that the recipients might not know and to which they should pay atten-

tion.
7. $#% This is a time topic.

8. {Fix¥AM{E This sentence is a pivot construction, and & is
perhaps the most common of all pivot verbs. {£ expresses the impor-
tant act of causation: one has or lets (causes) someone do something.
The person or thing doing the action appears in the sentence as the
pivot. Here, Yang Zhu proposes a situation: “Suppose we have your
dog go out white and come back black.” {% ¥ is the pivot. As this
sentence illustrates, this causative construction with {£ is a standard
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way of making a counterfactual proposition. Yang Zhu does not expect
this change of color to happen. Indeed, he probably does not even be-
lieve it is possible, but he raises this Aypothetical situation to make his
point.

9. BE #E1E A% Here BE is an auxiliary. The verb that is its object
(what we call the “main verb”) is ff£. The object of # is also a verb—
1% “to consider strange or blame”—that is nominalized: “there is no
considering strange/blaming” Yet whereas ffE can have verbs as its
object, §E must have a verb as its object.

Questions

1. What is the function of [fijin (1)?

Is the relation between F§ and fi# in (2) topic-comment or
verb,~verb,? Why?

Does %[ have a direct object in (3)? If it does, what is it?

N

What is the grammatical function of %X in (4)?
What is the function of 3 in (5)?

What is the direct object of {# in (6)?

What part of speech is [ in (6)? Why?

Ny sEWw

Exercises

1. Diagram and translate the following sentences:

a. RRAEHH

b. BRAIERF R ZBEIR

c. EEEIIEM

4 FEREAKTBEFT
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e. H

[l

R SR
2. For the following [X ¢, what does the character mean? (You may
need to use a dictionary.)
a. gy fEE X
b. {# 25 4]

c. TENFEKX

d. 553 722 Y] [This represents a distinction preserved in Can-
tonese.]
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Coverbs

In literary Chinese, coverbs play the function served by prepositions in
English. However, coverbs are not prepositions and do not behave in
the same way. Coverbs are a type of transitive verb. That is, they take
objects, can be modified by Fi7, negated by A%, and marked for coordi-
nation by [fi]. And perhaps most fundamentally, they describe an ac-
tion. The type of action they describe, however, is an attendant action,
something done in order to bring about the action of the main verb.
Although this quality of being the antecedent condition for the action
of the main verb is a possibility in all examples of coordination of
verbs, several verbs came regularly to play this subordinate function:

7€ cong, “to follow”

B zi, “to start from”

B ydu, “to follow along”

Eil yri, “to give to” > “to accompany”
yin, “to rely on”

LL yi, “to grasp” > “to use”

£ wel, “to act for the sake of”

Because these verbs were used with such frequency in coordinate
pairs, they acquired a special function and behavior.

Perhaps the most conspicuous sort of irregularity displayed by
coverbs is the way in which FIT constructions are made:

DATI#m > prAfgda%& » JI4 o
ZWBHEL > FIEL - EHED -
or, in general CV + Ocy + MV>Fr+ CV + MV, Ocy 1.

87
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Note the following conventions concerning particular coverbs:

1. The character [X], like all other coverbs, usually takes an object.
On occasion, however, [X] by itself without an object is used at the be-
ginning of a sentence to mean “relying on the entire situation re-
counted in the text above . ...”

2. The common construction )\ X £ Y, means “to take X to be Y.”
From this expression grew the compound verb [ £, which means
“takes [it] to be ... ” > “believes that . ...”

3. There are two major possibilities for the construction

Vi LV,

a. The two verbs should be taken as MV+CV+Ocy, where the
usual order has been reversed in order to stress that V; is the object of
the coverb [1: “V, by means of V,.” Consider

&7 LI & informed him with [the fact of ] his having erred

b. The verbs should be taken as V, fij V,, “V, and, by means of it,
V,” That is, [\ often is used to make clear the fact that the first verb is
the antecedent condition for the second. With [fij, we cannot know for
sure what the fact of coordination implies; [’| removes that doubt, as in

& & LI{& 2 cultivate oneself fo await him
4. and [ often appear together. Consider:

5 K1 £ LA R B Some rely on the branch to shake the leaves.
This is essentially equivalent to:

B[R A T AR 3

That is, [X] here returns to its fully verbal usage as the first of a pair of
coordinate verbs. Note, however, that [’| replaces [fj as a marker of
coordination and, as in (3) above, strongly stresses the idea that [X] £
defines the conditions under which the second action (} #) occurs.
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Once Again:
The Function Word t1,in Verbal Phrases

In the selection below, i, appears four times at the end of sentences
with verbal comments. The function of this important and difficult
structure merits repeated explanation. In all four cases, the function is
the same: to turn an action into a general condition, a state of affairs.
For example:

LB BNt [He] took [it] to be that [the animals] feared
the fox.

What the tiger believed is a categorical statement, a general proposi-
tion: the animals fear the fox not just this one time but always, and
such is simply the way things are.' Thus, in an important sense, the
sentence remains an identity statement, like any other nominal sen-
tence ending in 4. Hence when the fox proclaims:

ST B, BMRFH M o Now for you to eat me would
be a violation of the Heavenly Emperor’s command.

he says this as a generally valid truth: “Not only is it a violation this
one time; it always has been and always will be a violation.” The sen-
tence, being categorical, is far stronger than the verbal sentence with-
out the H3..

Text: S\ 72k (B B R)
L. BRKEEMEZ > B o
2. JNE R A Tt o
3. RFEMFHRERE ) STFEE  B¥RTwdit
4. FLUKBAE  EBFRIT FREREZ 8BH
B REMEBEAETF -

1. Pulleyblank (Outline of Classical Chinese Grammar, p. 118) explains this
usage as a type of continuative aspect marker.
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5. RURAR - g7 MR ZEE -
6. RAMERCMEL BRI -

Vocabulary
I hii (n), fox =4 zhdng (v), to grow > (V)
B jid (v), to borrow be an elder (leader) to
e hit (n), tiger U] ni (v), to go against
an ming (n), decree, com-

[ wéi (n), majesty, pres-

) mand
tige

W E S Zhan gud cé, Strate- B xin (v), to be trustworthy
gies of the Warring i xian (n), former [part]
States, a quasi-hi§torical 5 sut (v), to follow
collection of stories
about Warring States 3 hou (n), latter [part]
persuaders 3§ 55t & & gudn (v), to observe

K qili (v), to seek B jian (v), to see

B bdi, hundred > all types k&  gu (fw), [for this] reason
of % sul (v), to follow > (adv)

B  shou (n), animal accordingly

B shi (v), to eat % Jjié (adv), in all cases

+ 2 (n), master > you [po- B el (v), to fear
lite] 2 ji(n), oneself, third-

By  gdn(av), to dare person reflexive pro-

5 di (n), emperor noun

Notes on the Text

bl

1. B8t The number [ is used to represent “all of the many . . ..
For example, {5 #4 “all of the many surnames” (i.e., everyone) and &
—+ B &K “the many philosophers [of the Warring States period].”
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2. FHEF AWM #H can be a mild negative imperative. Here it
retains this quality: “You most certainly don’t dare eat me.” Note also
the final 43, which makes the sentence a statement of fact. This is a

strong assertion that borders on an order.

3. W KT apt The character & means “this,” but it often is
used at the beginning of a comment construction to refer to a much
longer topic, or a phrase that needs to be marked off as a topic: “as for
what I have just mentioned, it . . . .” In such cases, the comment is it-
self an abbreviated topic (J&)—comment (3 X 7 fi) construction.

4. B B F % 1T The problem here is with £ : is it fourth tone,
meaning “for your sake” or second tone, meaning “I will enact . . . .”?
The two readings tell the same story about who goes first:

B (Coverb] F[Object] T TT(Modifier] TT[Main vers] fOr your sake, [I’11]
travel in front
B (verb] T T [Modifier] 7T [Modifier]{ T [Objecty ~ €nact a “traveling in
front of you”

The commentaries seem to agree that it should be in second tone, but
that the usage here is slightly unusual.

5. BiEE 2 RIMEUA £EF The object of & is a complex em-

bedded sentence (see Lesson 8). Its free, unbound sentence form is:

B Bk B I 1M B A~ £ F The animals see me, and dare they

not run away?

That is, the first half of the sentence (F &k & %) is a normal declara-
tive sentence that sets up the conditions for the rhetorical question in
the second half (B 1~ & F¢). The sentence is embedded, that is, it acts
like a noun (here, the direct object of £R); this is accomplished by
placing a 7 between the topic and the comment.

6. X Here #Kis a one-word sentence: “[It] is like this.” Moreover,
it is a verbal sentence rather than nominal.

7. EiZ 47 This is a coverb construction. That is, in this case £
does not serve to mark coordination of the two nouns £ and 2 . First,
the [Z is too far away for this to be simple coordination. Moreover, Eil

S
ZAA

has a specificity of meaning here. Try substituting {i£ : the sentence
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gives a very different picture of the relationship of the two animals.
Now, instead of “traveling with” the fox, the tiger would be “following
him.”

8. BARIELR 2t As this sentence shows, 2 differs from H in
an important way. B is a modifier, and 5§ £ would mean “The ani-
mals feared themselves.” Or “They feared of their own accord.” The
author says instead that the animals fear the figer. The  often is used
in situations like this, in which the pronoun refers back to the speaker
in the framing sentence (in this case, the tiger who A~ %[]) rather than to
the actors (&f) of the embedded action.

Questions

1. What is the function of [ffj in (1)? What is the relationship between
the two actions?

What type of object is 5 Ef in (3)? Why?
What is the grammatical function of 7% in (4)? How can you tell?
What is the relationship between H and 7 in (5)?

What two verbs does [flj connect as coordinate in (6)?

AN O S i

What phrase does the first 4, in (6) mark as nominal? What is its
function?

Exercises

1. Translate

23
\

/\
ﬁ[ﬁ
St

¥
i
%

B 78K

B E [ ATEE 2 K
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BHBFEER

2. Change the following from a Fft construction to a V-O sentence
and translate the sentence:

Example: fi ¢ @ R B H XL P RLEIGER

EAUBRRERL

FTEeEER Oz AL

51 P (X 1T 8 & I8 &Lt

3. Change the following to a Fff construction and translate the sen-
tence.

Example: 1558 R P> FTELE R & F

DLOREREIZE
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Embedded Sentences

The goal of the introductory chapters of this textbook is to stress how
authors writing in literary Chinese create ever more complex sentences
from the simple building blocks of topic-comment, verb-object, modi-
fier-modified (subordinate), and coordinate grammatical pairings. We
have seen the importance of the technique of controlling emphasis
through topicalization. We also have seen the various sorts of nomi-
nalizations that allow one to create larger, nested grammatical units.

A final key feature in the creation of complex sentences in literary
Chinese is the embedded sentence. What is an embedded sentence? A
sentence is embedded when a sentence replaces a noun in a grammati-
cal structure. For example:

1. “Mary has the measles.”
2. “I know that.”
3. “I know Mary has the measles.”

In the second sentence, “that”, a noun, is the object of “know.” The
third sentence then replaces the “that” with the entire first sentence,
which is now the object of “know.” Therefore, in the third sentence,
“Mary has the measles” is an embedded sentence and the object of
“know.” If one wanted to mark the sentence explicitly as embedded,
one could rewrite (3) as:

4. “I know that Mary has the measles.”

94
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The phrase “that Mary has the measles” is the “completed form” of the
embedded sentence: this completed form can be used in many situa-
tions:

5. “That Mary has the measles is a shame.”

but not

*6. “Mary-has-the-meastests-a-shame™
The point is that there are specific rules in English for indicating and

using embedded sentences. The same is true in literary Chinese, but
the rules are different.

7. GIATK o
8. RZ o
9. R&IAK o

and, to use the completed form:

10. R &l z A7K o

The most common form of embedded sentence in literary Chinese is
illustrated in sentence (10):

*topic 7 *comment

The asterisks serve as a reminder that in the completed form, what had
been the topic of the sentence is now a modifier and the comment is
now the Aead of the noun phrase. Note that

a. the Z is optional; and
b. if the topic is well understood, then *fopic + 2 is replaced

by H..

Text: £/ (& F)

B AR IE AR R

A#gEEHh HEERML EXEM - LEEMESE  AJENXK
e e ERRAtB EREE-BEE2 2tb- BEEZMAE
o FRBMANZM - ITEARN LG AlggR - WHEEF
REMF LEHNNZB - REEEMPE LT PE
o EERAK
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L RAEHEBEZARMEZSE -
2. TR BHEAE SHER THEER
3. HF#imEMRZ - mBIfRR -
4 RIZAPEEEER
5. URERMEZE  AmEd -
6. BheKE  BHEEWL-
7. HEER > MXEZ -
Vocabulary
1 ya(v),topull B  ydng (Vv), to nourish
] mido (n), sprouts = sé (v), to block, fill up
&+ Méng Zi, the Confucian Bd  péi(v), to be a match
philosopher Mencius for, equal
B gdn (v), to dare to E- 3 yi (n), righteousness
g wei (v), to refer to B dao (n), road > the Way
& 4K haordn (v), to be vast, BR néi (v), to be famished
expansive % ji(v), to gather together
R qi (n), breath, pneuma 52 x{ (v), to win by luck
13 ndn (v), to be difficult > (military term)
to be difficult to .. . . Y gii (v), to take, grasp in
ES Zhi (v), to arrive > (adv) hand
the most 1T xing (n), deportment,
il gang (v), to be hard what one does
B zhi (v), to be direct, B  gian (v), to resent; A~
straight > (n) direct 13 > to be dissatisfied
straightness L xin (n), heart/mind
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Gao Zi, a Confucian
philosopher, rival to
Mencius

chdng (v), to try out >
(adv), once (had the ex-
perience of)

wei chdng (adv), not yet
once

wai (n), the outside >
(v), take to be outside

wit, thought to be a fusion

of FZ,“Don’t...it.”

zheng (v), to stand
straight > to set straight

ruo (v), to resemble, be
like

min (v), to pity

chdng (v), to be long >
zhdng (v), grow long

T &R mdng mdng rdn (v),

i

m

to be weary

rdn (v), to be like this >
(fw), ina. .. manner

gui (v), to return

wei (v), to address, to
speak to

Jjin (n), now

ri (n), sun > day

it

@O R RS K

NN
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bing (v), to be sick,
weary

yi (n), I, me

zhit (v), to help

q# (v), to rush

wdng (v), to go to

shi (v), to see, look at

gdo (v), to wither, dry
out

tian xia, all under
heaven > the realm

gud (v), to be few

LL... B yi wéi (v), to take to

1€

# o om

2t

X

be, make

yi (v), to increase > to
benefit

shé (v), to set aside, re-
ject &

yun (v), to weed

Jéi ui, not only

féi (v), not [of the
class...]

ti (v), to be in vain >
(fw), only

you (adv), again

hai (v), to harm
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Notes on the Text

1. Btfd.... The initial, unnumbered text is the context in £ F in
which this well-known story appears. This discussion of j& #X Z & in
fact is more famous than the story of the pulling on the sprouts.

2. MEBZAEMIEZ The entire section is a long nominal-
ized phrase (see note 8 below) that serves as the object of 5 . More-
over, within this nominalized phrase is an embedded sentence of the
form topic 7 comment.

HE Z A & his sprouts’ not growing
The original form of the sentence is:
H & A~ & His sprouts do not grow.

3. & 4K This is a typical descriptive adverbial construction: X
K +verb.

4. 5 HJE & Note the use of Z here. As we have seen before, it
conveys the sense that the preceding statement is new information to
which the listener ought to pay attention. It has both the sense of a
change of state and a slight emphatic quality.

5. Bh &8 & This is a pivoting verb construction. He helps the
sprouts, but it is the sprouts themselves that grow. & is a pivot, which
grammatically remains an object. Note the phrase Bfj £ in (6),
where the pronoun 7 has replaced &5.

6. BM{FEfi < There are three coordinate verbs in this phrase: &8,
¥, and fR. The question, then, is why is the [fi] between # and {¥?
How does the sentence differ from

6. BMIEMMRLZ
The emphasis in both sentences is on the half after the i . In the first
version, Mencius stresses that the sons went to see, whereas in (6”) the
emphasis is focused more narrowly on the final result, their looking at
the sprouts. The fronting of the verb & de-emphasizes it—indeed it

becomes all but reduced to a simple modifier—and is the verbal par-
allel to topicalization.
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7. 8 BJf5 & The particle Hl] is a strong rhetorical marker of the
topic as an exposed element. There is no real doubt that “sprouts” is
the topic here, but the HIJ, by separating the topic off in an exposed po-
sition, marks it for emphasis: “As for the sprouts . . . .” Yes, what
about them? “Well, they had already dried out.”

8. KT ZABEEZEZLR All embedded verbal sentences are
necessarily nominalized because they replace a noun and therefore oc-
cupy a noun slot, but not all nominalized verbs are parts of embedded
sentences. Although the phrase X T Z A~ B/ &5 £ in this example
looks like an embedded sentence, “All-under-heaven’s not helping the
sprouts grow,” the sentence refers to a complete situation—an actor
doing an action—that would be too restrictive in its reference. Instead,
the nominalized verb construction allows one to refer either to any
person who performs the action (anyone who doesn’t help) or to the
action itself ([instances of] not helping). Moreover, it is relatively rare
for complete sentences to modify the abstract noun .

9. & In the development of Chinese characters, radicals were fre-
quently added at some later point to distinguish different uses of the
same character, which often had different pronunciations that reflected
the difference in meaning. & is one such character. Among frequently
occurring characters, other examples are:

it can be shuo, “to explain,” shui, “to persuade”, or yue, {5,
“to please”
%[ can be zhi, “to know”, or zhi, &, “to be wise or shrewd”

A particularly difficult problem arises in the phrase & 4 “nourish
life.” It can also mean £ |4 “to nourish one’s nature.” In early writ-
ings, it is not easy to tell from the text which alternative is meant.

10. 3E4E. .. 1 X This is a standard construction: when you see the
first half, you should expect to find some variant of the second half
soon.
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Questions
What is the rhetorical function of the [ff] in sentence (1)?
What is the grammatical relationship between 58 and ] in (2)?

What is the grammatical function of 5 H in (2)?

el

What is the relationship between the two “sentences” in (2)? Are
they coordinate?

5. Where is the division between topic and comment in (4)? What is
the rhetorical effect?

6. What two verbs does [fij mark as coordinate in (5)?

7. Is(5) a verbal or nominal sentence? What about (6)?
8. To what does the Z refer in (5)? in (6)? in (7)?

Exercises

1. Rewrite the following pairs of sentences as single sentences.

BMERRE - RAHLZ ©

HEARE - FHRZ -

BANZFEHN - BARLZ °

2. Find two embedded sentences in the previous lessons. Rewrite
them as pairs of separate sentences.

a.
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R a/NCiNG e

Text
EFAMNMEREFE LT KELXEER - HilE
R NAEF - FAELXEBAEMENEE F o &f
BEHEELHBEEF - B
DIeF2E > anH E 26 o
ALTF 22 > snH P Z o
EMiFE > IRE A o

W& 2B > BEARRTTF o SFAEER o

Vocabulary
& 3/ Jin Ping Gong, Duke % Shué yuan, book of ex-
Ping ofJin (r. 557-32 emplary tales written by
B.C.) Lia Xiang 2]
/Ny gong (n), duke % nidn (n), year

EHHBE Shi Kuang, music master + qi, seven

to Duke Ping +  shi, ten

103
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yu (v), to desire HH
xué (v), to learn k%
kong (v), to fear
hé bix why not . . . ? it
ﬁ;ng (v), to gleam > light Heh
zhii (n), candle b
an (n), where? why?
how? £2
chén (n), servant A
xi (v), to jest, make funof
Jjin (n), lord i
mdng (v), to be blind B il
wén (v), to hear
shao (v), to be young BR
(shdo = few) =
hao (v), to be fond of
(hdo = good)

Notes

ri chi, sun rises > sunrise

ydng (*djang) (n), radi-
ance

zhuang (v), to be hale, in
one’s prime

ri zhong, noon

guang (*kwang) (n),
gleam

ldo (v), to be old

ming (*mjang) (v), to be
bright > (n) brightness

shu (fw), which? > [mo-
dal: how would?]

shu yi, “how can it be
compared to...?”

meéi (v), to be dark

shan (v), to be good

1. This story is a “persuasion” and has some of the features typical of
this type of anecdote. A ruler asks a question of an adviser. The ad-
viser’s reply is startling. The ruler then asks for an explanation of the
remarkable reply. The adviser, having gotten the ruler’s attention, then
delivers his message.

2. Notice that f] takes a locative object. One asks a question (direct

object) to someone (locative object).

3. The object of 5 is the entire phrase £ A B gL E E .

4. Shi Kuang, like many music masters in antiquity, is literally blind.
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5. Notice that in the phrase 2 [i] < , the Z refers not to an antece-
dent but forward to the poem Shi Kuang is about to recite. This sort of
forward reference is common.

6. Notice that the three words at the ends of the parallel phrases—5;,
¥¢, and BH—all thyme in Old Chinese (as in ¥ #& poem 96, % M&).

7. Shi Kuang’s final question is rather elliptical: “How would [you
not choose it when compared] with walking in the dark?” 3, often is
used when given a pair of choices.

Questions

1. Why did Duke Ping think Shi Kuang was making fun of him? What
does Duke Ping mean by % ? How does Shi Kuang interpret it?

2. Explain the comparisons that Shi Kuang makes in the poem.

Review
1. Does & modify £, or is it a topic? Discuss.

2. Discuss the coordination of verbs in ¢ 2 2 & &. Does the
wording imply “and” or “but?” What about £5 A\ 2 1 EX EH E?

3. Is Eidused as a coverb here?
Sentence Patterns

L faf

(7 7547 18 F

Z A A~ F (F here means “change [it]”)

AR

EMAETF



106 Lesson 9

ZER#H T

3. B

1 18 2 BA 2h BLBR 1T

AR KX

a
=

‘gl_-
\|
/
N
>

ES

EEEHREBE

Bibliographic Exercises

1. Locate the account of & /Y in £ 32 39. In what part of the & 32
is this chapter? Does Eifi i play a role?

2. Find out more about i §. Use one of the large dictionaries: ;¥ &

K 39 # or X ¥ Ao & .
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GEELGE

Text
BB BERR R HilF > RREEE - %M E
Z o BRMNL o HEFR EHE - EHH > HERMWEL
IEEI  EEERZ  BRERBMmMEL - HEEH >
WSLEE B BWAXR > ZMEZR - HEF
B ZHEREZERKLUE > wAEHL KREB
BAF > REMBEAGEHTH -

Vocabulary
[R5 lidng, two, a pair of period, created a policy of
55 t6u (n), head enriching the people.
b shé (n), snake 88%3  ying ér (n), infant
A Xinxa, ;mother book by i you (v), to wander > play
Lit Xiang %  shd(v),tokill
FZHF Stn Shi’ao, a minister ] mdi (v), to bury
to Chii Zhuang Wang i gi (v), to weep

during the Chiingit

107
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£} mii (n), mother fe yin (n), shade, darkness
4 gt (n), reason el dé (n), virtue
¥ dui (v), to face > reply 5} bao (v), to repay
5t si(V),todie t&  fit (n), good fortune
$  xiang (n), formerly > just &% ji(v), to reach > (cv) by
now the time when . . .
% an(n), where? 4% F  ling yin, chief minister
£ zai(v),tobeat F&  wei(adv), not yet
fth tué (n), other = rén (v), to be humane >
F&f# yin dé, hidden act of (n), benevolence
goodness
Notes

1. £5is a difficult verb. Although it usually is translated as “to be,” it
often has the sense of “to enact the role of” or “to be taken to be.” That
is, something is through the agency of some human action. Here, how-
ever, & clearly means “is” in its simplest form, and no action is im-
plied.

2. Note the embedded clauses in

E’i verb [[Everb [ﬁﬁ §E Z Eﬁrl": ] object d’é ] topic FE comment] object

3. The nominalizing function word 4 is extremely important and
changes the tenor of sentences in ways that must be accounted for. In
wmEE R > £ B 5E 4, the phrase becomes a statement of
fact rather than a narrative account of action. In particular, it is an ex-
planation, an answer to his mother’s question, “Why [are you cry-
ing]?”

4. E B RE 1% K LL1E is another sentence with complex em-
bedding. In the phrase that is the object of [ , the topic—F f& 1=

#—=clearly is not the “subject” of the verb (the agent, X, is). Notice
also that in this sentence the main verb £ comes before the coverb [’|.
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Questions

109

. Why does Siin add the X in 7 fth A X &?
. What is the function of the H,in y&t 4~ 5E 1,2
. What is the function of the f,in KA TME AEEH{-H?

Review

. What is the relationship between the verbs in 55 ? Explain.
. What is the relationship of 22 to fit A X B Z in B fth A X

Rz2?
. Why does the coverb come after the main verb in the expression
R LAt&E?
Sentence Patterns
. M. ..

MR E T -
THAREERRLUE -
EHWEERE-
EHEHKESLHS -
ERFHRERHEE -

Wit
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Bibliographic Exercises

Look up the entry for 37 /& in Michael Loewe, ed., Early Chinese
Texts: A Bibliographical Guide. What are its sources? What mod-
ern Chinese edition does the entry give?

Use a large dictionary to find out more about £% £ £{. What other
sources does the dictionary entry cite?
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e YN

Text

EEQTVRE - se waw- EAFHRESTRLKE » 4
s MEA > NEETFRBEERZAN - 8 F2BH
BEFARBAN - BEHE -5 one - GEE » AXAESRE
A HEMEBEED - tHZ » —AXEZHEREZA -
HEHE  RFPRIEME - awnzn . RUSRCBHEZ
Bt M= A2 » exms - MIERREENL - £ wre.

Vocabulary
2 Zéng Shen, a disciple of B shii (v), to be in the juris-
Confucius, known for his diction of
filiality, 7 58 Wi Donghii (“Eastern
xi (n), long ago Ocean”)
chii (v), to reside [R] tong (v), to be together >

Bi, a city in Lii to share [the same ]

L, a state in early China ming (), personal name

yi (n), city

B op ¢ & o

B »

zy (n), clan

111
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% zi(n), capping name #  ju(v),tofear
¥ xing (n), family name # téu (v), to throw
= gao (V), to inform, an- ¥ zhii (n), shuttle

nounce ®  yu(v),toleap over
& zhi (v), to weave % tdo (v), to flee
H#& zirud, to be self- B xidn(v), to be worthy

composed

= an, th
B zi [reflexive pronoun] | san, tree
. Bl zé (fw) [explicit topicali-

8 gt (n), the past zation]
® o qing (‘[')’ lean>(v) a #  ci(v), to be gracious, lov-

short time passes (meas- ing

ured by the increasing )

shadow of a sundial) ¥  you(fw), [marks ap-

i ate identi

E  yan(n), equivalent to ;2 proximate identity]

& =“herein” f&  bdo (v), to protect, safe-

d
¥ shang (adv), still guar
Notes

1. The short annotation & & is a comment whose topic is .
2. Inthe phrase # B %, the topic is #% and the comment B .

3. From the phrases /5% and tR:Z, we know that tg is a verb that
takes a locative object.

4. Notice the fairly complicated embedding in A€ 22 BXHRBZ{E
th. Two independent sentences—& 2% and £3}{5ti—are nominal-
ized and put into a coordinate relationship using B&. The pair becomes
the object of the coverb LA.

5. Annotators often gloss usages that they find troublesome. In par-
ticular, the commentary here glosses {# H.f3£¢ for = A%&Z. That is,
the difficulty is with 7, which we might assume refers to %2 £*;
instead, the annotator proposes a causative construction in which 2
refers to his mother.
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In (E2 R, 7§ seems to mark a nominal sentence stating

approximate identity: ““Trust’ is like ‘protect.”"

b A e

w N

Questions

. Why might a persuader in the 88 B & use this story? What is its

relevance to the art of governing?
Is &K a good gloss? Is it accurate? Why would an annota-
tor write such a comment?

Review
Is B& a coverb or marker of coordination of nouns in the first line?
Why does the author add the 4 to = H % in the third line?
What is the function of the L/ in the fifth line?

If the T in the fifth line is a marker of coordination of verbs, what
are the two verbs?

Sentence Patterns
[/
BANFRGTFRA RS
RERREZFZ
MERFEMEREHRIHT -

Bibliographic Exercises

. Usethe ¥ B & & 368 £ to locate %&.
. Compare this account with that recorded in the H7%{& of the & 2.

How would you verify the gloss {§78{#41? What resources could
you use?

! See Pulleyblank, Outline of Classical Chinese Grammar, p. 18.
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BT P75

Text
HEFRFRE  LFH AWM - FREHE > BARERS
oo HFARRE » RFFLFETEREMELZ - FEA
flF > FERRER » i - FREGERE I -
MRBEME o FLFHEIHED - BAIZRLUEZ - iFEE
HKFRZEM -
Vocabulary

tHfi¥ ZhdoJidn Zi,i.e,Zhao |5 Ci, Zi Gong’s name
Ying #t, minister to the 2
duke of Jin % during late
Chiinqgid.

shi (v), to know, recog-
nize

: yue (v), to delight, same

F+H Zi Gong, disciple of Con-
fucius, originally named

as i

U A A%, Duanmu Ci, #H  shi(n), matter > (V) to
served as minister to the serve
states of Wéi % and Lu iy shii (v), to count > (adj)

FLF Kong Zj, i.e., Confucius

114

numerous
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zhong (v), to end L  jiang (n), river

MR

yé (n), training e hdi (n), sea

&2  to complete one’s training  {L#F rivers and sea > all wa-

#E N gud rén, “the lone one” = terways

ruler’s way of refering to 2 zu (v), to suffice, be suffi-
himself cient

=5 pi (v), to use as metaphor £ x1, here equivalent to {a]

) ké (v), to be thirsty £l “by what . .. 7"

y . L. zi yi (v), to be adequate
09 k
yin (v), to drin to , to suffice to

Notes
1. FLF% A is the topic; the comment is {a] 2.

2. B(+4 is a number complement. The 2z in £ is a locative
object.

3. The verb & takes an embedded sentence (JB& ZERILHE) as its
object.

4. In fRRIZ B LI, Al is an explicit topic marker that creates an
implicit contrastive focus. That is, ZI Gong contrasts Confucius to
himself: “Confucius is like the vast waterways; as for me [in contrast],
by what means would I be adequate to know him?” The author here
uses just one Hi|, but often the contrasting alternatives are paired topics
marked by a pair of Hl|: see the example in Lesson 13.

5. R + Verb (“adequate to be Verbed”) is like 7] + Verb in being a
passive construction. Similarly, & LA (“adequate to be used to ) is
like the partially grammaticalized version of B LA (“can be used
to ”): each refers to what ordinarily would serve as the object of the
coverb LL.

Questions

1. Do you think Zi Gong intended his initial reply to surprise Zhao
Jidn Z1? Explain.
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2. Paraphrase Zi Gong’s explanation why he cannot know Confucius.

Review

1. What is the difference in meaning between R85 and {5 HE
A ?

2. Whyisthe Z in & Z alocative object?

3. Why is {& & Z XL an embedded sentence?

4. What is the difference in meaning between F.-FI%{L¥E and FLF
ML

5. What is the effect of the rhetorical inversion in Eak FRZEH?

Sentence Patterns

1. % +Noun as a Topic

- YNy (K

HA NREIFIHE -

HERBARIE -
2. BLA

IBRI 2R L -

AR R LA -

BERARRUBHELD - .
3. #k in rhetorical inversions

HETHBEERRE -

LFEBRRLPEEET -

Bibliographic Exercises
1. Use a large dictionary to verify the meaning of ¥& .

2. Shuo i and yué 1§t share the same phonetic 4 dui yet seem to
have very different pronunciations. Look in Bernard Karlgren,
Grammata Serica Recensa entry 324 to explore this phonetic
series.
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Text

M TREMEE  FEPHHHEREL - HFZ
T ABRR BRBFRE-ffi+H» FIXK- %
B ERREE - BTFEFEUMBZRAIE » LRI -
HEEZEZF ERFEREMEZH - REYR - BE
Bz Figffe - BR » HERMEZ - BERAELSL -
i FESERERE » BEWM - R EFRRAMMER -

Vocabulary

2 i (v), to lift, raise [an
army]

£t bing (n), weapon > sol-
diers
Xt gong (), to attack

% Qi, a state in early China

4 ling (pv), to order, cause

117
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E2
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£
%

Jin (n), army
Jjian (v), to remonstrate

zul (v), to blame > (n)
crime

zhi (v), to reach [as far
as |

pi(v), to wear



118

o M > H H
B

BE R

moR N S o R

1.

Jjia (n), armor
shi (n), officer
Gongld, a man’s name

wang (v), look afar,
look for

su (V), to pass the night
> remain from prior
time

Jjié (v), to explain

dang (v), to be directly
at

sang (n), mulberries
fu (n), man > husband
fu (n), wife

Jju (adv), together

zhi (v), to go to

nii (n), woman

zhui (v), to chase

Lesson 13

GO N

i

o>

)i

FERT

B

hudn (v), to return
fan (v), to go back
qi (n), wife

nu (v), to be angry

kuang (v), to be point-
less (based on empty
plans)

fa (v), to attack [a state
of equal status]

shi (v), to fail in > lose

yu shi (n), “at this
[point]”

ba shi (v+o), to stop a
military campaign

ba (v), to stop, leave off

shi (n), multitude >
army

gui (v), to return

The object of the verb 4 is a form of indirect discourse. That is,

the object conveys the contents of the order that Zhao Jidn Zi issued.
The syntactic structure of that object is complex:

H

il
I AuxTMain
\Y%

N

|

T

EN

b

0] TTC

C
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2. The expression {iJ% is an inversion of Z{f.

3. A Ll+verb is equivalent to BT A+verb, “There is that by means
of which ,” just as #&ELL is equal to #ERBTLA, “There is not that by
means of which .”

4, ARl » #E..-HI|3E, is a good example of contrastive focus: a
way of setting up alternative propositions to be discussed: “As for (or
“If) there being , then OK; as for (if) there not being , then you
die.” The idea of focus here changes the usual rule about topics being
less important than comments: Hi|, by setting the topic off, serves as a
marker of exposure, which in effect returns stress to the exposed ele-
ment (the topic) and thus serves to focus attention on the topic. (Cf.
Pulleyblank, Outline of Classical Chinese Grammar, pp. 71-71.)

5. In the expression 3k EiF{E 2 H, B seems to be a marker of coor-
dination between nouns. In such a situation, both nouns are part of the
topic. However, in the next line, R.Z&H %, it is clear that the husband
alone is the topic. So, in fact B2 functions as a coverb and is therefore
part of the comment.

6. In the final sentence of his account, Gongli concludes 5 4Z 3LAE .
As before, the H1 indicates that “And so it is the case that .” is in an-
swer to Zhao’s question of why he laughed.

7. Notice how #& is used to resume a long topic (Z{X[El4<EX) in line
five to create a more emphatic short statement, J& 2 1.

8. The phrase IRAE43Z can also be written as #5aE15. However, the
personal name of {EAZ7 (r. 87 74 B.C.) was ZI3E[E, so the character
#f became taboo. This taboo may account for the wording, or the
wording may simply reflect the significant shifts in the Han dynasty
spoken language.

9. The phrase fA & is very commonly used in stories as a marker of
sequence. It often implies both a temporal and a logical development:
“Now that the above mentioned events have occurred . . . .”

Questions

1. How does this story fulfill the generic features ofa “persuasion?”’
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2. How do we know that %&£ is coordinate with & and R, in € R
i K4&? Why is it not the object of /.2

3. Is 2 the locative or direct object of Z? Discuss the two possibili-
ties and the difference in meaning.

4. Zhao realizes how Gongla’s story applies to his situation. Para-
phrase his comment and explain the comparison.

Review

1. Explain the coordination of ¥& /.. How does it differ from modern
usage?

2. Explain the use of [K] when it appears by itself, that is, without an
object.

3. Are the two phrases {%E|4<[E coordinate or topic-comment?
Explain.

Sentence Patterns
1. BVEYV
FEPEBRERER -
MEFEFBREE -
REARNIREARE -

2. AU
fii+BA LARZ R -
BERAEUSZM -
ERFLAE - '
FUMBZEMLURFTZES -
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Bibliographic Exercises

1. In a large dictionary, look up the phrase &4 (FZxH 2, FHF 22
E, etc.).

2. Use the 3,36, concordance to see if #f is used as a contraction for

RZ.
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WEEE 7

Text
HAHEZ - EFERZ - KBETFH  EFERHENRTF
e RERFR - BRBEF=B=K - FTFHERZ >
B mAAR  HABE  THZE - - RBEBNE
g MAERALNE - FEBHRAARL > FEHERR > muxaur
MR - RIEHE - sz T - FERRAEK - REBHER » 8

R o MRz B - 5 F8RELF 2 R sk R -
BERRE » RLALEEE » REAEZ A -

Vocabulary
*$EPE  yuan chi, a fabulous bird 48 xiang (v), to aid > to be
#£-F Zhuang Zi, the philoso- minister to
pher 7  Liang, the state of 3,
®F Hui ZI, a skilled thetori- whose capital was K
cian and friend/rival of v dai (v), to replace
Zhuang Z1.

ARy shi, “at this point, . . .”

122



i sou (v), to search for &
& yeé(n), night *FE
B ndn(n), south
J5  fang (n), region 23
= nido (n), bird -
& fa(v), to set forth from P
e fei(v),tofly g
it béi (n), north 8
¥&Hl waténg (n), pawlonia, a m
tree
1k zhi (v), to stop * B
*$HE  lian shi (n), bamboo L
seeds
®  shi(n), nut, seed, fruit "Bk
*ALZHE Chéng Xudnying, early
Téng scholar "
r zhi (n), bamboo 2
*RIEHE Wi Yanxy, a Qing ”
scholar
* 5k lian (n), chinaberry tree ha
Notes

Lesson 14
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Jjié (v), to borrow

Ii (n), sweet wine > sweet
water

quan (n), spring (of wa-
ter)

chi (n), owl

fii (v), to rot

shii (n), rat

guo (Vv), to cross over
ydng (v), to look up
he hoot (a shout)

yé [final: interogative ver-
sion of t1]

Yéo Nai, important Qing
scholar

Jji (v), to record

yii (v), to speak > (n)
speech

tu (n), follower

lou (v), to be lowly, vul-
gar

1. In the sentence FE-F3KAk{%F48, the verbs 3 and £k{% can be ei-
ther topic-comment or coordinate. “As for Zhuang Z{’s coming, it is to
replace you and be minister,” or “Zhuang Zi is coming with the intent
to . ...” In this context, the fact that Zhuang Zi is coming is probably
news to Hui Zi; hence, 3K should be taken as part of the comment and
is therefore coordinate with 8k{t.
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2. In classical usage, B can mean both a state and, on occasion, its
capital. It is unclear here whether Hui Zi is searching through the
countryside or simply within the capital itself.

3. The basic structure of FEFEHIA 1L is topic-comment, used to make
a propositional statement: “[If] it is not a pawlonia, [then] it does not
stop.”

4. In the Warring States period, radicals for characters were not yet
systematically used to differentiate homonyms. When Wii Yanxu notes
that $HfkZ 557, he implies that when the current text of 3£+ was
created, the scribe added the silk radical (%) rather than the tree (<)
radical.

5. Literary Chinese texts often do not indicate a change of the topic
when the context makes the change clear. In BE75 /B, » B8
Z | tR 2z B, the topic of the third clause—the one who looks
up—is the owl, even though the topic of the clause before it was the
yuan chu.

6. Notice how the author inserts an i between the long coverb
phrase (LL+22 %)) and its main verb (B). The effect is to restore to
LA some of its sense as a full verb, “to grasp.”

Questions

1. Does -+ R.2Z in the first line describe Zhuang ZY meeting Hui
Z1? The phrase is repeated in the second line. Does it mean the
same thing? Explain.

2. The phrase A& is used twice in the story. Does it mean the same
thing in both cases? Explain.

3. Why does the owl hoot at the yuan chi? What comparison is
Zhuang Zi making here? Why might Y4o Nai consider the story
vulgar?

Review
1. What does 8¢ mean here? What part of speech is it?
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. Notice that the editor does not put a full stop (a period) between it
## and FE: what is the relationship between the two clauses? Are
they coordinate or topic-comment? Explain.

Pattern Sentences
. 3E >« R (or some negative)

FEIEWARLL -

FHHRRAR

FERRIRATEK
MIEFHER—EARTZRA -
FFESHM -

. 3 “Someone”

HEEEFH o HEFREKAKTFAE -
EZFH%’%Z%Q °

8¢ “Some” (a quantifier contrasting with £ “all” and & “none”
from which the meaning “someone” derives)

AL Bz - EXEMB > SEEEAZR > BEEEAR
2.

Bibliographic Exercises

. Read A. C. Graham’s account of & Hui Shi in Disputers of the
Tao (La Salle, Ill.: Open Court, 1989). For what was Hui Shi fa-
mous?

. What do the dictionaries say about #HE?
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HBERB s

Text
HEFENER - BEFERRANGFEE B >
FBURENRR - EFHFAE B EHZEAE
B NAE=ZTHRR - ETMEMBZIEMEZ £ o It
BEEHIREBEMEF EHELEMRENE
Fo ZARRHE EAMBERF - FFH » F
R ERERENREAF o

Vocabulary
B yi (v), to drag ie xian (n), former part > (v)
2 wéi (n), tail to go in advance of
" ti (n), mud FE yuan (v), to wish > to re-
= ’ quest
£9 diao (v), to fish (with a — ,\ , -
hook) % jing (n), region ()
*#,K  Pa River A néi (n), area within
= .. : g
KK daifa, minister (second R fiel (v), to bind > to bur
level) en
— or two b= chi (v), to hold in hand

126
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% gan (n), pole *%  si(n), a box of woven
|7%5) gu (v), to look over bamboo

shoulder > look back B cdng (v), to store
vi:i shén (n), spirit, god JE7] miao (n), ancestral shrine
& gui (n), tortoise o tdng (n), hall
+ qidn, thousand = ning [modal: would rather
%  sul (n), harvest [festival] -]

> year =4 liti (v), to remain
M1 jin(n), a cloth, towel, =1 g (n), bone

head cloth =1 gui (v), to esteem, honor

Notes

1. 3 F {F A K _ AN\1FF Sis apivot construction. The pivot verb
is {#, and the main verb is the coordinate pair {¥ 5¢ . The pivot, X &
— A, is composed of a noun and a number complement. The number
complement does not modify the noun: that is, it does not in fact spec-
ify a subset of ministers. It simply says, “and there were two of them.”
In the alternative construction, — X 5, the — directly modifies A 3
and the measure A disappears.

2. %t B = F 5 & could conceivably mean “When [the tortoise]
died, it already was three thousand years old.” %t would be a time
topic. However, the more probable reading is “As for its death, it has
already been three thousand years.” That is, the death rather than the
tortoise is now the topic of the sentence.

3. In the context of the story, the phrase {1 & —“cloth and box”—
must be a verb. (The verb-coordinator [ffj forces this reading.) Thus it
must mean “[wrap it in] a cloth and [put it in] a box.”

4, = very frequently is used as a question word asking one to choose
between two alternatives. Here, the first of the two choices is marked
by a F as a question, and the second is not. The H following the Z=
may be “modal,” that is, it indicates some sense of wishing that what
follows it in the sentence may come true.
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5. The character £ has a set of meanings similar to the modern Man-
darin 7 . Like 7, it can have an emphatic sense: ¥ &, “Go!”

Questions

1. %, as a fusion of F %, is an anaphoric locative pronoun; that is,
it is a locative noun that refers to some previously mentioned
place. To what does it refer in the first line of the story?

2. In the phrase 3t £ %5 ‘5 , what is the relationship of 5t to the rest?
What is the object of £? What is the relationship of 2% to &?
Review

1. Llis a coverb in the first line of the story. What is its object? What
is the main verb?

2. What is the rhetorical function of the [ffj in Z& 4= [f B3, B ¥ 1?
3. What is the function of }{% in the final sentence?

Sentence Patterns

%§$%$E%%%%ﬁ§¥’ﬁﬁiﬁ§%m

b AZ1E» BEPAF » EEHM AF o (5 marks the

agent in passive constructions)

c. EECTHIER » T TEER o (1§ =“or”)
2. & in imperative sentences

a. HFH EREHHEENRESP

b. NER  HEIFK °

c. EFEMR -

Bibliographic Exercises

1. Locate the #% 7K. The first volume of the B & & 3 B £ isa
good resource. How far is the river from 3%?
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2. Look up & in a function word [ 7] dictionary. Either a traditional
work like 21|/, Bh 5 # %%, or a modern compilation like & 18 i,
ed. X & X & 37 X 3 &t (Wuhan: Hubei Jiaoyu, 1991), will do.
Find an entry relevant to the use of & in the final sentence of the
text for this lesson.
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AE e

Text

AZEE > BEEHEL BERIE > AT - 17
fr BEABRAEZ  HEBEZ > HHEXE - ftEXW
2 HBEE HASZEH FRABTEZXHE -
RUSALE » AFEH o BREMETE » B - E5E
B THEMAL » FERFE - FHIEER o
CEEAREX - FFEFH - AFFE > FBE
e ElEIE - EEM - RERMIE > ERW o &
%4 BT o

Vocabulary
*52= Shi Shé, a man *[a] é (v), to fawn, be obse-

*#03 T King Zhao of Chil quious
(r. 515489 B.C.) HE bi (v), to flee, avoid
H  zhi(Vv), to be upright and g% xian (n), county
direct 178% xing xian, inspect one’s
B& lidn (v), to be honest county

1IE  zhéng (v),tobe impartial &  dao (n), road

130
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Vb, ndi [strong connector of FL si (n), private [land] > (v)

verbs] [to protect] as ones own
A fu(n), father Z=  feng (v), to reverently re-
e z0ng (v), to release cerve

i (v), to bind x zht (n), host, owner, the

% *1 (), to bin one in charge
= in (n), word > (V) t
5 yan(m), word>(v)to #  she (v), to absolve, for-

speak )

give

Z zhi (n), him, her, it [pro-

l_r

shang (n), the place
above > one’s superior
(usually used to refer to
SLEX Ui zhéng, establish [prin- kings and emperors)
ciples of] governance

noun used as direct, indi-
rect, or locative object]

hui (v), to bestow [kind-

% xido (v), to be filial T ness]

B  féi (v), to abandon, dis- 2 zhii (v), to punish (=
card execute)

%  fd (n), rules, regulations B%  zhi (n), office, post > of-

o zhong (v), to be loyal ficial duties

%  ding (v),tobeappropri- &  Sul (v),to follow > (adv)
ate subsequently
R fii (v), to bend down Z shou (v), to receive
{RSE fit zui, to submit to pun- */M  wén (v), to cut one’s
ishment throat
H qi (fw) [modal: won’t you
9
Notes

1. This text is the complete biography of Shi Shé that Simi Qiin T]
E & (c. 145 B.c.—86 B.C.) included in Chapter 119 of the & 2 . It
follows the conventions for a biography established in the $ 2. It be-
gins with a simple declarative statement that identifies the subject. The
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biography then briefly describes Shi Shé’s character and recounts an
incident that both reveals that character and shows why Shi Shé’s bi-
ography belongs in the chapter on obedient officials ({i§ 5= ¥!|{# ).

2. It is difficult to say whether fa] modifies ¥ (“to fawningly avoid”)
or whether the two are coordinate (“to be fawning and thereby avoid”).
The pair of verbs in either case can take ffT as a modifier to point to
what one might avoid by fawning.

3. J% often serves a strong narrative role: “and it turned out that . . . .”
Note that the sentence following the /4 is a nominal sentence (E 3

).

4. 3k at the beginning of a sentence often has the function of intro-
ducing a topic into the flow of dialogue or narrative: “Now, . ...”

5. The H in + H {A = & is clearly modal : “You just take care of
the matter!”

6. Shi Shé’s final statement is a formal set speech. Notice the groups
of parallel expressions: (1) A FLE X » I Fhand A EF & >
FEBEM - Q) EMETE » LB hand RERM I > BB o

7. 3% is another important term in narratives in literary Chinese.
Marking a sequence of actions, it says “and thereupon, he . . ..”

Questions

1. What is the function of & in line 2? To what does it refer? What is
the function of the 7 ? To what does it refer?

2. What is the object of the coverb A ? What is its main verb? What
is the relationship between )L 5 37 X and A~ 2 41,2

3. Explain the parallelism cited in Note 6 above.

Review
1. If{#is a pivot verb, what is the pivot? What is the main verb?
2. What is the difference between FE £ and A~ £.?

3. What is the relationship between 2 and 3E in f2 5§ & %E? What is
the relationship between 2 5 and & %£? Explain.
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4. What part of speech is the phrase 1~ L, E ACin N FLHE K IEFZF
1,7 Explain.
Sentence Patterns
1. J} in emphatic statements of identity
HEZ » JHEX -
EMEBERDEREED o
AFHAROu) HEEH -
2. modal E
FHEER o
WZAR Bz BHEHEW -
TFHEREEZLD -

Bibliographic Exercise

1. Who are the other men whose biographies appear in the {f§ &
5I{H?
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&1 2z

Text

ZTREME -t HEZzE > #FMEAmEEEX -
HRXEMEM #RXE > ROE  BRESH  HB8
ot - BEMER » HIFEE - RHEHK - EH - &
FERAWAR > SHER > REER - SEER
HEHY > TEHER > BEHEUEBTEHE - SFEAR
TIBANEH > RFZEEHBUBE - Z2LUKE
e HZR - REHEMN 2FEMMEZ > HUE
o 2FBLBARR -

Vocabulary
Z ¥ Master Yan, i.e., & 58, = kui (v), to peek at
Yan Ying PE  yong (v), to support,
il yu (n), charioteer hold
¥H xiang (n), high minister = gai (n), a cover > parasol
E = gi (n), principal wife R cé (n), a whip

134
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) si (m), team of four £4. zhi nian, resolute
horses thoughts

= R i qi, bearing, spirit W chdng (adv), always

8 ydng ydng (v), to be BT zixia (v), to humble
swelling upward oneself

' shen (adv), extremely %  pi(n),slave

B 15 z dé (v), to be self- = gié (n), secondary wife >
satisfied humble status pronoun,

g Ji (v), to complete, finish “I, your wife

e gui (v), to return 3840 sun yi (v), to be dispir-

ited
(=] v t f t’ _ ' .
. Xl;'; (v),to manifest, ap 1% guai (v), to consider
P strange
(% zhu ho , the feudal . )
Hix fort:is Ou (n), the feuda B shi (n), substance
i Jjian (v), to recommend

gl guan (v), to observe

Notes

1. & F 57 f8and H & £ FHf# are typical uses of £5 in the sense
of “to enact the role of . . . .”

2. Because of the [fij marking coordination between fi£ and %, {i¢ re-
covers some of its fully verbal meaning. That is, the charioteer’s wife
follows behind them to the gate of the compound in order to peek at
her husband.

3. & frequently serves as a third-person pronoun without reference to
status (in contrast to all the various status pronouns), “in his own per-
son, he . . . .” Here it is used as a contrastive category with %4, “his
name.”

4. Note the parallelism in & f 7% & » 44 88 2% & . That is, & and
4, establish the important contrastive pair Name/Substance, and the
rest of the sentences develop parallel stories using syntactically paral-
lel language (¥H and £§ are verbs, and [& and {& are nouns modified
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by 7% and 2% respectively). In each half, Master Yan flourishes: he, in
his person, has high status within the state. His name has high status
outside the state.

5. The “reflexive adverb” H has two rather different meanings. One
is a true reflexive in which § serves as the object of the verb, as in §
{E . The other usage is more difficult and means “of its/his/her own ac-
cord,” that is, there is nothing else forcing the event to happen. In the
text, B T is the true reflexive, “to lower himself.” The other examples
(BB E, 81, 8810 probably all mean “of his own accord.”

6. & Llis an inversion of ') /&.

7. LA £ almost always can be considered the same as [\ [Z] & ,
“take [it] to be . . . .” Often this “taking” is a mental act, but here Yan
Zi wants to literally take (or use) the driver to “assume the role of”
(&) a minister, that is, to appoint him as a minister.

Questions
In 5 & ZE HH, to whom does the H refer?
What is 55 [ equivalent to?
What is the function of the 3,in 3= & DIk £ 1,2

Why did Yan Zi recommend his driver to become a minister?

o

Review

1. What part of speech is #X? Is it equivalent to #X [fij or X BI|? Ex-
plain the difference.

2. Explain the meaning of 5 8 #]1.

3. Is {¥an intransitive verb? If transitive, where is its direct object in
the text?

4. In {H UL B %}, what is the object of the coverb? What is the main
verb?
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Sentence Patterns

HiflzE  RPIEmAER -
ZEFRRFIBILEH A o (1 = “to follow”)

WHESF TR Z © (1€ = “from”)

. BRI

BRMEE > HiFEE o

FHEETA BEEMFEEM BMEBZ ~([Wisa

town)

iR BEmMAE > £ ML o (B 4 = “'Being’ is

born.”)

. ]} in sentences with results contrary to expectations
SFEAR > THEBANEH -
CRZzERLE > HTEEmMDA o

BT T KGR -

3

Bibliographic Exercises
. Look up £ 58 in a large dictionary. What does the entry say about
-him?

. What is the & F & #k ? Michael Loewe, ed., Early Chinese Texts:
A Bibliographic Guide (Berkeley: Institute for East Asian Studies,
1993), is a good source.
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AR

Text

REBRDG  EHELRB » FHHEE - EAALBET
o OBRRREL AR » ERRE - BISHK -
BE=R - REH » F3k - fIFHEKIL - B8 > BEH
At FL EAE o 85 EARIRRER » RNAnRR e H 1% th
o WHURTS By thPMAR R » MAGIEETER S - FHET
SRARR IR - TR AR T 4 o it =F B 515 LAl
Fl > MABEE cFES - REASERTIEBHEL -

Vocabulary
%  fa(v), to attack (a state) 1% hudi (n), chest > (v) to
Fi Jing (n), the state of Chu hold to chest

A zud you (n), [people to] A wdn (n), pellet

the left and right > retain-  #& cao (v), to hold

ers and officials 88 dan (n), slingshot

ZIN ZZ‘; trén (n), palace atten- & lu (n), dew

¥ h- , .
*IBF  rid zi (n), small child # zhan (V), to moisten

B dan (n), dawn

138
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¥ ku (v), bitter > grieve bit- *THE  hudng qué (n), titmouse,

terly a small bird

#  chdn(n), cicada %  pdng (n), side

g ming (V), to sing ¥ ydn(v),to stretch

X yin(v), to drink 88 jing (n), neck

B Jju(v),toreside 173 zhué (v), to peck

*@#dik  tdng ldng (n), praying ¥ wi(v),to labor at

mantis F) li (n), advantage

Z & wéi shén, to bend the B git(v), to look over
body shoulder

i qi (v), to bend B huan (n), calamity

#hpft g fit (v), hover over (?) £

ba (v), to cease, terminate

Notes

1. The situation here is very similar to that in Lesson 13. In both sto-
ries, the clever adviser must find a way to circumvent the ruler’s pro-
hibition against arguing against his plans.

2. The role of & in ¥ ABFVEF#E is not entirely clear. Some
scholars have suggested that /> #%-F3& means “a person called /&
F.” This use of Name + 3& to introduce a person (or thing) is in fact
very common. Nonetheless, another, perhaps more probable interpreta-
tion here is simply “a person who was [no more than] a small child.”

3. R explicitly marks topics for the sake of clarity or rhetorical em-
phasis. Topics in Classical Chinese, however, function at two levels:
sentence, and discourse. At sentence-level, topics usually are old
information, but as parts of discourse, they often serve to introduce
initial information the author needs to establish before getting to the
interesting part. In AKFRAAL » A FLERTE. .., the most natural way
to read the text without Hl| is as coordinate verb phrases that reveal a
strong antecedent condition. However, the author here marks the first
phrase as a discourse-level topic on which the second comments.
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4. In firEiEZca, {7 (an inversion of E{7) is most probably
coordinate with ji5ZK#nk: “What troubles you [so that as a result]
your wetting your clothes is like this?” However, the pair of verb-
object phrases ¥ Z< 2N, are not coordinate but topic-comment; that is,
“Your wetting your clothes is like this,” not “You wet your clothes and
are like this.”

5. Notice the use of iz placed between the topic and comment in cre-
ating an embedded sentence in FRAH % 2 F B 4.

Questions
1. What is the function of the 1 in the situations the boy describes:
AR iE J g
FAFEERHE N
REAFEAEH T H
FEH#ZHRNL

Is the H sentence final or phrase final? That is, does it go with the
objects of the verbs or with the complete verb phrases?

2. What does the boy’s story have to do with the king’s plan to attack
Jing?
Review
What is the relationship between 4R#% and &<&? Explain.
In 2023 = H, what modifies the &? Explain.
Is /& an adverb, verb, or noun in $§5 F7E08? Explain.
What is the relationship between %5 and 7%? Explain.

-

Bibliographic Exercises

1. Compare this story to the anecdote at the end of the [LI A chapter
in }£F. Is the point of ‘the story the same? (You can use the con-
cordance to locate ###f in 3=F.)

2. Look up ##f in ¥4 BE LR (HiHE%RE174). In the i2F

section are two more versions of the story. Where are they from?
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MEKRZEnrT

Text
RAMKEGEEERZ LD FMMZBEE - BEEFE
EAHZ > EAERE - TLUMBHMmMAEE
BoRhBIXRE  RKERM MIXEFHEMMZ K
Fo-REFEAMZ XEHAW - EXLMBH
MAIEGER - REE > XERI » F1J54 EHEE T
RNBUZT=ZH=®" REMEM - THEZ
FAMEHR BHRXTZAESZR » FLRZFE
oo FMIE » ZFEAL R > EEMEZLU
A BLmMAZUE  lbEFTUERML - £T5(FEE
ANBEEMEES > EamBEMKZE -

Vocabulary
K shi (n), [of the clan of] *B£  pi (n), uncarved jade
B bi (n), jade ceremonial Z=  feng (v),to hold in both
disk hands to present to a su-

perior

141
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Bt xian (v), to offer [as trib- R léi (n), tears
ute] #Z  jin(v), to exhaust, use up
*[& £ Li Wang, the king of Chu . blood
before Wit Wang (r. 740— e m), 00.
689 B.C.) K fi(fw), a fusion of &5 2,
. (134 't t ?9’
i xidng (v), to look at meaning “is [it] not so
carefully = bdo (v), to treasure
FE kudng (v), to deceive BE  ti(v),toevaluate
*Ai  yue (v), to cut off a foot H  zhén(v), to be pure, hon-
t
= hong (v), to die (used for ©
kings) iz li (v), to work jade
Bl{ir ji wei, to ascend the n ming (v), to call, name
throne
Notes

1. In the phrase Z= f] &k 2, Z is the object of both verbs. Since the
phrase is short and the meaning clear, the first 7 is simply dropped.

Compare it to Z= H B M EL & .

2. In{E E A 8 &, the {# is fully grammaticalized: its sense as a
verb—to send on a mission—has disappeared, and it has become a
pivot verb that marks causation. “[He] had the jade workers examine
it.”

3. Once again the order of coverb + object + main verb has been re-

versed in f# LA, B 2 Ll fAand &4 2 DLIE.

4. The rhetorical effect of the fiin & = M & Z LA and &5 + 1
% 2 LL#Eis to change the nouns in the first half of each phrase, “pre-
cious jade” and “honest man,” into something like stative verbs: “[It
1s] a precious jade and yet . . . ” and “[I am] an honest man but . . ..”



Lesson 19 143

Questions

. What is the function of the Z in 58 7 FE?

. Why does the author write & JE 7& Bi] {1 rather than & A~ 7E i
+1,? Explain the difference. What is the function of the t1,?
Review

. What is the significance of reversing the order of coverbs and main
verbs mentioned in Note 3?

. What is the relationship between [tt and & AT LA ZE 4 in [}k & FF
LAFE 41?2 Explain.

. What is the function of the & in 15 & &°?

Sentence Patterns

. Ll following its main verb

YR 25 i A DA I

B LA

%2 LA

SR 2UB FEEZLE

. FKas HF

BT ARWER > e HEITEK o

RZAITT > &2 EXREFEER X -

HABEAHTR » AFER °
Bibliographic Exercises

. Locate a picture of a B2 . The volume on jade in the National Pal-
ace Museum series—Masterworks of Chinese Jade from the Na-
tional Palace Museum ¥ % % 2 i& 3 (Taipei: National Palace
Museum, 1970)—is a good source. Describe a E%.

. Using a large dictionary, find out what ] [X; refers to in later us-
age. Also find out whether the B% remained in 3% .
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iR S Ay

Text

RELIH > BR> RTEME DIt o RE
ANZE RENE ETRE - HEHMMNELE
BE-BENRE - FANWZ  BEILEE—EZ 0
ZATAIE] o ZFHE W HFEEMATLLE o F10
BIZEMNE > BRHE > FR&E E#EHE HE
DIRHEEZBEE  AUBHERR  HUSBEHE
b A fEHELURRER SRR ER - HEHE
B > (A GEHBUBRECR  XEBHE > RHE
THRERL - IHFBBER » TEMMTELZ > FHFEHATF
B e B CEER - THEDE o
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Vocabulary
22 B F Liang Hui Wang, Mar-

quis Ying of Wéi £,
whose funerary title was
B F. The W¢i capital
was K.

Jin, a state during the
Spring and Autumn pe-
riod, split into Zhao #H,
Wei, and Han && (the so-
called =%&).

sou (n), old person, a
term of moderate respect
for an elder

gud rén (n), “the lone
person,” used by rulers to
refer to themselves.

shen (n), self (in his own
person)

bai (v), to defeat, to be
defeated

Qi, a state in east China
zhdng zi (n), oldest son

sang (v), to be deprived
of

Qin, a state in northwest
China

riz (v), to dishonor, insult

Chu, a state in south
China

*tE

*if

& Moot

m
7

) &3
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bi (cv), to do for the sake
of (this is an unusual us-

age.)
xi (v), to wash, same as

e

fang (adj), “on each side”
wang (v), to rule as a true
king

shi (v), to apply, put in
effect

shéng (v), to use spar-
ingly
xing fd (n), punishments

bo (v), to be slight > to
make slight

shui lian (n), gathering of
taxes

nou (v), to weed

xid ri (n), day of rest, of
leisure

xinz (v), to cultivate

fi (v), to behave as a
proper younger brother

shi (v), to serve

fit xiong (n), father and
older brother

zhdng shang (n), elders,
superiors
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*E ting (n), a club, cudgel f&15 xian ni (n), to entrap and
*pE 2 (v), to hit sink > to overwhelm

fIE  zhéng (v), to attack in a
punitive campaign

R di (v), to be a match for

H Jjid (n), armor

1w bi (n), those [people]

#E  dud(v), to snatch, take by (an opponent of equal
force strength)
el dong e (v), to freeze and m wa, fusionof H+2, a
starve negative imperative:
“Don’t ...it"
Notes

1. The phrase & [ X § & 54 % is a topicalization of the sentence
K F & 58 H & B]. This comparative structure (58 5 & ] “stronger
than Jin”) is an important function of #?. This role in comparison is an
extension of its normal usage, and one can think of 5 2 as “is strong
in relation to . . . .” Note also how the complete sentence becomes the

topic for the phrase &3 7 AT 5141 .

2. The phrases 8§ fA 7%, 32 th 2 Z&, and & jX % show another im-
portant function of /2. It marks the agent in passive constructions:
“was defeated by Qi,” “was deprived of land by Qin,” and “was
shamed by Chu.”

3. Inthe phrase BN Tt B B, t 8 B is a number complement.
Notice that it follows the locative object even though it refers (indi-

rectly) to the direct object 1.

4. The — in — jfi .~ is rhetorically emphatic: he seeks “entirely”
and/or “in one decisive action” to cleanse his state of the shame of the
defeats.

5. The phrase %[l Z {A] is an idiomatic interrogative construction. Or-
dinarily %[ takes only a single object, but in questions using {&] (a
noun), it can take two (here 7 and {A]).

6. Note the use of i in #1 5 & B M o] LL F. This is not an

“if/then” propositional statement like “If one has land measured 100 7
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on a side (10,000 square ), then one can rule as a true king.” Instead,
the [fij links two states of affairs that might seem in conflict: one can
have a mere 10,000 square /i of land and yet rule as a true king.

7. The verb {& often is a pivot verb that is followed by a pivot. How-
ever, in T] {# %l £ note that the @] makes {F passive: “can be caused
to. . . .” Following the usual rules of passive construction, A1 % which
had been the object (i.e. the pivot), is now the topic. In contrast, in the

sentence {ff 2 H B iF » {1 15 # #5, the pivot for {F is EH £, but
the phrase is simply deleted as an unnecessary repetition.
Questions

1. Explain Méng Zi’s argument: what is the relationship between
military might and Confucian governing as a true king? Why is it
true, according to Méng Zi, that {— & & #j?

2. Note the frequent use of | as a connector between verbs in this
passage:

ADIEE R

HUEEEE
AEHEUAEREZBRF N
EABHRBUREXR

In each case, explain what the object of the coverb is and why the
sentence is structured in this manner.

Review
1. What is the syntactic role of Xz in X & A 2 §?
2. Explain the use of the negative character 77 in F 3§ 7] %¢.

Sentence Patterns

1. % in comparative expressions
EBRT&EME -
LR EMRE  BUEERE -
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2. }A in passive constructions
RBAREE -
MENE -
BRI - i RIFIRA o
REFEBBNESE -
ZRERENRMAAFNE o (XAE is a person’s title)
Bibliographic Exercises

1. In what year was 2 F defeated by 7£? The ¥ in the £ 32 (5% 15)
will give a traditional date.
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T

Text

R RZEH® BREL  BUEE
MEZE > RFEELXBEMBIE - HFACHE
ZERHIZHAMBRF BFEALAEZT  #
BRBEFIRMBLIF - SFAREIEAME
P BFZEURBKIF NEEF  REE
MLTEN c REBRBREREH » FIKBLURL - 38
FAREENEZRM > LAIELR - FEAHILLZ
R o EFHAR - BER - E MENR L EBERN
T RENEZE  RAURBBENL > #HEE
FTHEAGREEDL - HEFAER BEFEFTGMELET
Vo BFERIE  RFXBESF EEMHEK -
FHR T BRAEEEAEH  TLEEFHEIE
miEBAMZEF -
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Vocabulary
du lou (n), skull 1=
zhi (v), to go E]
kong (v), to be empty L1
xido rdn (v), descriptive Bt
of bleached bones =
giao (v), to hit i
chui (v), to whip a horse 2
> (n) a horse-whip 7Y %
tan (v), to covet e %
shi Ii (v-0), to fail in
one’s reasoning %
Jjiang (fw), or
wdng gud (n), a destroyed 7] ép
kingdom
fit yue (n), axes BMA
kui (v), to be ashamed
yi (v), to leave behind e
chou (v), to be ugly EE
dong (v), to freeze A 38
néi (v), to starve "B
Zu fv)(, t;) end 45

udn (v), to gras .
zhe'n (n), pi]liw i =
wo (v), to lie down i

77

xian (v), to appear, If
tdn (v), to chat

si (v), to resemble

bian shi (n), rhetorician

zhi (fw), the assembled >
all

léi (v), to burden
si shi (n), the four seasons

zong rdn (v), in an unbri-
dled manner, # #X

ndn mian (v), to face
south (as a ruler)

si ming (n), Overseer of
Destiny

gu rou (n), bones and
muscle

Jt fit (n), skin and flesh
lii Ii (n), small village
zht shi (n), acquaintances

pin cu (v), to wrinkle (as
in frown)

é (n), bridge of nose
an (fw), how?
qi (v), to abandon

ldo (v), to toil
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Notes

1. Many adverbs of manner in literary Chinese have the form X + #X.
Here, the compound & #X modifies & /% : “in a bleached-bones sort of
way, [the skull] had a form.”

2. In literary Chinese, #% is frequently used when one presents a se-
ries of possibilities as a question. “Is it perhaps this, or is it perhaps
that, orisit...?”

3. InFZEMM KL, F Z % FX probably modifies #.
4. Several characters in classical usage regularly do not have a radical
to clarify their meaning as they do in modern usage. One is & (= IR).
Other common ones are 25 (= &) and {i£ (=4%).

Questions
What is the relationship between {# and ;&§ X R} EF Z i ?
What part of speech is £f as it is used in the text?
Is  Z 2K % the subject as well as the topic of {1} ##+? Explain.
What is the function of Blf in 5E BI| [t 22 ?
What is the function of the 3, in &ff 35 [/ T 4 AN §E 1@ H1,?

Review

1. Is[X]a coverb in [X] [fi] 4] Z2? What does it mean? What about #X in
it FEAR?
2. If {# is a pivot verb in & {F 7] 4y 18 4 F £, what is the main

A

verb?
Sentence Patterns
1. #%as “or”
FELELEMBTF B FECERZE B2k
metF -

HFEAEZT  REXEEFZBRMBIE -
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o AREZBMBIF -
& F Z B SEF o
SEHEM TG L ZHE
Foak - BEK > B > G o
#f + Noun phrase
BEFI H E LA BB o
RAEZBMAKMEESE » BEFETBER o
BEmAsk > BBz L ERBZ o
Bibliographic Exercises
Look up =[] in a large dictionary. What does it mean?
Look up &) #p in a large dictionary. What is the god’s role?

3. Look up [ in a large dictionary. What else besides “ugly” can it

mean? What compounds given in the dictionary explain the mean-
ing of fiif in the text of this lesson?
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ESHzw

Text

BHLEFESREER L  E2EC BERE
BUZ - SR ESD > L8R o ’TY AR #E AT & 1€
B> RFEEE > ORISR - EhALEREHE
TN SEHME  WEER > - A1TH1 > 17
AIEEHRE  ATAREER  BE - 5HER >
AL 1T AR > JHH0 - RN BHE > BT B
Moo LB o ITHE > MR - BAREWA A
—EWBER > ARAREBEH > AREF > R
Z  NHEFASRLZ - ERH > ZFAFF4
LRt B8 > SREFTFHZL MR ATHLL
BREAM RELZ  EBERZAR - BAE > &4
B -rAERHEH SHLHLBEEE - #EREH
‘BRZ o
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Vocabulary
*# 5 %H Han Gio Zu, the = déng [pluralizing fw]
“Progenitor on High,” INEE o6ne déng. © &
founder of the Han dy- A F gong achg, "youa
nasty, %/ #f Lit Bang il shi (v), to depart
(256-195B.C.) 4+ zhuang (v), to be strong
*Z & ting zhdng (n),headofa  wy 4 Znyang shi, a sturdy fel-
=, a Qin administrative low
unit of 10 villages . e .
#%  bei jiti (v), “under the in-
PE song (Vv), to escort fluence”
f€ i (n), “one on foot” > &  jing (n), path > shortcut >
follower > convict sen- (v), to take a shortcut
tenced to labor
= dang (v), to be at > to
*E£ 1011 Lishan, Mt. Li, to the block
east of £ Z¢ Chang’an, .
site of Z& 5 & Qin Shi- B yuan (v), to request
huang’s burial mound 7% bd (v), to pull out
% dué (v), many > (adv), £  ji(v), tostrike
mostly 8  zhdn(v), to cut in half at
C wdng (v), to go > to flee the waist
i3 duo (v), to calculate o fén (v), to divide
juet bi (cv), by the time 55 lidng (n?), two (halves)
that ... 2 shu (adj), several
* i Féng, a city in modern - <
L= ]
Viangsu:T 5 At sud (n), place
% = y
= 26 (n), a marsh &  yu(n), old woman
BEHS ji 20ng (v), to unbind R Jjian [fw: passive marker]
- g . i
/A gong [status pronoun], H 7 bdi di (n), White Heav

(13 ”

you

enly Emperor (white is as-
sociated with the west)
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e hua (v), to transform 5] dii (v), alone > (adv) pri-
Jx7 chidi(n), Red Heavenly vately

Emperor (red is associ- B & Zzfu(v),tobe self-

ated with the south) confident
I chéng (v), to be sincere H ri (n), sun > day > (adv)
= chi (v), to flog daily
P hii (adv), suddenly 2  yi(v),toincrease > (adv)
= ’ increasingly
B Jjué (v),to awaken

Notes

1. When % acts as an adverb, it tends to mean “for the most part,” not
just “in large numbers.”

2. tt, read bi, is a common coverb in literary Chinese that has disap-
peared in modern usage.

3. In the phrase [~ Z , Z can be either a locative object (behaving al-
most like an “on” phrase in English: “They all would have fled on him”)
or a direct object (“He would lose them all”). The problem is that & tends
to refer to the agent of the verb (they who fled) rather than to the object
(they who were lost).

4. Hasused in {7] & K #% is a common form of passive construction.
5.8...8¢...,asin BFRTT F 8 Z 58, seems to be a set pattern.

Questions

1. hESHUEEBSBRREEE L, if & is read wei, what is the func-
tion of )A? What type of object is &g |1|?

2. Howis H usedin & E?
3. In what tone should one read £ in {A] & & #% ? Explain.
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Sentence Patterns
1. Et“by the time that. .

HELESR E:Z°
;Z;gﬁ,ﬁ\%?—b\,\fiﬁﬁZ% WE o LLEXW - AIE

AEUBRELIARE P LE&HE o

BRAMET  MREE  UBRRL - (IREE > U
SLRE o B E 0 LLER C KRMIE o

2. H as passive marker
{5 R A% o
HERZNHE -
SRS -
ZTRENEE -

3. HE
HBREHRRZ °
ZHRK o

Bibliographic Exercises
1. Locate g || and & using the Z% & volume of the ¥ B /& & 3b B £.

How far apart are they?

2. Find out about the i 17 Five Phases (Five Agents). With what materi-
als are the two elements mentioned in the story associated? Dictionar-
ies or Wing-tsit Chan, A Source Book in Chinese Philosophy (Prince-
ton: Princeton University Press, 1963), can provide this information.
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Text

HZFH & Bl - RENLAAREL - =&
AEG#R > SAMMEBEZL - EREKAK
oo BFRBATARW - —EAABHR > ELEMIMEE
o EREAMK AMAEENEE  WABHE
o RAREATE > FTERAENIEE > WEEAMA
BE ctNFAZHTAREENE > AL U4
o MARHM - FAZAHEBEEENRIERE » AILA
PR E 1A Gh HEMNEMAEMAHL -
Al BEMELI BN - EHAAEENE
LoAMERAENREE EBEBEBER LWL NEHF
2 BEEZRE -

—HE > —SE BZAU4L HRBAIK -1BH
MEZ » TEZAHZ BEMEL  ZAARB
o BEMAHEEMZ L  BENKMAME -
BEREZE EXEZF ABZEGIHE - 4

157
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BERMAZ  SBERLEB2  BE SR
TE SREELEBY  ABSRMAZ 5
EFBEZEERMAZ  EARTLETE - it

BRREARL o

Vocabulary

BEE xidng zhdng (n), bear’s

B

N

It M o M X

= W W

paws
yi (n), fish
yit (v), to desire

Jjian (v), to have at the
same time

shé (v), to set aside, reject

()

yi (n), right action, often
translated as “righteous-
ness”

gou (adv), in a base, sor-
did way

wu (v), to detest, revile
huan (n), calamity
bi (v), to avoid, flee ()

fan (adj), any from the
class of . . . > “any,”
‘6every$$

xidn (v), to be worthy,
virtuous

73

ik 25

ér (fw), fusion of [ E2,
“and that’s all”

dan (n), basket for
cooked rice

si (n), provisions

dou (n), a footed platter
geng (n), soup, chowder
hii (v), to shout (1)

ér (fw),ina. .. manner
cu (v), to kick, trample on
qi rén (n), beggar

bu xié (v), not consider
worthy

zhong (m), about 50 liters
> H ## indicates a very
large income (granted by
the king) measured in
grain

bian (v), to make distinc-
tions

Ii yi (n), proper ceremony
and right action
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ho o Jjid (v), to add > to benefit 1§ dé (v), here, equivalent to
E%  gong shi (n), home, {8, to acknowledge re-
dwelling (this is an ar- ceipt of virtuous action
chaic expression) Eiil yu (fw), sentence-final
$3 i gié (n), primary and question marker (= &)
secondary wives 980 xiang (n), formerly (=
Z=  feng (v), to serve )
= shi (v), to be acquainted = Y¥(v), to bring to an end
with 4 shi (v), to fail [to main-
E2Z qiong fa (v), to be strait- tain]
ened, in need Ay bén xin (n), “original

mind,” an important
Mencian concept

Notes

1. Méng Zi makes a general argument here. Note the use of fft con-
structions to establish initial propositions as nominal sentences. Notice
also how the verbal construction & £ [fij EX & & is thoroughly nomi-
nalized by % 1 to make it a similarly general, abstract statement.

2. The sentence FT 8k & X 4 & and fT 2 5 & [ £ & are com-

parative structures, “more extreme than . ...”

3. In literary Chinese, authors use {# to express counterfactual
propositions (imagining impossible situations) for which the equiva-
lent in English is “if” + the subjunctive mood. The clause #[1{f A &
AT Ak B2 B 5 4 arguably can be translated, “Were one to make it such
that . . . ,” which is merely an unlikely conjecture. The logic of Méng
Zi’s argument, however, makes it clear that he intends the conjecture
to be not just unlikely but actually impossible.

4. The two phrases J1 7] DL 15 4= % and J1, 0] LA ¢ 88 =& are passiv-

ized coverb constructions. That is, one can begin with a sentence like

LA %% 81 18§ 4 By receiving rice, one obtains life. (Or, more
literally, “One uses receiving rice to obtain life.”)
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This can be rewritten in a passive form, changing “uses” to “can be
used” and making the former object of “use” into the new topic:

8% > o LLB 4 Receiving rice can be used to obtain life.

This sentence in turn can be rewritten in a nominal form:

ZERE > o] LAfB 4 & i Receiving rice [is what] can be
used to obtain life.

The comment 7] )\ 15 4= 3, then, is a noun phrase meaning “what can
be used to obtain life.” Similarly, 1] [/ ;¢ £8 & means “what can be
used to avoid calamity.”!

5. BI] marks the coverb + object B /& as a topic, “if [we] follow
along this [line of reasoning], then . . . .” Consider how ambiguous the

reading would beas &4 M A~ At

6. The character & often means “like this” and also appears in de-
scriptive phrases in a usage similar to f[] and #%, “in an . . . manner.”
Here, in % & and Ji &, it may have a sense of continuing action:
“while shouting [at him] . . .” and “while trampling [on it] . ...”

7. In the expression It Z 28 2 H A (), the it Z 28 seems to be an
idiomatic preservation of an older syntactic structure. In earlier Zhou
dynasty usage, there was a tendency to move ;& and ¢ as the objects
to be immediately in front of the verb. Hence [l 7 58 means “this,
[we]refertoitas....”

Questions

1. Explain the use of 43, in {a] A~ F 1.

2. In what tone should one read the £ in 4§ & & %t {1 1~ %? Ex-
plain. What about the two Bin 5 BE X2 EBSZ?

3. Explain Méng Zi’s argument here. Does he consider the choice of
over 4= as a universal? How does he demonstrate this universality?

1. Pulleyblank (p. 24) plausibly explains @] [{ as an extension of the usual pas-
sive meaning of B + [/ (as transitive verb): . . . may be used to . . . .” This instru-
mental sense then shifted, in most instances, to a way of indicating who can do the
deed: “. .. may be the agentto....”
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. What does Méng Zi mean by 4 H 7 “losing (failing vis-a-vis)
one’s basic mind?” What is one’s “basic mind” here?
Review
. What is the syntax of {a] I~ & 1,7
. Explain the use of #in #13 HI| 5t and T Z AN #H %
. To what does Erefer in & # R I AT 0 E?

Sentence Patterns
. §A in comparisons

FIsREENESE -
FrEfEREE -
ANEEE#HNEIFMER -
ATBURI R o

BERNER -

-

AT UBEE @ AARHE -

AT BRE » fIASM -

ERRZHE » ELE -

®BE - NBEE > BAURMR » {49 FMmME -

Bibliographic Exercises

. Lookup BEinthe & 4 B & £ & (1§ 4 & % %8 67). Read the in-
troductory account to find out why bears’ paws taste so good.

. Look in a large dictionary to confirm the reading of 75 as {&. Con-
sult Karlgren’s Grammata Serica Recensa, entries 905 and 919.
Do the words sound alike in Karlgren’s reconstruction? Do their
early graphs look similar?
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ET e

Text

ILFHE  RNEKE—t o BLLEA » LIS
SULES  FUEE > HLUMIL EMLUE - K
SRAHE REWRK A Kk« RS MH > /~9]
Lifgfy - ETRE  BIEBEBHL  EFfmLtR >
BREZH BEH#HEKE REEE - BREZF >
B URBEEREZIHK  JUENE  EHRE X
R-EHBERA  HEILR BEEC £#NE
BCOEAREH ETRERZUEBH BEHAEK
B btEZE > ZFAEXAE » THISEMA
e EH  BEAZERBE » —&HKX > AL
Er—BREBAN -RNENHERSELTZA H
— N 3R—A > BRWE > FRIEE > SEER
Moo BAT=1/SF - BEHTMHES o

BRENF  BRBEENE - BEFEETELZ
W wmRE Beaf BEETH - ETEMAX

162
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REK > GEER TR E4EDZF KH > 7
BHeTH XEFRF - KEH SEERRS
Ko REGEABEHEZ  B—BKE E—& U
H-BEmE  THmE  IREN BER
K-BREMPBER  MATRKES WXL N
TEBRENaEFEeTH BHETE  E2EEQ
BN HEFMmiT Bl BEHZIBE+EH  FET
‘e BEMZ » WEIEME o

BRERR  EERE  ARBIH - HE L
ERERRZEMME - HH > E&R—F KB > — AR
BE o RER > RAER—F B > TEER— A%
HRUSHTF  HH > BEBKXKEZH 0 FEE
£ HLER  RTEERME @ —F1EW
R EHRARET  REBEBHWE - FENAT > KFBER
BB LEES BUE  RAB KR - 5
R > AAHER » R - BRER - A8
fHEE RTINS EBR - HHINEZE » B
ML ITHEEY o NEREBIIRE  EFE
S HEAR mIEHEE REEE  BEBE%
peoo XA\ TEE 2 - HEER > G8R-4L
BURE »  BEXHE  HRBREE £ LB F
NEEMEE »BEEE  MEBE itz
B> R ORE > BERR—F o iH > EmAIE > g
AL BEEZAR SAUHE > BZME o IR
HE o BEIHE  DRERARIK - LEBHEET
X oFEEE REEM-
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Vocabulary

*EF %2 Chunyu Kin, a clever

of =

{I—ﬁ]’{:

%

£

Warring States rhetori-
cian, adviser to 7% g F
King WEéi of Qi

liu yi (n), the “Six Arts” >
the “Six Canons”

Li, the Canon of Ritual

Jié (v), to regulate, re-
strain

Yue, the Canon of Music

fa (v), to emit, make
manifest

hé (n), accord, harmony

Shu, the Canon of Docu-
ments

dao (v), to speak of, de-
scribe

Shi, the Canon of Poetry

dad yi (v+o), “to convey
the intention” (from #%
%)

Yi, the Canon of Change
Chiingii, the Spring and
Autumn Annals

yi (n), right, appropriate
action, glossed as ~ ‘H

K58 /\ Taishi gong, the

Grand Scribe, refers to
either Sima Qian, the

*K

author of the 32, or to
his father, &) & 2% Simi
Tén, who started the proj-
ect.

hui hui (v), [descriptive
of] being vast

i weéi (v), to be minute,
subtle > (adv), subtly

F zhong (v), to hit the cen-
ter

fiZ  jié (v), to cut > to resolve

¥ fen(v), to be in profuse
disorder > (n) confusion

*E 8  zhwi xit (n), a man who

marries into a clan

§TE guji (v), to be of ready
wit and verbally adroit

% H% dud bian (v), disputatious

2 shuo (adv), frequently

fE& qu rii (v), to submit to
humiliation

=gk £ King Wéi of Qi,
reigned 356-320 B.C.

f&  yin(n),ariddle

E % yin lé (n), wanton pleas-
ure

*JUiE  chén midn (v), to be sunk

deep (in a drunken binge)
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wéi (v), to delegate, en-
trust

JAl Ak  qing daifi (n), high

sl

=

i<

1

[5)

(0 B = =

¥*
“s.
+

=

& & &

officials

huang luan (v), to be dis-
solute and disorderly

gin (v), to encroach, raid

qi¢ (fw), tentative future
marker

wéi wdng (v), to be on the
brink of destruction

shui (v), to [attempt to]
persuade

guo (n), capital of a state

ting (n), courtyard
fei (v), to fly (same as #§)

yi (v), to bring to an
end > “that’s the end
of it.”

chong (v), to rise rapidly,
soar

ming (v), to sing, call out
jing (v), to startle, alarm
chdo (v), to bring to court

ling zhdng (n), local offi-
cials (a 45 governs a re-
gion of 10,000 people or
more; a £ governs
smaller districts)

shdng (v), to reward

EX
RE
*B AT

b

*

@ N

o u

=

\
/
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Jén bing (v+o), to rouse

an army

zhen jing (v), to alarm
and frighten

wei xing (v), to prevail
through strength

Tidn Wén, i.e., Chén
Wan, son of [ J&
Duke Li of Chén,

who fled to Qi and whose
descendant was appointed
marquis of Qi

Shi jia, “Hereditary
Houses,” a category of
biography in the $ 2z for
lineages of feudal lords
and other important clans

fa bing (v), to send out
troops

Jid (v), to set [troops]
facing . . .

zhi (v), to go to

Zhao, a state in north
China during the &
period

qing (v), to request
Jiu (v), to rescue
Ji (v), to present

Jjin (m), 256 grams (in &
)

si (m), team of 4 horses
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guan (n), hat

ying (n), hat tassel
sud (n), string
Jjué (v), to break

xianshéng (respectful
pronoun), Elder

pdng (n), side, border
(%)

rdng tidn (v), to offer a
sacrifice in the fields to
assure bounty

cdo (v), to grasp in hand
tun ti (n), pig's foot

yi (n), bowl

zhit (v), to pray

ou lou (v), descriptive bi-
nome for high ground
(according to commen-

tary)
mdn (v), to fill
gou (n), a basket

wit yé (v), descriptive bi-
nome for damp low
ground

Jji (n), cart, pronounced
*id

wit g (n), the five major
grains

Jfan (v), to flourish

shou (v), to ripen

TRIR

K
R

rang rdng (v), to be
abundant

Jid (n), household, *kd

xid (v), to be narrow >
skimpy

shé (v), to be lavish
yi (m), 320 grams

bi (n), ceremonial jade
disk

shuang (m), a pair

ci (v), to take leave

fx jing bing (n), crack troops

gé ji (n), leather-covered
war chariots

shéng (m), measure for
chariots

yin bing (v), withdraw
one's troops

yué (v), to be delighted (=
152)

hou gong (n), the “rear
palace,” the women’s
quarters in a palace

zhao (v), to summon
ci (v), to bestow
Ji hé (n), how many?

ddu (m), measure of vol-
ume, 1.94 liters

shi (m), measure of vol-
ume, 10 3}, 19.4 liters
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wii (fw), “how?”

zhi fd (v+o), to maintain,
uphold the laws

yu shi (n), the censor,
whose job is to impar-
tially make accusations
against anyone guilty of
crimes

fu fui (v), to prostrate one-
self

Jjing (adv), right away

gin (n), parents

ydn ké (n), important
visitor

juan goéu (v+o), to roll up
one’s sleeves

& jii ji (v), to kneel humbly

(A& = B&
yu [i (n), leftover drops

feng shang (v+o), to offer
up the goblet

shang shou (v+o), to wish
for [someone’s] long life

jido you (n), companion
Jint, (adv) for a long time
ci rdn (adv), suddenly
di (v), to see, to discern

dao gu (v+o), to speak of
former [matters]
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zhéu li (n), one’s
village (in the &
system, J| = 2,500
households, [&] = 25
households)

hui (n), meeting
Jt lid (v), to tarry, remain

lin b6 (n), a betting game
(using 6 white and 6
black strips of bamboo)

tou hii (n), “pitch pot,” a
game of tossing arrows
into a pot

cdo (n), companion (one
of similar nature) >
teammate

wo (v), to hold in the hand
fa (v) to penalize, punish
chi (v), to fix one’s gaze on
duo (v), to drop

ér (n), earrings

zan (n), omamental hat-
pin or hairpin

qié (v), to steal > a hum-
ble form of speech: “Al-
though I know I
shouldn’t”

er san, 20-30 percent,
that is, a little (2= =).
Some scholars take this to
mean 2/3.
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R Jjiu ldn, lit., “the wine is ¥R1{E xidng zé (n), fragrant va-
finished” > the drinking pors (= 7&)

has wound down B ji (v),to go to [its] ex-

&8 hé zan (v+o), to combine treme
in one bottle

= Jin (v), to exhaust > (adv),

(B4 cu zuo (v), to sit close to- entirely

gether = shudi (v), to decline, de-
JEE Ui xi (n), shoes, footwear cay
X $&  jido cuo (v), to mix to- 3% feng jian (v), to criticize

gether through indirection
%  pdn (n), a platter F & zhi ke (n), an official
JBEE ldng ji (v), to be strewn who over§e§s the treat-

about ment of visitors
W mié (v), to extinguish % 20ng shi(n), the royal

’ clan

HE lud ri (n), a finely woven . . _

silk shirt (worn under g chdng (adv), invariably

_ nlg
other clothes) =%)
. Hij ceé (n), the side [of the
- . lapels, coll f ’
&  jin (n), lapels, collar body]
5| wén (v), to smell
Notes

1. This passage is the complete biography of Chunyi Kiin in the s
it as recorded in the & & %] {5 “Biographies of Court Wits” chapter
(& 32 126).

2. Note how Sima Qian introduces Chinyi Kiin with a nominal sen-
tence that establishes an identity: “the man named Chunyd Kiin = a
son-in-law adopted into a clan in the state of Qi.” During the late War-
ring States period and into the Han, the aristocratic, feudal society
looked down on the practice of adopting a bridegroom to continue a

clan.
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3. {#is used as a full verb here, “to send on a mission.” Thus one
who is sent on a mission is a {&, shi.

4. The statement 7% g £ 2 B =[S seems odd: since the time is the
topic, who delights in riddles seems unclear. The later sentences in the
series— i BER KRR ZEK » T A > & BUE K K—reveal
that the king himself is the unspoken topic.

5. In B H fE -, the H is best viewed as a marker of provisional fu-
turity. That is, from the perspective of those looking at the situation, it
seemed that surely 7% would soon meet with disaster. The H captures
this quality of tentative judgment.

6. The shocked king asks two questions about his proposed gifts to
Zhao. The first expects a negative answer, “No, I don’t think the pres-
ents too few.” The second suggests that Chunyu Kiin’s explanation had
better be good. This account of Chinyu Kiin’s mission to Zhao has a
classic persuasion format: Chunyd Kiin gets the king’s attention
through an extravagant action and then explains his intentions through
a pointed anecdote.

7. In Chinyu Kiin’s explanation of his drinking, notice the regular
four-character style. Sometimes transition words introduce a four-
character phrase, as in the scene-shifting expressions % Bf /X 3¢ %
and & 75 ) 8 2 &. % and 7 J5 are frequently used to mark
changes in topic in an enumeration of possibilities.

8. The relationship between = and 4~ # in = A~ 0] 4 seems to be
verb-object rather than topic-comment.

Questions

1. Explain the relevance of Sima Qian’s quotation from Confucius as
the introduction to biographies of men famous for their way with
words. What about the quotation from the Grand Scribe?

2. Explain Chunyt Kiin’s question about the bird? Why did the king
then respond as he did?

3. What year is g F J\ &£ ?
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4. Why did Chunyu Kin’s hat-tassel string break?
5. Is Eida coverb in 8 F il 7 ¥5 =+ #? Explain.

6. What is the analogy that Chunyi Kan suggests in the story of the
farmer?

7. Chuinyu Kin’s story of his drinking is a long and elaborate set
piece. What is its point? The king seems to acknowledge a veiled
criticism. What is it?

Review
1. Explain the use of 1 in %8 DLER A, €& LA 2§ F1, etc.

2. Explain the difference in the placement of time words between =
FAE XA Gand g 1T =+ 5.
3. What part of speech is A in 3% A & 75 ?

4. /) ordinarily is intransitive, that is, it has no direct object. Does it
take an object in the phrase /3> 7 ? What does the phrase mean?

5. To what in the story does FT 3 3 refer? To what does Fff 48 &
refer?

6. What part of speech is #fi i in $#hi£ 7F 15?

Sentence Patterns
1. H

BMEfEC £ EE -
REZLE REH:EER > KEo
BRI ARIBHRM -

Bibliographic Exercises

1. Find out more about the 75 28 . Fung Yu-lan’s A History of Chinese
Philosophy (Princeton: Princeton University Press, 1952), volume
1, is a good place to begin. With what emperor do we usually asso-
ciate the establishment of the 7 &% as official canon?
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. Look up % 1’k . Give another early example of its usage.

. Look up the phrase 4 £ in Charles O. Hucker, A Dictionary of
Official Titles in Imperial China (Stanford: Stanford University
Press, 1985). Do these titles appear before the 25 ?
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Méng Ké F # (ca. 371 B.C.—289 B.C.), was the great debater of the
early Confucian tradition. Like many other “persuaders” 3§F it & of
the Warring States period, he traveled from court to court seeking the
patronage of a feudal lord willing to accept his approach to governing.
In the end, however, he seems to have given up hope of finding a ruler
who could break free of the narrow approaches of power politics and
see the more fundamental advantages of Confucian benevolent rule {—
% . Like Confucius before him, Méng Ké finally sought to influence
the world and transmit his views through his role as a teacher.

The three selections below are among the most famous passages in
the & -F . In the first, the initial passage in the book, Master Méng
obliquely argues that the king’s true advantage lies in not speaking of
advantage at all. That is, his person, his wealth, and his realm are most
secure when he stresses humaneness and right action and sets aside all
explicit concern for profit. The second selection—in which & +
proves that the Confucian virtues are innate in all people—is another
example of grand rhetorical argument that becomes very important in
later ;& £2 Neo-Confucian philosophy. The final selection, the longest
entry in the & -F, is an extended argument in which F  attempts to
persuade King Xuan of Qi to realize his own inner potential: it is
tightly organized as a progressive series of answers to the king’s ques-
tion, “Through what do you know that I can [protect the populace and
thus become a true king]?” {a] (5 %1 & 0] 4,2

175
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The & -F as a text seems to have changed little since the Han dy-
nasty when Zhao Qi #8 I; (d. A.D. 201) wrote the first surviving com-
mentary. The selections below include Zhao’s comments as well as
those of Zhi Xi 4 E (1130-1200) and Jido Xun (1763-1820) £ & .
Zhi Xi made £ F one of the so-called Four Books, which were the
core of his teaching curriculum.! Zhii Xi’s Four Books then became
basic texts for the imperial examination system in the Ming and Qing
dynasties, assuring £ -F’s continuing centrality. Jido Xun, coming
from the mid-Qing dynasty, presents a sophisticated perspective from
the end of the premodern era.

Suggestions for Further Reading

Graham, Angus C. Disputers of the Tao: Philosophical Argument in
Ancient China. La Salle, I11.: Open Court, 1989.

Mencius. Trans. D. C. Lau. Harmondsworth, Eng.: Penguin Classics,
1970.

Xié Bingying 3 7k 25 et al., eds. (U £ F A. Eib: = B, 1966. (This
very convenient edition with ;¥ & £F 5% has commentary and
translations into modern Chinese suitable for beginning students.)

ZHEF > o —

BT REZET o pige » RET > BT - B> Bt T 5
o BRTHELE  SENKEL REIENAR KHKERE - T
H>BAETEMEK  FEBFUFNERETF - £+
HE > EALBEF e RELEMER o TEMA L
FIEBR o KRREMUFIEZER - EABRLUFE
o FTIRIEFIMBERLR o &> mtr - RREKD > £ F
$H - BRRR - REABFHL - BRZE > HEEE >
TRZK - TRZBE > REEZH  LARZIRK °

1. The three others are The Analects ##%, The Greater Learning X %, and The
Doctrine of the Mean % J§.
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Méng K& F # (ca. 371 B.c.—289 B.C.), was the great debater of the
early Confucian tradition. Like many other “persuaders” ;i¥ 3 % of
the Warring States period, he traveled from court to court seeking the
patronage of a feudal lord willing to accept his approach to governing.
In the end, however, he seems to have given up hope of finding a ruler
who could break free of the narrow approaches of power politics and
see the more fundamental advantages of Confucian benevolent rule {—
I . Like Confucius before him, Méng K¢& finally sought to influence
the world and transmit his views through his role as a teacher.

The three selections below are among the most famous passages in
the & -F . In the first, the initial passage in the book, Master Méng
obliquely argues that the king’s true advantage lies in not speaking of
advantage at all. That is, his person, his wealth, and his realm are most
secure when he stresses humaneness and right action and sets aside all
explicit concern for profit. The second selection—in which F +
proves that the Confucian virtues are innate in all people—is another
example of grand rhetorical argument that becomes very important in
later & 22 Neo-Confucian philosophy. The final selection, the longest
entry in the & F, is an extended argument in which F + attempts to
persuade King Xuan of Qi to realize his own inner potential: it is
tightly organized as a progressive series of answers to the king’s ques-
tion, “Through what do you know that I can [protect the populace and
thus become a true king]?” {a] (5 40 & =] 1,7
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The £ F as a text seems to have changed little since the Han dy-
nasty when Zhao Qi #8 I (d. A.D. 201) wrote the first surviving com-
mentary. The selections below include Zhao’s comments as well as
those of Zhii Xi % 2 (1130-1200) and Jido Xun (1763-1820) ££ & .
Zhi Xi made £ -F one of the so-called Four Books, which were the
core of his teaching curriculum.! Zhii Xi’s Four Books then became
basic texts for the imperial examination system in the Ming and Qing
dynasties, assuring £ -F’s continuing centrality. Jido Xun, coming
from the mid-Qing dynasty, presents a sophisticated perspective from
the end of the premodern era.

Suggestions for Further Reading

Graham, Angus C. Disputers of the Tao: Philosophical Argument in
Ancient China. La Salle, Il1.: Open Court, 1989.

Mencius. Trans. D. C. Lau. Harmondsworth, Eng.: Penguin Classics,
1970.

Xié Bingying 3 vk 2% et al., eds. [U Z:F A. Z b = &, 1966. (This
very convenient edition with ;¥ & {F 5% has commentary and
translations into modern Chinese suitable for beginning students.)

ZEFE £ —

BT REET o g RET > AETth - B> B> T 8
o BRTHLE HENEL - HEIENAR  XHKERI - T
H>8B8FRRETEMEK  FEEUFERTF - £ F
HE > EMLBEF e AELCEMER - TEMLL
FER - RREMUFMER - TEABERUFE
o ETFTREFMBEFER o @ wth - 2RsMtERE > £F
$f BRER - REFBFHL - BRZE > HEEBEE @
TRZK - TRZE > REEZH LARZIEK -

1. The three others are The Analects 3%, The Greater Learning X %, and The
Doctrine of the Mean + J§.
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ENTE > THER IABAZR -HRBEM
FF o ABEAR - RALCMEERED - KEH
MEEEED - EAELCEMER o ARLEF] o %
EETE RESCHRRALCZES  REZAH - ALERNRZE
o ARZA - BRE - BIRFITE MAF o WA > BIRFIKET
EEMZ -

Vocabulary
% F Meéng Zi (ca. 371-289 g3 s6u (n), old person;
B.C.), the Warring States here, a polite form of
Confucian philosopher address
2 H F Liang Hui Wéng, King 3&  yuan (v), to consider
Hui of Wéi (r. 370-335 distant
B.C.); also, title of the first + shi (n), the nobility and
chapterof £ +.F » — .
officials
“first part [of two], first
section” FE N\ shirén (n), the com-
)= (1) xian (v), to appear, (2) N foners
Jjian (v), to see N Jjido (adv), mutually
#lF  Zhao Qi (d. A.D. 201), late  *{IEF| zhéngli (v-0), to com-
Han dynasty editor of the pete for profit = 5 F|
on}y extvant version of f& wéi (v), to be endan-
Meng Zi. gered
7 shi(n), funerary name i35 “Wei shi jia,” “The
gR hao (n), public designa- History of the Wéi
tion Ruling Clan” in the
f%  jian (v), to overstep one’s s
position X an (n), “in the editor’s
R Da Lidng, the capital of opmion . .
%1, the present city of B & sheéng (m), counter for
#tKaifeng carts
#  shi(v), to assassinate
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v gou (fw), “if . ..,” K tidn li (n), Heavenly
¥ dud (v), to take by force Eg Eﬁ?;fl’c:;tlmpmam
_ 1B

[\ﬁ yan (v), to be satl.sﬁed A g6ng (V), to be open to
&  yi(v),toleave aside, ne- public agreement

glect 1@ xun (v), to follow, to be
& & Zha Xi(1130-1200), 38 obedient to

£2 thinker who added

; to 1thee‘rmw%o added 18] xun (v), to follow, to

sacrifice oneself for

= zhdng (n), section [of text]

NFEHRE £ S
HTFHE  ABEATBAZL o e SANSEREMNE
pAzLt - BREEABZAZL  FEATZAZK
B o PABAZLODITABAZE R TUEZ
Z2F -FMUBAEELATZAZLE  SERETF
ARH  EFMBEREZ L - ERMURARXNIE
FZXEW o EFTLLEBNMERARD - EEH
BMAL « tikE - BT BN T FUSASEEL A
AGRANEFEAN:  BREERE 2N - BRNG > EBAL - T
arczee smBw-HEHRZ » BHEBZOIEA
o MEEZLDIEAL - EMEEZLIEADL o &
ERZLEANB - HEBEZL  CZiHt - EEZ
Lo BZIGH o HEZLOBZIHW o 2IEZ 0 o
BZUR o mE > mEEt o AHE > BB 2R B2
ot o % B Mo L RS ED o 18 M o EEIE
28 Mz ARTBTE  BYEFTERNIIM o £EE > 3 AES

ZRE BAZEEMZIRE  MIRILRT  £ET8 CH-BE4E4E
FEARZHE  BEGEZKRAAEF  TUHER  c BNGEREZIEBERLT
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B TLANER  ERBRILZESE  EABEEZL BHCZBE
o ERBRIKITZER  EABELAZBTHEMAE - RHEZ
B HEERNAE - RESL NeszEB AZBE T
im o BMEFUBHL A2 MERENES
HBED o mie . aEfESS AREEY BTSN - 35
HEAGEE BEEZEED - axe #2FESEMAEE
£ -muz sEe- LENENKE > MEEMALZ
R BKZWHER RZGE - HRELZ » BUR
g o HIARLL » PRUBXE o

Vocabulary

75 shang lin, the sixth sec- H  jing (n), well
tion in the first part of the i 15

/A 7% T+ Gongsiin Chéu chii ti (v), alarmed with

fe
chapter of £ F - car
*H|fE8 ce yin (v), pained with
T rén(v),to endure > to be Ll Ef)r); chgV) pained w1
unmoved by evil done to
others Nl na (v), to receive, accept
¢(),tobebad>(n),bad i o
[things], badness AC jido (n), [social] inter-
Hr si (n), this > (fw), in this course _
case . .. > thus 2 yu(n), praise
1T xing (v), to carry out, per- *#FE xidng ddng (n), village; in
form [&l, & = 50 households,
B yin (v), to revolve 588 = 250 households
’ ) , to detest
= zhdng (n), palm of the & wi (V), to detes

hand JL  fan (fw), in the general

f...
‘E zha (adv), suddenly case o

han (adv), for a bri
7EF rizi (n), small child C zhn (adv), for a brief
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xidn yu (n), the worthy 3]
and the doltish (comple-
mentary pair) L SR
Jjing hai (v), to be startled
shéng ming (n), reputa- F
tion *ﬁ TN
xii wu (v), to feel shame
and revulsion e 45
shi féi (n), judgment [of
the truth of a proposition] &
ci rang (v), to give way,
yield .
dudn (n), tip, beginning
tong (v), to regulate, bind  *3%
together i
2
xu (n), thread tip B
bén ran (n), basic nature EE
Jido Xun (1763-1820),
one of the great Qing dy- K5
nasty philologists, wrote
&FEL 5
su (V), to go upstream 7e
qi hua (n), transforma- A
tions of gi, (the “stuff” of )
the universe)
liu xing (v), to move in a &
flow
o R
shéng shéng (v-0), to .
bring forth, bringing forth 1%
[life]
xi (v), to rest %

tido I (n), articulated
order

zhi ran (v), to be very
orderly

xu (n), ranked order

Jié ran (v), to be clearly
separated

tut xing (v), to proceed by
substitution

tong (v), to penetrate,
comprehend

hi (fw), locative marker
=F

wen (v), to be disordered
si t (n), the four limbs
zéi (v), to steal

kudng zhéng (v), to cor-
rect

xian (v), to trap, ensnare
kuo (v), to broaden
chong (v), to fill up
ran (v), to set afire = #&

quan (n), a spring of wa-
ter

da (v), to reach, to arrive
bdo (v), to protect, secure

si hdi (n), [the land
within] the four seas

shi (v), to serve
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Z2ETFE Fo L
EEIMH > BEEXZETEHEF HZTFH
H>hEZEEEEXZEE  BUKIHTEME
BeoBERZEM - L BIEF o x5 ueam- &
o psEzmAbs - B o EEAANAIT AER o H > R
RmME Bz -H > EEANETURETF
o H »u o H MEMETH - H > EFZH
WETANE L AE4AMBETEH - EFRZ
H4faz - HEHLUEE FTHEZ  EATH
BREEEMMItH c HEARBBEEEE - H T
aqEt > LESHZ - THBHFE-H FHZ2H >
ELRUER BUEUEITEEHL EEMNEZ
AW TH RAHEEHE  EEHHEE]D > &
A E—4 c IABHBRHEEEMHMIEH » #LL
(2 oH > TEMENBUZUEEEDL - LI/N
HR>OBEEHZ - THEREEFEMBILH - Q4
FAEBEE - TXH > 208k - HIEFHE M
GZUEN  HIPEMUZBEREDL B> E1E
o BN e REARRFED - EFZNEE
W RE4LA AT TBREX-HEZ  ATEH
Ao BUEFRERBEM - £3RE > Fn AR
Lo FINBEZ  RFZBH - RETIIT2 XK1
RKZ > ABEHEL RTFELZ > RBELABREE °
e OZHUEREEZE AL B FENEEH
ENRUBEHMARCUE -7 - BHREUBHKE
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ZARMARUREF: > ITHFZF-H T - 5
BREUREBEMIIAENOMEE » BATE o KA
—NZALBETIBIE BEHEZARBEAL HEHA
Ec-AlZARBREAARE - WEZAE T
Bl EREL - B IABHELRGEEZE » U
2oH »MEILEILE > BABKABE > 2
Tt - BEEFH  EFEABELE BB
o JEARBEH o MEZAEIFEHKFLUEIEZ
¥l o TZAERTRCEL - ZEEELURANZ
o o PEHLURANZS > RTEERE - 355
FFEE  ETRH LEHFRT - SLHL >
MEEHRME o SR E RIS » 75 # BE LR
ET cAZAFMUKRBABEMSE  SHEMS
MER - SRRURBEERMIAENBEN®E B
el o MABRHMKE EARMNEHE - WEA
LEE - THEEZ - ETEHBF I F+E » #42
PR KRBT LOHE TR > &> BIRNEZ o
WLUSRERmAKE - B » FZAARK > JBH
o TEMAST - H > BIEHAREROHE » K48
ARRBE IERBIAIERANEHE BEFFE
ENREH FEAZESNINHE - TEEER
PitzmESEBRE -H T EFfERMH -
H > RMWEZFAKRKKITANE - RREELH > HE
2 TR MENED o IERBEKERMAK - &
HATMKED o 435 - npre. TH > BHEHE
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FoH BREEE -#AKA  HABHR  EEK
Ko LEFMBREBEMK  |BALONTBZ » (.2 F
Ko H WIS B » SIANHZEAE - AITUS
3o B BAB B RB/NEARTLABK
BEEAA LMK > FEAS T UBGE - A ZH
HFFEEL BEEHE— - axe sgswTs72 - DL
— R\ AUERHEZER ELAREAR - &
FREELC  FRTHEERINTIZEH  #HE
ERHAIZE  mEERBNEIZH  TIRE
MENTEZE® - RTZHEHEESE » EHEERN
FoEgEEZ c TH BIE > FeENER - FE
RFEHEL  BHUHEK  BELSH  FEHZ -
B> EEEMEELE HI-EEE BHRAEE
E o REEL - HEEL  BEERE  ELBE -
RGN RERmAZ > BERE - BEHLCA
EA BEmMITESD - ERBEEHREZE » ©F
MEULBEXF  WEUFTEF - EBRR58 - X
FRAETC  REBMZE > IRZHZBE o
S HIRZE  MARUEXE  BXAEUS
EF o BERBREHE > XNEARNRIET o MR
MARE > RRBEEER - IRITZ > AlERHE
AR o FAZH B2ZUE > A+&TLUKES
Ro#HBEMNELLE  BREE > t+EBTUER
c HMZH > WEER > \NOZFKA LUER
cHEFZH O HZUEWZEF EAELRA

il
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fhfe
€
x
o

ok
h_

M OWE MR

I

% AR

Vocabulary
7%= HE F King Xuin of Qi (r. 1a:
319-301B.C)
728/ Duke Huén of Qi (r. J3%
685- 634 B.C.) 1
Z /Y Duke Wén of Jin (r.
636— 628 B.C.) =
=]
Zhongni, i.e., L+ 5
tu (n), follower &
wang (v), to rule as king
yu (v), to guard against, E
block *ig
Hu Heé, a retainer of King
Xuan El
tang shang (n), the upper
end of the audience hall )
qidn (v), to pull
xin (V), to consecrate 1w
[with blood] i
o
zhong (n), bell [cast in =
bronze]
k2
shé (v), to set aside, reject
=2 7%
hii sit (v), to tremble with ~ *{Z 7l
fear
Jjiu (v), to arrive at =

he Iy
7L

Lesson 25

HNERR - ZEKRERA -
MAEE» RzBEW -

g:‘
VAR

REFHFE -

si di (n), “place of death,”
here, execution ground

feéi (v), to abandon

yu [fw: question final] =
5%

zhi, fusion of Z
ai (v), to be stingy about

gu (v), to be solid, secure
> (adv), certainly

chéng (adv), truly, indeed

bidn (v), to be narrow,
thus g /) = small

Ji [fw: “since it is the case
”]

yi (v), to be strange > to
treat as strange

bi (n), that, those

wit [fw: question initial]
ruo (fw), “if . ..)”

yin (v), to feel sorrow for
zé (v), to select

rén shu (n), humane tech-
nique

yuan (v), to keep distant
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Lesson 25

pdo chu (n), kitchen

yué (v), to be delighted =
1

tué rén (n), other people
yu (n), I

ctin (v), to reckon

ctin duo (v), to measure

i zi (n), honorific pro-
noun, here, “you, sir”

qi gi (v), to be moved
within
fu (v), to report

jan (m), 30 fr, (1 fr=
256 g)

yiu (n), feather

ming (n), clearness of vi-
sion

hdo (n), fur, fine hair
mo (n), tip, end

Jou (v), “It is not.”

yu (n), a cart

xin (n), firewood

xi (v), to grant, agree to
én (n), benevolence

du (adv), in particular,
“precisely”

Jjia (v), to hold under the
arm

311

aa

k&
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Mt. Tai, a sacred moun-
tain in |1} 38 Shandong
province

yu (v), to inform
zhdng zhé (n), old person

zhé zhi (v-0), lit., “to
break a limb,” perhaps
means “massage”

you (v), to be young

xing (v), to provide a

model = #Y
=BEANZE

yu (v), to advance, set
forward

Jjid bang (n), clan and
state

= Z F, equivalent to &
jjA

qi zi' (n), wife and chil-
dren

quan (n), measuring
weight > (v), to measure
weight

duo (v), to measure
length

yi (fw), “or perhaps”

Jjid bing (n), armor and
weapons

gou yuan (v-0), create re-
sentment
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R kuai (v), to delight, sat- 5 fang (n?), asquare of . ..
isfy Ak fit (v), to submit to > to
BEH féi gdn (n), fatty and cause to submit
;(v;)e;t [foods] = delicious = hé = 2 . a fusion of {] X
i shi (v), to apply, bring to

#IE  ging nudn (n), light
[clothes in summer] and
warm [in winter]

bear '
shi (v), to serve [in office]

RE&  cdisé (n), brilliant colors Y€ (n), undeveloped land

*(@B¥ pidn bi (n), [king’s] fa-
vorites

gt (n), merchant

cang (v), to store [goods]
2 yi (fw), here, equivalent

xing lii (n), traveler
to &=

tu (n), road = 3§
B¢  pi(Vv), to open up [land]

*F i (v), to oversee, govern
i zhong gud (n), the central

Ji (v), to criticize

Jfu (v), to go to

E AR Q8 W R
=0

su (v), to inform, lodge a

states :
W W o complaint
% (v), to paci
‘ (’ P y 15 hiin (v), to be dense, stu-
U2 siyi(n), barbarians of the pid
four directions ,
#  fit (v),tohelp
% yuan (cv), to rely on 5 o
B min (v), to be quick in

zdi (n), disaster apprehension, clever, sen-

K
%4  dai (adv), almost [with a sitive

negative implication] {5 héng (v), to be constant
*#F  Zou, a small state near & A chdn (n), livelihood
2h shu (fw), “which?” (often ¢ B¢ fang pi (v), to be aban-
of 2 choices) doned and dissolute
B di(v),tobeamatchfor  *3R(g yig chi (v), to be depraved
58  qidng (v), to be strong = and extravagant

| B8 xian (v), to trap
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wdng (n), net > (v), to
catch in a net = #§

ydng (v), to look up [to
the older]

fii (v), to look down [to
the younger]

xu (), to care for, tend
lé sui (n), a good harvest

zhong shén (v), to live out
one’s life

bdo (v), to have a full
stomach

xiong (n), famine

gt (v), to gallop, hasten
zhi (v), to go to

shan (v), to be sufficient

xi (fw), equivalent to {A]
LA
xid (n), leisure time

hé (fw), fusion of {a] A5,
“‘why not”

sang (n), mulberry
bo (n), silk cloth

B SR

b
/

&

e
il

\/
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Jji (n), chicken
tun (n), pig

zhi (n), boar, pig
chu (n), animals

shi (n), season > breeding
time

Ji (v), to be hungry

jin (v), to be careful, rev-
erent

xiang xu (n), local school
in [&] dynasty

shén (v), to extend

ti (n), brotherly affection
ban bai (v), to have hair
turning white

fu (v), to carry on the
back

dai (v), to carry on the
head

li min (n), the dark-haired
populace, i.e., the people

han (v), to be cold
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T

Zhuang Zhou #f [Fis a central figure in both Chinese thought and lit-
erature. His wildly imaginative parables give unforgettable life and
color to a skeptical yet enthusiastic philosophy that was a major pre-
cursor to later Daoism. His ingenious attacks on human habits of cate-
gory making provide stories and images that became part of the Chi-
nese cultural universe and deeply influence later Chinese thinking on
language and the limits of knowledge.

The four selections below are found in the “Inner Chapters” [N &
Néi Pian, which are believed to best represent the writings of Zhuing
Zhou himself. The first text is the well-known story of the peng bird
from the opening section of i i& % Xidoydo You “Free and Easy
Wandering,” the first chapter of Zhuang Zi. Through disorienting shifts
of scale, Zhuang Zi here explores what truly untrammeled wandering
might be like. The second selection reflects Zhuang Zi’s role as a radi-
cally skeptical logician: using a word, for Zhuang Zi, commits one to
the existence of the corresponding object, but Zhuiang Zi here demon-
strates that most of our word-based commitments are highly suspect
and—in the end—incoherent. The third selection is perhaps the best
known of Zhuang Zi’s parables, the dream of the butterfly. The final
selection is the story of Butcher Ding’s discussion with Lord Wénhui
about carving up an ox, in which Zhuing Zi explores the relationship
between knowledge, learning, action, and the Way.

The selections include substantial annotation because Zhudng Zi is
very difficult. Zhuang Zi does not hesitate to make up expressions

188
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whose meanings are still debated. His parables often remain open to
many, sometimes contradictory, readings. The commentary tradition
provides a sense of the range of possibilities to help one navigate
through the more difficult passages. The selections rely primarily on
Qian Mu’s $£ 2 judicious citation of commentary in his 3+ F X %
and on Guoé Qingfan’s 5[ 5 7% very useful it F £ #F.

Introduction to the Commentators
Cited in This Lesson

Major Commentaries

675

HMER

X\

&) & i

i
B
N

<
St
i

E &tk

a1

R E

Xiang Xiu (221-300): writer of the first major commentary,
which disappeared in the Jin dynasty.

Gud Xiang (d. ca. 312): writer of the first major extant
commentary on 3 F . He was part of the resurgence of
philosophical Daoism after the collapse of the Han.

Simd Bido (d. 306): Jin dynasty crown prince, who estab-
lished a reputation both as a degenerate (in order to dis-
qualify himself for the throne) and as a scholar.

Ciai Zhuan (Jin dynasty): little is known of this writer,
whose notes are recorded in Lu Déming’s #& # ££ < .

Lu Déming (558-627): wrote the great compendium of
Southern Dynasties commentary, & # £ s, which is the
only source for much of the earlier commentary tradition.

Chéng Xuanying (fl. 632): Tang dynasty scholar who wrote
a subcommentary on the authoritative Gudé Xiang com-
mentary.

Wiang Niansiin (1744-1831): one of the most important
Qing dynasty philologists.

Yu Yué (1821-1907): prolific writer, scholar, and editor
during the late Qing dynasty.

Guo Qingfan (1844-96): a late Qing writer and philologist.
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F 53k  Wang Xiangian (1842-1917): student of %[ 5 i%; compiler
of the last great compendium of Qing dynasty philology.

B HA Mi Qichang (d. 1930): late Qing scholar with Téngchéng
§7) 15 affiliations.

Lesser Commentaries

R Yeé Bingjing (fl. 1615): late Ming eclectic scholar.

FREE$Z Lin Yunming (fl. 1673): early Qing scholar and eccentric
literatus.

=28 Chén Shouching, a mid-Qing scholar.

21 Xi Téng, a Qing scholar.

Rickwm Wi Rulun (1840-1903): an activist, follower of Zéng
Guofan, Li Hongzhang, and other late Qing reformers.

Other Annotators Whose Comments Appear in This Lesson

ALBE4E Hong Yixuan (b. 1765): a mid-Qing scholar, philologist
and bibliophile.

B Li Yi: a Jin & dynasty scholar whose comments are pre-
served in the #& $ #F X .

A%  Lin Xiyi (fl. 1252): a late Southern Song scholar, poet, and
official whose discussion of 3t -F survives in the ¥ k.

#5138 Lud Miidndao: a late Southern Song writer whose com-
ments also are preserved in the 1¥ j&.

[ £ B Lu Changgéng, a Ming dynasty scholar.

FRE Wang Kiiyun (1832-1916), a late Qing educator, scholar,
and poet.

25 & Xido Gang (503-51), better known as the Jidnwén Emperor
of the Liang 2 f§ 3 75, an accomplished poet and writer.

= | Xuin Ying, an early Qing scholar.
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B 18 Yéan Fu (1853-1921), a polymathic scholar, translator and
cultural figure. He served as the president of what became
JERARE.

%18 Yang Shén (1488-1559), a Ming dynasty official and a
prolific writer.

% & Zhidun (314-366), an important Jin & dynasty Buddhist
monk who opposed Neo-Daoist nihilism.

Suggestions for Further Reading

Graham, Angus C. Chuang-tzu: The Seven Inner Chapters and Other
Writings from the Book of Chuang-tzu. London: George Allen &
Unwin, 1981.

. Disputers of the Tao: Philosophical Argument in Ancient
China. La Salle, I11.: Open Court, 1989.

Guo Qingfan FFBE & . 4 F % 2. JL5T: 2, 1985.

Mair, Victor, ed. Experimental Essays on Chuang Tzu. Honolulu: Uni-
versity of Hawaii Press, 1983.

QianMu $£8. i F K ¥ . 4thed. T H g, 1962.

Watson, Burton. The Complete Works of Chuang Tzu. New York: Co-
lumbia University Press, 1968

38 & b7 Selection

tEHA > HLEE o rwse L5 st o "5 H+M
REAKBEELES  BERREEL  THE B A% EEARE
BE - BUEE AR B BT BHEE EFIUEIEEA - EL

AigzEn - B2 K > NHEXRTEHL - LMBS >
HEAEHE - 2za mexmz - BZ2E > FTHEHTE
o MK HEEERZE - 25 1BE > §
BIEREE « 98rE 8t - &80 BHLEAR - 55
AABHzZE-THRE > AW o w8 rEsFRUEER
S FABETRLARR -BHEE > CIXEW cmxe - &
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%8 BREE BRE EARErzE-HZEH B2
ENEEL > KE=ZTE > ez sRER S KM@ -
BEREMEENEE > asre BRTLEL - LiFAZHK
%o Bl KEEzA ELUUSHBREW o siuxe ~A%
B ERMTME - BERE > £ Rt EE ARERSE > SAR

mowsE - FFEM > BIRM AV ZLIBEEIR, o
SE HEELZ Bt WEEE > Rzl £MEE  FHHKE o 8
o NEBDEEAREM . FAEFEATBHEL . K Z B A * HIF

BH  HEMEMZEHE - HATH > FEZH
BER o TamELAR - EARK ABAT SSH¥Lzm . A
RKZELEE > MERXAWESN - BHAKNY
w2 b Biffzme . xr2-BZAc ENE » B
gaa ogEE B Fa - KFEMAKREL - AZ2EHLAD

HIEaXREHWEND SAUEER > BIRAEAET
é% ’ ﬁﬁf&%’—/—\fﬁﬂ o FARE  HZBSEL B> Rl
BERMEZKBAE > 98rE - %> #fitw - =@E - =
MBI SHHETE - BRE KERELUERILME > 45
Eio paae - FHEBRE Y H > sEgacREs A8k
Zo B R IR MM > 28E &R - BHHRE - 11
BB -RM 55888 20
o rarE 8 ane -MIENHMER - asre
ot ZLUZNEEMER #@EEE > =1/8M
R agre . ##& ifz6th  #%E =& A5%0 - BB
FRopune 28 an- B EE  EER - E3T
BE > ZARE - 28X - gxea 2 24
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s o /NFIA B RN o INEAR R KRE o ZLAFIEAR
o BIEA KNGS > 98rE  wENE REEE  FAZA
o apEmang wegE - HEAMEK > LAINF
o BZ2HMEEEE  LLLOREE  LEEB
Fkompie & B & % BzNB-EEE EEIGHL-
tEBEAEE  UNTREE NTEEK -3
ERE EBAK GALZE UEESE UEESHK  EBENEZ
e u-Fres—& - MEEISUARER - RARZ >
AIREF - GZHEHBED - B 21 > mixza
NEBTR - L REZN > EARE  KABE - FESBZH - H
HigE o Kbt - HAE > HEHBTE  REMHE
&  HELEBE AEE HABKB TER
W BEEERZE BHEEFAMLENLER -
BER > AF K AkEE  BEEED - RBX
ZE - HEZEW o KEEMLE > AN BB Mm
T WNEBEZM WA RZED - MK HZE
o Jb/NKZ B o K Hsw -W—F » [TFaER -
te—4 > EmEeE—F > MB—BE > HEHRWL » &
R o npEn > MASE - ABRE > &iEtw - MARKTE
REZ - HBEHMBLZMAME » BHMmMIEZm
AIE - EFHRNZH  BPFEREZE - 1B
R o it REEAL - BEAR > BHRBW o
KRIFHEMT HARAEL BERLHMEKR °
BEREEE » REEBAD - ERFIT > BEM
HEM o  FEFERKRMZIE > MEISRZEE » LUE



194

Lesson 26

EEE > RHEBFFR - H > EAES > A
Ih o BN

i
e

R

=

=]
iR

Vocabulary

xido yao (v), to be “free
and easy”

you (v), to wander

béi ming (n), the “North-
ern Darkness”

kiin (n), the “leviathan”
(lit., “fingerling”)

% % Dongfang Shuo, a Han

dynasty man of letters

*+ M 32 Shizhou ji, An Account

Bt

fiz

K

EVN

{&

R

of the Ten Isles, attributed
to 5 /5 ¥f, about the

Taoist Isles of the Im-
mortals

hong bo (n), turbulent
waves

Jjing (n), “leviathan,”
whale

Er Y4, alate Warring

States compendium of
glosses on early texts

zhi xido (v), to be the
smallest

bian (fw), then, directly
then

gil ji (v), to be comical

B I

15

& Tg

\\"’ll: -f\‘l%\' m /§

“v,

\ \
Y

.
Fd o

*
oo me
i Ty

%

kai duan (n), starting
point

péng (n), “roc”

feng (n), “phoenix”
[male]

bei (n), the back

nu (v), to exert oneself
(%3)

yi (n), wings

chui (v), to hang, drape
xi (v), to move

yan (n), a proverb

chi (n), pool, pond

Ju (v), to bear on the back
yi (n), wings

Qi Xié (n), a book (?)

zhi guai (v), to record the
strange

xié niié (n), joke, jest
Ji (v), to strike

liang giang (v), to wob-
ble, move uneasily

tuan (), to twist
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fit ydo (n), the whirlwind

huan (v), to move in a
circle

bido (n), a violent wind
xi (v), to rest, (n), breath

da kuai, the “Great Clod,”
i.e., the Earth

ai (v), to belch
sheng (v), to be abundant

yé md (*did md), descrip-
tive of haze

chén di (n), dirt, dust

wéi (v), to be minute,
subtle

ping (v), to rely on
yi dong (v), to move

cdang cang (v), deep
[blue]

sé (n), appearance, color

yé (fw), final interroga-
tive marker for nominal
sentences

Jji (n), extreme, limit

yu (v), to use as a com-
parison

Jjiyan (v), to say as much
as possible about

qié fu (fw), “now . ..”

Jji (v), to accumulate

195

& fu(v),tooverturn
*1h ao (n), a depression
*7%  jié (n), chaff
2 jido (n), glue > (v), to
stick
& zhud (v), to stick to
i si (fw), [under] these [cir-
cumstances]
K% péi (v), to bank up, pile
up
% ping (v),torely on &
e chéng (v), to ride

*X A ydo é (v), to impede
a8 zhé (v), to fold or break

23
tu (v), to plan

sé (v), to block up

R yudn ju (v), to rise and go

far away
*4 tigo (n), cicada
*E e xué jiu (n), a type of pi-

geon (B %)

X IE  Wén xudn, the 83 89
1%, the most important
literary anthology in early
imperial China

*®  jué (v), in a rushing man-
ner
& ji (v), to be quick, swift
¥R jué (v), to travel quickly
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qiang (n), a spear x5
qidng (v), to hit, to strike  *iH ik
tu (v), to be sudden,
abrupt -
yu fang (n), two types of
elm 72
kong (v), to throw, hit ]
tou (v), to throw e
xi (n), “how,” {A][LA] &
wéi [interrogative final A
particle] 3
shi (v), to go to &40
mdng cang (v), descrip-
tive of bushes
san can (n), three meals un
fit (n), belly %
you (adv), still

< * ik
guo ran (v), to be full
su (n), the previous night Bx
chong liang (v), to pound .
grain in a mortar B
Jju (v), to gather "RE
Jjun (n), a type of mush- 5
room 2
hui shuo (n), dusk/dawn, e
end of month/beginning
of month ¥
yin shi (v), dark and A

damp

zhi (n), a type of fungus

hui gii (n), a type of ci-
cada

ming ling (v), to be ob-
scure and divine

lin (n), “unicorn”

gui (n), tortoise

long (n), dragon

chiin (n), a type of tree
bing (fw), both

yé (n), leaf

Péng Zii (n), the “Chinese
Methuselah,” lived 800
years

pt (v), to match

Tang, sage emperor,
founded {5 dynasty

Ji, an official

qiong fa (v), to be without
hair

mao fd (n), hair, fur

han hu (v), to be freezing
cold

xitt (v), to be long

Tai Shan, Mt. Tai, one of
the five sacred mountains
yang (n), goat

Jjué (n), horn [on an ani-
mal]
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B qié(fw), “provisionally,” &  yu(v), to praise

“about to” #h quan (v), to encourage,
X%8 chiyan (n), a marsh quail urge on
fg téng yué (v), to leap {H  jui (v), toblock
. rén(m),7 R L85 rong ru (n), glory and

7 do xidng (v), to soar disgrace

% & péng hdo (n), scrub plants

=r

¥  jing (n), border, boundary

B bian (V) to distinguish, TXEAZ  shuo shuo rin (v),

differentiate (%) avidly anxious
% xido (v), [here] to con- fil v (v), to [ride in a]
tribute chariot

%8R ling rdan (v), descriptive

1 to shelt
Jis bi (v), to shelter (F£) of co0]

*Ifm ér, perhaps equivalent to

e % midn (v), to avoid
, - : 7SR lin gi (n), six “vapors,”
h ,to be verifiably />R 4, ’
B frueeng (v), to be vertfiably for example: f& B3 & [y
B (i} 5]
*)§g S you ran (v), perhaps JE = .,
1, self-satisfied 5 qiong (v), to go to the end
’ of

22 Jjt (adj), the entire, all
g2t jui shi (n), all the world

L) wii (adv), “how .. ?”

TR % Selection One

SHEAEENI  AHMEAREF  HEZE AL MHE
Fo JHEAAKE > tHEAE > AIRKENER - 8
R BESL ArthE ARkEKLE- B
RiEERARGEHIEHLE - FRLE - HELE -
ERGAREGLE - AREARRIGEELSE -
MEER > MARMEBEZIRATHEL - 5 A
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EEBR MARMEMBC.HERFE T ERE
BP e RTERNMKEZR MARLUB/N - EE
TEF > MEEBR - RMEHRI T > &Y @
KBE— BEE— HBEHFEETF - BREBZ—
R, HABESF - —HERS _ > r _H-S=.HIt
DF 5B RENLF - -HhBE#EE > UE
Y=o MREEEETF - BEE > HEE -

Vocabulary

T qi (v), to make equal, = shou (v), to live a long

make even life
B lun (n), a discourse %5+ shang zi (n), a child who
H qié (fw), “in a provisional dies young

way”’ X ydo (v), to die young
G| léi (v), to be of the cate- A bing (v), to combine >

gory (adv), at the same time
=1 chang (v),totry to . .. 1F cun (v), to exist, remain

= shi (v), to begin to g Jji +v (cv), since v has

* /i (ad)), that (demonstra- happened, . . .

tive pronoun) *IHEE  gido i (v), to be skilled at
iE34 ¢ (adv), suddenly reckoning, fif = &
S shu (fw), which? (often, U0  Kuang (fw), the more

as here, of two possibili- S0...

ties) JL  fan (ad)), in the general
B weéi (n), a technical term, case

“reference” el shi (v), to go toward
= hao (n), fur



Lesson 26 199

=%z Selection Two

EE2HEEZEH > WHURPED - wrews . wm
5o e g HRESHE o zma % i - 2R
TEER e Bz an Bead ANREW o HKARE > Al
EEREN o zme #% A% TRED > FE 25 B
ME . AEMEAE NEAEREG - AHBEZE S A%
Bl o HAME Y EE FEH o FHEPE BIVESR oIt
Z B -

Vocabulary
$ﬂ 4‘;% hu dié (n), butterﬂy ,ﬁ_\i yﬁ (fW), “?” — ;ﬁ&
AR xuxirdn(v),inade- *FEER qu qirdn (v), descrip-
lighted manner tive either of having a
x$8  x mao, “descriptive of x” Subs'tantlal shape or of
waking up
5 hudn cha , to be N ) .
s e:ulraleiag e K 5=Bh Dazéngshi, chapter title
in 3 F

i ya(v),(1)toinform; (2) e w
to be pleased, 1§) = 1 KAl Zgnhgg tflxilr)l,gsgansforma—

@5 shizhi(v), to accord with
one’s resolve

= 4 F Selection

BT RBXEERT - ?Zﬁﬁ@% ’ IEZFE{*J ' B L
FiiE > BRZPris » ERER > ZTIER - EAH
FoANREMNRZEE TJEPf‘«EZﬁ XEEH >
EoEN O OBREBEERF -RTRERIHE  EZAM
IF%E > E o EFHR - IEZBFZE > ATR
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\IEFH ZF2z2R > RER24M - 5L
B BELHBMALLER c EXIEMHRKIT o &%
> §MEgmcs B28% #FENE  BEOTE  Hzen- K
FRE o mm 2% wmzxw - LKA BRE >
HER - FEREELKRE > ame - # SR8 58
RS o EEBAE > > ZEWL - ABKE % BEED - THE
B - MAAKIF - REKRET] > 8l - KE
RET »#Hfith e SEZT] > T HER - FifE > &
T4R M NEFHENM - KeEnEBRE M T H
EFEE - DEEAER  kIkF  EREXN > ©F
BRHMR c BUTNEMIINEFT R o B >
BERE BREEB - MABK > RELL 1T
BE - BJIEM > RACHE LT BT M
Vo BB BEERE EBIMELZ o X
BEH > E&k BEHETZE BE4LEE -

Vocabulary
F* zhti (n), “host,” the one &4  yi(v),tolean on
who presides in . . . 7 li (v), to tread on

&  pdo (n), kitchen B %7 (n), knees
T ding (n), (1) “man” [of g5

lower class]; (2) a name - JE(¥), to lean into
. * \ huo ran (v), the sound of
% ’ by D 7]\ E AR b

XA Weénhui, ie. THE flesh and bone separating

fg jig(v) tocut *$E8 SR xiang rdn (V), reverber-
fi chu (v), to touch, make ating

contact with %= zou (v), to wield, move

[E  jidn (n), shoulder
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huo ran (v), the sound of
flesh and bone rending

zhong (v), to hit the cen-
ter

sang lin (n), mulberry
grove

Jjing shou (n), name of a
dance(?)

xz-, 5‘Ah9’
Jji (n), technique

gai (fw), “I conclude does
perhaps”

Jjin (v), to advance

wéi chang (adv), “not yet
once”

fang jin (n), just now
yu (v), to encounter

guan zhi (n), knowledge
from the five senses (f1.
B)

zhuan (v), to use exclu-

sively

si cha (v), to investigate
(B=1a))

zong shou (v), to release
one’s grip

fang (v), to let loose

yi (n), intentions

yu (n), desires

yi (v), to rely on

B
X
it

¥R
*[E 2R

A%

*HE
l—%—%

R

&

A
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li (n), inherent patterns
wén (n), manifest patterns

pi (v), to hit (with the
hand)

qué (n), a hole
ddo (v), to lead
kudn (n), a rift

gu ran (v), following
Graham, that which it has
innately

Jji jing (n), cartilage(?)
kén gi (n), tendons(?)
wu (n), a mistake

Jjing luo (n), veins and
arteries

Jjié (v), to tie, join

shi (v), to try out, investi-
gate

g (n), large bone

géng (v), to exchange

gé (v), to rip, hack

zu (adj), ordinary

rén (n), knife blade

xing (n), whetting stone

Jjié (n), joint

*K YK SR hui hui rdn (v), spa-

i 2K

cious
chu ran (v), fearful
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B jié (v), to caution, guard JEFE chou chi (v), pace back

against
3B chi (v), to delay, go slow  *3E
*ZE LK huo rdn (v), describes =7
sound of separating

i wéi di (v+o), fall to the
ground

and forth

shan (v), to wipe (%)
cdng (v), to store away
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SLEC

Simi Qian 7] & & (ca. 145-86 B.C.) endured the pain and disgrace of
castration in order to complete his father’s project of writing a new
history of their civilization. This history is the great £ 32, the Records
of the Grand Historian, a multilayered account of Chinese history
from the mythic emperors through the reign of Han Wudi /& i 77, the
“Martial Emperor” (r. 140-87 B.C.). The £ 32 proved enormously in-
fluential, and its structure became the model for dynastic histories to
follow. The £ 32 has five sections:

1. &K #2 Bén ji “Basic Annals,” the accounts of the reigns of
emperors and kings

2. & Bido “Tables,” a concise tabular chronology of the rulers
of the various states before the Han and a genealogy of the
families ennobled during the Han

3. & Sha “Treatises,” historical essays on various topics: rit-
ual, music, the calendar, etc.

4. tt 5% Shi jia “Hereditary Families,” accounts of the rulers
of the major feudal states of the pre-Qin period (plus Con-
fucius and a few important men from the early Han)

5. %I {# Lié zhuan “Biographies,” biographies of historically
important people as well as accounts of various types of
significant though lesser figures, arranged by category

203
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(obedient officials, jesters, assassins, virtuous women, bar-
barians, and the like)

More than a simple chronicle of the events at the centers of power,
the s 32 presents the act of writing, of transmitting the records of the
past, as driven by complex motives that elevate the $—an office
heretofore better translated simply as “scribe”—to the new status of
“historian.” What then does history mean to Simd Qian? First, it pro-
vides object lessons in the patterns of human events. Historical narra-
tive, with its breadth of scale, clarifies the consequences of actions:
this is the metaphor of history as “mirror” shared by both ancient
China and early Western cultures. A second, related function is the
preservation of useful information on the development and prior
structure of current institutions. Historical writing also performs acts
of compensation, of recording for all time good deeds unrewarded and
evil unpunished in its own day. This third role points to a fourth basic
duty of the historian. The earlier historical chronicle, the Zud zhudn %
1%, records the idea of the “three undiminishing” types of actions = A~
#5: to establish virtue 37 1%, to establish meritorious deeds 37 Ifj, and
to establish [wise] speech 77 &. Yet there is no guaranteed immortal-
ity, and it is the historian’s responsibility to record these actions for
future generations.

The selection below is the story of Bé Yi {H & and Sha Qi 7%,
the first “biography” in the £ 3. An undercurrent running throughout
the biography is the difficulty of fulfilling the historian’s task of re-
cording deeds and words, given the contradictions and uncertainties in
the source materials. A second theme—appropriate for the first biog-
raphy—is precisely the historian’s duty to struggle against the manifest
injustice of life and seek out the stories of people of worth who, far
from the centers of power, would otherwise vanish without a trace.

Suggested Further Reading

Durrant, Stephen. W. The Cloudy Mirror: Tension and Conflict in the
Writings of Sima Qian. Albany: State University of New York
Press, 1995.

Sima Qian. Records of the Grand Historian: Han Dynasty. Translated
by Burton Watson. Hong Kong : Research Centre for Translation,
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The Chinese University of Hong Kong; New York: Columbia Uni-
versity Press, 1993.

Sima Qian. Records of the Grand Historian: Qin dynasty. Translated
by Burton Watson. Hong Kong: Research Centre for Translation,
Chinese University of Hong Kong; New York: Renditions—Colum-
bia University Press, 1993.

Watson, Burton. Records of the Grand Historian of China. New York:
Columbia University Press, 1961.

HEYE

REBEHEBE > BEGENSSE > FZHL > A
BEZNAHIM - Arms=-a6s i ME—a%8
STt Ee AMBESM Bl AER BREZ X TETA
oo ZAFBA > BRER > HEZH » TWEE
EoNE BHo —ATRNEEREZSE 4 UMz JIRZR
> IS +F > DWAME > REFK > ~"KTE
o TEAM BERTEHCHDL - MAREE > &
% o AETree - BERXRTRHFH FEAZ W Z
Hfg o REZK > BT -BXE  HAUB
B o SRRM SHo8 NE M- LR RREZEH KL
BEEA - KEANH fBEL HEEEFFHK
ZofLFFIEZIEBA MR KA AHEZ
fRefR o RUMMEH - XEBES > EXEHEADM
oo A[ER o - ##HTE > MESFLXBEIVEE » AEAKS
tEzM RTRUBE-FLFH HENE A28
B BEAF - RLCEBLC XARF - £3EMEE

B oOBBKETERE o i OTRRZBL - FAZEE
WEH o HBEEUNE BILFZETE  MTR-
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HER > HRAUE IMTEZZFH o X&KL
B R BUERER > BRE > Xagth > &
HE e NERAFULMAELZ c BAZEFF - R
THENEHAHEEERELZ  HHEERS - LE
aEE . RESHAE  TEXE » R - HE
MEMEmMEE » XKEAE > REA TR AJ@E#
FoERE »ABLCF - EEREZ XA
H> &AL FKMEZ - REBFEAE > KT
=R MERMNERZ  RARAR BN ER
W REBEMAEZ » KB (F]K - HEEH -

BT » REFER

U&5%%  AHMHEER

HREERZRERYS » RLH#EERER -

TREHET  ZER -
BEHETERIL - HItEZ > BEBFEHL « 3H >
REHER » HHEEAN > HHRNE > aJBBEANEFE
BB » tEAZ8R1T > qALLmERst - Bt +F 26 0 b
RBEERNBIFS  AELBEEBEAR > M
FER > RZHmBEEN > Hf05K - BFHEHZA
EoRFAZA ZREBKE  REHBTA > #1TX
T BUSHE > BEMEK - ILELREHEE
%’dl BRI BITAH - BILRE » Mk 5%
 BEEZRMAE  NEHRMEL BRRKRY
T ELEARE > ME®mAE » A

Tl



Lesson 27 207

BEt o REXRE > EATERE > BREIEH
FEAR > AMEH - FREEEEWL - #&H
BnEIsk > HEE L L BABZ > ATK -’
WATEF - REARMNMMEZERAE - BHEE > 15
TR EULEEER > HEHIHK - BEFKEE
HMEABE - EFH > AR JLE% 5
EHHE > RIFIB4A - REAHMEE > FEMEK - ER
o BRRE  EAEMEYEE - BRNEH#HE -
BRTITMELRE BHHEEZE WHEEmMITR
B o BAZT HEAR > HIELERNA
fBrEXR -HHEZAN KEITLELE  ENFTE
2t sEr eRusats BEEMN KRB o

-

Bop N

-

-

Vocabulary

#EE zaiji (n), written docu- 4 # Spring and Autumn
ments Annals.

xR Jji(adv), extremely ¥ Shi, the Classic of Poetry

fH bé (v), to be broad, ex- Shiu, the Classic of
tensive Documents, also called
the % & Shang Shu .

aun

e

#A{Z kdo xin (v), to examine

and verify Er qué (v), to lack, be in-
S8 lin yi, “The Six Arts™: complete

ritual, music, archery, = Yu, the name of the pe-

chariot driving, writing, riod when %% ruled.

and mathematics > “The g Xia, the first of the three

Six Classics”: 3§ Poetry,
# Documents, 3% Ritual,
# Music, 5 Change, and

early dynasties (= %),
2205-1766 B.C. (tradi-
tional dates)
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shan (v), to cut away > to
edit

Yao, the first great sage-
emperor of Confucian
“history,” traditionally
said to have ruled 2356—
2255 B.C.

“Ydao didn,” the first sec-
tion of the i &

Shun, the second sage-
emperor, ruled 2255-
2205 B.C. (traditional
dates)

“Shun didn,” the second
section of the % &

Y, sage-founder of the
¥ dynasty

A &HE “DaYimb,” “The

& 3L

(7'
G

Plan of Great Yu,” a sec-
tion of the % &

xun weéi (v), to cede the
throne

yue (n), refers to the four
leaders of barbarian
tribes acknowledged as
vassals by Yao and Shun

mu (n), shepherd > leader
Jjian (v), to recommend
shi (v), to try out

didn zhi (v), to preside at
a post

%2  shou (v),to hand to

E 2% zhong qi (n), heavy uten-
sils > the ritual symbols
of authority

FH  Xi You, alegendary
hermit

BL  chi (v), to be ashamed

2k tdo (v), to flee

(£ yin (v), to go into hiding

*~F& Bian Sui, a virtuous re-
cluse. When offered the
throne by &, he threw
himself into a river and
drowned.

#5¥¢ Wu Guang, another vir-
tuous recluse

fa chéng (v), to state, claim

A 5/ Taishi Gong, “The
Grand Historian,” i.e., &)
5% &’s father, 7] 5 3%

#|l| Jishdn, Mt. Ji, a moun-
tain in modern Hénan ;7]
% province

K zhong (n), grave mound

JF 51 xu lié (v), to list in or-

dered sequence

%2 K {H Wi Taibd, “Grand Earl

of Wu,” the older brother
of [ 3 E’ s father, who
yielded his title to his
more virtuous younger
brother, then departed to
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Wi, which was consid-
ered the far south

B¢ Yi, a virtuous recluse
lun (n), category, type,
group

Shi Qi, younger brother
of B6 Yi

.. 7 See #%3%5.23

yuan (v), to hold a griev-
ance

nian (v), to recall, keep
in mind

shi yong, an inversion of
2

xi (v), to be rare, few, =

i

.. See #% & 7.15

dit (v), to look at care-
fully

yi (v), to lose > (adj)
remnant

= B & San bdi pian, another

%7

Ay

name for the ¥ &,
which has 305 poem ti-
tles

she (v), to ford > to enter
into

Giizhy, a state during the
Shang dynasty (in mod-
ern Hebei)

Ii (v), establish [as heir]

209

fi{8 & XiBé Chang, “The

Western Earl, Chang,”
i.e., & 3 F, the father
of the founder of the
Zhou dynasty. Because
of his virtue, he became
preeminent among the
Shang aristocracy. His
name was 5.

hé (fw), fa] 1~
mu zhti (n), a wooden fu-
nerary placard

fa (v), to wage punitive
war

Zhou, the “bad last” king
of the Shang dynasty
kou (v), to pull [to a stop]
yudn (n), at this point
T

gdn gé (n), shield and
spear > warfare

bing (n), weapon > (v),
to hit

Tai Gong, Lii Shang &
i&), an important adviser
to i F , also known as

“He for whom my father
looked,” or A/

fit (v), to shield, protect
ping (v), to pacify
Yin, another name for the

]



210

il

[&

R

Lesson 27

z6ng (v), to honor the an-
cestor

Zhou, the dynasty
founded by & T

su (n), grain

P&l Shouyang Shin, Mt.

Shouyang, in modern
Shanxi f& P4 province

xi (fw), “Hey!” a breath-
ing mark in songs
wéi (n), ferns and moss

bao (v), to be violent, use
force

Shén Nong, a mythical
emperor, established
agrarian society

bd mo (v), to sink > to van-
ish, > die

3B shi (v), to go toward

Fug  xajie, “Alas” =T

1H  cu (v), to go (also, to die
'H)

= shudi (v), to decline

P22] gin (v), close friend > fa-
vorite

&  ji(v),toaccumulate

¥ jié (v), to purify

17 xing (n), conduct

++F qishizi, Confucius’

70 students

R i

& N i

Ok

Yan Yuan, Confucius’
favorite disciple, Yan
Hui 2E [A], & Ziyuin
I

hao xué, to delight in
learning

lii (adv), frequently. See

% 1118,

2do kdng (n), grain that
has been used in brewing
(#%) and the husks from
grain (}§) > fare eaten by
the very poor

yan (v), to weary of

zdo (v), to be early = &
ydo (v), to die young

shi shan (v-0), to enact
the good

Dao Zhi, “Robber Zhi,”
whose evil deeds are de-

scribed in the chapter “i%
Fh,” in 3 F

bu gii (v), to be innocent
gan (n), liver

li (v), to be perverse

zi sui (v), to be unre-
strained

héng (v), to go slantwise
> go by crooked (evil)
ways
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ziin (v), to follow
you (adv), especially

zhdng ming (v), to be
brilliantly clear

Jjiao zhu (v), to be
brightly manifest

cdo xing (n), conduct
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