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ABSTRACT

DISCOURSE GRAMMAR OF BANDI
Publication No.,

Rebecca S. Grossmann, M.A.

The University of Texas at Arlington, 1992
Supervising Professor: Robert E. Longacre

The African language of Bandi has little written about its grammar. This thesis analyzes
discourse structure based on a folk taie, an historical narrative, and a procedural text. The data was
gathered while working for The Institute for Liberian Languages in Liberia, West Africa.

The model used is Stratificational Grammar as developed by Ilah Fleming. Included are
formulas for lower level grammatical constructions and higher level text formulas. Also included are
the salience schemes of the texts based on Robert Longacre’s etic rank scheme.

This study reveals a complex verbal system which plays a major role in revealing text
structure and salience schemes. One salience scheme of eight bands is posited for both narratives
and another scheme of three bands for the procedural text. Plot structure and referent rank

determine the use of reported speech. Referents are ranked by their manner of introduction and

their roles throughout a text.
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CHAPTER 1
INTRODUCTION

1.1 Statement of Purpose

The purpose of this thesis is to describe various aspects of the discourse structure of the
Bandi language of Liberia. Three ;lifferent discourse types will be compared, and features such as
referent identification, use of quotations, and salience schemes will be contrasted. The types of texts
covered in this paper will include a folk tale narrative, an historical narrative, and a procedural text.
The questions to be answered are:

How referents are introduced, ranked, and maintained as characters.

What the purpose of reported speech is within a text.

What salience schemes characterize the different text types.

How the lower level grammar structures compare in the different text types.

1.2 The Bandi Language
The Bandi people live in northwestern Liberia. Bandi is categorized as Niger Kordofanian,
Niger-Congo, Mande, Northern-Western, Southwestern, Mende-Bandi (Grimes 1988:249). In a recent
study (Bendor-Samuel 1989:19), Niger-Congo is the term used for the language family and Kordofa-
nian is a subdivision of it because it is now widely agreed upon that Kordofanian did not split off
earlier than the Mande branch. This same study agrees with Welmers (1971) who groups Mende,
Bandi, Loko, Loma, and Kpelle together as the Southwestern division of the Mande languages.

According to him,

. .. within Niger-Congo, . . . the Mande languages represent the oldest division from the par-
ent stock; the relationship between the Mande languages and any other Niger-Congo language
is more remote than any other relationship within Niger-Congo apart from Mande (1973:17).
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And although generally treated as a separate language, Welmers considers Bandi a dialect of
Mende (1971:115). Bandi is about 83 per cent cognate with Mende (Sindlinger 1978 as quoted in
Rodewald 1989:5).

There are six dialects of Bandi which are 96.5 per cent cognate with one another
(Sindlinger 1975 as quoted in Rodewald 1989:2). The dialects are Tahamba, Wawoma, Wulukoha,
Hasala, Ngolahun, and Lukasu. According to adjustments to the 1984 census in Liberia, there are

about 66,000 speakers of the Bandi language (Sam Bickel, personal interview).

1.3 The Data

The data for this thesis was collected during the period of April 1989 - November 1990
when the author was the translation and literacy advisor for the Bandi language project under the
auspices of The Institute for Liberian Languages. All data for this work is taken from the Tahamba
dialect. It is the most central dialect not bordering surrounding languages so it does not exhibit
extensive borrowing.

Transcriptions were made by several Bandi men, trained in marking tone: Thompson
Yengbeh of Nyewolihun, Thomas Kawala and J. Ngaima Kawala both from Taninahun. Texts used
in this study were collected by Don and Dini Kovac, previous translation advisors, and Michael
Rodewald, literacy advisor. The author’s own elicited data will be used to supplement these data

where needed.

1.4 Limitations and Delimitations
The study is limited to the following limitations and delimitations:

1 There may be some influence from the use of English as a second language on all
of the Bandi language associates. However, it will be assumed that the Bandi pre-
sented is accurate and natural.

2. The data is provided by a small set of Bandi national speakers. We can therefore
not conclude that the findings presented will contain all the characteristics and
features of Bandi discourse. However, we should be able to assume that the find-
ings here will give a reasonably accurate picture of discourse characteristics in the
different text types.
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3. This study focuses mainly on discourse features. There are many other questions to
be answered concerning the lower level grammatical features. The grammar sketch
in Section 1.7 provides only a basic analysis and is not meant to be exhaustive. The
features presented are intended to help clarify those phenomena which are at dis-
course level. The main body of this thesis will then focus on those features charac-
teristic of discourse and/or which are most insightfully analyzed by examining dis-
course.

1.5 The Model

For the most part, the model used in this thesis is the Stratificational Grammar model as
developed by Ilah Fleming. It is not possible to make a full description of the model here. How-
ever, the following information is intended to explain the broad concepts, the organization, and the
notation used in order for the reader to understand the grammar description that follows.

In this model, “the communication system is viewed as a series of stratal levels” (Fleming
1988:3). Three strata will be analyzed in this study: the Communication Situation (CS), the Semantic
(S), and the Morphemic or Morphosyntactic (M). These strata interact with each other, influencing
what is communicated in any given situation.

Each stratum is organized with constructions. The constructions are composed of con-
stituents which may have either a function or a position in the construction. The functions and posi-
tions are then filled with (1) a minimal unit called an eme, (2) a distribution class, or (3) an
embedded construction. Distribution classes are groups of minimal units which can substitute for
each other within the same part of a construction. On the M stratum there are nouns, verbs, adjec-
tives, etc. On the S stratum distribution classes include actions, mental processes, attributes, etc. On
the CS stratum there physical objects, abstractions, motions, etc. Please see Figure 17 and 18 in
Appendix A for further examples.

Examples of a semantic and a morphemic construction are found on page 6. The construc-
tion in each example begins with a capital letter. Following the equals sign are the constituents. In
the SEvent the constituents are functions and are in capital letters. In the M(lause construction
there are constituent positions symbolized by P for preceding, C for central, and F for following.

Each of the constituents is then filled by a distribution class or an embedded construction.
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The CS stratum includes anything in the referential realm. These may be real objects as
well as hypothetical ones. The CS stratum also includes the culture, social setting, social relation-
ships, and language of any communication situation, as well as the communicator’s attitude, intent,
or evaluation.

The S stratum reflects what the communicator has selected from the CS stratum and how
s/he chooses to focus on whatever is there. For example, if in the CS stratum, two people are walk-
ing to school, they are both CSPERFORMER and they can both be realized on the S stratum by the
function SAGENT. Or, one can be the SAGENT and the other the SACCOMPANIMENT. Each of
these ways of interpreting the CS stratum on the S stratum, will be reflected in a different way on

the M stratum.

@) John and Mary were walking to school
AGENT AGENT

(2) John was walking to school with Mary.
AGENT ACCOMPANIMENT

The M stratum is the actual realization of how the event or idea is formed in words and
constructions such as Sentences, Clauses, Noun Phrases, etc. There may be several morphemic or
grammatical forms for a semantic construction. For example, an SEvent can be expressed by a
Clause (e.g., The dog barked.) or by a Noun Phrase (e.g., the barking dog). The choice will be
affected by influences in the CS and S strata.

There are two types of relationships which are basic to this model and which will be used

throughout the thesis. These are the tactic relationships and the realization relationships.

Tactic relationships are intrastratal. They relate the elements of one stratum to the con-
structions which they can form. As already stated, the individual units of the constructions are
called constituents and may either be a function or a position with a filler. The constituents may be

either ordered or unordered relative to each other.
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Some formulas will help to illustrate. The superscripted CS, S, or M, before the construc-
tion identifies the stratum. Again, constructions always begin with a capital letter. The functions or
positions will be in all capitals. The fillers are ali small letters except where there is an embedded
construction. Sometimes the filler will be a particular eme. A superscripted ™ following a con-
stituent means that the constituent can occur more than once. The curly braces mean there is a
choice between two or more fillers. Information found in parentheses identifies a subtype of a con-

struction, function, or class.
SBvent(ACTIVITY)=AGENT:thing + ACTIVITY:action + PATIENT:thing

This is an example with unordered constituents. It reads, “a semantic activity Event is com-
posed of an agent filled by a thing, an activity filled by an action, and a patient filled by a thing.”
There may also be additional constituents such as RECIPIENT or SPATIAL LOCATION. Most of

the constructions and constituents will be self explanatory.
Mciause = P:{noun, Noun Phrase} + Cwverb + Fl:{noun, NounPhrase} + F2"™:PrepPhrase

This is an example of an ordered construction. It reads, “a morphemic Clause is composed
of a preceding position (P) filled by a noun or Noun Phrase, a central position (C) filled by a verb,
an immediately following position (F1) filled by a noun or Noun Phrase, and a further following
position (F2) which can occur more than once being filled by a Prepositional Phrase.” The pre-
ceding (P) positions and the following (F) positions are numbered in relation to their closeness to
the central (C) position.

Realization relationships relate the different strata to each other. They show how the dif-
ferent constructions on one stratum either realize a higher stratum or how they are realized by a
lower stratum. These realizations are indicated by slashes (/ or \). The following examples illustrate
realization relationships. The direction of the slash indicates the direction either to a higher stra-

tum or to a lower stratum. As in the tactic formulas, these are also read from left to right.
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SEventMcClause
An Event proposition on the semantic stratum is realized by a Clause on the mor-
phemic stratum.

MClause\SEvent
A Clause on the morphemic stratum realizes an Event proposition on the seman-
tic stratum.
There are times when these realizations are not merely one-to-one relationships. The fol-
lowing examples describe other relationships:
1. Neutralization is when one element on a lower stratum realizes more than one element on
a higher stratum. Homonyms are good examples where the same morphemic word realizes two
different semantic notions. This can also work with larger units such as several semantic proposi-
tions being realized in the same morphemic construction. The Mpossession Phrase can realize
SOwnership (e.g., the woman’s purse) or an SEvent(ACl‘) (e.g., the baby’s walking). This would be

symbolized as:

MPossPhr\S{Ownership, Event(ACT)}.

The backward slash shows the upward direction of the relationship and the curly braces show the
alternatives.

2. Alternate realization is when an element on a higher stratum can be realized in several
alternate ways on a lower stratum. It is the reverse of Neutralization. Some examples on page 5
show that an SI:'.vent(ACI‘) was realized by both a Clause (The dog barked) and a Noun Phrase (the

barking dog). This can be symbolized as follows. Note that the slash is now going forward.
SEvent(ACT )/M{Clause, Noun Phrase}

3. Portmanteau realization is when a single element on a lower stratum realizes more than
one thing from a higher stratum at the same time. Some of the pronouns in Bandi realize both Plu-
rality and Negation on the semantic stratum. The square braces indicate that both occur at the same

time. They are not alternatives as in the above examples.
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Myei ‘theyNEG’ \S[Plurality + Negation]

4. Composite realization is when one element on a higher stratum is realized by more than
one eclement on a lower stratum. Compound words are often composite realizations. In Bandi,
‘present’ or ‘gift’ is realized by joining two morphemes meaning ‘on” and ‘fix’ together. The numbers
in the brackets indicate that the elements are ordered and both must be present.

Sgift/M[l .maa 2.bate]
on fix

5. Empty realization is when an element on a lower stratum has no realization relationship

with a higher stratum. The verb do in English does not have a semantic equivalent when used in
some negative constructions, for example, “I know the answer” versus “I do not know the answer.”

6. Zero realization is when an element on 2 higher stratum has no realization on a lower
stratum. The plural forms of words like sheep, deer, and fish on the morphemic stratum have noth-
ing to realize Splural. This is symbolized by using 00.

There is one more distinction to be made concerning relationships and that is the distinction
between static and trace formulas. A static formula is a general formula and the fillers are single
morphemes, distribution classes, or embedded constructions. A trace formula will give the partic-
vlar members of a class. It represents one particular SEvent or MClause or whatever construction
one wishes to represent.

While the Stratification approach gets quite involved, the purpose here is not to confuse the
reader with the technicalities of a particular approach to text analysis. It is only the framework
within which the discoveries were made and it provides a way to describe the data. Appendix A
contains a listing of the notational conventions of the model and diagrams to further illustrate the

model.
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1.6 Brief Phonological Sketch

1.6.1 Consonant Phonemes

The consonant phonemes in Bandi are found in Table 1.

Table 1.--Bandi consonant phonemes (The chart is in orthographic notation.)

Bilabial Labio Alveolar | Alveo- Velar Labio-
dental palatal velar

STOP vi P t k kp

vd b d g gb
prenasalized mb nd nj ng mgb
FRICATIVE vl f S

vd v 4
APPROXIMANT| w 1 y h
NASAL m n ny |

1.6.1.1 Initial Consonant Change.

The phonology of Bandi can not be studied without taking into consideration Initial Conso-
nant Change (ICC). ICC is a process by which an initial strong consonant alternates with a rela-
tively weak counterpart (see Table 2) in certain grammatical environments. This feature has been
referred to as consonant mutation (Innes 1962:6) and consonant alternation {(Welmers 1971:118). It is
a characteristic of the Southwestern Mande languages.

ICC, where the strong consonant goes to the weak, occurs in the following environments.
The isolated form of the morpheme which occurs with the strong consonant is found in parentheses
below the form with the weak consonant.

1. The possessed noun in a Npl

1 may seem to some that the change on the postposition in example 4 should be included
as a separate grammatical environment. However, in reality what have traditionally been called
postpositions in Bandi and other African languages are really not postpositions at all (Welmers
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(3) ni véle ‘my house’
(péle)
my house
4) Ngi liingd taa hu. ‘I went to town.’
(su)

I go-RtPST town insides

2. Modifiers following nouns in the NP.

(5) sifendopo guloi ‘the small man’
(kulo-1i)
man small-the

3. Transitive verbs when the object is explicit.

(6) Ny4 1o mbooléngi waays. ‘I am selling bitterball’
(maaye)
I am bitterball sell

4. Intransitive verbs.

(7N Ngi liing} tédd hu. ‘I went to town.’
(ndi-ngd)
I go-RtPST town insides

Words denoting sKinship.REFE.REN’I‘ do not undergo ICC.

(8) ni kéeye ‘my father’
my father

10

1973: 217) Rather, thes g words are nouns and in these phrases act either as possessed nouns in the
NP or as SPART of a SPartitive proposition. (Nevertheless these nouns will be referred to
throughout the paper as postpositions, a subset of the noun distribution class.)
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Table 2.--Initial consonant change

Strong Weak
STOPS P v

t 1

k v.e/_iesa

k w/ __9u,0

kp b
FRICATIVES f h

s h
PRE-NASALIZED mb y/ _iet
STOPS mb w/__u,09a

nd 1

nj y

1g y/ _igga

ng w/ __1,00
NASALS m ¥/ _iee

m W/ _ 1,093

ny y

1

Dwyer (1974) and Welmers (1973) have posited phonological explanations for this feature.
There are certain morphemes now missing which cause the morpheme to retain its strong phone.
Where that missing morpheme, most likely a syllabic nasal, does not occur, the weak counterpart is
found (in the grammatical environments listed above). Dwyer posits several functions of the missing
nasal--a pre-reference morpheme, a 1st and 3rd singular pronoun, and a missing final /g/.

Where the missing /g/ does occur, the process of ICC is interrupted and the strong conso-
nant is found. For example, where the missing nasal is a st or 3rd singular object pronoun, a fol-
lowing verb is found with a strong consonant (compare example 6 with example 9). The missing
nasal may also be evidenced by the effect of its tone on the following morpheme. The missing nasal
is represented in parentheses below but is not found in speech except as evidenced by the lack of
ICC and the effect of its tone.

(9) Nyi loo (N) maaye. ‘I am selling 1it.’
I am it sell

Example 10 illustrates a missing nasal that is not one of the pronouns.
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(10) kolu goé(n) tei-ngi na ‘that black iron door’
iron door black-the that

(1) gone lei ‘black cat’
cat black

In example 10, ko ‘door’ has a changed initial consonant because of ‘iron’ which precedes it
(see further discussion of ICC in Section 1.7.5.7). ‘Black’ in example 11, however, retains its strong
phoneme /t/ rather than switching to /I/ because of the missing nasal which is associated with ko.
Gone ‘cat’ is not associated with a nasal.

Generally a word either always occurs with this nasal, or it does not occur with the nasal.
The morpheme which follows shows the presence or absence of the nasal. This morpheme may be
an adjective as in the above example, a noun or pronoun, or may be one of the clitics found in the
NP.F2 position (see Section 1.7.5.7). If one of the clitics is attached to a morpheme associated with
a nasal, the clitic is preceded by /gg/. Nouns, verbs, and adjectives may have a missing nasal asso-

ciated with them. (The hyphens in these examples are used to differentiate the morphemes.)

(12) ko(g) + 1 --> ko-ngi ‘the door’
door the door-the

(13) gone + i --> gone-i ‘the cat’
cat the cat-the

There is some disagreement as to the nature and function of the nasals as in example 10.
Rodewald (1989) disputes that it is simply a missing syllable final /n/. He posits a separate mor-
pheme in all cases of the missing nasal even though at the present time the function is unknown.
He does this for phonological reasons and tone interpretation reasons. There are adverbs which
actually end in /f/ and the previous vowels are highly nasalized. However, in words like masa
‘chief where a missing /i/ becomes evident with the addition of the morpheme -i ‘the’ as in masangi

‘the chief’, there is no nasalization of the previous vowels (Rodewald 1989:37). There are also
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instances where the nasal can be either present or absent but the meaning or use of the phrase or
word changes. The contexts of these changes in meaning are not yet understood. Further implica-
tions of this matter are discussed in Rodewald 1989 and are not the focus of this paper. No more
will be said except where it may be necessary for the interpretation of a discourse feature.

It is interesting to note that the changes stimulated in Mende, Loma, and Bandi by this syl-
labic nasal or its absence are the reverse of that in Kpelle. Where you find the strong consonant in

the former languages you find the weak consonant in Kpelle (Welmers 1950:117).

1.6.1.2 Further Description of the Consonants

The phonemes /b kp gb mgb/ are all implosives. In the past, the implosive /b/ has been
mistaken for a /gb/ and thus earlier manuscripts have Gbandi instead of Bandi for the name of this
people group and their language. Ladefoged found velarization of the b in Igbo and perhaps that is
what is happening here as well. This implosive b can be considered as “a labial stop with an addi-
tional velar sonorant.” It then patterns as the sonorant counterpart of kp with the sonorants gener-
ally found to be the weak counterparts of the consonants undergoing the process of ICC (Bird
1968:4-5).

Pre-nazalized stops are considered single phonemes. They undergo ICC, and they occur
both word initially and word medially (Xovac 1978:4-5).

Nasalization has been assigned to the word level rather than to the phoneme level (Kovac
1978:11-12). Nasalization occurs following a nasal consonant or its [CC counterpart, or where a finai
/n/ has been deleted. It carries through a word unless a stop blocks it. Where no nasal consonant is
itself present, nasalization is written with ~ above the first segment of the nasal syllable. It is neces-

sary to write nasalization where ICC has occurred to prevent ambiguity.

(14) /mba/ --> /wa/ ‘on, onto, with, for’

(15) /ma/ --> fwa/ ‘surface, on’
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1.6.2 Vowel Phonemes

Table 3.--Bandi Vowel Phonemes

Front Central Back
Close i u
Close-mid e 0
Open-mid € )
Open a

Vowel harmony occurs when the vowel /i/ of a pronoun assimilates to the first vowel of the
following word where that vowel is a back vowel.

(16) ni 1loéwoloi [no 1éwoloi] ‘our kola nut’
our kola.nut

Also, /a/ --> /¢/ when the morpheme /-i/ ‘the’ attaches to the word.

(17) nja -1 [njei] ‘the water’
water the

1.6.3 Syllable Patterns
The basic syllable template is (C)V(g). V syllables may occur contiguously and are not ana-

lyzed as complex syllable peaks because of the nature of the Bandi tone system as described below.

1.6.4 Tone
Rodewald (1989:1) describes the Bandi tone system as follows.

Bandi has two underlying tones, high (H) and low (L). These tones, through a series of
low-level phonetic rules, result in four surface pitches: high, low, falling (F), and downstepped
high (*H). The uniqueness of the Bandi tonal system lies in the fact that the phonetic rules
interact globally over the domain of the phonological phrase, often producing a surface string
in which lows are not realized phonetically. The existence of these lows, however, can be ad-
duced by the influence they exert on adjacent high tones.
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In addition to phonetic changes, tone changes on morphemes can also occur in context with
other morphemes. “Contextual tone rules and the low-level phonetic tone rules combine to make of
the Bandi tone system a complex but very rich system” (Rodewald 1989:1). Because of the com-
plexity of these rules the reader is directed to Rodewald 1989. Tone is not the focus of this paper
except where it may give a significant clue to the interpretation of discourse structure and meaning.
Tone is written for the most part throughout this paper by the orthographic system in Bandi where
only the first high tone is marked in a morpheme (using an acute accent) except where necessary to
distinguish between two similar morphemes. Then an additional high tone will be marked. Because
the tones marked are not always the underlying tone and because not all tones are marked, readers

are not encouraged to attempt a tonal analysis of data presented in this thesis.
1.7 Brief Grammar Sketch

1.7.1 Introduction
The purpose of this grammar sketch is to familiarize the reader with the basic word order
typology of Bandi, its verbal constructions, and its lower level morphemic constructions. Much could
be written on the basic grammar of Bandi. I have selected these topics because they affect how the

discourse features are analyzed.

1.7.2 Word Order Typology
Bandi is what R. Longacre (1990:91) would call a weak SOV system. Bandi is SOV in that
(1) the SPATIENT of an SEvent(ACTIVITY), the SSTIMULUS of an SEvent(REACTION), the
SCREATED of an SEvent(CREATION), and the SCOMMUNIQUE of an SEvent(EXPRESSION)
all occur before the verb (in other words, the direct object comes before the main verb); (2) it has
postpositions instead of prepositions; and (3) suffixation rather than prefixation is the norm. How-
ever, like Avokaya, an East Sudanic language, the verb is not clause-final. It is final only in the

Verb Phrase which occupies the central position of the Clause (see Sections 1.7.5.10 and 1.7.5.11).
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Thus we find a SOVX pattern. Occurring in the Clause positions after the verb are such things as
SPATIAL LOCATION, RECIPIENT, and BENEFICIARY expressed in Postpositional Phrases,
Relator Phrases, nouns, or pronouns.

The characteristic chaining of structures toward a final verb is also not found. In fact, what
we do find is a fully inflected initial Clause followed by one or more Clauses with a consecutive
tense. This consecutive tense takes on the tense, mood, and aspect of the initial Clause.

Bandi has other features which are typically characteristic of VO languages. While the pos-
sessor of a noun precedes the noun, modifiers follow. Auxiliary verbs precede the main verb, and
conjunctions are found previous to the Clause rather than in final position.

There are various arguments as to the word order typology of proto-Niger-Congo. Hyman
(1975) and Givén (1975) would argue for SOV and Heine and Reh (as quoted in Bendor-Samuel
1974:28) for SVO. It is possible that Bandi is in one of the last stages of SOV attrition as Longacre
suggests (1990:89). As mentioned before, the Mande languages were one of the earliest divisions
from the rest of the Niger-Congo languages and, as Longacre also points out, SOV languages which
do not chain toward a final verb (as is diagnostic of SOV structures around the world) should be
regarded with suspicion as to typology.

For a purportedly SOV language to have consecutive clauses rather than medial clauses
which chain toward a final is, for me, a much more serious structural contradiction than the
matters of noun phrase structure, postposition versus preposition, and distribution of
tense/aspect particles which preoccupy Givén (1990:89).

The purpose of this paper, however, is not to account for all the historical changes. I intend

to describe what is now occurring and how it affects the mechanics of story telling.

1.7.3 Verbal Constructions

For the most part, the verbal systems of Niger-Congo languages are best described in terms of
a uni-dimensional list of “verbal constructions” rather than in terms of a bi-dimensional or
multi-dimensional grid with intersecting categories such as tense, aspect, and mode (Welmers
1973:343).
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Because the verbal systems in Niger-Congo languages are not easily divided into tense, as-

pect, and mood (mode), Welmers proposes the term ‘verbal constructions.’
Some constructions, to be sure, may have specific reference to time, such as past; others may
have specific reference to mode, such as conditional. But the forms or constructions of Niger-
Congo languages do not fall into neat sets with different types of morphological structure
(Welmers 1973:344).
Bandi is no exception to Welmers’ findings. It is very difficult to sort out what each morpheme in
the Verb Phrase (VP) is doing. Most of the time, any one morpheme does not indicate one thing.
Its meaning can only be determined in relation to the other morphemes elsewhere in the VP. This is
obvious from pronoun Tables 4 and 5.

Tone on the pronoun is not necessarily an indicator of the verbal construction in use. The
same tone pattern does not always progress straight through the paradigm. The tone on the 1st plu-
ral inclusive (incl) and exclusive (excl) pronouns as well as the 3rd plural pronouns polarizes
according to the tone on the following word (Rodewald 1989:46). The tone on the 3rd singular pro-
noun i derives its tone from the noun stem preceding it. The tone is H if it follows a stem with a L
or H tone melody, it retains its isolated L tone following a noun stem with a LH or HL melody
(Rodewald 1989:87). Comparing across the different sets, some pronouns have the same segmental
form. However, in addition to differing tone, these forms will be used with different verb forms to
make the meaning clear.

The pronoun sets in Bandi are a portmanteau realization of person, number, + negation,
and the type of construction (see Tables 4 and 5). Typically the pronoun reveals the mood, but as
already has been said, tense, aspect, and mood are not easily separable. The primary purpose of
pronouns is to reveal the type of verbal construction in use. For purposes of simplicity the pronoun
will sometimes be indicated in this paper as realizing SmooD. However, the reader is directed to
the pronoun charts for a more accurate definition. While pronouns help keep track of known refer-
ents, it is not their primary purpose. Referent identification will be discussed in the appropriate sec-

tions of Chapters 2 and 3.
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Table 4.--Affirmative subject pronoun sets

18

Past,
Customary, Hortatory,
Emphatic Potentive Progres- Condi- Habitual Conse-
sive tional cutive
Singular
1 nya ngaa ngia ng53 ngso ngi
2 ya yaa yaa y33 ¥50 yi
3 ajflai aa ia 23 3 i
Plural
1 incl muya maa maa moo- mdo mu
1 excl nia naa niaa noo n3o ni
2 wiya waa wia wid w3d wi
3 tia taa taa too tdo ti
Table 5.--Negative subject pronoun sets
Past,
Emphatic, Potentive,
Imperative Conditional Hortatory Consecutive
Singular
1 ngaa ngét nyalaa ng)
2 yaa yél yalaa y33
3 aaflaa &l ilaa 35
Plural
1incl maa mai malaa ma9
1 excl naa nel nalda noj
2 wia wei wilda w00
3 taa tei talaa o0

Bandi does not have the typical past, present, and future constructions. The focus is not so

much on tense as on the activity. The emphasis is on accomplished action, present (progressive)

action, and unaccomplished action (Kovac 1983:2).

Emphatic is a term used by Kovac (1985) to refer to action going on at the present time.

The auxiliary verb /2o is used in this construction. I have substituted Potentive for Kovac’s term
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Enablative. It shows action that can happen and the underlying meaning usually is that it will
happen. When used along with the auxiliary verb ye, some doubt is introduced as to whether the
event will occur (Kovac 1985:13).

Customary is something that is a regular activity, while Habitual refers to a past action as in
“I used to play the piano” (Kovac 1985:17). The Progressive pronoun set is used in conjunction with
the auxiliary verb ye and shows on going action.

Conditional verbal constructions involve a relationship with another proposition. They may
express “hypothetical propositions, contrary to fact propositions, contingency propositions involving
a temporal reference, and propositions expressing intention” (Kovac 1985:15).

There are three types of temporal Past constructions, remote (yesterday and previous),
recent (earlier today), and immediate. These are marked on the verb with the suffixes -»i or -z for
remote past, -nga for recent past, and -nga or -z for immediate past. The alternations have to do
with elision of the beginning nasal. These constructions are a bit elusive in that the remote past can
be used like the aorist or completive aspect and there is no emphasis on time. The immediate past,
-nga, almost always occurs when the conjunction ke ‘then’ is used. As we will see in the folk tale
text in Chapter 2, it is not referring to something that just happened.

The Consecutive verbal construction is noted only by the pronoun set. There are no aux-
iliaries in the Verb Phrase and no suffixes are marked on the verb. It is used in relation to an
initial, fully-marked verbal construction. The Consecutive construction takes on the meaning as
marked in the initial construction. For example, in Clauses 6 and 7 of “Deer and Leopard” (see
Figure 6 in Chapter 2), Clause 6 is marked for the immediate past and Clause 7 is marked for the
consecutive. Clause 7 is considered to also be in the immediate past.

The Hortatory verbal construction is not used in the permissive sense. Rather it is some-
thing that is better translated as ‘should’ or ‘ought to’ (Welmers 1973:356).

Pronouns are always required in verbal constructions. Sometimes, however, the pronoun is

combined with the vowel of the previous noun and it is therefore seemingly absent. This is particu-
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larly true of the 3rd singular Past pronoun i. Where there is a noun before it ending in the definite

-i, one of the vowels elides, or if there is no definite i, the vowel on the noun may be lengthened.

Table 6.--Object and possessive pronoun sets

Object,
mfr prn prn + relational
+ pra + free noun noun,
prn -+ post
Singular
1 ngé ai H
2 iye i i
3 la ngi L
Plural
1incl muye mu mu
1 excl niye ni ni
2 wiye wil wit
3 tiye ti ti

There are also object and possessive pronoun sets (see Table 6). The object pronouns used
before a verb differ from those used after the multi-functional relator (mfr) ngaa. The 3rd singular
pronoun /a occurs by itself and ngaa is not realized in the morphemics. The 1st and 3rd singular
pronouns of the object and possessive pronoun set on the far right are realized only by the tone on
the verb or possessed noun when the noun is inalienable or relational. The process of ICC is also
interrupted. This same set is used before postpositions. These pronouns are possibly one type of
missing syllabic nasal as discussed on page 11. Free nouns occur with a segmental 1st and 3rd
singular pronoun. (See section 1.7.4 for a discussion of free and relational nouns.) The nasal pro-
nouns will be marked in the charts in the following chapters as H (high tone) for 1st singular and L
(low tone) for 3rd singular. Or, the morpheme to which they are attached will be divided and the

missing syllabic nasal will be written as N or N for 1st and 3rd respectively.
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There are two types of verbal constructions as defined by Welmers (1973). These are (1)
“primary constructions” which have only one verb base plus inflectional markers, and (2) “auxiliary
constructions” which have two verb bases. In this latter construction, it is the auxiliary which takes
the primary inflectional morphemes such as past tense suffixes.

There are several auxiliary verbs. The present incompletive auxiliary is /2o, This is some-
times confused with the copula /2. It is used with the Emphatic pronoun set. The non-present aux-
iliary is ye. This latter auxiliary can take past tense suffixes and is also used in progressive and
perfect constructions.

There are three types of copula verbs in Bandi. Kovac (1984) classifies the constructions in
which they occur as non-verbal clauses. The term Non-verbal will be used for Clauses in which the
copulas occur. It will also be used for Locative Phrases, Noun Phrases, and other non-clausal con-
structions. The listing below identifies the copula and the semantic proposition which activates it.
These copulas fit Fleming’s definition as “determined morphemes” having no semantic realizate

themselves (1990:248-250). The isolated form and the ICC form are both listed.

1. 19/l SIdentification, SSpatial Location, SExistential
2. tefle S Attribution
3. mbaajwaa SOrigin, SName, SMeasurernerxt, S‘De:scription

SDescription is different from SAttribution. It can be used to ask about someone’s health or
to describe an object.

The non-present auxiliary ye is used as a copula when the present time is not in focus. It
can take the past tense endings. Additional data will have to be studied before a more concise
clarification of this morpheme can be made.

The listing below contains all the different types of clausal verbal constructions found in the
texts included in this study. I do not claim that the possibilities are exhausted. In fact, there are
other constructions in elicited data, but without the context of the utterances they are difficult to

define and therefore are not included here. The underlining indicates the morphemes which deter-
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mine the type of verbal construction in use. The < >’s indicate if the morpheme has been activated

by the semantic proposition. Hyphens show morpheme division.

Primary constructions:

(18) Conditional
koi 35 ti gila Haale 2c
war it them destroy

“the war would destroy them”

(19) Negative Conditional (contrary to fact)
yEi belé ke Deer E
youNEG COND do

“you would not do it”

(20) Comsecutive
ti paa Hiale kiambai wa Haale 30
they kill Haale grave on

“They kill it on Haale’s grave”

(21) Habitual
Bandi&i kpélee tdo nika leingi hou Haale 29
Bandi all they cow black catch

“All the Bandi people used to catch a black cow”

(22) Hortatory
Belt ngi 1i mbeindid £6lo hélongi . . . Deer A
HORT me go where sun shine

“Let me go where the sun shine . . .”
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(23) Negative Imperative

vai me Deer B
youNEG eat

“don’t eat me”

(24) Non-verbal
Ndopai <l1s5> w3lo. Deer 2
Deer COP 1long ago.

“Deer existed a long time ago.”

(25) Negative Non-verbal (non-present)
néd téi <y£> ngéa toojaa Deer B
if theyNEG COP REL truth

“if they are not true”

(26) Non-verbal + Past

Siye ngilda ngi® <yé>ni na. Haale 10
man one he COP-RmPST there

“One man was there.”

(27) Past Haale 26
Ti wlyowoai ti hiye-ni béndoi volu.
The enemies they came.from-RmPST border back

“The enemies were from across the border.”

(28) Potentive

tad kpdngi 1lo naa Brush 15b
they scaffold build now

“they will build a scaffold now”

2The 3rd singular subject pronoun i ‘he’ shows the effect of the missing nasal /y/ associated
with ngilda by the ng- which precedes the pronoun. See page 12 for further reference.
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(29) Negative Potentive
koi £1i ti gala
war itNEG them destroy

“the war could not destroy them”

(30) Obligatory
Ke tad ngi véngai kpélee kala .
OB they his relatives all free .

“They must free all his relatives . . .”

Auxiliarv constructions:

(31) Past Perfect
i ye-i suwa walid héu-ni
he PERF-RmPST animal big catch-PERF

“he had caught a big animal”

(32) Negative Past Perfect
Koli EE md> ye-1i Ndopai ye-ni
Leopard heNEG again PERF-RmPST Deer  eat-PERF

“Leopard had not again eaten Deer.”

(33) Past Progressive
I ye-i niaa ai kpdko hoélo waléle
He PROG-RmPST now hePROG evening sun wait

“He was now waiting for evening”

(34) Potentive Perfect
Ni t3a yé wvila-ni naa .
when they PERF finish-PERF now .

“When they finish cutting the rice now”

24

Haale A

Haale D

Deer 21

Deer 20

Deer 23a

Brush 18a
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It may be noted that in the “Deer and Leopard” narrative there are several occurrences of
the auxiliary ye (PERF) + ka2 ‘to know’ where there is no perfect suffix as would be expected on
the main verb kolo. The verb ‘to know’ uses only the past pronoun sets and does not take the usunal
past suffix -ni. Apparently this use of the auxiliary ye has something to do with this particular verb.
The auxiliary is needed in order to attach the past suffixes as well as to give it durative meaning.
There are some semantic factors here as well. ‘Knowing’ is typically not a punctiliar event and
therefore can not simply take a past suffix but requires the auxiliary to agree with its durative
meaning.

While there are most likely further distinctions to be made regarding the function of tone in
the verbal system, this description of the verb system will have to suffice until tonal data can be
confirmed and the analysis broadened in scope. However, most of the distinctions for the purposes

of this thesis, can be made by the morphology.

1.7.4 Noun System

One of the reasons Mande languages are considered the oldest division from the Niger-
Congo is that there is no noun class system. It is tempting to posit one based on the definite suffix -i.
This suffix has the form -ngi on certain nouns and adjectives as discussed in 1.6.1.1. The Loma lan-
guage is similar using - and -gi for the definite suffix. Welmers explains that this is due to a miss-
ing final -y which can still be found in Kpelle cognates (1973:185) and he does not consider them to
be remnants of a noun class system. However, as we have already pointed out on page 12, there are
differing opinions as to where this missing nasal came from.

Bandi does make a distinction between alienable and inalieﬁable nouns, or as Welmers
(1973) describes them, between free and relational. A free noun can stand alone but a relational
noun must have a possessor. The relational nouns are primarily kinship terms, parts of the body, and

words for place relationships (Welmers 1973:212). The words for place relationships will be termed
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postpositions throughout this paper even though they are really possessed relational nouns often re-
ferring to body parts. See example 4 on page 10.

In addition to requiring a possessor, relational nouns take a different 1st and 3rd singular
possessor than do free nouns when possessed. It is manifested in high or low tone respectively on
the first syllable of the possessed noun and the possessed noun does not undergo the usual ICC.
This is mentioned here because it occurs frequently in the texts that follow. The high or low tone

will be identified by the use of H for high and L for low or N and N as already discussed.
1.7.5 Morphemic Constructions

1.7.5.1 Charting Procedures

“Morphotactic constructions are organized in terms of relative sequential positions, i.e., P
(PRECEDING), C (CENTRAL), and F (FOLLOWING) positions” (Fleming 1988:244). Constituents
are related to each other by their position to the C constituent. The P and F constituents are num-
bered in order as they get further from the C constituent. The morphotactic constructions can be
determined by making charts.

The organization of the charts not only reflects the relative sequential positions but also
gives information as to what the constituents realize on the semantic and/or communication situation

strata (see page 27 or Figures 6,7, and 14 for examples). The columns in the charts reflect:

1. Relative sequential positions,
2. Similarity of the morphemic class or embedded construction that fills one position,
3. Similarity of semantic or communication situation function realized by a particular

sequential position (Fleming 1988:244-245).
Contiguous columns can be combined if they meet the following requirements (Fleming
1988:250-252):
1. The columns have different kinds of fillers and are in complementary distribution.

For example in the following chart, the SPATIAL LOCATION can be realized by a
Postpositional Phrase or a pronoun but never both at the same time.
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FUNCTION|AGT |NEG ACT SLOCATION
filler |prmn |part |v PP, prn
text i véle Koli bambui hu
gloss he bend Leopard path in
ps prn v n n post
text ngéi|bele |véle na
gloss he |NCOND |bend there
ps prn {part |v prn
2. The columns have the same or non-constrastive fillers and can co-occur in the same

examples but they have different semantic realizates. The last two columns in the
next example have the same fillers and should be analyzed as an iterative central
constituent of the Verb Phrase. The order of the semantic information, if ordered, is
then given in the morphemic to semantic realization formula as seen following the
next chart example.

FUNGTION|{MOOD |PERF | RCTIN
filler |prmn |VW W

text ngi |[yei 16ni
gloss I AUX know
ps prn VW W

The tactic formula is: VP = P:pm + Ch:VW

The MS realization formula is: MVP.C? \ S{1. PERF ngi yei léni
12. RCTN ngi yei 10ni

3. The columns have different fillers, can co-occur in the same example, and have
different semantic realizates but without a fixed order.

Charts for all constructions were made and compiled by the above criteria. The charts for
non-clausal constructions will not be included in this paper, but the formula for each construction
will be given along with M\S realization relationships. These relationships illustrate what the mor-

phemic construction and its constituents realize from the semantic stratum. For each semantic
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proposition or function there is an example with the corresponding construction or position under-

lined.

Clause charts for each of the texts studied can be found in Figures 6, 7, and 14 in the mor-

phemic sections of the appropriate chapters.

1.7.5.2 Verb Word

The morphemic Verb Word is composed of a central position filled by a verb plus a fol-

lowing position filled by a suffix. The auxiliary yz is considered a verb.

Myw=Cy + Esuf

My S [TENSE(past) hé _-ni Haale 12a
give-RmPST
|ASPECT (perfect) vila -ni Deer 22a
finish-PERF
Myy. c\S racrIoN wé -ni Deer 27c¢
open-RmPST
EXPRESSION ngéle-nga Deer 18
laugh-ImPST
PHASE vila -ni Deer 22z
. finish-PERF
REACTION lo -ni Deer 24a
want PERF
ASPECT(perfect) ye -1 Deer 22a
PERF-RmPST
|ASPECT (progressive) ye -ni Haale 2a
PROG-RmPST
My F1\S [TENSE hé -ni Haale 12z
give-RmPST
[ASPECT(perfect) vila -ni Deer 22z

finish-PERF

The Verb Word is activated by past tense and perfect aspect. Although the C position real-

izes other semantic functions they do not activate this construction.
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1.7.5.3 Adjective Phrase

The morphemic Adjective Phrase is composed of a central position which may occur more

than once.
Madjph = Chadj

Mpa3Ph\SINTENSITY wols whlo Brush 125
. long long

MadjPh.c™S[1. ATTRIBUTION(state) wols wilo Brush 12b
long long

2. INTENSITY wols wilo Brush 12b
long long

1.7.5.4 Adverb Phrase

The morphemic Adverb Phrase is composed of a preceding position filled by a n29, a cen-
tral position which can occur more than once filled by an adverb, plus a following position filled by

a Postpositional Phrase.

MAdvPh=Pnoo + Cladv + F:{PP}

MaavPh\S [INTENSITY f4la _ fala Deer C
quickly quickly
“very quickly”

TEMP LOCATION nds fevaa Deer 21
{ +TPROXIMITY just now
3 “Just now” .
TEMP LOCATION kpdloo ngaG sédédngd hiaWa Brush 21
+TDIRECTION until month three for

“for three months”

3The Adverb Phrase requires more investigation. The TEMPORAL LOCATION in both
the C and F positions is unusual. The adverb kpéloo also requires further investigation. This
morpheme is usually translated ‘until’ but seems to be realizing approximation either temporally or
spatially. Kpdloo can occur by itself after a verb and functions adverbally, e.g., Na i yéi 4d live
kpéloo, “‘When he was passing around.” The example in Brush 21 above possibly could be embedded
in the PP rather than the PP embedded in the AdvPh as shown here. The example from Brush 12a,
kpoloo mbai ye wala w3ils ‘until the rice is long’, looks like a subordinate clause. More investigation
needs to be made as to both the meaning and use of the morpheme kpéloo.
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1.7.5.5 Complex Phrase

30

nds feyaa Deer 21
just now
féla fala Deer C
quickly quickly
ndo feyaa Deer 21
just now
kpéloo ngal séangd haaWa  Brush 21
until month three for
fala fala Deer C
quickly quickly
kpéloo ngal_ sdingb hiaWa Brush 21

until month three for

The Complex Phrase is composed of a preceding position filled by 2 Noun Phrase, Postposi-

tional Phrase, or a Locative Phrase, plus a central position filled by a coordinating pronoun, the

multi-functional relator, or eye ‘and’, plus a following position filled by a noun, Noun Phrase,

Complex Phrase, or Locative Phrase.

MCompPhr=P:{NP,PP,LocPh} + C:{coord prn,mfreye} + F:{n,NP,CompPhr,LbcPh}

McompPhr\Scoordination

McompPhr. P\SCOORD- filler

McompPhr . C\SCOORD - FUNCTION

- ti

Ndopani ngaa Kolil Deer 1
Deer REL Leopard

“Deer and Leopard”

ti  léyahu taa hii vekai
they between theyCOORD tribe other

“between them and another tribe”

Haale 2a

Ndopani ngaa Koli
Deer REL Leopard

Deer 1

ti  1dyahu taa hii wvekai Haale 2a

they between theyCOORD tribe other

Ndopani ngaa Koli
Deer REL Leopard

Deer 1

léyahu taa hii wvekai
they between theyCOORD tribe other

Haale 2a
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MgonpPhr.F\SCOORD-filler  Ndopani ngaa Kali Deer 1
Deer REL Leopard

ti léyahu taa hii vekai Haale 2a
they between theyCOORD tribe other

The morphemic Complex Phrase may realize both SCoordination and SAccompaniment.
The C and F positions can occur both contiguous and non-contiguous with the referent with whom
the filler of F accompanies. When the referents are contiguous, and thus positions P, C, and F are
all filled, the construction realizes Scoordination (see example 35 below). The mfr and &yz in the
data studied are restricted to Complex Phrases where P is filled.

The filler which would fill P if contiguous may fill a position somewhere else in a Clause
and then the C and F positions only of the Complex Phrase are filled and are found in Clause.F1.
When this happens the construction realizes SAccompaniment (see examples 36 and 37 below).
Example 37 has an embedded Complex Phrase in the F position. The position of the Complex
Phrase in the Clause determines the semantic function it realizes in that where the referents do not

occur contiguously the second referent is SACCOMPANIMENT. The Complex Phrases are under-

lined in the following examples.

(35) P c F
Offanko-ni ngaa Viani ti vyé-ngo taa 11.
Offanko-pl REL Vanni they PROG-RtPST PROG go

“Offanko and Vanni were going.”

(36) c F
Ngi liing5 tda hu nad tivéni
I went town in we.excl them

“I went to town with them.”

(37) C F:CompPh
Nya loo mbooléngi Wiaye tad kihéngi éve towoi,
I COP bitterball sell they pepper and bean

“I am selling bitterball along with peppers and beans.”
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There is a limited set of pronouns that usually fill the CompPh.C position. These are the
plural pronouns maa ‘we inclusive’, naa ‘we exclusive’, waa “You plural’, taa ‘they’. They will be
referred to as coordinating pronouns. These may be connecting single or plural referents together.
What has been called the multi-functional relator (mfr) and the coordinating conjunction &ye are
also found in this position. This mfr is homophonous with the 3§ morpheme ngaa which matches the
segmental shape of the plural pronouns just listed. However, a singular morpheme here seems out of

place and none of the other singular morphemes have been found to occur in this position.

1.7.5.6 L ocative Phrase

The morphemic Locative Phrase is composed of a preceding position filled by a Noun
Phrase (P2), plus an another preceding position (P1) filled by a consecutive pronoun plus a central

position filled by a Postpositional Phrase.

My 0cPh=P2NP + Pl:cons prn + C:PP

MLocPh\SSpatial Location kooléi i ma Deer &
cold it him-on
“He is cold.” (Literally, “Cold is on him”)

Mt ocPh. P2\SSLOCATED kooléi i ma Deer &
cold it him-on

M} cph. P1\SMOOD kooléi i ma Deer &4
cold it him-on

M ocph. c\SsLocaTION kooléi i ma Deer &4

cold it him-on

1.7.5.7 Noun Phrase

The morphemic Noun Phrase is composed of a preceding position filled by a noun, pro-
noun, or Noun Phrase, plus a central position filled by a noun, demonstrative, or verb, plus an initial
following position (F1) which can occur more than once filled by an adjective, an Adjective Phrase,

or a noun, plus a further following position (F2) which may occur more than once filled by the clitic
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morphemes nga, a, or i, plus another following position (F3) filled by a demonstrative, plus another
following position (F4) which can occur more than once filled by the clitic morphemes #i or i, plus
a further following position (F5) which may occur more than once filled by a noun. The F5 position

fillers are limited to the quantifying nouns kpelee ‘all’, s2 “all’, fili ‘any’, and ta ‘some’.

MNP = P1:{n,pm, NP} + C:{ndmstry} + F1™:{adj,AdjPh,n}

+ anvzgo, a,i + F3:dmstr + F4Mtii, ni + F5%n

MNP\S'Specification koole-i Deer &
cold the
“the cold”

Count fa séang) Deer B

thing three
“three things”

Proportion njepe-i  si s5 Deer H
talk -the this all
“all this talking”

Partitive Kolii vad Deer 27c
Leopard hand
“Leopard’s hand”

Ownership Koli bambui Deer 7
Leopard path
“Leopard’s path”

Attribution suwa __wald Deer 21
] animal big
“big animal”
Plurality Bandi-a -1 Haale 2a

Bandi-pl-the
“the Bandi people”

Social Relationship ti widlubai Haale 27
their leader
“their leader”

Kinship ngl véngai Haale D
his relatives
“his relatives”

Identification totobe m5-i Haale 5
divine person-the
“the divinexr”

Material Composition kolu gé _ tei-ngi né Example 10
iron door black-the that
“that black iron door”

Event (ACTIVITY) ndowd mbéndai Brush 4
brush doing
“the clearing of the bush”
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Myp.p1\S (SPECIFICATION mia stwai Deer 22a
that animal
“that animal”
NUMBER Fele kélei Deer F
two portion
“the second one”
WHOLE Kolii yaad Deer 27c
Leopard hand
OWNER Ko1i biambuil Deer 7
1 Leopard path
[SR.REF + RANK: +] ti wilubai Haale 27
their leader
{Kinship.REF + RANK:+]ngi voéngai Haale D
his relatives
IDENTIFIER totobe m5-1 Haale 5
divine person-the
MATERTIAL kolu g6  tei-ngi Example 10
iron door black-the that
| PATIENT ndowé mbéndai Brush &4
brush doing
Myp.c\S [SPECIFIED koole-i Deer &
cold the
COUNTED faa saangb Deer B
thing three
TOTAL njepei si s5 Deer H
talk this all
PART Kolii yad Deer 27c¢
Leopard hand
OWNED Ko2li bimbui Deer 7
Leopard path
Attribution.ITEM suwa wala Deer 21
: animal big
Plurality.ITEM Bandi-a -1 Haale 2a
Bandi-pl-the
[SR.REF + RANK:-] ti wGlubai Haale 27
their leader
[Kinship.REF + RANK:-]ngi véngai Haale D
his relatives
IDENTIFIED totobeg mi-1 Haale 5
divine person-the
Material.ITEM kolu gé tei-ngi Example 10
iron door black-the that
|ACTIVITY ndowdé mbéndai Brush &
brush doing
Myp F1™S [1.ATTRIBUTION suwa wald Deer 21
animal big
| 2.NUMBER fia sdangs Deer B
thing three
Myp pa™\S (1.7 £4 5
. .7 da saa -ngs Deer B
thing three *
{2.PLURALITY Bandi-az -i Haale 2a
l Bandi-pl-the
3.SPECIFICATION koole-1 Deer &

cold the
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Myp. F3\SSPECIFICATION + PROXIMITY njepe-i  si

si sd Deer H
talk -the this all

Myp . F4™S [1.PLURALITY te -4 -tii-ni Spider A
chicken-pl-pl -acc

2 . ACCOMPANIMENT te & -tii-ni Spider A
chicken-pl-pl -acc

Myp . F5™ SPROPORTION njepe-i  si s Deer H
talk -the this all

ti ta £ili ta Haale D

An example of an expanded Noun Phrase (minus F5) is as follows:

(38) P C Fl F1 F1 F2 F2 F3 F4
kolu gé tei kulo gulo féle-ngo-i nd  -tii
iron door black small small two -* -the those-pl

“those two very small black iron doors”

A morpheme although graphemically written as one word is considered a Noun Phrase
when it occurs with one of the morphemes which fill the F2 or F4 positions. Example Deer 4 above
displays a noun plus the clitic -i ‘the’. These clitics attach to whatever morpheme precedes them
whether it be the central constituent, an adjective, a demonstrative, or another of the morphemes
found in the F2 or F4 positions.

Three of the clitic morphemes, g, 4i, and ni have to do with plurality. The first is the gen-
eral plural and is found preceded by ng- on the same morphemes as the definite i is found with it
(see 1.7.4). In Kpelle there is a plural that focuses on individual items that are not found in one
place versus a group of items all together (Welmers 1973:213). It is posited here that i is focussing
on a number of individual items. Ni has to do with accompaniment. It is often found on the filler
of the P constituent of a Complex Phrase. However, it can occur on a noun with no additional direct

reference to those accompanying. It means that there are others that are with whatever ni is

attached to.
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The meaning of ngo in F1 is unclear. It occurs prior to the SPECIFICATION on either ad-
jectives or numbers but not on both when both occur in the NP. It does not obligatorily occur.

It may seem strange to have both verbs and nouns filling the central position of a Noun
Phrase. Like Mende, Bandi has classes of words that Innes (1962) defines as neutrals. Mende has
both nouns and neutrals. The neutrals can be found in the same positions as nouns and take the
clitic endings. Neutrals, however, also take suffixes which nouns can not take (Innes 1962:22-23).
Bandi verbs fit into this category of neutrals.

In the Noun Phrase, it is the fillers of the C and F1 positions where ICC takes place. The
grammatical environment of possessed noun in a NP as explained in Section 1.6.1.1 can be expanded
to include the semantic functions in NP.C where NP.P is filled. Where the strong consonant
remains on the C or F constituent it can be deduced that the previous constituent has an associated

missing nasal.

1.7.5.8 Postpositional Phrase
The morphemic Postpositional Phrase is composed of a preceding position filled by a verb,
noun, pronoun, or Noun Phrase plus a central position filled by a postposition. A postposition is

considered a Postpositional Phrase where the object of the postposition is marked with tone on the

postposition.

MPP=P:{v,n,pm,NP} + C:post

Mpp\S [SPATIAL LOCATION Koli _ bimbui fu Deer 7
Leopard path in
“in Leopard’s path”

LOGICAL LOCATION mengd mbe Deer 21
eat for
“for eating by him”

ADDRESSEE Ndopéd wa Deer 19
Deer on
“to Deer”

BENEFICIARY ndowoslsi hiawa Haale 12a
country for
“for his country”
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ACTIVITY

lTEMPORAL DURATION
L
Mpp p\S [SPATIAL LOCATED
LOGICAL LOCATED
ADDRESSEE
BENEFICIARY
ACTIVITY

| TEMPORAL DURATION

Mpp_c\S [sLocaTION
LOGICAL LOCATION
ADDRESSEE
BENEFICIARY

ACTIVITY

| TEMPORAL DURATION

1.7.5.9 Relator Phrase

pongi wo_ma
cutting do on
“the cutting”

kiu félengs hiawa
time two for

“for several weeks”

Koli bimbui fAu
Leopard path in
mengd mbe

eat for

Ndopa wa

Deer on

ndowsldi hiawa
country for
pongi wo ma
cutting do on
kau félengs hiawa
time two for

Koli bémbui hu
Leopard path in
mengd mbe

eat  for

Ndopa &4

Deer om

ndowol3i hiawa
country for
pongi w6 ma
cutting do on

kGu félengo haawa
time two for

37
Brush 7a

Brush 14b

Deer 7
Deer 21
Deer 19

Haale 12a
Brush 7a

Brush 14b

Deer 7
Deer 21
Deer 19

Haale 12a
Brush 7a

Brush 14b

The morphemic Relator Phrase is composed of a central position filled by the multi-func-

tional relator plus a following position filled by a noun, pronoun, demonstrative, or Noun Phrase.

This relator is the only one of its type in Bandi and is similar in use to the associate a and

ka found in many Bantu languages. Mende, Loma, and Kpelle all have a similar morpheme

(Welmers 1963:435). On the Sentence level, this morpheme acts as a subordinating conjunction.

MRelPh=Cmfr + F:{n,prn,dmstr,NP}
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Mpe1Ph\S [IDENTIFICATION

33

ngéa tooVaa Deer 25%
REL truth
“truth”
TEMPORAL DURATION ngda nyii ngifelanga Haale 22
REL sleep seven
“for seven nights”
PRODUCT ngda saidvai Haale 15b
: REL sacrifice
“as the sacrifice”
INSTRUMENT ngéa ndekpa boldka ngsfelangs Haale 19
REL arrow * seven
“with seven arrows”
ACTIVITY ngda nguld gulandai Brush 13
REL tree picking
L “with the tree picking”
MRe1Ph.c\S [ IDENTIFICATION-FUNCTION ngia tosyaa Deer 255
REL truth
TDURATION- FUNCTION ngia nyii ngdfelango Haale 22
REL sleep seven
4 PRODUCT - FUNCTION ngia saayai Haale 15b
REL sacrifice
INSTRUMENT - FUNCTION ngia ndekpa boléka ngdfelangoHaale 19
REL arrow * seven
| ACTIVITY-FUNCTION ngia nguld guldndai Brush 13
REL tree picking
Mpe1ph.F\S {IDENTIFICATION-filler ngéa tooyaa Deer 25b
REL truth
TDURATION-filler ngéda nyii ngdfelango Haale 22
REL sleep seven
{PRODUCT-filler ngda sadyai Haale 15b
REL sacrifice
INSTRUMENT-filler ngéda ndekpa boldka ngsfelangosHaale 19
REL arrow * seven
[ACTIVITY-filler ngda nguld gulindai Brush 13
REL tree picking

An alternate analysis for the semantic realizations is that the relator ngaa is simply marking

a more general S ASSOCIATED INFORMATION and does not itself realize all the functions listed

above. The type of function that the filler of the ASSOCIATED INFORMATION is doing would be

deduced from the overall context of the entire utterance.

1.7.5.10 Verb Phrase

The morphemic Verb Phrase is composed of a preceding position (P4) filled by a modal,

plus a preceding position (P3) filled by a Verb Phrase, plus a preceding position (P2) filled by a
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subject pronoun, plus a preceding position (P1) filled by the morphemes belé (NCOND) or m3lo
‘again’, plus a central position which can occur more than once filled by a verb, Verb Word, noun,

or Noun Phrase, plus a following position filled by the morpheme naa ‘now.’

Myp<Pamodal + P3:VP + P2:subject prn + Pl:{belé, m3lo} C%{v,VW,n,NP} + Funaa

At first, it may seem strange to see both verb and noun constructions in the central position
of a VP. The noun constructions are used for the object. The object realizes such semantic func-
tions as PATIENT, and COMMUNIQUE. The object is included in the VP because it comes
between the pronouns which determine the verbal construction type and the main verb. If auxiliary
verbs are present, the auxiliary verb comes prior to the object noun or NP followed by the main
verb. The object noun or NP does not occur as the sole filler of VP.C but occurs with a verb. The
central position fillers are ordered as shown in the M\S realization formulas. The object always

occurs in the VP and does not occur at Clause level except when it is put in CLP3 as TOPIC.

Myp\S (Event (ACTIVITY) Belé ngi 11 Deer A
HORT I go
“Let me go”

Event (EXPRESSION) i yé-i ndé-i Deer 25a/b

He PERF-RmPST say-PERF
“he had said”
Event (PROCESS) ngi woolé wo Deer A
s I warm do
“(let) me warm myself”
Event (COGNITION) ngi ve-1i kold Deer D
He PERF-RmPST know
“I had known”
Event (REACTION) aa ye-1 16-ni Deer 24z
HeNEG PERF-RmPST want-PERF
“he had not wanted”
Event (CREATION) tad kpingi lo nia Brush 15b
| they scaffold build now
“they can build a scaffold now”

M'VP.Pls\CS { INTENT(request) Belé ngi 11 Deer A

HORT I  go
INTENT(persuade) Ke widid nddwolo léndoi ta glla Haale B
OB you country child some destroy
L “You must kill a native citizen”
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Myp. p3\SASPECT(progressive) i yé-ni aa bslu Haale 2a
it PROG-RmPST itPROG hard
Myp.p2\S [[MOOD, AGENT] aa wo Deer 27b
1tPTVE open
] “it can open”
ASPECT(prog) i yé-ni aa b51lu Haale 2a
L it PROG-RmPST itPROG hard
MVl‘".Pl\S'REPETI’I‘ION aa mds  ye-i Ndopidi §e-ni Deer 20
HeNEG again PERF RmPST Deer  eat-RmPST
s “again, he did not eat Deer”
LRELATION SUBSQ ngéi belé vEle Deer D
L INEG NCOND bend
“I would not have bent down”
M'VP.C“\S ASPECT(progressive) i ye-ni Haale 2a
it PROG-RmPST
[1.ASPECT(perfect) aa m3s g-1 Deer 20
HeNEG again PERF-RmPST
Ndopai ¥e-ni
Deer eat-RmPST
2. [{PATIENT aa m5s  ye-i Deer 20
HeNEG again PERF-RmPST
Ndopii ye-ni
Deer eat-RmPST
{ COMQUE 44 tooVaa hia le Deer 27a
He truth thing say
“he spoke the truth”
ATTRIBUTION ngi wonlé wo Deer A
I warm do
;  CREATED tad kpingi lo naa Brush 15b
] they scaffold build now
3. [ACTION aa m3o  ye-i Deer 20
HeNEG again PERF-RmPST
Ndopai Fe-ni
Deer eat-RmPST
PHASE Aa vE-1i béle vila-ni Deer 22a
HeNEG PERF-RmPST self finish-PERF
“he had not finished the same”
EXPRESSION i ye-i ndé-i Deer 25a/b
1 He PERF-RmPST say-PERF
COGNITION ngi yé-i kold Deer D
He PERF-RmPST know
CHANGE ngi woolé wo Deer A
I warm do
REACTION aa ve-1i 16-ni Deer 24a
heNEG PERF-RmPST want-PERF
L | CREATION tad kpdngi 1o naa Brush 15b
l they scaffold build now
Myp F\STEMPORAL LOCATION  yii mé na Deer B

you me-eat now
“you can eat me now”
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Several of the Verb Phrase positions require further explanation. The VP.P4 position is
used only with the Hortatory and Obligatory verbal constructions. Although only two examples are
given, the VP.P2 position can be filled by any of the subject pronouns found in Tables 4 and 3.

The Verb Phrase gets somewhat complicated when an auxiliary verbal construction is in
use. The progressive and perfect aspects each activate several constructions or positions.
SASPECI‘(progressive) is the only function which activates VP.P3 which is filled by a VP where the
C position is filled by the auxiliary ye. Thus we find one of the semantic functions in VP.C is
ASPECT (progressive). There will not, however, be a morphemic VP in which both the P3 and C
positions realize SA.SPECT(prog,ressive). The progressive aspect also activates the VP.P2 position
which is filled by a progressive pronoun.

The perfect aspect activates the VW with VW.F filled by ni (see Section 1.7.5.2) and it acti-
vates VP.C1 which is filled by the auxiliary ye.

The VP.C position realizes a number of different semantic functions. SASPECT(progressive)
has already been discussed. Once it is selected in the encoding process that is all that can be
selected for that VP. The semantic functions beneath it are grouped together and ordered. One of
each ordered grouping may occur in a VP but they are not all required. There will always be a verb
realizing one of the semantic functions in VP.C3 without which there would be no need for a Verb

Phrase. The example Deer 20 includes all three of the ordered choices shown in VP.C.

1.7.5.11 Clause

The morphemic Clause is composed of a preceding position (P3) which can occur more
than once filled by a demonstrative, a Noun Phrase, or 2 Complex Phrase, plus another preceding
position (P2) filled by an adverb, noun, or Noun Phrase, plus a another preceding position (P1)
filled by a demonstrative, noun, Noun Phrase, or Complex Phrase, plus a central position filled by a
verb, Verb Word, or Verb Phrase, plus an initial following position (F1) which can occur more than

once filled by a demonstrative, Postpositional Phrase, Noun Phrase, a Complex Phrase, or ¢a, plus
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another following position (F2) filled by a pronoun or Relator Phrase, plus a further following posi-
tion (F3) filled by an expletive, adverb, Adverb Phrase, or an Adjective Phrase.

A Clause in which only the central position is filled by a VP will still be considered a
Clause. The F1 and F2 positions never co-occur in the texts studied, but it is possible for them to
co-occur. There is other elicited data which shows that they co-occur in the order given. So at this

time I have chosen to retain the three following positions rather than combining them.

MC1=P3n:{dmstr,NP,CompPh} + P2:{adv,nNP,} + P1{:dmstr,n,NP,CompPhr}
+ C:{v,VW,VP} + F1%{dmstr,PP,NP,CompPhr,a}

+ F2:{prn,RelPh} +F3:{exp,adv,AdvPh,AdjPh}

MCl\S'Existential Ndopdi 1o wilo. Deer 2
Deer COP long.ago
“There was a deer long ago.”

Identification Ngilangi 15 ngda si. Deer D
First-the COP REL this
“The first one is this”

Attribution mbai ye walos wils Brush 12b
rice COP long long
“the rice is very long”

Spatial Location nid__ néne ndecshdi yéni su Haale 20b
when yet 1life COP him.in
“when he was yet alive”

Event (EXPRESSION) Naa baini, Deer 10
That.one cried
“That one cried”

{Event (ACTIVITY) i véle Koli bambui_ hu. Deer 7
he bend Leopard path in
“he laid down in Leopard’s path”

Event (COGNITION) Aa vei kolj. Deer 8
heNEG PERF know
“He did not know it.”

Event (REACTION) aa vei  16ni Deer 24a
heNEG PERF want
“he had not wanted”

| Event (PROCESS) ngi wonlé wd Deer 2
I warm do
“(let) me warm myself”

Mcy p3 | \SpaTIiENT si  tio ke Haale 3b
\Stop1c this they it-do
“what they might do”
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Mcy . p2\STEMPORAL LOCATION Ni
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naa K511 véi &aa love . Deer 9a
When now Leopard PROG he pass .
“When now Leopard was passing . ”
Mc1.p1\S [EXISTENTIAL Ndopai 1o w5lo. Deer 2
Deer COP long.ago
IDENTIFIED Ngilangi 1o mngida si. Deer D
First-the COP REL this
Attribution.ITEM mbai ye walo wilo Brush 12b
] rice COP long long
SPATIAL LOCATED nd nénc ndechdi yéni su Haale 20b
when yet 1life COP him.in
SPEAKER Naa baini, Deer 10
That.one cried
|AGENT N& naa K51i véi 4&a love . Deer %a
When now Leopard PROG he pass .
MCl.C\S [Existential Ndopai ls wilo. Deer 2
Deer COP long.ago
Identification Ngilangi lo mngaa si. Deer D
First-the COP REL this
Attribution mbai ye wolo wblo Brush 12b
rice COP long long
SPATIAL LOCATED ni néne ndechdi yéni su Haale 20b
when yet life COP him.in
EXPRESSION Nia baini, Deer 10
1 That.one cried
ACTIVITY i véle Koli bambui hu. Deer 7
he bend Leopard path in
COGNITION Aa vei kol3. Deer 8
heNEG PERF know
REACTION aa vei 1éni Deer 24a
heNEG PERF want
PROCESS ngi woolé wod Deer A
I warm do
{ PHASE Tad tdkuldhei nia ngida nguld gilandai.Brush 13
they begin now REL weed picking
“They begin now with picking weeds”
Mc1.F10\S [SPATIAL LOCATION i véle Koli _ bambui hu. Deer 7
he bend Leopard path in
ADDRESSEE i ye Ndopa %a Deer 19
he say Deer on
“he said to Deer”
COMMUNIQUE nde na hdo Deer C
say now all
“say all of it now”
LOGICAL LOCATION i vyeil . hotni mengd mbe Deer 21
he PERF . . caught eat for
“He had caught . . for eating”
SPATIAL LOCATION nid nénc ndechdi yéni su Haale 20b
when yet 1life COP him-in
BENEFICIARY i bowd héni ndownl3i ‘hiaWa Haale 12a
he self gave country for
“he gave himself for his country”
ACTIVITY N& téa vila ndowdngi wé mi

L

When 3P finish brush

do on

“When they finish cutting the bush”
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 IDENTIFIER Ngilidngi 1o ngia si. Deer D
First-the COP REL this
PHENOMENON el la ngia ndaa woi ta £fili Deer F

heNEG lay REL mouth word some any
“he will not believe any of my words”
PRODUCT Ke wia nd5wslo léndoi ta ghla Haale B
must you country child some destroy
“You must kill a native citizen

ngia sadya
REL sacrifice
as a sacrifice”
INSTRUMENT wa mbo ngia ndekpa Hazle B
you him.shoot REL arrow

boldka ngdfelango
* seven

“you shoot him with seven arrows”
TEMPORAL DURATION I kéni kambai hu Haale 22
he remained grave in

ngda nyii ng5félangs

REL sleep seven

“he stayed in the grave seven nights”
Event (ACTIVITY) Tai tskulihei nda ngia nguld gGlandai.Brush 13
{ he begin now REL weed picking

(ATTRIBUTION(ACT) ngéi belé vEle na kéi Deer D
I NEG NCOND bend there at.all
“I would not have laid there at all”
ATTRIBUTION(EXPSN)Koli yélenga ngwila batei Deer 18
Leopard laughed big really
“Leopard laughed really hard”

ATTRIBUTION(thing)mbai ye walo wilo Brush 12b
rice COP long long
REPETITION Fele kélei 1o mulo. Deer F

Second portion COP again
“Again, the second one is this.”

| TEMPORAL LOCATION Ndopai lo  wdlo. Deer 2
Deer COP long.ago

The data in these texts does not give reason to posit separate positions that are non-con-

tiguous for the P3 and P1 positions. However, as can be seen in the following example, a noun fill-

ing the P2 position and realizing STEMPORAL LOCATION can intervene.

(39)

Sitii hda yaa ti vye
these today you them do

“These are the things you can do today.”
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Where something fills the P3 position, the Clause it precedes contains a pronoun also repre-

senting that item.

1.7.5.12 Sentence

The morphemic Sentence is composed of a preceding position filled by a Clause or Sen-
tence beginning with the subordinating conjunctions rna ‘when’ or ‘i, kebei if’, or kekia ‘as’ plus a
central position filled by a Clause plus a following position which can occur more than once filled
by a Clause or Sentence beginning with the subordinating conjunctions na ‘when’ or ‘if’, kekia ‘as’,

sifa ‘because’, ngda ‘that’, kebei if’, or zero.

MS=P:[1. fna | + 2. {Clause 1] + C:Cl
{kebei} Sentencef
[kekia)

+ F%: [1.[na
| kekia

1 + 2. [Clause ]
{sifa ;}
J

1Sentencef

ngaa
kebei
4]

Mq S

S\” (Temp Arrangement (SIMULTANEOUS) Deer 9
Ni_ _ naa K51i vei 44 15ve ngi bambui hu, ke i leengi

When now Leopard PROG he pass his path in then he 1lift.up

ngaa Ndopa fuu.
REL Deer !

“Now when Leopard was passing on his path, he came upon Deer”

Temp Arrangement (SEQUENTIAL) Brush 5
Na tda wvila ndowdngi mbéndai wu, tad koondngi yéye nia.
When they finish brush doing under they axe take now
“Whey they finish cutting the bush, they now take the axe.”
Comparison(PROPOSITION) Deer 27
Ngimila njs nu £i1i . . . a3 wd, kekia n5o  Ndopai
Likewise just person any . . . it open, as just Deer
“Likewise, just any person. . . it can open, as just Deer’s

wumda i wéni Kolii _ vai.
head it opened Leopard hand
head opened Leopard’s hand (just like Deer saved himself).”

Logical Arrangement(SEQUENTIAL-condition/consequence) Deer D
Kebei ngi w81 kold . . . . ngéi belé véle na kéi.
If I PERF know . . . , I NCOND bend there at.all

“If I had known .

, I would not have laid there at all.”
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Logical Arrangement(SEQUENTIAL-means/purpose) Haagle 12
I _bowd héni ndownlsi hiiwa, keinoo ti  paa.

he self gave country for so that they him-kill.

“He gave himself for his country, so that they could kill him.”

A

Conversation Block Deer 16,G
Koli vE€i ma, “TooV¥aa 1o milo yi ndénga . . .”

Leopard said him.on, Truth COP again you spoke, ..

“Leopard said to him, ‘You spoke the truth again. . . .’7”

Spatial Arrangement(SEQUENTIAL) Deer A
Belé ngi 1i mbeindd fold héldngi 43 vu na

let me go where sun shine it put there

“Let me go where the sun shine is falling”

Event (COGNITION) Haale 3
téa véni kol si  tdo ke

theyNEG PERF-RmPST know this they do

“they did not know what they might do”

Event (REACTION) Haale 2
tad véni loni koi 33 ti  glla

theyNEG PERF-RmPST wantPERF war it them destroy

“they did not want the war to destroy them”

Identification Haale 31
Sadyai ni 1o tad t61i ngia Haalengi

| sacrifice that COP they call REL Haale-the
“That sacrifice is the one they call The Haale.”

MS.P'\S'Temporal Arrangement (SIMUL).SIMUL B Deer 9
Ni  naa K51i yei 43 15ve ngi bambui hu, ke i leengd
When now Leopard PROG he pass his path in then he 1lift.up
ngaa Ndopa fuu.
REL Deer !
1Temp Arrangement (SEQUENTIAL) Brush 5
1 NA tda vila mndowdngi mbdéndai wu, tad koondngi yéye nia.
When they finish brush doing under they axe take now
Logical Arrangement(SEQ-condition/consequence).PRIOR Deer D
Kebei ngi ywéi kols . . . ., ngél belé wvéle na kéi.
| If I PERF know . , I NCOND bend there at all
\StorIc Deer 25
Faa sdangoi sii pa Ndopai i vyEi ndei.
thing three this come Deer he PERF-RmPST it-speak-PERF
kpélee 1 vyeil ngia tooyaa.
all it COP-RmPST REL truth
“The three things Deer had spoken, all were true.”
Ms c\S (Temporal Arrangement(SIMUL).SIMUL A Deer 9
N& naa K5li yei 44 lsve ngi bambui hu, ke i Jesngd
When now Leopard PROG he pass his path in then he 1ift.up

ngaa Ndopa fuu.
REL Deer
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Temp Arrangement(SEQUENTIAL) Brush 5
N4 tda vila ndowdngi mbéndai wu, tad koondngi véye nia.
When they finish brush doing under they axe take now
Comparison(PROPOSITION).COMPARED PROPOSITION Deer 27
Ngimila nd> nu £i1i . . . 43 wbé, kekia ndo Ndopadi wumia
Likewise just persom any . . . it open, as just Deer head

i wéni Kolii yai.
it opened Leopard hand

Logical Arrangement(SEQUENTIAL-cond/consequence).SUBSQ Deer D

Kebei ngi yéi kol5 . . . , ngéi belé véle na kéi.

{ If I PERF know . . . , I NCOND bend there at all
Conversation Block.QUOTATIVE Deer 16,G
Koli yéi ma, Tooyaa 1o milo yi ndénga,

Leopard said him.on, Truth COP again you spoke,

Spatial Arrangement.SUBSQ Deer A
Belé ngi 1i mbeindd fold héldngi 44 vu na

let me go where sun shine it put there

COGNITION Haale 3
tia yéni kol si tdo ke

theyNEG PERF-RmPST know this they do

REACTION Haale 2
tad yéni loni koi 55 ti gdla
they PERF-RmPST want-PERF war it them destroy

IDENTIFIED Haale 31
Sajyai nid_1s taid tdli ngéa Hialengi
| sacrifice that COP they call REL Haale-the

MS.F\s (Comparison(PROPOSITION) .REFERENCE PROPOSITION Deer 27
Ngimila n35 nu £ili . . . 43 wé, kekia nds Ndopdi wumia
Likewise just person any . . . it open, as just Deer head

i woéni Kolii vaa.
it opened Leopard hand

Logical Arrangement(SEQUENTIAL-means/purpose).SUBSQ Haale 12
I bowd héni ndowoldi héawa, keinoo ti paa.
he self gave country for so that they him-kill.

Conversation Block.QUOTATION Deer 16,G
Koli véi ma, TooVaa 1o milos vi ndénga, . . .
Leopard said him.on, Truth COP again you spoke,

{Spatial Arrangement.PRIOR Deer A
Belé ngi 1i mbeindi fold héldéngi 45 vu na

let me go where sun shine it put there

PHENOMENON Haale 3
tia véni kol5 si tdo ks

theyNEG PERF-RmPST know this they do
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AFFECT Haale 2
tad vyéni loni koi 55 ti gala
they PERF-RmPST want-PERF war it them destroy

IDENTIFIER Haale 31
| Saadyai ni 1o tad téli ngda Hialengi

| sacrifice that COP they call REL Haale-the

The Sentence.P position can realize CSTOPIC as can the Clause.P3 position. The Sentence
position is filled by a Clause or a Sentence and the Clause position is filled by some construction
smaller than a Clause. It may seem that Sentences such as Deer 25 or the last one in Deer J should
be considered a NP with a relative clause. However, there is no indication that this is any different
from a normal Clause construction.

The SIdentification proposition in the Sentence, where a Non-verbal construction is found in
Sentence.C, is a special construction which will be referred to as topicalization. It is a more em-
phatic way of focussing on a particular thing than putting it in the P position as CSTOPIC. The
differences in the use of these two constructions needs further examination with additional data.

Where the Sentence realizes SIdentiﬁcation, Clause.C of the Clause filling Sentence.C is
usually filled by /o which is the same morpheme activated in a Clause Ievel Sidentification. There is
one occurrence, however, in the “Deer and Leopard” text where we find the morpheme pa (see
example 40 below). This morpheme is usually translated by Bandi translators as ‘and’. But, it is
found in the same position as /2 and seems to be realizing S1dentification also. Why {2 is not used
here needs further study.

(40) Sent.C:Cl Sent.F:Cl
cl.c

Faa sdangdi sii pa Ndopiai i1 yEi ndéi, Deer 25
thing three this COP Deer  he PERF say

“These three things are what Deer said,”

Pa is also a verb meaning ‘come’ in other Clauses and can have an auxiliary form in constructions
stating action intended to be done in the future. There is a form of pa in the Logical Relator aava.

This relator may be a lexicalized Non-verbal composed of the 3S pronoun and the verb pa. There-
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fore, instead of treating pa as a conjunction in the above mentioned example, it will be analyzed as a

verb.

1.7.5.13 Conjunction Chain
The morphemic Conjunction Chain is composed of an initial position filled by a conjunc-
tion, plus a second position filled by a Clause or Sentence, plus a third position filled by a conjunc-
tion, plus a fourth position filled by a Clause or Sentence. The conjunction set used here is made up
of bowalale ‘because’, ké ‘but’, ke ‘then’, aava ‘and’, faale or faalo ‘therefore’, and ngimila “likewise’.
The Conjunction Chain differs from the previously described constructions in that there is

no central constituent to which the other positions relate. It is simply a chain of smaller construc-

tions connected by conjunctions.

MConjCh = l:conj + 2:{ClSent} + 3.conj + 4:{ClSent}

MConj Ch\S (Logical Arrangement(SEQUENTIAL-reason/result) Deer 20
Koli aa mdo. . . bowalale i yei suwa wald héuni .

Leopard heNEG again... because he PERF animal big caught

“Leopard did not again..because he had caught a big animal...”

Logical Arrangement(SEQUENTIAL-means/result) Deer 25
Faa sfangoi . . . kpfle 1 vyei ngda tos¥aa

thing three . . . all it COP REL truth

“The three things . . . all were true

aavid ngumida 1 _wbni.
and his-head it opened
and his head opened (he saved himself).”

A

Logical Arrangement(CONTRASTED) Deer B
Ndéngao le ngi faa sdangs le i wa,

my-desire COP I  thing three say you on,

“I want to say three things to you,

ké mna téi vEé ngda too¥aa . . .
| but 1f theyNEG COP REL truth
but if they are not true . . .”
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MConjCh.l[\S Temporal Arrangement.SUBSQ

Ke Ndopi véa ta, . . . Deer 13
| Then Deer said *, ..

\ S CONTRAEXPECTATION
Ké Koli véi ma, . . . Deer 12
But Leopard said him-on,
Mconjch.2\S [Logical Arrangement(SEQUENTIAL).PRIOR Deer 25
Faa  sjangoi . . . kpfle i yei ngda tosVaa
thing three . . . all it COP REL truth

aavd ngumda 1 woni.
and his-head it opened

Logical Arrangement.CONTRASTED Deer B
Ndéngo le ngi faa sdango le i1 wa,
my-desire COP I  thing three say you on,

ké mna téi yé ngaa tooyaa .
| but if theyNEG COP REL truth
Mconjch.3[\S LOGICAL RELATION.SUBSEQUENT Deer 26
Faa sdangsi . . . kp€le 1 vyei ngia toojaa
thing three . . . all it COP REL truth

aavi ngumda 1 woni.
and his-head it opened

\CS CONTRAEXPECTATION Deer B
Ndéngo le ngi fia sdango le 1 w&,
my-desire COP I  thing three say you on,

ké na téi yE ngéa tooyaa .
but if theyNEG COP REL truth

MConjCh.A\S [Logical Arrangement(SEQUENTIAL-means/result).SUBSQ Deer 26
Faa saangol . . . kpéle i vyei ngda too¥aa
thing three . . . all it COP REL truth

aavd ngumda 1 woni.
and his-head it opened

Logical Arrangement.CONTIRAST Deer B
Ndongo le ngi fda sidango le 1 w3,
my-desire COP I  thing three say you on,

ké na_téi vé ngda tooVaa .
| but if theyNEG COP REL truth
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CHAPTER 2
NARRATIVE DISCOURSE IN BANDI

2.1 Introduction
Narrative discourse in Bandi can be divided into several types based on their purpose:
1. For entertainment
a. to teach a lesson
1) to exonerate good behavior
2) to display undesirable behavior
b. just for fun

2. To inform
Most folk tales fall under the first type. Those that have the purpose of teaching a moral are usu-
ally told by a story teller to children. This is often done at night, presumably after the day’s work is
done and it is too dark for anything else. The purpose for telling the story is to teach a lesson about
the cultural values. These stories typically have animals for characters where one animal is char-
acterized by either a good or bad quality. Each animal has certain characteristics and most Bandi
people know which of the characteristics is associated with each animal.

The texts used in this study can be found in Figures 6 and 7 on pages 73-84 and in
Appendix B. Readers are encouraged to familiarize themselves with these texts before continuing
on.

“Deer and Leopard” is an example of a story told in praise of telling the truth and using
one’s intelligence to get out of a dangerous situation.

A specific type of tale is the Bandi trickster tale. This is a story where one character has
been doing something morally wrong and is fooled by another character. “It graphically illustrates

the personality traits which are considered undesirable and which make a character vulnerable to

being deceived” (Steen n.d.:2). It is distinguished from a story like “Deer and Leopard” because in

51
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the latter the Leopard wasn’t fooled. Deer just used his head to get out of a tricky situation. The
“Spider” story is a good example of a trickster tale. Here Spider is being greedy and selfish and he
is exposed.

Trickster tales usually involve animal characters. This provides emotional distance from the
audience. If animal characters are not used, the human character is given such a flaw that the audi-
ence wants him to be tricked (Steen 2).

While many of the folk tales are told by a story teller, anybody can tell a story that teaches
a lesson. Usually the person telling the story will be older than the audience, although the story may
be entertaining to adults as well. This reflects the cultural norm that older people are given respect
and have the knowledge to teach.

“The Animal Skull” is such a story that can be told by anyone at anytime, usually a relevant
time, to teach a lesson. This story has human characters as its main characters. There is not
enough data to determine whether the character types determine who tells the story. Animal and
human characters often interact in Bandi stories.

“Founding of Our Town” and “Why There are White People and Black People” are stories
told just for fun and can be told by anyone. They are not believed to be true.

A story like “The Haale” can be told by anyone. It is usually told to inform someone that is
not familiar with the story, often by fathers to their sons as they work on the farm. It is believed to
be true. It also contains moral values but it is not told for that purpose. It is told to give an histori-
cal lesson about a Bandi hero.

The following analysis will focus on two of the narratives studied, “Deer and Leopard,” a
folk tale, and “The Haale,” an historical narrative. These two texts were selected because of the dif-
ferences in text type, in the intent of the communicator, in the use of quotations, and in structure.

Reference will be made to other texts as needed.
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2.2 Referent Identification

2.2.1 Charting Procedures

Figures 2-5 (pages 59-66) display two charts for each narrative. The CS/M charts show how
a referent is identified in the morphemics. This chart is structured with a column for each referent.
Referents only referred to several times, or with very minor participation may occur in the same
column. This column also contains the hypothetical referents such as those that are used in a nam-
ing quotative but have no actual CS referent.

Under each referent is listed the morphemic data used throughout the text to identify that
referent. Along side the morphemic column, there is a column indicating the SFUNCTION of the
participant. Where two referents such as the Bandi people and the citizens have joined together and
have the same function there is a dashed line (see Figure 3 row 12b). A column of the verbs is also
charted to help reference the place within the text. Each row is identified with the same letter or
number associated with that Clause as per the morphemic text trace charts in Section 2.3 (Figures 6
and 7). Quotations are shaded so that the referent system within the quotations is not confused with
the storyline. These charts are used to help analyze when nouns, pronouns, or other morphemic con-
structions are used to identify a referent.

The CS/S chart focuses more specifically on the Semantic stratum. It shows what kind of
information is used to identify a referent. Perhaps it is given a proper name, or connected to another
referent within a social relationship. Again, each referent has its own column. The left most column
is reserved for CS functions and S propositions. Then the appropriate SFUNCTION is indicated in
the column for the referent identified by such a SFUNCTION. The last row sums up the number of

references for each participant. The information in these charts helps clarify how a referent might

be ranked.
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2.2.2 Function Spans

Function spans are groups of semantic functions associated with one referent running verti-
cally down the CS/M chart. Function spans are formed when the same referent continues to fill
functions that belong to the same grouping of functions as identified in Table 7. In “Deer and Leop-
ard,” Deer has a primary function span running from Clause 2-8 (see Figure 2). These spans help
determine if a referent is marked with a noun or pronoun and they are sometimes related to a refer-
ent’s rank. Referents may switch which function group they are filling. In Bandi, semantic functions

are divided into three categories: primary, secondary and tertiary. Table 7 illustrates the division.

Table 7.--Groupings of semantic functions

PRIMARY SECONDARY | TERTIARY
AGENT PATIENT RECIPIENT
SPEAKER COMMUNIQUE| SLOCATION
REACTOR CREATED TLOCATION
EXPERIENCER | STIMULUS INSTRUMENT
IDENTIFIED ADDRESSEE
SLOCATED AFFECT
EXISTENTIAL

TLOCATED

These categories have been divided on the basis of their relation to the action of the verb,
the contrastive use of nouns and pronouns in the texts, and also where they occur morphemically.
The secondary functions are realized by positions within the VP in the morphemics and the tertiary
functions are realized outside and after the VP in the morphemics. The division is logical in that an
SAGENT would be the focus of an action more so than the SPATIENT. These categories differ
some from Fleming’s lecture note divisions. She would agree that the categories must be divided by
how a particular language uses them. The secondary and tertiary functions are the most difficult to
divide and the above chart may not be the final decision. However, it seems to make sense with the

use of these functions in the texts studied.
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Social Relationship and Kinship are not listed in Table 7. They typically do not have a rela-

tionship to the verb but relate two participants to each other.

2.2.3 Morphemic Realizations

2.2.3.1 Nominal Realizations

Typically a referent’s first introduction in a text is with 2 noun. Once known to the
CSAUDIENCE a pronoun is used. The pronoun is found in the VP which fills Clause.C. There is
then no overt realization in the Clause.P1 position.

(41) NA nia K51i yéi aa 15ve ngi bambui hu, Deer 9
When now Leopard was hePROG pass his path in

ke i 1leenga ngda Ndopé fau.
then he came upon REL Deer !

“When Leopard was passing on his path, he came upon Deer.”

Nouns are used to disambiguate referents. As referents switch back and forth between func-
tion spans, nouns are used initially in each span to clarify who is doing what, i.e., which referent is
now the filler of that primary function span. The quotatives in “Deer and Leopard” clearly reveal
this. We see: “Leopard said,” “Then Deer said,” etc.

Similarly, 2 noun is used when a referent occurs initially in a secondary or tertiary function
span. See the reference to Deer in example 41. In the previous sentence, Deer was in primary func-
tion. Now, Leopard is primary and Deer has switched to tertiary.

In the main body of “Deer and Leopard,” nouns are used for the switch to the primary
function of SSPEAKER, but not for the secondary function of S ADDRESSEE. There are several
reasons for this. (1) Because there are only two characters in the text, once the primary function
referent has been identified with a noun, the S ADDRESSEE can easily be assumed to be the other
character. (2) The section of text which contains the conversation is the peak section of the text.

Nouns are used less frequently at peak. (See discussion of “The Haale” in Section 2.2.3.2.) Nouns
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are needed here for at least one of the function spans because both referents are third person sin-
gular. Pronouns only would be confusing.

The final quotative by Leopard gives a noun for Deer as SADDRESSEE. This seems to put
the ending bracket, so to speak, on the series of SConversation Blocks which is also the end of the

climactic section of the story.

2.2.3.2 Non-nominal Realizations

Usually after a participant is introduced, a pronoun is used throughout the rest of the func-
tion span until there is a switch in the type of function for the referent. The pronouns in a text do
help the reader keep track of participants because they agree with the noun referent in person and
number. However, the primary purpose of the pronoun is to determine the verbal construction type
in use (see 1.7.3).

The first and third person object pronouns are realized as high or low tone on the word
following the usual object position (see Table 6 in Chapter 1). There is also no ICC on the word to
which the tone is attached. The pronouns are marked in the charts with H and L respectively.

An exception to the use of nouns when a referent switches function spans is found in “The
Haale” Clauses 15-24 which are the peak of the story. Although there are several switches of func-
tion between Haale and the Bandi people, only the pronouns are used. It is the pronoun number
that distinguishes the referents.

Pronouns are also used for hypothetical characters which do not have an actual referent in
the CS situation. There are several uses in “The Haale”. One is in the SConversation Block naming
Haale. Using reported speech to name Haale gives him higher rank as a character, but there is no
actual referent referred to by 22 ‘they’ in the example below. Reported speech is where there is a

quotative and a quotation in the text.
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(42) tio yé ma, “Haale.” Haale 11
theyHAB say on, Haale

“They used to call him Haale.”

The other use realizes the primary function when the major character is not in primary function but

is still the focus. This use is needed because there is not a passive construction in Bandi.

43) tai Bindiai kulani koi hu Haale 34b/b
theyNEG Bandi people destroy war in

“The Bandi people were not destroyed by war.”

This example gives the conclusion to what happened to the Bandi people. It could be
argued that the 3rd person plural pronoun here refers to the enemies. However, this is highly
unlikely. The enemies are never given a primary function on the main line in any part of the previ-
ous text. A noun referring to them would be expected here as they have not been referred to
recently.

An interesting demonstrative pronoun is used in several of the narratives. Na is used to
refer to a referent switching from secondary or tertiary to primary function when it has just been
referenced with 2 noun in its previous function. The vowel on na has been lengthened because the

3rd singular pronoun i ‘he’ has elided.

(44) ...1 leengd ngaa Ndopd fuu. Néa baini...Deer 9b,10
...he came upon REL Deer ! That one cried...

Another demonstrative that requires more study is maa. This occurs in “The Founding of
Our Town” and in “The Animal Skull.” It comes before the noun it refers to which is not the usual
position of demonstratives. Typically a demonstrative is used by itself or following a noun. It could
be the postpositional noun ma which has been lengthened as is typical when a postposition is used
prior to something it is associated with, i.e., a compound with a verb, maakpa ‘to meet together.

Whatever its origin it notifies the listener that what follows now concludes the story. It associates

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



58

the noun with the main purpose for telling the story. The following example comes from “The

Founding of our Town.”

(45) Maa tai laahéingi wia ngia Taninihu. Founding 21
That town’s name is REL Taninahun

The whole story deals with how the author’s town came into being. Here is the first time the town

is actually named and is in conclusion to the telling of the events leading up to the town’s coming

into existence.

2.2.3.3 Summary of morphemic identification

CS referent
1. a. Initial occurrence in text /MnOun

b. Initial in a function span

c. To bring major referent back
into focus at the end of peak

2. a. Non-initial in a function /Mpronoun
span

b. Peak of story even though
initial in a function span

c. Hypothetical referent for an
impersonal or passive type
construction

3. Initial in primary span when a /na
noun is used in the immedi-
ately preceding secondary or
tertiary span

4. Text final to identify referent Minaa
with the purpose of the story
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ggggﬁgggé Verbs Deer Leopard Sunshine
1 0 Ndopa-ni| COORD Koli COORD
2 1o Ndopa-i | EXTSL
3 véi i TLCTD
4 0 L SLocC
S Ke yvea i SPKR

S Ke liinga i AGT
7 véle i AGT Koli OWNR
8 vei kold aa PRCR
9a Na yei ldve igii,éé é%ER
Sb ke leengd Ndopa PAT i AGT
10 baini Nda SPKR
11 ve i SPKR 0 ADDR

12

ADDR

Koli

SPKR

13

Ke

Ndopi

SPXR

ADDR

Figure 2. Referent identification CS/M--*Deer and Leopard”
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Sunshine

path

truths

misc

Koolé-i

SLCTD

Koli bambu~i

SLOC/OWND

ngi bambu-i

SLOC/0WND
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14

ADDR

Koli

SPKR

15

Ke

yea

Ndapéi

SPKR

ADDR

16

ADDR

Koli

SPKR

17

véi

Ndopa

SPKR

ADDR

Figure 2. Referent identification CS/M--“Deer and Leopard” (continued)
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18 Ke yélenga Koli SPKR
19 Ye Ndopa ADDR i SPKR
20 yel Feni Ndopi-i | PAT Koli AGT
aa
21 bowalale| héuni i AGT
mengd L AdT
22a yéi vilani aa AGT
22b |}sifa vei koohengd Att.ITEM
i WHOLE/PART
23a vei waléle i,aa AGT kpdko holo PAT
23b/a ye i AGT
23b/b| na séuni L _PAT
24a |Faale vei léni aa RCTR
24bl héu NdSpa-i | PAT 85 AGT
24b2 liva na AGT ngeé SLOC
3% WHOLE/PART
25a/a pa
25a/b) ndei Ndopd-i | SPKR
i
25b vei
26 aava woni ngumda AGT/WHOLH
i PART
27a |(Ngimila | le
27Tb wo
27c kekia woéni Ndopa~-i AGT/WHOLE { Koli-i yad SLOC/WHOLE
wumaa, i |PART PART

(e
3

3
3
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Figure 2. Referent identification CS/M--“Deer and Leopard” (continued)
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suwa wala PAT
/Att . ITEM
mda hiwa-i PAT
T
kpdko holo PAT
mita-i PAT
nddle AGT
T
Faa sdangdi IDFD
sii
L COMQUE
kpélee IDFD
i
toojaa IDFR
tooyaa héa COMQUE nu fili SPKR
aa
ngumda AGT/WHOLE
aa PART
E
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Precadlng verbs

Bandi other
norphened people Citizens tribes
1 [+]
2a Na b3lu Baandia-a SLoC
¢4 1éyihu SLOC/COORD hii vekai COORD/
2b ént tai RCTR
oni
2c géla 11 PAT
3a  [Ké yéni tai PRCR
kold
3b ke tdo AGT
4 waakpsni Ti ACT
S 11 ti AGT
6 mooni ti SPKR

suu beléni

Ye

ADDR

9a Na hiyeni L 31 ACT

Sb sitini ti SPKR ndowsl3d léngai SLOC/ADDR
10 yéni

11 vé

12a héni ndowsli-i BENEF
12b |keinod péda ti ACT
13 ke yenl ti ADDR

Figure 3. Referent identification CS/M--“The Haale”
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other
tribes diviner Haale war mise
Haalengl CIVEN NAME
k-1, | Acr
(1), aa
hii vekai COORD/SLOC

koi,95| AFFECT

20 ACT

totobe mii SLOC

L ADDR

}atcbc m3i | AGT

i SPKR

totobemil

izngai | SLOC/ADDR

; Siye ngilia | EXSTL
ngi

L SLOC/ADDR t3o SPKR

ENEF

B bows PAT

................... L PAT

................... | i SPKR
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14 léva l:c_laval:'s yélai ACT
i
15a [N héni
15b kilani ti AGT
16 loni heéi
17 [ 5] ti ACT
18 seinl i ACT
19 mba 134 ACT
20a njeni i AGT
20b |na yéni
21a 1ikpe ti AGT
21b/atkeckia ke
21b/blni ha
22 keni
23 biuns
24 ha
25a N3 galani ti ACT
25b kpéni ti AGT ti . PAT/SR~
ti SR+ wiyowongaitill
25 hiyeni 123 SR+ t1 wiyswoil ACT
27 yeni 133 SR+
28a |Ni vilani
28b Jkeckia folé -
rily
28¢ ko> t35 AGT
29 hou Band1i-{ kpéilcd AGT/TOTAL
t35
30 paa T3 ACT

Figure 3. Referent identification CS/M--“The Haale” (continued)
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Hiale ACT
bswa PAT
..... L PAT
sadyal IDFR
1 ACT
..... ngi OWXR ngt yambal PAT/OWNED
] ta-i sLoc
....... L PAT/SLCTD kambii SLoC
L PAT ndekpa INSTR
bolékangsd CNTD
felang>
L PAT/SLCTD kapbii SLoC
L sLoc ndechu-4 SLCTD
....... L SLoC pilo~-i PAT/SLCTD
tad AGT
nuu AGT
aa
L AGT kapbi-1 SLocC
aa SPKR
53 AGT
........ sadyal si PAT/SPCFD
....... t1 PAT/SR-
wiyowongaititl
....... t1 wiyowoal ACT
t1 SR+ Ti wilubal IDFD/SR-
Magangi IDFR/TITLE
Hbagulome
ko-i AGT
Haale QWNR pia sdwo-i ACT/ASR0. RANK
L
........ L PAT
AL nika leci-ngll PAT/ARL.ITEM
Hiale As50. RANK- L PAT
Haale kimba-{ SLOC/OWND
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3la 1>

31b 611
32 Fowd waakps auu wila ACT/AtL. ITEM
£ily wala-i kpélep TOTAL
152
33 11 1 ACT

34a (bowalale | l»

34b/a kéni

34b/b kulani Bindii-1 PAT

Figure 3. Referent identification CS/M--“The Haale” (continued)
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Saiya-i na IDFD/SPCFD
Haale-ngi IDFR tad
Haale OWNR Hiale kima-i
lad IDFD
1 AGT
ko-i INSTR | taid

inued)
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wlsc
cold, warm
desire,
CS-Communication bunger
Incident Deer Leopard Sunshine path truths animal
CS-Comm Incid FUNC
3 not COMM or AUD
2 AUD 3 4
1 COMM + Dir Quote S 3
Indir +QUOTATIVE
Indir -QTVE formula
CS TOPIC Faa sdangosl ngilaa
sii kpelece kéleto
njepe-i
)
5-Cl animal animal sunshine path 4ruths
CLASS NAME ndopa Xoli folé holéngi | bambu~i too¥aa
PROPER NAME Ndopa Kol
TITLE Kiya
S-Social Relationship RANK-
S-Partitive WHOLE WHOLE/PART PART
WHOLE/PART WHOLE/PART
S-Ownership OWNR QWND
S-Attribution Att.ITEM Att. ITEM
S-Quantification/ TOTAL
Proportion
S-Count CNTD
S-Spat Location SLOC:ma SLOC:ngea SLOC: N SLCTD:
Koli bambui~i hu koole-4
mbeinda,na Suwaitii
SLOC:
Nddbo-1
taa hu
S-Specification SPCFD: SPCFD: SPCFD:sil
+PROXIMITY 31 Sii njcpe-i SI
S-Identification IDFD IDFD IDFD:
IDFR IDFR Ndongs
S-Existential EXSTL
S-Coordination COORD COORD
S-Event FUNCTION TLCTD, SPKR, SPKR, AGT, ACGT,PAT CONQUE PAT, ADDR
PRCR, AGT RCTR, PAT AGT, SPKR
PAT, ADDR ADDR PRCR
S-Proposition FUNCTION
Primary 34 23 1 1 11
Secondary 11 3 1 3
Tertiary 1 4 4

Figure 4. Referent identification CS/S--“Deer and Leopard-
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CS-Communication

Incident Bandi people | Citizens other tribes | diviner Haale/sacrifice
¢S Comm Incid FUNC
3 not COMM or AUD
2 AUD 2 2 1l
1 COMM + Dir Quote 1
Indir +QUOTATIVE
Indir -QTVE formula [ 2
S-CLASS human human human human human
CLASS NAME nuu ndowols lendei| hii vekai totobemo-i siye ngilaa
. woyowangaitii /saaya~i
PROPER NAME Bandia-i Haale/Haalengi
S-Social Relationship RANK+ RANK-
RANK+
S-Affiliation REF+AFF
S-Kinship RANK +
S-Association RANK-
S-Ownership OWNR
S-Attribution Att.ITEM
S-Quantification/ TOTAL TOTAL
Proportion
S-Count
S-Spat Location LOCATION: E LOCATION: LOCATION: | LOCATED
/M n + post ~-Bandiaj nda .. .| ~totobe mdi LOCATION:
ti 1dyahu taa hii vekal | yelé su
-su ~totobe mai ma
S-Specification SPCFD:saavya-i
ROXIMITY sadya-i si
saaya~i na
S-Identification IDFD 3 IDFD: laa, sazya-i-
IDFR as saaya IDFR:saaya-1i
Haale-ngi
S-Existential EXSTL: )
siye ngilaa
S-Coordination COORDINATE COORDINATE:
ti léyahu taa hii vekai
S-Event FUNCTION RCTR, PAT, PRCR} PAT, ADDR, BENEF PAT, AGT ADDR, AGT, SPKR | ADDR, AGT, PAT
SPKR SPKR
S-Proposition FUNCTION
Primary 26 12 1 2 13
Secondary 4 4 1 1l 10
Tertiary 2 1 1 2 2

Figure 5. Referent identification CS/S--"The Haale”
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town,chief

{gw exxex;iyl
fe, o
iiviner Haale/sacrifice war arrows grave relatives zeneric people
L
L 1
nman human war arrows ) rave human misc:human
totobemo-1i siye ng:.laa ko-i ndekpa boldka mba-1i vénga-1 wiluba-1
saaya-i
Haale/Haa engi Masangi Mbagulome
RANK-
RANK + RANK ~
RANK- RANK+
OWNR OWND
Att.ITEM
TOTAL
CNTD
LOCATION: | LOCATED LOCATION: LOCA’ :
-totobe mii LOCATION: kamba-i la ndechi-3i
yelé su kamba-i hu pdlo-i
-totobe mai ma LOCATION'
ta-i liiwaa
bando-i vold
SPCFD:saaya-i
sadya-i si
saiaya-i na
IDFD: laa, saaya-i- IDFD:ti witlluba-i
IDFR:saaya-i IDFR:Masangi
Hiale-ngi Mbagilome
EXSTL:
siye ngilaa
ADDR, AGT, SPKR | ADDR, AGT, PAT AGT, AFFECT INSTR PAT PAT, AGT SPKR, PAT, AGT
SPKR INSTR
2 13 S 1 9
1l 10 1 1 1 3
2 2 1 3 3 1l
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2.2.4 Referent Ranking
There are several ranks of referents in Bandi discourse narrative. The ranking can be
determined by the way a participant is introduced and the type and number of activities associated

with it.

2.2.4.1 Major participants

There may be several rankings of major participants. The most important are introduced

with an SExistential which may have additional constituents of TEMPORAL and SPATIAL LOCA-

TION.

(46) Ndopéi 1o w3l5, i yé&i na. Deer 2-3
Deer COP long ago, he COP there
“There was a deer long ago.”

(&47) Siye ngilda ngi yéni na. Haale 10

man one he COP there

“There was one man.”

It is interesting to note that the second example above from “The Haale” does not occur
until Clause 10. Typically the highest ranked major participant is introduced at the beginning of the
text. However, Haale is clearly the topic of the text as we look at the title and the conclusion.

Another indication of rank is whether or not the referent is given a name. In both “The
Founding of Our Town” and “The Haale,” the major referent is named with reported speech in a
Sconversation Block (Founding 4 and Haale 11). It is important to distinguish those named in this
way and those named in another manner. For example, the chief of the enemies in “The Haale” is
also given a name. But his name is given only in a SName proposition in relation to the enemies
who are mentioned in relation to the Bandi people (Haale 27). It is not within a SQUOTATION.

The sacrifice of Haale is also named with a quotation but it is indirect.
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Both Haale and the sacrifice are put into topicalized forms in Clauses 31 and 33. “That sac-
rifice is the one they call the Halengi.” And, “he is the one who made it possible for the Bandi peo-
ple not to be destroyed in the war.”

The number of times a referent is referred to by noun or name can be an indication of rank.
Haale’s name is used 5 times in addition to the actual naming of him. One time he is in the
SAGENT function. The other times, in relation to the sacrifice. He is closely identified with the
sacrifice, he, being the sacrifice, so he receives that nominal identification as well.

Other major participants are introduced with nouns which may realize various semantic
functions. They can be found in subordinate Clauses, in Noun Phrases, and in Postposition Phrases.

(48) N4 néa K31i vél 43 live, ... Deexr 9%a
When now Leopard was hePROG pass

(49) Na w315 koi yéni &a b3lu Bandiai nda, ...
When long war was 1itPROG hard Bandi people on Haale 2a
ago

Their role in the story helps differentiate them from minor participants. It is clear by their interac-
tion with the other main character that they are also major participants. Deer is the protagonist of
“Deer and Leopard” and Leopard is the antagonist and thus the lesser rank but still a major char-
acter. The Bandi people in “The Haale” are in primary function more than any other character--26
times. They must perform the deeds on Haale.

We are first aware of Leopard by his mention in a Noun Phrase telling where Deer laid. It
is used here not to introduce the character so much as to foreshadow trouble ahead.

The number of times a referent is referred to can give a clue to its ranking. Deer has 47
references while Leopard has 31. In “The Haale,” the Bandi people have more references than

Haale but he outranks them by virtue of the Existential, the direct quotation to give him a name,
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and his singular concrete reference as opposed to the plural group reference of the entire group of
people.

Another indicator of rank among referents occurs in “Deer and Leopard.” The main part
of the text is a series of SConversation Blocks. Deer’s quotations are longer and more complex than

those of Leopard. See Table 8 for an abstract of the Conversation Blocks.

Table 8.--Quotations in “Deer and Leopard”

# of # of

Reference Sentences Clauses
5 He(Deer) said... 1 3
11 That one(Deer)cried 3 6
13 Deer said 2 4
15 Deer said 2 8
17 Deer said 3 7
TOTAL 11 28
12 Leopard said 1 1
14 Leopard said 2 3
16 Leopard said 3 5
18 Leopard laughed 0 4
TOTAL 8 13

Whether a referent is allowed to be the ©COMMUNICATOR and/or SAUDIENCE can
also be a clue to ranking. In “The Haale,” only the Diviner and Haale are allowed the formulaic
quotative i ye ta/ma ‘he said.’ The diviner, while not having a long appearance in the story, is key to
solving the Bandi people’s problem on how to end the war. He is also a highly respected and
feared person in the Bandi culture. His quotation is the only direct quotation in the story. The
reason for its being direct is not so much rank as it is the Inciting Moment of the plot, getting the
story going.

Haale’s SQUOTATION (Haale 13) is in indirect form. The pronouns referring to the
SADDRESSEE: are in the 3rd person. Whether the quotation is direct or indirect in this text does

not seem to be related to rank.
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The Bandi people’s speech act is realized in an indirect quotation (Haale 6) and no quota-
tive formula using ye ‘speak’. More discussion of the quotatives can be found in Section 2.4.5.

Other referents, while not visible in the CS stratum, can be given a high ranking. This is evi-
dent with the idea of truth and the things Deer said. While truth is not really a referent on the CS
stratum, it is given a fairly high ranking by its being referenced with a number of different nouns

and it has 11 primary function references.

2.2.4.1.1 Summary of Major participants

1 Introduced with an existential.

2. Introduced by naming in reported speech.

3. Used in a topicalized construction.

4. Several different nominal references.

S. Used in primary function spans to a great extent and, in addition, used in other

function spans.
6. Total number of references is many in relation to other referents.
7. Allowed to be the SSCOMMUNICATOR or SAUDIENCE.

8. Complexity of the quotations by that participant.

2.2.4.2 Minor Participants

There are no minor participants in “Deer and Leopard” other than inanimate objects which,
aside from the major emphasis on truth, have little more to do in the story than provide SSPATLAL
LOCATION.

In “The Haale,” there seems to be a blurred distinction between the Bandi people who went
to the diviner and the citizens to whom they relayed the solution. It seems that at the point Haale
gives himself to be sacrificed, the two groups come together as one under ndawalji ‘the country’. So

instead of the citizens having a lesser role in the story, they are major participants.
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The enemies, their chief, and Haale’s relatives are only mentioned in connection to other
major referents. The enemies are first mentioned in a coordinating phrase at the beginning. If they
were accorded equal status, another method of coordination would have been used. As it is, they are

associated to the war in connection with the Bandi people.

(50) ti léyahu taa hii vekai Haale 2a
their between they.and tribe other
(Bandi) (Bandi)

Rather than something like:

(51) Bandiaitii gye hii  vekai
Bandi people and tribe other
Minor participants are not given the roles of CSCOMMUNICATOR or SSAUDIENCE.

The other tribes and the relatives in “The Haale” are only talked about and not to.

2.2.4.2.1 Summary of Minor participants
1. Introduced in relation to a major character.

2. Only secondary or tertiary functions, perhaps very minimally a primary function.

3. Not SSCOMMUNICATOR or S AUDIENCE.

2.2.4.3 Summarv of rank

Factors determining rank referent

1. EXSTL, TOPIC, NAME Haale/sacrifice

2. primary function, many Bandi’s/citizens

references

3. Event Participants diviner, war

4. Social Relationships enemies, relatives

5. SLOC, INSTR, PAT grave, COw, arrows
sacrifice

The characters in “The Haale” can be ranked in the order listed above. The first three are

considered a major ranking and the fourth and fifth, a minor ranking.
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The sacrifice becomes rank-shifted to a major referent after Haale dies because it realizes
CSTOPIC and is found in a topicalized construction. Haale and the sacrifice are the main focus
throughout the story and are associated almost as one referent item.

The direct quotation for the diviner and his major role, not only in the story but in the cul-
ture as a whole, gives him a fairly high rank. He could be considered one of the major participants.

The other participants are merely circumstantial or are only mentioned in connection with

other participants.
2.3 Morphemic Text Trace

2.3.1 Introduction
The purpose of the morphemic trace is to determine the basic structures that form the text.
“Each genre that is contrastive in a language has structures that are contrastive” (Fleming lecture
notes). The structures not only predict genre, but may also tell us something about the author. There
is not enough data in this study to contrast authorship, but an attempt will be made to contrast the
various genres studied.
Basic morphemic constructions have been described in chapter one. Only where there are

differences in those structures will they be noted here.

2.3.2 Charting Procedures
The morphemic text traces displayed in Figures 6 and 7 (pages 73-84) are numbered
according to the independent morphemic constructions. Clauses, dependent or independent, which
are related to each other in a Sentence construction are indicated with a number and a letter (e.g.,
Haale 2a, 2b).
The text trace charts contain all Clauses despite their status as to dependent or indepen-
dent. Quotations are also charted but the rows are shaded so as to distinguish them from the event

line. Quotations are indicated by a capital letter rather than a number.
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Semantic CS-TOPIC LA!EENT SPEAKER COGNITION REACTION
FUNCTIONS APPROX ADDRESSEE| PROCESS
AT'I'RIB(state) Att . ITEN | EXPRESSION

CATED EXSTL
IDE'NTIFIED

Cl= P3:NP, LocPh P2:adv {Pl:n,NP, CompPh C:v,VW,VP

Non-clausal
constructions

1 |Ndopani
Ndopa-ni
deer and.others

Ngaa Koli.
Ngaa Koli
REL leopard

2 Ndopai 1o
ndopa-i 1o
deer -the CcoP

véi

i
i ye -i
he COP-RmPST

4 (kooléi
koolé-i
cold -the

!'. ma,

i N -ma
it  him-on

5 ke ::L vea
ve -2
then he say-IaPST

i 1liingid
Ke i ndi-nga
then he go ~-ImPST
7 i véle
1 véile
~ he bend
8 aa vei kol
aa ye ~i kol
heNEG PERF-RmPST knc
9a {Na néa K511 (1) Yéi 4a 1!
N& naa K51i aa 1¢
when now leopard he PROG-RmPST he p:

Figure 6. Morphemic text trace--"Deer and Leopard”
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JGNITION REACTION SLOCATION IDENTIFIER TLOCATION Free
ROCESS LLOCATION PHENOMENON REPETITION Translation
XPRESSION DRES. ATTRIB(ACT)
CTION COMMUNIQUE ATTRIB(EXPSN)
F3:exp,pra,
:v, VW, VP Fl:PP,dmstr,ta F2:RelPh,prmn F3:adv, AdvPh
Deer and Leopard
1s wils There wag a deer
1o kpsls long ago who was cold.
cop long
i yéi na
i ye -i na
he COP-RmPST there

i vyea
i ve =-a
he say-InPST

i 1liingd

i ndi-nga Then he went and laid
he go -ImPST down in

i wvéle Koli bambui hu, Leopard's path, but

i vEle Koli bambu-i su he didn"t know

he bend leopard path-the in (it was Leopard’s path).
aa YEi kol3s.

aa ye -i kols

heNEG PERF-RnPST know

(1) yéi aa
ye -1 aa
he PROG-RmPST he

l5ve
1live
pass

agi bémbui_ = hu,
ngi bambu-i su
his path -the in

Now when Leopard was
gassing on nis path,
e came upon Deer. !
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Sb ke
then

i 1leengéd

i le -nga
he 1ift.up-ImPST

10

Néa
Naa
that.one

(i) baini,
bai-ni
he cry-RaPST

11

1y

i ve
he say

leopard

leopard
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Figure 6. Morphemic text trace--"Deer and Leopard” {continued)
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3 ngda Ndopa fau.

i leengi 3
i 1e -nga ngaa Ndopa fau
he 1lift.up~-ImPST: REL deer !

(i) baini,
bai-ni
he cry-RmPST

i vye ta, That one (Deer) cried
i ye ta and said, "I beg you
he say * please don't eat me.

yéL ma, And Leopard said,

ve -i N-ma “0OK, tell me all now
say-RoPST him-on quickly.”

Then Deer said,
“The first one is this.

8
E

1€ T had known.

vEi ma, Leopard said,
ve ~1 -ma “True, you wouldn’'t
say-RmPST im-on have done it.”
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15 |Ke Ndopai yea 1
Ke ndopé-i ye -a N1
then deer -the say-ImPST hi

n : st Y y
oli -
leopard say-RaPST h

Figure 6. Morphemic text trace--“Deer and Leopard” (continued)
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yea na, Then Deer said,
ve ~a N-ma “The second one is
say~InPST him-on again this.

vEL ma, Leopard said,
ve -1 N-ma
say-RmPST him-cn

the t;gth again. Ok,
--th e: ast one LS what?”' i
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nda
nia

yélengd
i ngéle-ngd
leopard laugh-IaPST

Figure 6. Morphemic text trace--"Deer and Leopard” (continued)
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sayRmPST now

Deer now said,
“The third one is this.

ngwala batéi,
ngwala biatéi
laugh-ImPST

Then Leopard laughed
really hard, “Ha,ha”

He said to Deer,
“Get up and go!”
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20 Koli aa mdo  yei
Koli aa molos ye
leopard heNEG again PERF—RmPST
Ndopdi Feni,
| ndopd~i me -ni
deer ~the eat~PERF
21 |bowidlale i vyei mengd |
bowalale i vye -i me -ngo :
because he PERF-RmPST eat-*
suwa walé héuni
suwa ngwald séu -ni
animal big catch-PERF
22a Aa yEi mda
Aa ye =i maa
heNEG PERF-RmPST that. on
bélé vilani wa,
bélé vila -ni ma
self finish-PERF on
22bjsifa koohengd 3 i vci naa
sifa koohe -ngd i -1 naa
because stomach. full-* it COP—RmPST now
23a I yei naa
I ye ~i naa
he PROG~-RaPST now
44 kpdko hélo walile p
43 kpdko hdlo malils ]
he evening sun wait
23b| ngda i matal . e,
/af ngaa i mata -1 ne
that he remainder-the eat i
23bf nd nddle aa YC séuni. '
/bl na nddle aia y N -séu -ni
when hunger it PERF hlm-catch-PERF
24a| Faale aa yei léni
Faale ndé -ni
thing.is heNEG PERF-RmPST want~PERF
24b éa Nddpai héu, '
/1 3 nddpa-i  hdéu
he deer -the catch
24b nd 33 liva ngea.
/2 na 33 lava N -ng
that.one he stay his-ha
25a Faa sdangoi sii P2
/a faa saa =-ngo-i . sii pa
thing three-* -the thig come

Figure 6. Morphemic text trace--“Deer and Leopard” (continued)
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éa mdo  yei
aa mold ys -1
heNEG agazn PERF-RmPST

Ndopdi  Jeni,
ndopd-i me -ni
deer -the eat-PERF

Leopard had not again
eaten deer because he
had already just caught
and eaten some big
animal.

ioyei

i vye -i

he PERF-RmPST
suwa waléd héuni

suwa ngwald séu -ni
animal big catch-PERF

ndo feyaa.
ndo feyaa
Jjust now

A2 véi
Aa ve ~1i
heNEG PERF-RmPST

mengd mbe
me -ngo mbe
eat-* for
mia hawdi |
maa siwa ~-i

that.one animal-the

He had not even finished
that animal because hzs
stomach was now full. :

bélé vilani | wa,

bélé vila -ni ma

self finish-PERF onr

i ysi 1aa 1a.

aa la

1t COP-RmPST now with.it

I yei nda He was now

I ye -1 naa waiting till evening

he PROG-RmPST now to eat the remainder

. when he got hungry.

44 kpdko  hdlo waléle

42 kpdks  hélo maléle

he evening sun wait

i métai yo.

i mata -1

he remainder-the eat

aa vé séuni.

da vy N -séu -ni

it PERF him-catch~PERF

aa Ysi 1dni Therefore, he did not
‘ ndé -ni want to catch Deer
‘heNEG PERF RmPST want~-PERF and keep hinm.

53 Nddpai héu,

35 nddpa-i  héu -

he deer -the catch

55 lava ngea.

35 lava N -ngeéd

he stay his-hand

pa And the three things
pa

ﬂ;ﬁ come

Deer said, all were
true
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25a Ndopéi i yéi ndei,
/o ndopa-i i ye-i N -nde-i
deer -the he PERF-RmPST it-say-PERF
25b kpélé i vyei
kpélé i oye-i
all it COP-RmPST
26 |aavd ngumda | i wéni.
aava -ngumaa i wé -ni
and his-head.on it  open-RmPST
27a|Ngimila ndo nu £ili 44 tooyaa hda le,
Ngimila ndo nu fili 44 tooyaa haa nde
likewise just human any he truth thing say
27b ngumia 44 wo,
ngumaa 43 mbo
head.on it open
27¢c| kekia ndo Ndopai wumaa i wéni Kolii :
kekia ndo ndopa-~i ngumaa i wé -ni koli -if
as just deer -the head.on it open-RmPST leopard-t

Figure 6. Morphemic text trace--“Deer and Leopard” (continued)
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i yéi ndei,’
i ye-i N ~-nde-1i
he PERF-RmPST it-say-PERF
vei ngda tooyaa,
i ye-i ngaa tooyaa
it COP-RmPST REL truth
i woni.
i woé ~ni and his head opened.
it  open-RmPST (saved himself)
44 tooyaa hda 1le, Likewise any person who
432 tooyaa haa nde can tell the truth, his
he truth thing say head can open just as
44 wo, ‘ Deer’s head opened
4a mbo Leopard’s hand.
it open (Any person who tells
i wéni Kolii yad. the truth can save
i wd -ni koli ~i nged himself as Deer did
it open-RmPST leopard~-the hand from Leopard.)

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



9

.@TveH oY, --0081} 1X0} OTueydIOf -4 e4ndid

uo- 3§ todoy-s0yyed- uo Koyl
equ- R Iu-  cdy-vem 1§
‘1030303 jouw Aeyy ‘eqm jucdyeea 1 | 4
op-1§ Aoty 81U}
3~ ccy Is
‘ay [1+31 18 qg
nouy 1§d94-J43d O3INAOUY mng
‘op 0} jeya mouy (202 yu- A vey I
jou pip Asyy Ing [3 O3] TujA gey 3 LT3
Aoi1ysep woyy 3y oyj-sea
e 1} ¢¢ ¥= ¢y
e T G¢ yoo 22
JqYy3d-uea
Ju- opu
Juoy
1S540y -443d DANAAUY
‘mniy A0J1I0p 0} I} M- 27 ey
jJuea jou pip Aoyl 1ugh b-L3Y a9z
ayy-10yjo
1- wnyad
‘1uynA
aqiay puede
‘aqily Jeyjouw puw g eey}
woy} usomjeq iy emy
uoomjeq ayoUy Ppaey poud
nyeaopu n ngeq 8y
fiyehot 15 ngéa &y
‘oydond ypueq yinom eyy-gd-gpueqg 1Sday-ooud oy oyj-lea Buoy uoya
oy} uo ._am Sea tua upu 1~ ®w-1pueq tu- 3A 1- ¢y lotedy eN
04y ode Zuoy usyy ‘2pu terpueg JuzA (1) Tcy cica N e
eyy-oyeny
J3u-eyeny
13uegesy) I
SU0T40N1}I8UCD
ateryy sy} 18Sne[o-UoN
dA‘AlD dHitd 'dN
ydrey:ed, mz.mm.uzmnaouuzz Apeizd [1¥STPiEd =10
HOILVIO0TT
YIT4TINIAL SHV3R HOISSIAXT JIIAIEINIAL
uoyjeysuely NOoIlvHNAal AMVIDIAINGY HOILINDOD VIINILSIX3
CLE R 10naoHd aassayaay HOILOVAY a3aLvools PIdOL
JHANNULSHI NOILVIOTS ALIALILOY ANIDY 0013 -Ss0

hibited without permission.

ion pro

f the copyright owner. Further reproduct

ISsion O

Reproduced with perm



80

{penutjuoo)

.OTUUH Y, --00u1} Ixe} ojueydiol 'L oIndry

.wamrwu .@w
Awwmwnwh

‘pres pue
POUTATP Jeufagp oyl

mwy- ooy uy ey
pwmun-wwaax nns

.

jugreq nns  {

oeyj-uostod oujAyp
-  ©gm 3IqCIc)
Tem Iqeiey

op pynoa =uw“ »e:w
Aeyy jeya Inoqe w:nnu wa
poyse Aoy}
0}
e104
‘otef
Aoyy
eyy-uomiad euyjaAfp o3
‘. 1- ccm 20Cycy 11 1
ey} 0} a:uﬂ:»whw T 3qeycy 1 i

ht owner. Further reproduction prohibited without permission.

LY

f the copyr

ISSion O

Reproduced with perm



81

{penugjuoo)

9TUuH ayy,

--eoud} %01 otueydion

‘L eandid

uo wey} 1sday-Aes oy ouu
b ) Tu- m» T n
‘woyy 0} pres 8y Ing ‘es 13 vz 1
whe e ceuyax
upd n cuyay

*A1junco =y
10J POITIY 99 o
Jiesziy aaed el

103 ot}3-A1junco
a0y J-Greacpu

‘eayny 1¢tcacpu

1S4uH-PATB JToB‘Umo BY
Ju- o) cacdy |
Tuoy gacq 1

:o:ﬂ~m hnw>amso
‘efwe)l} pomeu en- c1
CECYITY uu. uead eug eq 2A ¢y

o0 15doy-~d0. ey oto  uem

m“ ju~ 34 130 13y 2418

‘su TuzA 13u 13u  348%S

uo oyj- td-uroq
ew |- vg- opu

wol) emud Aoyj) USUMN

3:1 ] _cw:on
A1junoo hmmsx-nuwu=_ »auw
. o ¢icacpu JU- 1118
uu"wunm“oacMw Gicacpu %3 E 39
oyy-eontd-eujaArp kmmdm.sahu.Wﬂmm hemw =eum
‘ - ©BEW-3GCICYH TU- 1 v
3 Ko uens ' .mmaumnoOo TUGAIY T3 N

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



‘uolssiwiad noyum papqiyosd uononpoudes Jeyung “Jaumo JyBuAdoo au} Jo uoissiuad yym paonpoiday

All the people of

14 Ndowol$ yélil ti  lusa.
Ndowold mbéla -4 ti ndava the land agreed.
country people-the they agree

15a | Na Hdale biwd héni,

Ra Haale kpdwo ré -ni
when Haale own,gelf give-RmPST

16b ti  kdlani ngda wadydi, When Haale gave

ti -kala -ni ngda sadya -i himself, they
thoy him-destroy-RmPST REL sacrifice-the| sacrificed hia.
16 I loni hét
I ndo -ni Rél
he stand-RoPST sit

17 ti gt tai 1iiwdd, He remalned sitting
i nfl taa -i ndfilwdad while they dug his
they his town-the center grave 1n the center

of town.

yémbai wo
kdmba-{ mbo
grave-the dig

18 i séini kambdi la, They sot him at the
Ti -gél-ni kamba-1 nda mouth of the grave
they him-set-RoPST grave-the mouth

19 ti sbo ngéda ndekpa and shot him with

i Yy -sbo ngéda ndekpa seven arrows,
they him-shoot L arrow

boldka ngdféléngs,

boléka ngdfela-ngd

. geven -~*

20a Ti njuni kambat hu, Thay lowered hinm

ti Y -nje -ni kamba-1 8su into the grave
they him-lower-RaPST grave-the in

20b § na nénc adceliai vént sy, while life was

na néne ndceha-1 E-ni -8u 8#till ia him
when yot 1ife ~-the OP-RoPST hip-in

21a Ti p3ldi likpe ma, They covered him

ti pdlo-f  tukpe -ma with earth
they mud -the pour hia-on

21b | kekia tad ke as they

/a] kekia tas ~ke do when a
as they it-do person dles.
/b} nd nuu aa ha.
na nuu da ha
when person he die
Figure 7. Morphemic text trace--"The Haale"” {(continued)
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29 Band{di kpélécl tdo nika All the Band{
Dandi-da-i  kpélée] tdéo nika people would catch
Bandi-pl-the all they cow a black cow
leingi | hou,
tef -ngi sou
black-the catch
30 ti pia Hdalé kambdl wa, and kill {t
ti ? -Kaa Haale kamba-1 ma on Haale's grave.
they t -kill ffasle grave-the on

3la Sadyai na 1o

sadya -i  na 1o
sacrifice-the that { COP

31ib tad 6l | ngéa Hadléngi, That sacrifice is

tad Y -toli REén Hdale-ngi what they call
they 1t -call L. Haale-the The Haale.

32 Fowd nuu wild tda aba, Every year all the
Fowé nuu ngwala too ? -mba big men would got
year person big they t ~on together.
£i1i wilaf kpEléE waa kpj
ril{ ngwala~{  KpEléé nau-Kpo
any vory ~the all on ~gathaer

33 ti 11 Haalé They would go to

ti 11 Hiale worship Haale,
they go Haale
komél,
3 -mia ~-{
worship-place-the
34a | Bawdldle laa 1o bocause 1t was he
bowilale laa lo
becausa he cop

34b i kéni who saved the Bandi

/a i ? -ké -ni people from being
he ft-make/do-RaPST conguered.

/b tad koi hu, (Hte made it possible
taa ko -f su they not destroy
theyNEG war-the in the Band! people

. R in the war,)
Bandiai
Bindl-aa-i
Bandi-pl-the
kulani
kula -ni

destroy-RmPST

Figure 7. Morphemic text trace--"The Haale” (continued)



85

Horizontally, the charts reflect the relative sequential positions of the constituents of the
Clause. The verb, Verb Word, or Verb Phrase is considered the C constituent and all other pre-
ceding and following positions are numbered in relation to it. Where a constituent may occur more
than once, a dashed line is drawn between the iterative occurrences (see Figure 7 row 2a).

Each column is labeled with the morphemic classes or embedded construction that fills it.
Directly above that is a listing of the semantic functions for each constituent. The non-clausal col-

umn contains conjunctions and Non-verbal constructions which are part of the Text Chain.

2.3.3 Observations

S'['EMZF‘ORAI.. LOCATION occurs in two positions in the’ morphemic Clause, in P2 and in
F3. The F3 position is the more common position. In “The Haale” the F3 position does not occur.
The use of STEMPORAL LOCATION in this narrative is o give setting. It is fronted because this
is an historical text and the time of events occurring is important. In “Deer and Leopard” the
TEMPORAL LOCATION: found in F3 simply relate to the verb and do not give the hearer of the
story an historical time frame. The ‘long ago’ in Clause 2 is part of an existential and the actual
time of the event is not important.

The function of the P2 position in “Deer and Leopard” is not clear (see Clause 9a and H).
It is not an obvious reference to time. The morpheme used is na(a) ‘now” which is also used in the
procedural text “Brushing” in the Verb Phrase to punctuate the various procedures (see Section
3.3.3.3). It seems to be used here to get the audience’s attention or to emphasize the next thing being
said. In 92, Leopard is introduced and the story really gets going because now Deer has a problem.
In H, Deer has just made his third point, which could be presumptuous on his part. But he clarifies
it with “If now it were not true . . ..” Further study will have to be done to clarify the environments
and the functions of these alternate positions.

There is one occurrence in Deer C of the SCOMMUNIQUE outside of it’s usual place in

the Verb Phrase. It is possible for it to be a Non-verbal construction separate from the Clause and
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therefore should be charted in its own row, i.e, “dva, nde nd, h33 fdla fala,” “Qk, say it now, (sav) ail

of it quickly,” rather than “Ok, say it all now quickly” as is currently charted.
2.3.4 Morphemic Abstraction

2.3.4.1 Introduction

The purpose of the abstract is to synthesize the morphemic Clause text trace and allow us
to more easily see the organizational patterns in the texts. It is organized around the verbal con-

struction types used throughout each text in both the independent and subordinate Clauses.

2.3.4.2 Charting Procedures

Figures 8 and 9 (pages 87-90) display the morphemic abstracts of the two narrative texts.
The data is arranged in columns corresponding to the independent constructions and the subor-
dinate constructions. The first main column, titled “Independent morphemic constructions,” lists and
numbers the independent Clauses of the text in the rows beneath it. The numbers on the left corre-
spond to the Clause numbers in the morphemic text trace.

The columns to the right of the independent morphemic construction column list the subor-
dinated Clauses. They are arranged horizontally in relation to the Clause to which they are subor-
dinate. The columns are headed by the subordinating conjunction which occurs at the beginning of
the subordinate Clause. Or, if there is no subordinating morpheme, the Clause is listed under the
double zero column.

Where there are several verbal construction types used, there are several columns under the
main heading. The headings for the sub-columns are found in the second row down, immediately
under the main column headings (see Figure 9). If a main column is only used once or twice, the
verbal construction is simply noted in the appropriate Clause row (see Clause 9 in Figure 8).

The text Clauses are recorded in the rows where the numbering begins. The appropriate

column of the verbal construction used is marked with an “X.”
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Independent morphemic sifa na kekia |ngaa | Quota-
constructions ‘because’] ‘when’ ‘as’ |‘that’| tioms
non | Past | Cons | Past | Past | Ptve
verb Perf | Prog

1.} X
2| X
3.] X
4.1 X
5. ke (A) ta
6. ke '
7. X
8. neg
9. ke PresProg
10. X
11. X (B) ta
12. ké (C) ma
13. ke (D) ta
14, X (E) ma
15. ke (F) ma
16. X (G) ma
17. naa (H) ma
18. ke @ -
19. X (J) ma

Figure 8. Abstraction of morphemic text trace--“Deer and Leopard”
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Independent morphemic 00 sifa na kekia | ngaa | Quota-
constructions ‘because’| ‘when’ ‘as’ |‘that’| tions
non | Past | Cons | Past | Past | Ptve
verb Perf | Prog
20. neg
21. bowa-
lale
22. neg sifa
Non-verh
23. X Cons
24. Faale Cond
neg Cond
25.| pa
past
26 aava
27. Ngi-
mila Past

Figure 8. Abstraction of morphemic text trace--“Deer and Leopard” (continued)

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



A

89

Independent Morphemic 00 na keinoo kekia Quota-
constructions ‘when’ ‘so that’ ‘as’ tions
non | Past|Cons | Past| Hab Past | Past Ptve | Hab
verb Perf Prog
1 NP
2 neg Cond X
3 ké+ Cond
neg
4 X
5 X
6 (A) ngaa
7 X
8 X (B) ta
9 X X
10 Past
11 X (C) ma
12 X Cons
13 ké (D) ma
14 X
15 X
16
17 X
18 X
19 X
20 X non
-verb
21 X X
22 X
23 Ptve

Figure 9. Abstraction of morphemic text trace--“The Haale”
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Independent Morphemic 08 na keinao kekia Quota-
constructions ‘when’ ‘so that’ ‘as’ tions
non | Past| Cons| Past| Hab Past | Past Ptve | Hab
verb Perf Prog

24 Cond

25 X X

26 X

27 | Past

28 X X fili

29

30 X

31 X Ptve

32 X

33 X

34 |bowa- Past
lale

Figure 9. Abstraction of morphemic text trace--“The Haale” (continued)
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There are several other morphemes marked in the abstracts. The non-subordinating con-
junctions such as ke ‘then’ and k¢ ‘but’ are marked in the appropriate box where the Clause occurs.
Negatives are also marked. In the final column, the form of the quotative is marked. Some end with
ta (?), others with ma ‘on him’. These are the most common quotative markings. There is one ngaa
‘that’ (Haale 6) and one with no special marker (Deer 18). The first one is indirect and the second

is before an onomatopoeic quotation where Leopard laughs. Where any of these morphemes are

noted an “X” is not marked.

2.3.4.3 Morphemic Text Formula——“Deer and I eopard”

The morphemic Text Chain for this text can be summarized in the following formula.

MText Chain = 1B: Non-verbal Clause

on. _1n: —1. [ke) 2. fPast]
{ked 1Cons/
Lee)

L

o, | -
2%: | 1.({faale 2. fPastPerf]
{bowalale} |PastProgf

L otee

3: [1. Non-verbal 2. [1l. aava 2. Past]]
4: [1. ngimila 2. Ptve]

(The non-subordinating conjunctions are defined as: ke ‘then’, ké ‘but’, faale ‘therefore’, bowalale
‘because’, 08 is zero or no conjunction.)

“Deer and Leopard” begins with several Non-verbal constructions which give the title, intro-
duce the main referent, and give us information about the main referent which will lead us into the

story.
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The second section occurs twice. There is a series of constructions in the Past or Consecu-
tive followed by a Past Perfect construction(s), 5-8 and 9-24. The Clauses and Sentences in this
section may have non-subordinating conjunctions preceding them. The use of these conjunctions is
explained in the semantic section of this chapter. Most of the verbal constructions used are either
Past or Consecutive. Where the Past Perfect constructions begin, time stops and flashback informa-
tion is given.

The third section of the text (25-26) begins with a Non-verbal construction found in the
independent Clause 25b. The aavd coordinates 25 and 26 while providing a SLogical Arrangement
where the Clause following the aava gives the result of the previous Clause. Deer said the truth and
so the result was that he was spared.

The final section is a Sentence which begins with ngimila ‘likewise’. This section concludes

the text and gives the moral for the story.

2.3.4.4 Morphemic Text Formula--“The Haale”

The morphemic Text Chain for this text can be summarized in the following formula.

Mtext Chain = 1™ |" 1. Non-verbal ]l
§2M.[1. {00, ké} 2. {PastPerf,Hab}] }

3™ [1. {00, ké} 2. {Past,Cons} ]

o™ |1 Hab

2. [1.{68,bowalale} 2.Non-verbal]

(The non-subordinating conjunctions are defined as: ke ‘then’, k¢ ‘but’, bowalale ‘because’, 08 is zero
oOr no conjunction.)

The first section in “The Haale” (see Figure 9) can occur more than once. The first occur-

rence, 1-9, begins with 2 Noun Phrase to give us the title. Then there are two constructions in the
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Past Perfect which realize Events in the semantics. This is followed by several Past and Consecutive
constructions. The whole series repeats itself again in 10-26. A Non-verbal construction ends this
section of the text (27).

The second section can also occur more than once. There are several Habitual construc-
tions which are then followed by a Non-verbal topicalization Sentence construction, 28-31 and 32-34.

There are two Clauses which are not included in this formula. They are Clauses 23 and 24.
In the Abstract they are shown as an independent Potentive and an independent Conditional Clause.
The Potentive construction in 23 is very likely a peak signal. It takes the story out of the past for
the most tense point in the story. Haale has been buried alive and stays alive for seven days. He is
not only alive, but he howls and screams the entire time.

There are some doubts as to the status of Clause 24. It very well may be subordinate to
Clause 23. It has the meaning that the previous seven days of being in the grave and Haale’s howl-

ing were conditions that went on before he died. This use of the Conditional requires further study.

There is a morpheme pée in Bandi which is translated ‘before’, but it is not used here nor in all
similar contexts. It may be because this is the peak of the text and very climactic that it is left out.
Another hypothesis is that his dying was inevitable and that this is actually the denouement of the
text. The tension built up because of his suffering for seven days is finally released. Therefore, hav-

ing the part of his dying in a subordinate Clause is not out of place

2.3.4.5 Observations

The abstractions reveal some differences between the narrative texts. The folk tale makes
more use of non-subordinating conjunctions, particularly the conjunction k¢ ‘then’. This conjunction
is not used at all in the historical narrative which makes more use of the Consecutive verbal con-
; struction. The use of a conjunction in a construction requires a fully inflected verb and, as has

i already been discussed in 1.7.3, ke requires the use of the Immediate Past suffix -nga/-a.

;.

r
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The folk tale also differs from the historical narrative in that there is more use of reported
speech. Whether this has to do simply with the nature of the moral being taught (i.e., speaking the

truth) or whether reported speech is used more often in folk tales and by animal referents needs

further investigation.
2.4 Semantic Text Trace

2.4.1 Introduction
“The intent in semotactic charting is to identify the semantic constructions that are realized
by the morphotactic data . . .” (Fleming lecture notes). These constructions, also called propositions,
may be embedded within interproposition arrangements, conversation blocks, and discourse. While
most proposition constituents are related to one another by functions and have no sequential order-
ing, the semantic discourse does have ordered position constituents.
The organization of the morphemic abstract is the basis for the organization of the semantic

trace. The charting will be based on morphemic criteria.

2.4.2 Charting Procedures

The semantic text trace charts displayed in Figures 10 and 11 (pages 106-113) are organized
to show the independent propositions vertically and the dependent propositions horizontally. The
semantic realizations are found at the top of the chart. There are morphemic headings as well. A
tactic trace of the minimal constituents for each proposition is recorded. Pronouns indicating the
verbal construction in the VP have not been included as realizations of SEventFUNCTIONS.

The mainline propositions are found in the first several columns. The first column contains
those which are related sequentially in time for the most part. The next column contains the main
line propositions that are related simultaneously in time.

The minimum constituents of the subordinated propositions are recorded in columns that

follow. They are located horizontally with the independent propositions to which they are subordi-
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nate. Again, each column is labeled by the subordinating morpheme which begins it. The semantic
realizates are labeled above each column.

The second to the last column records the propositions found in Non-verbal constructions.
The SQUOTATION of the SConversation Block is recorded in the last column. The morphemic ma

and za of the SQUOTA.’I'IVT:‘ are also recorded in that column.

2.4.3 Semantic Text Formula—-“Deer and Leopard”

SText = P: Coordination (1)

- JExistential
C Discourse(Narrative = P2™; \SpatLocation [ (2-4)
folk tale)

+ P1% [Evt(ACT) |
{Evt(EXPSN)} (5-12)
|Evt(COG) |

+ C: [1. TempArr(SEQ)? 2. TempArr(SIMUL)"]
(13-19) (20-24)

B + FL: [LogArr(SEQ)] (25-26)

+Temporal Arrangement(SIMUL)
+Logical Arrangement(SEQ)

+ Conversation Block

— + Event(REACTION) —
F:[1. ngimila + 2. Comparison] (27)

The semantic tactic formula of this text is composed of a preceding position filled by
SCoordination plus a central position filled by an embedded narrative folk tale. This discourse is
composed of an initial preceding position (P2) which can occur more than once filled by SExisten-
tials and SSpatial Location. The next position (P1) can occur more than once and is filled by SEv-

ent(EXPRESSION), (ACTIVITY), and (COGNITION). The central constituent is filled by STem-
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poral Arrangement(SEQUENTIAL) followed by Sl‘emporal Arrangement(SIMULTANEQUS).
There is a following position for the narrative discourse filled by a SLogical Arrange-
ment(SEQUENTIAL).

In addition to the Discourse there is also SI'e:mporal Arrangement(SIMULTANEOUS),
SLogical Arrangement(SEQUENTIAL), Sconversation Block, and SEvent(REAC’I‘ION). (These are
realized by the dependent and independent Clauses in Mgentence structures.)

The entire text has a following position filled by a SComparision which begins with the
morpheme ngimila ‘likewise.’

The semantic text formula can be related to Longacre’s (1983:20-25) notional structure fea-
tures in the following way.

SText.C: Discourse. P2 Exposition There was a deer long ago.

He was cold.

P1 Inciting Moment Deer laid in Leopard’s path.
Leopard comes along.
Deer requests to say three things.
Leopard agrees.

C:1. Developing tension ~ Deer states 1st and 2nd truth.

Climax Third truth.

2. Denouement Leopard laughs and lets Deer go.
Explanation why Leopard was full.

F1 Final Suspense Deer spoke the truth and was saved.
STextF: Conclusion Any person who speaks truth can save
himself.

The Exposition is found in the beginning Non-verbal constructions that compose
Discourse.P2. These constructions lay the ground work that gets the Deer on stage and into
Leopard’s path.

Kz, usually translated ‘then’, starts the story rolling. We see the Deer taking action about his
problem of being cold. This same morpheme also connects the text together in the series of Scon-

versation Blocks found in Discourse.C. The ideophone fuu puts an exclamation point on the real
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conflict in the story and immediately following we see Deer’s proposal which takes us into the main
part of the text. Prior to getting into the main part, however, k£, usually translated ‘but’, introduces
Leopard’s agreement to Deer’s proposal, something that the audience would not expect a Leopard
to do.

Discourse.C contains the Developing Conflict, Climax, and Denouement. The counting out
of the three truths, Leopard’s threats, and the lengthening of Deer’s quotations all develop the ten-
sion. We reach the Climax at the third truth where the quotative changes. Instead of the usual ke
there is naa, “Deer now said”.

The Denouement is realized as Leopard laughs. Tension is relieved. An explanation
summed up by faale ‘therefore’ ends the conflict. The Final Suspense is signaled by pa which sums
up what Deer did and the result.

The Conclusion in Text.F is signaled by ngimila ‘likewise’ where the author applies the
truths gained from the story to the listener by using a SComparison proposition.

The realization formulas for the semantic Discourse are as follows.

STextP \CSGenre of text folk tale
MText Chain 1

Stext.c \CSCOMMUNICATOR INTENT to entertain and illustrate benefits of telling the
truth.

MText Chain 2-26

SDisconrsc \CSPlot
/MText Chain
Spisc.p2? \CS 1.Major Participant

2.Plot. TIME
3.Deer Plot. PROBLEM

/MText Chain 2-4
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SpiscP1® \CS 1.Plot PLACE
2. Secondary Participant
3.Deer Plot PLANNED RESOLUTION
4.Deer Plot RESOLUTION
5.Deer Plot PROBLEM
6.Leopard Plot CIRCUMSTANCE

MText Chain 5-12

Spisc.c® \“S1.Deer and Leopard Plot RESOLUTION
2. Leopard Plot PROBLEM

MText Chain 13-24

SpiscF \CSCOMMUNICATOR BELIEF telling the truth is beneficial
MText Chain 25-26

Stext.F \CSCOMMUNCATOR INTENT to apply lesson to AUDIENCE
Mrext Chain 27

2.4.4 Semantic Text Formula--“The Haale”

The semantic tactic formula of this text is composed of a preceding position (P2) filled by
SName and S'I‘emporal Arrangement(SIMULTANEOUS) plus another preceding position (P1)
which can occur more than once filled by Sl.’.vent(ACI‘IVI’I‘Y) and (EXPRESSION). The central
position is filled by an embedded historical narrative. This narrative is composed of a preceding
position (P2) filled by an SExistential and SConversation Block plus another preceding position (P1)
which can occur more than once filled by SIE.vent(ACI'IVI’I'Y) and (EXPRESSION). The central
position is filled by a S‘I‘emporal Arrangement(SEQUENTIAL) which is filled by an SElaboration
and then a second position which contains an SEve:nt(ACI'IVIT‘x’) and a S’l‘emporal Arrange-
ment(SIMULTANEOUS). The SElaboration is filled by an SEvent(ACTIVITY) and a series of
STempoml Arrangements(SEQUENTIAL). The following position of the embedded discourse is
filled by an SElaboration and SIndentification. This SElaboration is also filled by an

SIE‘,vent(ACI'IVITY) and a series of STemporal Arrangements(SEQUENTIAL).
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In addition to the propositions in the Discourse there is also S’I‘emporal Arrange-
ment(SIMULTANEOUS), SLogical Arrangement(SEQUENTIAL), SComparison, and SConversa-
tion Block. These are again found in the dependent and independent Clauses of the Msentence.

The following position of the entire text is filled by a S’I‘emporal Arrange-
ment(SEQUENTIAL) and Sldentification. The combination in position Text.F of Sl"emporal

Arrangement and Identification produces a SLogical Arrangement(SEQUENTIAL).

SText = P2™: [1.Name 2.Temporal Arrangement(SSMULTANEOUS)] (1-3)

P1™ [Event(ACTIVITY) 1 (4-9)
\Event(EXPRESSION) [

r——

C:Discourse (Narrative= | | P2:;[1.Existential 2.Conversation Block] (10-11)

historical
P1™ [Event(ACTIVITY) | (12-14)
|Event(EXPRESSION) |

C: TempArr(SEQ): | 1.Elaboration: [1.Evt(ACT)
2" TempArr(SEQ)]
(15-24)
2.[1.Event(ACTIVITY)
2% TempArr(SIMUL)] (25-27)

F: [1.Elaboration 2.Indentification] (28-31)

+ Temporal Arrangement(SIMUL)

+ Logical Arrangement(SEQUENTIAL)

+ Conversation Block

+ Comparison

—

F: [1.TempArr(SEQ) 2.Indentification] (32-34)
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Again, this discourse can be related to Longacre’s (1983:20-25) notional structure features:
SText.p1 Exposition When the war was troublesome for the Bandis,
they did not know what to do.

SText.P2 Inciting Moment They went to the diviner.
He told them to make the human sacrifice.

SText.C:1.Discourse. P2 Exposition There was a man named Haale.
P1 Inciting Moment Gave himself for the sacrifice.

C:1 Developing Tension Details about how Haale was killed.

Climax He was alive for seven days, howling.
Denouement Haale died.
2 Final Suspense The enemies were driven back.
F: Conclusion The people sacrifice a cow on the anniversary of
Haale’s death. This is the Haale Sacrifice.
STextF Conclusion People worship Haale because he saved them.

This text is different from the folk tale in that it does not start out with the highest ranked
referent. There are more referents involved than in the folk tale, but there is also more information
needed in order for the audience to understand why the sacrifice was made. So the text begins by
giving the background to the sacrifice which gives us the problem concerning the war.

The action begins as the people gather and go to the diviner. Unlike the folk tale, there is
no ke ‘then’ to get time moving and to keep it moving. In fact, this morpheme is not used at all in
“The Haale”. It seems the nature of the SEvents serves to keep the story going whereas in “Deer
and Leopard” there are a series of Sconversation Blocks that need some assistance to keep them
flowing.

The Denouement comes when Haale dies and there is relief that he is no longer suffering.
There is the word yela “finally’ in the VP of that Clause which emphasizes the relief felt.

The Final Suspense comes as the enemies are driven out.

The Conclusion comes in two parts. Discourse.F gives the connection between the sacrifice
that occurred in the story and the sacrifices that occur following his death. Text.F connects the

worship and the sacrifice with the ending of the war which was made possible through Haale.
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“The Haale” makes more use than “Deer and Leopard” of the Sentence structure where the
Sentence.P uses a Clause beginning with the subordinating conjunction na. The use of this Sentence

structure corresponds to the notional structure features in the following way.

When war was hard Exposition

When they came from the diviner Inciting Moment

When Haale gave himself Developing Tension, Climax, Denouement
When the sacrifice was made Final Suspense

When the war was finished Conclusions

The realization rules for the semantic Discourse are as follows.

STextP2® \CS1.Genre of text historical narrative
2.Introduce major Participants
3.Plot. TIME
4.Bandi Plot. PROBLEM

MText Chain 1-3
StextP1®™ \“S1.PlotPLACE
2.Secondary Participant
3.Bandi Plot.PLAN
4.Bandi Plot. PLANNED RESOLUTION

MText Chain 4-9
SText.C \CSCOMMUNICATOR INTENT to inform about the events of the original Haale

sacrifice
MText Chain 10-31

Spiscourse \CSPlot
/M’Text Chain

Spisc.p2® \©S 1.Major Participant
2.Haale Plot.PROBLEM

MText Chain 10-11

SpiscP1® \©S 1. Haale Plot RESOLUTION
2. COMMUNICATOR INTENT to show Haale’s generosity and
concern for family

MText Chain 12-14

Spiscc  \SS 1. Bandi Plot RESOLUTION:SCENE. Incidents
2. BACKGROUND KNOWLEDGE identifies who the enemies
were

/M’l'ext Chain 15-27
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SpiscF  \“SCOMMUNICATOR INTENT to inform about the connection of
further sacrifices to the original one

MText Chain 28-31

StextF®  \©S COMMUNICATOR INTENT to validate the sacrifice and to honor
Haale as a hero

MText Chain 32-34

2.4.5 Observations

There are a number of subordinating conjunctions in both of the texts. Na ‘when’ plus a
Progressive verbal construction gives SSIMULTANEOUS of a STexnporal Arrange-
ment(SIMULTANEOUS). When used with a Past verbal construction it is the SPRIOR of a STem-
poral Arrangement(SEQUENTIAL). Na is used only once in “Deer and Leopard” and this is where
Leopard gets introduced. In “The Haale,” we saw it correlating with changes in the notional struc-
ture features.

There are several Logical Relators for SLogical Arrangement(SEQUENTIAL). Both k&ina2
‘so that’ and ngaa ‘that’ introduce the SSUBSEQUENT of SLogical ATrangement-means/purpose
(Haale 12 and Deer 23). Why there are two different morphemes is not known at this time. The
ngaa has the same phonological shape as the multi-functional relator discussed in Section 1.7.5.9.

Sifaa ‘because’ and bowalale ‘because’ are found at the beginning of a construction realizing
the SSUBSEQUENT of a SLogical Arrangement-reason/result. The latter is considered non-subor-
dinating because the information following it seems to be on the mainline of events (see Deer 21
and Haale 34). Sifaa gives a reason for something that could be implied by the previous information
(see Deer 22b). Further analysis is needed before establishing this hypothesis.

Aava ‘and’ is found at the beginning of a Clause realizing the SSUBSEQUENT of a SLogi-
cal Arrangement-means/result. It is used in “Deer and Leopard” as the conclusions of the text are
being made. “All this Deer said was true, and he saved himself.” Both Clauses are on the mainline

but also have a logical relationship.
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Kekia ‘as’ is found at the beginning of the SREFERENCE PROPOSITION of a SCompari-
son proposition.

The semantic propositions realized by the independent and subordinated Clauses are illus-
trated in the semantic text trace charts and in Sections 1.7.5.12 and 1.7.5.13.

The use of reported speech which refers to direct and indirect quotations with a quotative
needs to be addressed as well as the morphemes ma and ta found in the quotatives. Larson’s study
of reported speech revealed several functions as to their use on the discourse level:

(1) to realize speech acts; (2) to highlight events and participants, and to mark peak; and (3)
to realize nonspeech acts such as awareness attribution, causal relations, identification rela-
tions, and performatives (1978:xiii).
Bandi also uses reported speech in similar ways. The way the reported speech is being used deter-
mines the quotative morpheme used. There are several hypotheses for the use of ¢z in the quotative.
1. When the Conversation Block is not recording an actual speech incident but is be-
ing used to announce the upcoming event on the mainline.
(52) Ke i vyea ta Deer A

Then he said *

“Belé ngi 1i mbeindi folo hdlongi 44 vu na,
let me go where sun shine it put there

“Then he (Deer) said, ‘Let me go where the sun is shining
and warm myself.’”
2. Used when no SADDRESSEE in particular is addressed. This hypothesis doubles

with the example above and needs further study.

3. For the Inciting Moment.
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(53) I vye ta, Haale B
he said *

“Si waa ke, koi ei wi gala. ST
This you do war itNEG you destroy.

“He (the diviner) said, ‘This is what you can do, so the war
will not destroy you. . . .’”

4. For the first speech act in a series of speech acts.

(54) Ke Ndopi yEa ta

Deer D
then Deer said *

“Ngilédngi 1o ngaa si. .
first.one is REL this.

“Then Deer said, ‘The first one is this. . . .’”

The quotative morpheme ma is used for the following:

1. For naming a referent.

(55) T3 yé& ma,

Haale C
they said him-on

“Haale.”
Haale.

“They said to him, ‘Haale.’” (Or, They called him Haale.)

2, When the SADDRESSEE for an actual speech act is known.

(56) Ké 1 vyeni ti Wa Haale D
But he said them on
“Ke  taid ngi vongii kpélee kdla wii ngéngengi wa. . . .”
must they his relatives all free foreigner work on.

“But he (Haale) said to them, ‘They must free his relatives
from foreigner work.’”
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The first examples under each of the above sets of hypotheses do not realize actual speech
acts. The third example under ta could possibly also not be a speech act but in these particular
stories it is logical for them to represent speech acts.

The functions of the morphemes ima and ta are elusive but may give a clue to rank. In
“Deer and Leopard,” there are two times that sa is used when Leopard is the CSAUDIENCE and
thus there is nothing referring to the SADDRESSEE (Clauses 11 and 13). Ta is never used when
Deer is the CSAUDIENCE. He is always recognized as an S ADDRESSEE by the use of the form
ma. Ma is a postposition overlaid with the 3S pronoun tone which indicates who is the
SADDRESSEE. In Clause 19 we are assured of this as the ICC form of ma, wa, is used following
Ndopa who is the SADDRESSEE. Ta seems to be a particle indicating something was said, but no
reference is made as to who the SADDRESSEE is. This hypothesis concerning the use of za and its
effect on referent rank is tentative. The two instances mentioned above coincide with the quotation
used for the Inciting Moment and the first speech act of Deer’s three truths.

However, if the hypothesis about rank is true, then “The Haale” gives some interesting clues
as to who is most important in the story and also in society. The diviner, who only appears for a
short time, is the speaker following a quotative that uses ta. He is key to the story because he gives
the solution to the problem and his quotation is the Inciting Moment to get the story going. It is
also the only truly direct quotation in the story (Haale B). At this point in the text he has a higher
rank than the Bandi people. This would be in agreement with the Bandi culture as well. Tradition-
ally diviners are highly respected people.

Later in the story, Haale has a quotation which is in indirect form. The pronouns referring
to the SADDRESSEEs are in the 3rd person as well as the pronoun referring to himself. His quota-
tive uses ma (Haale 13,D). The use of the quotative gives him a higher rank than the Bandi people
who do not have any formulaic type of quotative, i ye ta/ma, to express their speech acts. Instead,
their speech acts are realized by a SConversation Block with the SQUOTA'I'ION connected with

ngaa (Haale 6,A). It is all indirect and draws little attention to its content.
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8 Evi {COC)=
NGTD; he
€OG: know
9 Evl(ACTln EVt{ACT) =
ACT;1ift . up AGT:Leopard
PHEN; Deer ACT:pass
SLOC:path
10} Ev{(EXPSH)=
SPKR: that one
EXPSH:crled
11) Evi(EXPSH)= ;Bl ta
EXPSN: sald lease don't eat
re. I want to say
three thingse to
you, but 1f thoy
are not true then
you can eat me.
12| Evi{EXPSH)= Ac’ ma
SPKR: Leopard k., tell me all
EXPSH:sald now quickly.
ADDR: him
13] EvL{EXPSH)= {D) ta
SPKR: Daer the flret one &
EXPSN:sald thig. If I had known
that thie was your
Pnth. I wouldn't
iave_lald dowa hure
at all,
14| Evt{EXPSN)= E) ma
SPKR: Leopard rue, you wouldn't
EXPSN:sald have done it. Ok,
ADDR: him gay the other two
now,
16| Evt (EXPSN)= {F) ma
SPKR: Deer The mecond one is
EXPSN:said sgain, All tho ani-
ADDR: him mals in the bush and
all tho anigals in
town, if I go and
sy to evon one of
them, he will not
believe may words.
16] Evt (EXPSN)= {G) ma
SPXR: Leopard You have spoken the
EXPSN:sald {ruth again. Ok the
ADDR:him 1agt ono is whatt
s.l it quickly or 1
will eat you.
Figure 10. Semantic text trace-~"Deer and Leopard” (continued)
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6| Evt(EXPSN}= (A)ngaa
EXPSN: ask what they
could do {so)
the war would
not destroy thenm.
1 Evt(ACT‘:
AGT:diviner
ACT:looked
PAT: 1L
8 Evt (EXPSN} = (B} ta This 18
EXPSN:gay what you should
do 50 tho war
will not destroy
you, You must
take a native
cltizen as a
sacriflice, shoot
hin with seven
arrows and while
breath g
at1ll in him.
bury hia
9 Evi (EXPSN) = Evi (ACT) =
EXPSN: inform ACT:come from
ADDR:citizens SLOC:diviner
10 “xigtentiale
:XSTL:on man
n Evi (EXPSH) = sC) ®a
EXPSN:gay tlaale.
ADDR: him
12] Evt(ACT)= EVt (ACT)=
ACT:give ACT: K1)
PAT:Golf PAT:hin
BENEF: country
13} ké 40) na
EvU {EXPSH) = hey sust freo hle
EXPSH:say relatives from
ADDR: them slave labor to the
foreigners or
governmoent. None
of thowm wag to do
porter work.
14 Evt(AC?:-
AGT:citizons
ACT:agree
16| Evt({ACT)= EVL({ACT)=
ACYT:destroy AGT:Haale
PAT:him ACT:glve
PROL: Bacrifice PAT:golf

Figure 11. Semantic text trace--"The Haale” (continued}
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27 Idonts
IDFD; their
leadar
IDFR:Chlel
Mbagulome
28| Evt(ACT)= Evt(ACT)= Evi(ACT)=
ACT:worship AGT:war AGT: Anniver-
PAT:him PHASE: finigh nar{ of
Haale’s
doath
ACT:come
29) Evi{ACT)=
AGT:all Bandie
ACT:catch
PAT:black cow
30} Evi(ACT)=
ACT: kil
PAT: 1t
SLOC:Haaloe's
grave
N IDFR: IDFD:sacrifice
ConvBlks
QTVE:
Evt (EXPSN)w
EXPSH:cal
QTH: the Haale
32 Evi (ACT)=
AGT:all important
peoRle
ACT:gather
TLOC:overy yoar
33| Evi{acT)=
ACT:go
SLOC:tlaale
worship place
34 IDFR: bowalale
EVU(ACT)=
CAUSE: make IDFD: he
ACT:destroy
PAT:Bandis
MEANS:war
NGTD: they

Figure 11. Semantic text trace--“The Haale" (continued)
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2.5 Communication Situation Text Trace

2.5.1 Introduction

The purpose of the Communication Situation Text Trace is to identify the information from
the referential realm which is reflected in the text. It includes the time, place, incidents, and refer-
ents. These may be actual, hypothetical, or imaginary.

The CS stratum, like the Semantic and Morphemic strata, has constructions composed of
constituents. The CIncident has constituents such as PERFORMER, AFFECTED, COMMUNI-
CATOR, and AUDIENCE. The CSpiot has PROBLEM, CIRCUMSTANCE, PLANNED RESO-
LUTION, and RESOLUTION. The CS Stratum also includes static structures which are apart from
the communicator and audience but which are used to encode or decode a text (Fleming 1988:298).
Static structures include the CULTURE, LANGUAGE, and SOCIAL SETTING, among others.

The examination of the Communication Situation in these texts will be brief. There could be
much more detail involved if one was to take a look at all the cultural factors, beliefs, attitudes, in-

terests, etc., of the Bandi people and of the person to whom the texts were first told.

2.5.2 Charting Procedures

Figures 12 and 13 (pages 116-117) display the referential plot trace for each narrative. This
trace is organized around the semantic trace. There is a vertical column for each major and minor
ranking referent. The first row or rows gives the inter-relationship between referents if such is
needed. This is information that is not necessarily related to time, for example, the Social Relation-
ship between the Bandi people and those they are fighting, or the Social Relationship between the
enemies and their chief.

The left most column gives the temporal order once time begins and also the place an inci-
dent occurs. The time is marked as T1, T2, etc. to refer to events in chronological order. If several

events are going on at the same time, they are found horizontally arranged in line with the same
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time marking. If an incident occurs for an extended period of time there will be a vertical line
marking the beginning and end of the incident.

Each referent is marked according to its role in each particular incident. The asterisk
marks the higher ranking referent of a particular incident or relationship.

Flashbacks are placed where they actually occur rather than where they are mentioned in

the story. Thus, we see the Leopard eating the big animal before the time of the story actually starts.

2.5.3 Observations

2.5.3.1 “Deer and Leopard”

The Splot for “Deer and Leopard” includes the following. There are plot structures for
both Deer and Leopard. The constituents have been lined up horizontally to show how the plots of

each referent interact with each other.

Deer Plot Leopard Plot
PROBLEM:he was cold CIRCUMSTANCE:he was full from eating

PLANNED RESOLUTION: lay in the sun
RESOLUTION:laid in the Leopard’s path CIRCUMSTANCE:Deer in his path
Plot= PROBLEM:too full to eat Deer
RESOLUTION: Plot =
PROBLEM:he didn’t know,

Leopard came

REACTION: fear

PLAN:to tell 3 truths CIRCUMSTANCE:Deer begs to
as a way out tell three truths
RESOLUTION:Leopard lets him go REACTION:Leopard agrees

& lets Deer go
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Time Place Deer Leopard big
animal

Long ago CIRCUM:cold PER:caught AFF:caught
PER:eat AFF:eaten
CIRCUM: full
PER:waiting |

Tl Leogard’s *PER: went [

pat

T2 | *PER: laid down {

T3 *PER:passing

AFF:came upon *PER:came upon
T4 | COMM: cried |
TS5 COMM:Don’t eat AUD

me. I want to

say 3 things. If

they aren’t true

then you can

eat me.

T AUD COMM: 0k, tell me
quickly.

7 COMM:The lst one is AUD

this. If I had known
this was your path

I wouldn’'t have laid
down here at all.

T8 AUD COMM: True, you
wouldn’t have done
it. OK, say the
other 2 now.

o COMM:The second one is | AUD

this. Qut of all the
animals in the bush and
all those in town, if I
went to one and said
‘Uncle Leopard and I
were talking today.’
He would not believe me.

T10 AUD COMM: You have spoken
the truth again. Ok.
what is the last one?
Tell me quickly
before I eat you.

T11 COMM:Uncle, I know that | AUD

you are satisfied. If
that were not true, with
all the talking we're
doing, you would have
eaten me.

T12 | *PER: laughed |

T13 AUD COMM:Get up and go.The
three things you spoke
are all true. i

Figure 12. Referential plot trace--“Deer and Leopard”
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Bandi people 4 citizens Haale enenies/chief | diviner grave/arrows
inter-relationshipg
among referents SocRel: <==--3 SocRel: <~-4-> SocRel: SaocRel:
leaders citizens Citizen subjects/chie
SocRel: >{SocRel:
enenies enenies
Time: Place:
Long ago Bandi *PER: fight PER: fight
country
! RCTN: fear
T | *PER:gather J
T2 diviner | *PER:went |
k1 *COMM:What to AUD
do so not
destroyed in
war
™4 i | *PER:divined
75 AUD COMN: Thig iE
what you must
do . . .
T6 town *PER:cane frog |
™ 1 COMM: told plaf AUD AUD ]
8 i *PER:gave l
AFF:given
9 AUD AUD COMM: relatives
should not
be slaves
T10 | COMM: agree COMM: agree t
Til grave ®PER:dug __ | *PER:sat { AFF:grave
T2 | { *PER:set AFF:set by
grave
s | i *PER:shot ___| AFF:ghot | INSTR
T4 | 1 *PER: lower __ | AFF:lowered H
s | | *PER:put mud | AFF:buried |
Tdays *PER:stayed
[ *PER:howled
Tie L i *PER:dfed | i
17 Bandi *PER:drove ouf AFF:
border driven out

Figure 13. Referential plot trace--“The Haale”
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Here we can see that the solution for Deer’s problem of being cold only led to another
problem, that of being found by Leopard. This causes a problem for Leopard because he has
already eaten although this is unknown to those hearing the story. Deer’s solution offers resolution
to both of the plots.

The negative, the fact he didn’t know it was Leopard’s path, has not been charted in the
plot trace. But we see that it realizes part of the CSpROBLEM.

Deer’s two problems give us an interesting clue to the use of quotations already mentioned.
The use of the ta morpheme can be used at the Inciting Moment. From the CS stratum, this is also
the point where a solution to the CSplot.PROBLEM is given. Although I have not charted Deer as
speaking before he went to the path because it was probably not a real incident, it is the solution for
his problem of being cold and is found on the S stratum as a Conversation Block and on the M
stratum in the Event(EXPRESSION).

The chart shows clearly the temporal arrangement of the incidents in the referential realm.
The information about Leopard having already eaten is not revealed in the story until later. By
withholding this information, the story teller creates suspense and makes the story interesting. This
information is later given and is found in the Past Perfect verbal constructions.

The information found in the F positions in the semantic trace is not found in the Plot
structures, nor on the CS chart. This is information given by the story teller to explain, inform, or

relay CSBELIEF or ATTITUDE. In this text, the value of telling the truth is portrayed.

2.5.3.2 “The Haale”

The CSPlot for “The Haale” includes the following. There are plot structures for both the

Bandi people and for Haale.
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Bandi People Plot Haale Plot
PROBLEM:war is going poorly PROBLEM:relatives are being used as slaves

the people don’t want to lose,
they don’t know what to do

PLAN:go to diviner for answer

PLANNED RESOLUTION: do what diviner
says and offer a sacrifice

Plot =
PROBLEM:need a volunteer

RESOLUTION:Haale volunteers, RESOLUTION:volunteers to be the sacrifice in
enemies are driven out exchange for relatives freedom.

Again, in this text we see that the plots for the Bandi people and for Haale are dependent
on each other. The same CSRESOLU'I'ION, that of Haale giving his life, ends the CSPROBLEMs
found in both plots.

Here we see again that part of the CSPROBLEM of the war going badly is found in the
morphemics in negative constructions. These negatives reveal the fact it was undesirable to be
destroyed and that the people lacked a solution to solve the problem.

While both the solutions are found in SConversation Blocks, the morpheme za is not found
in the quotative prior to Haale’s solution. Perhaps this is because of its embedded nature within
another plot or perhaps this is not so much to give a solution to his problem as for the story teller
to reveal Haale’s good character. Taking care of one’s family and generosity are highly valued per-
sonal characteristics for the Bandi people. Here Haale is portrayed as possessing these traits not
only in his offer to give his life but also in providing for his relatives’ future. Highlighting a favor-
able characteristic of a referent is perhaps another use of reported speech.

Again in this text, there is information about incidents that occur prior to the story. This
information, the fact that the people are in the midst of a hard war, is given at the beginning of the
text to give the occasion for what is to follow. In both narratives, this information is found in Past

Perfect verbal constructions.
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By comparing the number of semantic events with the number of actual time incidents (T1,
T2, etc.) on the referential chart we can see there is a difference in number. There are several times
within the morphemic text where we are told that Haale gave himself to be killed or was killed
(M’Text Chain 12, 15, and 25). Then it is in M 16-24 that he is killed. These correspond to the time
line of T11-16. The killing can only happen once in the referential realm, but in the story it is men-
tioned three times in addition to the actual incidents causing his death. In fact, there are four ref-
erences if the diviner’s quotation is counted. Suspense is created as this is an unusual request. Then
Haale (T8, M 12) volunteers himself to be killed. Sentence 15, the SELABORA"I'ED, does not hap-
pen on the referential realm except in the series of incidents that follow this morphemic construc-
tion. When the death is mentioned again, it is as a back reference in M 25a, highlighting this event
once again as the solution to the war. Truly the sacrifice is the peak of the text.

As already mentioned in Section 2.2.3.2 the lack of noun references is one indicator of peak.
In Clauses 16, 17, and 22 there is a switch in function for a referent or a new referent in primary
function and a noun is expected.

Another indicator of peak is the length of seven days that Haale howls before he dies. All
other events, aside from the war going on, are punctiliar. The durative nature of this event holds up
the story for a moment at the Climax.

The sentence structure in Clauses 15-24 makes more use of the Sentence.F position in com-
parison with the rest of the text. There are four occurences (20b, 21b, 24) including the embedded
Sentence in 21b and counting 24 as subordinate as mentioned in Section 2.3.4.4 on page 93. The
entire rest of the text has only one occurrence of Sentence.F being filled (12b).

It is interesting to see that the enemies and their chief have only the CS function PER-
FORMER concerning the fighting. This function does not get a primary realization on the Seman-
tic stratum but orly a tertiary realization as SSPATIAL LOCATION. This confirms their low rank-

ing in the text.
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As in “Deer and Leopard,” the information found in the Spiscourse and TextF positions is
not found in the referential plot trace. These are added to explain the connection between the sac-
rifice in the story and the sacrifice now called The Haale. The conclusion to the story, giving Haale
credit for saving his people, is given to inform those being told the story as well as to exonerate
Haale. Both conclusions realize the SCOMMUNICATORS INTENT and INTEREST (see realiza-

tion formulas in Sections 2.4.3 and 2.4.4).

2.6 The Salience Scheme
In the analysis of texts, it becomes evident that not all Clauses have the purpose of telling

the story. Differing verbal constructions and repetition, as well as author intrusions are used to pro-

vide other sorts of information.

First of all, it is assumed that in most languages, clauses that advance the progress of a nar-
rative are distinguished . . . from clauses that do not. . . . The formal distinguishing of the sto-
ryline needs sometimes to be supplemented by a semantic distinction, e.g., barring ‘be’ verbs
and statives from the storyline even if they happen to have the required form. Secondly, story-
line clauses, . . . are accompanied by clauses which report other sorts of information and
which may be ranked in order of progressive degrees of departure from the storyline.
(Longacre 199(:3)

Table 9.--Etic bands (Longacre 1990:6)

1". Pivotal storyline (augmentation of 1)
1. Primary storyline (S/Ag>S/Ex>S/P)
2. Secondary storyline
3. Routine (script-predictable action sequences)
4. Backgrounded actions/events
5. Backgrounded activity (durative)
6. Setting (exposition)
7. Irrealis (negatives & modals)
8. Evaluations (author intrusions)
9. Cohesive & thematic

In any language, texts contain 2 main line of development, usually the sequential and punc-
tiliar events, and other materials which encode other information. Longacre has developed a set of

etic bands ranked in order of their departure from the mainline (see Table 9). He hypothesizes that
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this ranking is related to the morphemic structure: “. . . the sentences whose main verb(s)/clause(s)
are of highest rank are structuraily dominant in the local span and those of lower rank are struc-
turally ancillary” (Longacre 1989:415).

The storyline bands for a Bandi narrative can be found in Table 10 on page 123.

2.6.1 Storyline 1

Storyline verbs in Bandi narrative are typically in the simple remote past which entails the
past indicative pronoun set + -ni or -i on the verb. The immediate past, marked by -nga or -g, is
also used in conjunction with ke ‘then’ which moves the dialogue forward in “Deer and Leopard.”
The simple past marks punctiliar events in the text. The morphemic abstracts in Section 2.3.4 help
to illustrate this.

The Consecutive verbal construction which uses the consecutive pronoun set and no suffix
on the verb, is used in Clauses where the actions are closely related. The question needs to be asked
whether or not the Consecutive constructions should have the storyline ranking when they follow a
fully inflected storyline Clause. This is the same question Longacre (1990:89) addresses for the
Northern Nilotic language Anywak. It seems reasonable here to assign the Consecutive constructions
the same rank.

The Consecutive is not limited to the main storyline. It can be used following other verbal
constructions. Consecutive marked Clauses obtain their rank from the Clause preceding it.

Clause chains as described above do not typically go on for long stretches of text. Anytime
the primary referent changes, a back reference Clause with the subordinating conjunction na ‘when’
is used, the story is interrupted with more background or setting information, or there is some

change in logical direction, the verb is again fully inflected and a new chain may begin.
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Table 10.--Narrative salience scheme

BANDS VERB/CLAUSE FORMS
1 Storyline 1 Simple Past + Consecutive
2 Storyline 2 Habitual constructions + Consecutive
3 Flashback Past Perfect
4 Backgrounded/ na + Progressive
simultaneous activity
5 Setting Non-verbal Clauses
6 Irrealis Conditional
7 Evaluation/ Time stops, topicalization
Author Intrusion logical connectors
8 Cohesion back reference: na + Past
2.6.2 Storyline 2

Storyline 2 refers to the Habitual verbal constructions that are at the end of “The Haale.”
These events are not happening now or as punctiliar events in the past. They are used to describe
regularly occurring action of the referents in the past (see Example 57). It is possible that with fur-

ther study of expository texts this form may be found to be used for explanation rather than a nar-

rative text storyline.

(57) Ni koi vilani, kekia fili Hiale paa Haale 28
when war finished, as any Haale kill
sbwai %o fold, tio ko.

time 1itHAB reach theyHAB him-worship

“When the war finished, anytime Haale’s anniversary came,
they used to worship him.”
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2.6.3 Flashback

Flashback is a category that is closely related to Background. However, it is listed sepa-
rately here because the activity has clearly been completed prior to the current time in the story. It
is not an event going on at the same time as the main event line. The verbal constructions used in
Flashback are typically Past Perfect constructions.

It has been placed in Band 3 above the background and setting because it provides
important information to the story. The Past Perfect verbal constructions suggest an ongoing
significance of the action. This action affects the storyline.

(58) Koli aa md>  yei Ndopai ¥eni, Deer 20-21
Leopard heNEG again PERF-RmPST Deer eat-PERF,

bowalale i vyei suwa wald houni mengd mbe
because he PERF-RmPST animal big caught eat  for

n5o feyaa.
just now.

“Leopard did not again eat Deer, because he had just caught
and eaten some big animal.”

2.6.4 Background
Background information is found in the Clauses beginning with the subordinate conjunction
na ‘when’ and having the progressive aspect. They do not back reference something that already
happened as does the na plus past (see Cohesion Section 2.6.8). These events occur simultaneously

with the event in the storyline but are not themselves storyline as can be seen in Examples 59 and

60.

(59) Ni _néa K511 yEi 43 15ve ngi bambui hu, Deer 9
when now Leopard PROG-RmPST PROG pass his path in

ke 1 leengad ngda Ndopa fau
then he came.upon REL Deer !

“When now Leopard was passing on his path, he came upon
Deer.”
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(60) Ni _ wdls koi yéni 453 _Bandizinda . . . Haale 2
When long war PROG-RmPST PROG Bandi on .

tad yéni loni koi 55 ti gala.
theyNEG PERF-RmPST wantPERF war it them destroy.

“When long ago the war was coming down hard on the Bandi
people . . ., they did not want the war to destroy them.”

2.6.5 Setting
Setting is typified by Non-verbal constructions. These are usually in the form of existentials
to introduce participants or to give information as to time and place. They usually occur at the
beginning of the text, but may be inserted where needed such as in “The Haale” where the main
participant is introduced later in the text.
(61) Siye ngilda ngi véni na, Haale 10
man one he COP there

“One man was there,”

2.6.6 Irrealis
There seems to be irrealis in the SAFFECT of the Event(REACTIONS) in Deer 24 and

Haale 2. The SAFFECT is realized by a Conditional verbal construction.

(62) taa véni loni koi 55 ti gila Haale 2
theyNEG PERF-RmPST wantPERF war itCOND them destroy

“They did not want the war to destroy them.”

2.6.7 Evaluation/Author Intrusion
Evaluation/Author Intrusion is not distinguished by a certain verbal construction. There can
be an increase in the number of logical connectors used. Time usually stops and events are referred

to as having happened but with no reference to time in relation to other events.
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Evaluation/Author Intrusion usually comes near the end of the text and uses whatever ver-
bal construction is necessary to make particular comments or summarize the story events. This is the
place in the text where the listener is instructed about some moral value or given the conclusions to
what has been talked about. The Potentive verbal construction is used to encourage the practice of
the moral value lauded in “Deer and Leopard.”

(63) Ngimila n3%5 nu £ili aa tooyaa hia le, Deer 27
Likewise just person any hePIVE truth thing say,

ngumda 44 wo .
his.head hePTVE open .

“Likewise, any person who can tell the truth, he can save
himself.”

Topicalization was used in both narrative texts (Deer 25a embedded, Haale 31 and 34) to connect

the events of the story to the communicator’s intention for telling the story.

(64) Sadyai nid 1o taid tdéli ngia Haalengi. Haale 31
Sacrifice that COP they call REL Haale-the.

“That sacrifice is the one they call The Haale.”

2.6.8 Cohesion
The most obvious cohesive feature is the use of the conjunction na ‘when’ with 2 Past verbal
construction which back references previous events. This Clause also serves to change scenes for
episodes which may be based on a change of time, location, or circumstance. “The Haale” shows
clear use of the na-Clause as a cohesive device. The use of the na-Clause as an adverbial Clause

found in Sentence.F following another Clause should not be confused with the one used for cohesion

found in Sentence.P.

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



127

(65) [The Bandi people went to the diviner, he told them what to
do.]
Ni&a ti  hiyeni totobemali, Haale 9

When they come.from-RmPST divining-place,

ti sitini ndowol5 lengii ma.
they explained country people on.

“When they came from the diviner, they explained it to the
citizens.”

The Sentence.F adverbial clauses are difficult to place into the salience scheme without
more study. Several examples are found in the peak of “The Haale”. In Clause 20 we see “They
buried him when he was still alive.” And in Clause 21 we see a comparison: “They put mud on him
as thev can do when a person dies.” These clauses seem to be Setting or Author Intrusion, however,
they are very crucial pieces of information. Haale had to be alive when they buried him and he had
to be buried properly in order for the sacrifice to be valid.

There are several factors that may give reason to rank shift these Clauses to Storyline.
Usually a subordinate Clause beginning with na ‘when’ is Background or Cohesion and is found in
Sentence.P. It’'s place following the independent Clause may give it more prominence. The
additional use of Sentence.F at peak (see Section 2.5.3.2) may also be a clue to rankshift these

clauses. Both of the examples given above occur during peak.
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CHAPTER 3
PROCEDURAL DISCOURSE IN BANDI

3.1 Introduction
“Procedural discourse tells us how something would be done whenever it happens to be

done, or even how something was done whenever it happened to be done” (Longacre 1976:199). The
only data available for the study of procedural discourse is “Brushing.” It is a text told to describe
to a foreigner how the Bandi people farm. It is important to realize that rice farming is the major
occupation in the Bandi area. The rice grown is needed for the year’s supply of food. If there is a
bad season, i.e., no rain or the birds eat the grain, the people suffer. The emphasis is not so much
on the end result, the harvest, but on the process and making sure that the rice has the opportunity

to grow and head out.

3.2 Referent Identification

Procedural texts do not focus on particular referents. They tend to focus on the actions
needed to accomplish some particular task or event. There are no referent identification charts in-
cluded for this text. It is simple to look at the morphemic text trace in Figure 14 and see that for
the most part pronouns are used to refer to a generic group of people assumed to be Bandi farmers.
However, like in the narrative texts, there are nouns that introduce referents the first time they are
mentioned. In Clause 2a and b the time of the year is introduced with a noun as well as a NP
referring to all people who will be doing the farming. Any new referent after that is brought in with
a noun, but unlike the narrative, most of these items are only part of the text briefly before it goes
on to the next procedure. Aside from the people doing the farming and the rice itself, there are no

long function spans as found in the narratives (see Section 2.2.2 for definition of function spans).

128
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Figure 14.

Morphemic text trace--"Brushing” (continued)
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3.3 Morphemic Text Trace

3.3.1 Charting Procedures
The morphemic text trace for the procedural text is displayed in Figure 14 on pages 129-

131. The same procedures as used in the narrative texts were used when charting this text.

3.3.2 Observations

The Clause structure for the procedural text is somewhat simpler than that for the narrative.
The same formula found Section 1.7.5.11 can be used, however, the P3 and P2 positions are not used
in this procedural text and the F3 position can also be filled by a MAdjective Phrase.

The M\S realizations are limited to SEvent(AC[IWTY ) on the mainline. There is one
S Attribution proposition embedded in the Adverb Phrase (12a). The Mclause.C often realizes
SPHASE of an SACTIVITY with the SACTIVITY itself found in 2 MPostpositional Phrase or
MRelator Phrase in Clause.F1 or F2.

There are four different phasals used in this text, p/vila, nd/laal, t/l5kulahei and ndflo. The
first one means ‘finish’, the next two mean ‘begin’, and the last one means ‘stay’ or ‘continue.” Each
of these phasals requires a nomina! morphemic form realizing the SACTIVITY. Ppvila and nd/laale
are both used intransitively and require a Postpositional Phrase which contains the SEvent (Clauses
4,5, 7,14, 17, and 18). P/vila requires the postposition m/wa ‘on’, and nd/laale requires the postposi-
tion mb/wu ‘under’. T3kulahei is a transitive phasal. If it were being used intransitively, the form of
the phasal would be /Fkulahei with the initial consonant changing according to the ICC rules.
T5kulahei thus requires a Relator Phrase which identifies the 3S pronoun referent which is only
expressed by the tone and the use of the strong consonant rather than the weak (Clause 13). In
Clause 21 the relator ngaa is absent making the above assertion about tokulahei weak based on this
text. However, other data shows this phasal usually followed by a Relator Phrase. More study is

needed as to why the relator is absent here.
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There are two ways to nominalize the Verb Phrases used for SACTIVITY. One way is to
add the suffix -nda + the definite suffix -i (Clause 4). The other way is to put the definite suffix on
the verb realizing the SacTIviTY (Clause 7a). The verb mb/wo ‘do’ is also used in both forms after
the SACTIVITY verb except in Clauses 13, 17b, 18a, and 21. The phasal rd/laale tends to use the
first method -nda + -i. The phasal p/vila tends to use the second method. Tokilahei uses only the -
nda-i with no mb/wo (Clause 13). The only exceptions to these tendencies are found in 17b and 182
where there is no mb/wo form and vila is followed by a -nda non-definite form. Why these do not
follow the same patterns as the others is not known. Neither is it known why the different phasals

nominalize the verbal construction differently.

3.3.3 Morphemic Abstraction

3.3.3.1 Charting Procedures

The abstract chart is displayed in Figure 15 (page 136). The same charting procedures are
used here as were used with the narrative texts. The data for this text has been arranged in 2 main
columns with sub-columns indicating the verbal construction used. The first main column lists the
independent Clauses and the second column lists all subordinate Clauses beginning with na. The
subordinate Clauses are found horizontal to the independent Clauses upon which they are depen-
dent. The Sentence constituent order of dependent Clauses in relation to the independent Clauses is
ignored here.

The verbal construction used is marked with an X in the appropriate column. If a phasal is

used, that phasal is found in the column in place of an X. The * indicates the use of the morpheme

naa in the VP.
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3.3.3.2 Morphemic Text Formula

The morphemic Text Chain for this text can be summarized in the following formula.

M’l‘ext Chain = 1. Non-verbal

28 {Ptve, Cons}

The morphemic Text Chain begins with a NP to tell us the title and topic of the text. The
second part which can occur more than once is made up of Potentive and Consecutive verbal con-

structions.

3.3.3.3 Observations

The verbal constructions used in this procedural text are much different than those in the
narratives. The Potentive and Consecutive are the only verbal constructions used. There is one con-
struction marked for the Perfect.

As with the narrative texts, the Consecutive is associated with the previous fully marked
Clause. However, in Clauses 9-12 there are four Consecutive Clauses which do not seem to be con-
nected to another fully marked Clause. There are two intervening na Clauses which complicate the
matter more. It seems that these Clauses are related together with the chain of Clauses beginning
with Clause 7.

Clause 7 is marked Potentive and then is followed by Clause 8 which is Consecutive but has
the conjunction k£. This conjunction is often translated ‘but’. However, there does not seem to be
anything to indicate contra-expectation or contrast at this point in the text. Rather, it seems to be
indicating that the procedures to follow are very important to the process of farming. Now that the
farm is burned, the actual planting can begin. The procedures that follow have to do with actually
planting the rice and making sure the birds don’t eat it while it is first growing. Both the k£ and the
use of the Consecutive with no Clause fully marked indicates the peak of this pracedural text, the k&

to indicate its commencing and the consecutive throughout. Longacre refers to the surface structure
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peak of a procedural text as the notional structure Target Procedure. This is the section of text to
which the rest of the text is directed (1983:29).

The frequent use of SPHASE is quite evident from the Abstract. Vila is only found in sub-
ordinate Clauses.

Laale and tokulahei are found only in the independent Clauses marked with the Potentive
construction. Laale is found at the beginning in Clause 4. It is found again in 17 when the rice is
being harvested. It seems to be acting like bookends for the main procedures related to rice farm-
ing.

Tokulahei is used in connection with subsidiary activities related to farming, the chasing of
the birds and looking again for another farm site.

The na Clauses are used in several ways. Clauses 2a, 93, 153, and 17a set up the stage by
giving orientation to the condition of the farm or the rice. Clause 2a lets us know it is time again to
find a place to farm. Clause 9a sets the stage for procedures to be followed once the farm is cleared.
Clauses 15 and 17 give us a new time, that of the rice heading out and its being ready for harvest.

The rest of the na Clauses with the exception of 11a use the phasal vila. These Clauses give
back reference to the previous task. That task being finished, the people start on the next one. The
Clause in 11a is found in what has already been determined to be the peak. This may explain the
absence of the phasal.

The final na Clause again uses the phasal vila and the only auxiliary verbal construction in
the entire text. This Potentive Perfect construction signals that the whole process of farming is
complete. The people have only to carry the rice home for storage.

Another interesting morpheme is naa typically translated ‘now’. It is found in the F position
of the VP. It is found in every Potentive independent Clause. It is also found in the Potentive Per-
fect dependent Clause and in the final independent Consecutive Clause. It seems to act as a
punctuation mark for a procedure or each series of procedures that are closely related in purpose.

At peak, it is not found.
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Independent na
morphemic
constructions ‘when’
Ptve Cons Ptve
1{ Noun Phrase
2 X X
3 X
4} laale*
5 X* vila
6 X
7 X* vila
8 ké
9 X
10
11 X X
12 lo
13| toku-*
14} X* vila
15| X* X
16 X
17| laale* X
18] X* Perf
vila*
19 X
20 lo*
21 toku-*

Figure 15. Abstraction of mor-
phemic text trace--“Brushing”
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3.4 Semantic Text Trace

3.4.1 Charting Procedures
The semantic text trace chart is displayed in Figure 16 (pages 138-139). Again the charting
is based on the morphemic abstract. Columns 1-2 contain the independent Clause Events. Column 3-
4 record the subordinate Clauses beginning with na. The subordinate Clauses are divided here on
the basis of the presence of a phasal. There are different semantic realizations based on its presence

or absence. Column S records the non-clausal constructions which in this text is limited to the title.
3.4.2 Semantic Text Formula

SText = P: Event(ACT)
C™ Temporal Arrangement (SEQ)
+ Temporal Arrangement (SEQ)
+ Temporal Arrangement (SIMUL)

+ Reiteration

The semantic tactic formula is composed of a preceding position filled by an
Event(ACTIVITY) plus a central position which can occur more than once filled by STernporal
Arrangement(SEQUENTIAL). In addition, there is also SI‘e:mporal Arrangement(SEQUENTIAL)
and (SIMULTANEOUS), and SReiteration.

The additional propositions are found relating horizontally across the chart. The
Reiteration is found in Clauses 11 and 12 where the i lo su in 12 refers back to the driving of birds

in 11 and tells us how long this procedure goes on.
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S-Events Event {ACT)
S-TempArr (SEQ) . SUBSQ PRIOR
S-TempArr (SIMUL) . SIMUL A SIMUL B
S-TempArr (SEQ)
¥-Clause Na Clause
Potentive Consecutive - Phasal + Phasal Non-clausal
1 : Evt (ACT)=
PAT:brush
ACT:do
2| Evt(ACT)= Evt (ACT)=
AGT: everybody AGT:brush timg
ACT:go ACT:reach
3 Evt (ACT)=
PAT:bendplace
ACT:look
4{ Evt({ACT)=
PHASE:begin
PAT:brusn
ACT:do
TLOC: now
5| Evt(ACT)= Evt (ACT)=
PAT: axe PHASE: finish
ACT: take PAT:brush
TLOC:now ACT:do
6 Evt(ACT)=
PAT:tree
ACT:cut
7l Evt(ACT)= Evt (ACT)=
PAT: it PHASE: finish
ACT:cut into ACT:cutting
pieces
TLOC: now
8 Evt (ACT)=
PAT: it
ACT:burn
=] Evt (ACT)= Evt (ACT)
PAT:clearing ACT:burn
ACT:do
10 Evt (ACT) =
PAT: it
ACT:plant
11 Evt (ACT)= Evt (ACT)=
PAT:birds PHASE: (finish)
ACT:drive PAT: it
SLOC:on ACT:plant
12 Evt (ACT)=
ACT:stand
SLOC: inside
TLOC+TDIR:
Attribution:
Att.ITEM:rice
ATT:very long

Figure 16. Semantic text trace--"Brushing”
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13] Evt(ACT)=
PHASE:begin
PAT:weed
ACT:pick
TLOC: now
14| Evt(ACT)= Evt (ACT)=
ACT:rest PHASE: finish
TLCC: now ACT: 60
TDUR: 2 weeks
15| Evt(ACT)= Evt (ACT)=
PAT:scaffold AGT:rice
ACT:build ACT: fall
TLOC: now SLOC: inside
16 Evt (ACT) =
PAT:birds
ACT:drive
17] Evt(ACT)= Evt (ACT)=
PHASE:begin AGT:rice
ACT:cutting ACT:dry
TLOC: now
18} Evt(ACT)= Evt (ACT)=
PAT:it PHASE: finish
ACT:1ift ASPECT: perfect|
SLOC: town PAT:rice
TLOC: now ACT:cut
TLOC: now
19| Evt (ACT) =
PAT:it
ACT:put
SLOC:attic
20{ Evt{ACT)
PHASE: continue
ACT:rest
TLOC: now
TLOC+TDIR:
until after
three months
21 Evt (ACT)=
PHASE:begin
PAT:bush
ACT: look
TLOC:now
LLOC:next year

Figure 16. Semantic text trace--"Brushing” (continued)
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3.4.3 Observations

The semantic organization of this text is relatively simple. All propositions are related in
time, either simultaneously or sequentially. The independent Clauses are arranged sequentially go-
ing from top to bottom down the chart. The na Clauses with vila for a phasal realize a SPRIOR
function of a Sl‘emporal Arrangement(SEQUENTIAL) to the independent Clauses to which they
are subordinate.

The na Clauses which do not have a phasal (2a, 93, 153, 173} are part of a Temporal Arrange-
ment(SIMULTANEOUS). The Events they realize are durative in meaning. They are not
punctiliar Events. The time to cut the brush, the field having burned, the rice heading out, and the
rice being dry all start at one point in time and then continue. The text is arranged into four logical
units based on these stages. Each new stage in the farming process requires a certain set of proce-

dures. This becomes evident in Section 3.5 in the Communication Situation.

3.5 Communication Situation Text Trace
The entire procedural text is a CScommunication Incident where a Bandi person is ex-
plaining the process of rice farming to a foreigner. The trace in Section 3.5.1 outlines the

Communication Situation.
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3.5.1 Communication Situation Trace

COMMUNICATOR INTENT: to explain rice farming
LANGUAGE: Bandi

REFERENTIAL REALM:C>Communication Transaction =

COMMUNICATOR: person from Bandi tribe
COMMUNICATION: encode
AUDIENCE: a foreigner unfamiliar with rice farming
MESSAGE:procedure =
STEP 1:procedure (preparing farm) =
STEP LiIncident T1 going out
STEP 2:Incident T2 looking for a place
STEP 3:Incident T3 cutting the brush
STEP 4:Incident T4 taking the axe
STEP S:Incident TS cut trees
STEP 6:Incident T6 cut trees in pieces
STEP 7:Incident T7 burn trees
Step 2:procedure(planting) =
STEP l:Incident T8 clear the land
STEP 2:Incident T9 plant
STEP 3:Incident T1G drive birds
STEP 4:Incident T10 continue to drive birds
STEP 5:Incident T11 pick weeds
STEP 6:Incident T12 rest
Step 3:procedure (caring for the rice) =
STEP L:Incident T13 build scaffold
STEP 2:Incident T14 drive birds
Step 4:procedure (harvesting): =
STEP 1L:Incident T1S cutting the rice
STEP 2:Incident T16 carry the rice in town
STEP 3:Incident T17 put it in the attic
STEP 4:Incident T18 rest
STEP S:Incident T19 start looking again
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3.5.2 Realization Relationships

Communication Situation Trace

COMMUNICATOR INTENT: to explain rice farming  /SText.P/MText Chain 1
LANGUAGE: Bandi

REFERENTIAL REALM:CSCommunication Transaction =

COMMUNICATOR: person from Bandi tribe
COMMUNICATION: encode

AUDIENCE: a foreigner unfamiliar with rice farmin,
MESSAGE:procedure = %Text.C/MText Chain 2-21
STEP 1:procedure (preparing farm) = /SI‘A( IMUL)
STEP 1:Incident T1 going out ext Chain 2
STEP 2:Incident T2 fooking for a place MText Chain 3
STEP 3:Incident T3 cutting the brush MText Chain 4
STEP 4:Incident T4 taking the axe MText Chain 5
STEP 5:Incident T5 cut trees MText Chain 6
STEP 6:Incident T6 cut trees in pieces /M’Text Chain 7
STEP 7:Incident T7 burn trees MText Chain 8
Step 2:procedure(planting) = /STA (SIMUL)
STEP t:Incident T8 clear the land ext Chain 9
STEP 2:Incident T9 plant /M’Text Chain 10
STEP 3:Incident T10 drive birds /MText Chain 11
STEP 4:Incident T10 cont. driving birds PReiteration/Text Chain 12
STEP 5:Incident T11 pick weeds [ Text Chain 13
STEP 6:Incident T12 rest /MText Chain 14
Step 3:procedure (caring for the rice) = /STA( IMUL)
STEP L:Incident T13 build scaffold /" Text Chain 15
STEP 2:Incident T14 drive birds MText Chain 16
Step 4:procedure (harvesting): = /STA( IMUL)
STEP 1:Incident T15 cutting the rice ext Chain 17

STEP 2:Incident T16 carry the rice in town /MText Chain 18
STEP 3:Incident T17 put it in the attic /M Text Chain 19
STEP 4:Incident T18 rest MText Chain 20
STEP S:Incident T19 start looking again /M’Text Chain 21

Semantic Text Trace SText = P: Event(ACT)
C™: Temporal Arrangement (SEQ)
+ Temporal Arrangement (SEQ)
+ Temporal Arrangement (SIMUL)
+ Reiteration

Morphemic Text Trace MText Chain = 1. Non-verbal (1)

21, {Ptve, Cons} (2-21)
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3.5.3 Observations

The largest structure in this text is the CScommunication Transaction. It has the con-
stituents of COMMUNICATOR, COMMUNICATION, AUDIENCE, and MESSAGE. While there
is nothing in the text to directly indicate the AUDIENCE, it is highly unlikely that such a text
would be encoded to no one. The message given indicates the person is unfamiliar with the local
farming practices. Typically, a Bandi person would teach another Bandi person by modeling the
procedure rather than explaining it as we see here. The explanation would be unnecessary to some-
one growing up in the Bandi culture as s/he would start helping with the farm work at an early age.

The message contains a procedure composed of 4 steps. Step 1 is composed of a procedure
containing 7 steps related to preparing the farm. Step 2 is composed of a procedure containing 5
steps related to planting. Step 3 is composed of a procedure containing 2 steps related to caring for
the rice. Step 4 is composed of a procedure containing 5 steps related to the harvest and which
bring us back to the beginning of the farming cycle again.

The realization relationships in Section 3.5.2 show where the different Communication
Situation constituents are realized by the Semantic and Morphemic strata. They are read horizon-
tally across the diagram. The complete semantic and morphemic formulas are repeated at the
bottom for convenience.

Each part of the semantic and morphemic text traces is included in one of the realization
relationships with the exception of the additional Temporal Arrangements(SEQUENTIAL). These
are used to back reference and are not part of the actual message in the communication situation.

They are found in Sentence.P in the morphemics.

3.6 The Salience Scheme
The salience scheme for a procedural discourse would be expected to be different from that

of a narrative text. Instead of a storyline as the mainline, we find a line of procedure.
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The line of procedure in a procedural discourse is similar in many ways to a storyline, but
while its mainline verbs are punctiliar, sequential, and (usually) volitional, they are not set in
past time so much as in lapsed time: a series of actions to be performed (or which were per-
formed) under certain cultural constraints and for certain goals (Longacre 1990:2).
In the Bandi text just discussed the verbal constructions used do not refer to a specific time
but to actions which typically happen or in which one can engage relative to the time specified in

the text. The salience scheme for the Bandi procedural type discourse is given in Table 11 on page

145.

3.6.1 Line of Procedure
The line of procedure can be read straight through the text containing the independent

Clauses. The Potentive and Consecutive verbal constructions are used.

3.6.2 Routine
The routine band is defined as the script predictable events. These are contained in the na
Clauses followed by a potentive verbal construction. These Clauses act to move the procedural text
forward and group them into the four main procedures outlined in the Communication Situation
trace.

They are script predictable in that they give information which would be expected.

(66) [The rice has been planted and the people are resting]

N2 mbai a3 gila su . . . Brush 15a
When rice 35 fall inside .

“When the rice is heading out . . .”

In the above example, once the rice is growing, it is expected that then it will head out. This infor-
mation is not given in an independent Clause because it is not part of the procedure, but it is rele-

vant to the next steps to be explained and it is predictable information.
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Table 11.--Procedural salience scheme

BANDS VERB/CLAUSE FORMS
Line of Procedure Potentive
Consecutive
Routine na + Potentive
Cohesion back reference: na Clause
+ PHASE:finish

3.6.3 Cohesion
Aside from Clause 11a in the peak of the story (see Section 3.3.3.3), the Cohesion band uses
na Clauses that include the phasal vila “finish’. They simply repeat the previous activity as a means

to tie the procedures together.

(67) [The pecple just cut down the trees] Brush 7a

Na tda vila pongi wd ma, tad nganjei naa,
when they finish cutting do on they press now,

“When they finish the cutting, they cut them in pieces,”
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CHAPTER 4
CONCLUSION

In the Introduction to this thesis, I stated that I wanted to answer the following questions in
relation to the three texts studied.

How referents are introduced, ranked, and maintained as characters.

What the purpose of reported speech is within a text.

‘What salience schemes characterize the different text types.

How the lower level grammar structures compare in the different text types.
The following sections will summarize what has been written in Chapter 2 and 3 about each of these

questions.

4.1 Referent Identification

The function of a referent helps determine both its morphemic realization as a noun or pro-
noun and its rank. Functions are divided into three categories, primary, secondary and tertiary. Pri-
mary functions include functions such as agent, speaker, or the one doing the action, usually the
subject. Secondary functions include functions like patient. These functions are all found to occur in
the object position prior to the main verb as is typical of SOV word order typology. Tertiary func-
tions are functions realized outside of the verb phrase. They include functions such as spatial loca-
tion, instrument, and addressee. A function span is when a referent continues to hold functions from
one of these three groupings throughout a section of the text.

Referents are typically introduced with nouns in both the narrative texts and the procedural.
However, their identification and use throughout the text is a more crucial feature of the narrative

texts than the procedural.
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Nouns are used for a referent’s initial occurrence in a function span. Pronouns are used for
non-initial occurrences. At the peak of a narrative, they are used where a noun would normally
occur at the beginning of a function span. Pronouns are also used in the primary function in con-
structions where a major ranking referent is not in the primary function but it is desired to keep the
focus on that referent. This is seen in “The Haale” at the end when it states, “They did not destroy
the Bandi people in war.” In this example, the Bandi people are the object and are in the patient
function but are the focus of the text.

Referent ranking is based on a number of factors. Those referents which are introduced in
existentials, named with reported speech, or placed in a topicalized construction are typically the
highest ranking referents. Major referents will have many primary functions, several different nomi-
nal references, and a large number of references in comparison to minor referents. Major referents
participate in speech acts and the complexity of their quotations has bearing on their rank. Those
referents whose speech acts are found in reported speech (i.e., that which has the formulaic quota-
tive i ye majfta ‘he said’) representing their speech acts versus an indirect form are ranked slightly
higher. The Inciting Moment in both narrative texts was a speech act performed by a major referent.

Minor referents are introduced in relation to other referents. They hold mostly secondary or
tertiary functions and 2 limited number of primary functions. They do not participate in speech acts.

They are often merely circumstantial participants.

4.2 Reported Speech

Reported speech or direct quotation is found only in the narrative texts and has a variety of

purposes.
1. To record actual speech acts,
2. To anticipate an upcoming event on the mainline,
3. To mark the close of the Inciting Moment where, after the conflict has been given,

a solution for the problem is stated,
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4. To name a major referent,

S. To highlight a referent’s favorable character.

In “Deer and Leopard”, the moral of the story, speaking the truth, is emphasized by the use
of speech acts throughout the text.

As already mentioned in Section 4.1, the participation in speech acts helps determine the
major referents in a text. These speech acts may or may not be in the form of reported speech in
the text. In the historical narrative, the diviner and Haale are the only characters with a quotative
formula and a quotation. Through his quotation, the diviner provides the solution to the problem of
the war. This is also the close of the Inciting Moment directly before the main section of the story.
Haale also has a problem for which a solution is given in reported speech. The speech acts of the
Bandi people in the narrative are not represented in reported speech. They are all in an indirect
quotation with no quotative formula. This lack of reported speech in the text gives the Bandi
referents a ranking lower than the other character on the scene at the same time. The enemies and

their chief who are minor characters never participate in a speech act.

4.3 Salience Schemes
Both narrative texts have the same salience scheme. These bands are distinguished mainly

by the use of different verbal constructions.

1. Storyline 1
2, Storyline 2
3. Flashback
4. Backgrounded/simultaneous activity
5. Setting
6. Irrealis
7. Evaluation/Author Intrusion
8. Cohesion
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The procedural text has only three bands and are as follows.

1. Line of Procedure
2. Routine
3. Cohesion

Only the Line of Procedure is in independent constructions. Routine and Cohesion are sub-
ordinated by the morpheme na ‘when’. The presence of the phasal vila “finish’ distinguishes the

Cohesion band from the Routine band.

4.4 Lower Level Grammar Structures

Eleven lower level formulas were discussed in Chapter 1. These included the Verb Word,
Adjective Phrase, Adverb Phrase, Complex Phrase, Locative Phrase, Noun Phrase, Postpositional
Phrase, Relator Phrase, Verb Phrase, Clause, Sentence, and Conjunction Chain.

The Verb Phrase is the most complex of all the lower level structures and has a high func-
tional load in the grammar on both the lower level and discourse level. In addition to the main verb,
the Verb Phrase contains a pronoun which agrees in person and number with the subject. It also
contains the object if there is one and any auxiliary verbs used in auxiliary verbal constructions such
as progressive and perfect. Modals for hortatory and obligatory constructions, conditional particles,
and temporal references are also included in the VP.

There are two types of verbal constructions in Bandi. Primary constructions have only one
verb base. Auxiliary constructions use an auxiliary verb as the name suggests. The verbal construc-
tions are not easily separated into tense, aspect, and mood. The primary constructions include Con-
ditional, Consecutive, Customary, Emphatic, Habitual, Hortatory, Imperative, Obligatory, Past, and
Potentive. The auxiliary constructions are Perfect and Progressive. These constructions are formed
by a combination of the subject pronoun used, suffixes on the verb(s), and the presence or absence

of auxiliary verbs. Negatives use a different subject pronoun set.
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The Verb Phrase in the procedural text is simpler for the most part than in the narratives.
There is very little use of auxiliary verbal constructions and thus VP.P3, which is filled by an
embedded VP when the progressive aspect is in use, is not used at all. The only auxiliary construc-
tion in the entire text is the Perfect construction found in Clause 18a. The Procedural text also
incorporates the object in the Verb Phrase as found in the Narrative texts. However, where a phasal
is used, the verb realizing the activity is found nominalized in a Postpositional Phrase. The object is
found directly prior to the nominalized activity verb in the Postpositional Phrase.

The Clause structures in the narrative texts are basically the same. Several positions precede
the verb or Verb Phrase. The morphemes in these positions realize the topic, a time reference, and
the subject (Clause.P3, P2, P1). The positions following the verb contain the tertiary functions
(Clause.F1, F2, F3).

Differences in Clause structure between the narrative texts was minimal. The historical
narrative did not use the final position in the clause (F3) where a temporal reference can be given.

The procedural text did not use the two left most positions previous to the verb (P3 and P2)
which express the topic and give reference to time.

The Sentence formula for the procedural text lacks a following position. The logical con-
nectors between Clauses are limited to the subordinating na ‘when’ and the non-subordinating k¢
‘but’ where in the narratives there are five others subordinating conjunctions used.

A comparison of the morphemic abstracts and the semantic text traces of the narrative texts
and the procedural text reveals much simpler charts for the procedural text. The reason for this is
that the procedural text uses only two different verbal constructions and the narratives use up to
eight different verbal constructions.

The procedural text contains an Adjective Phrase which is not found in either of the narra-

tives. Neither a Locative Phrase or a Complex Phrase is found in the procedural text.
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A major difference between the narrative texts and the procedural text was in the function
expressed by the central position (C) of the Clause. In the procedural text the main verb as found in
the Verb Phrase in Clause.C was a phasal such as begin, continue, or finish. The action was then
found following the VP in the CLF1 or F2 positions in a nominal form.

The procedural text lacks the amount of variety in the Semantic stratum as found in the
narrative texts. It is limited to activity events where the narratives have activity events, speech
events, thought events, etc. The narratives have identification propositions and existentials. Inter-
propositional relationships, i.e., the relationships between independent and subordinate clauses, are
confined to temporal arrangements in the procedural text. In the narrative, logical relationships are

also included in addition to the temporal.

4.5 Further Observations

Peak in each of these texts is marked somewhat differently. “Deer and Leopard” is the least
marked because of the nature of the series of direct quotations. The back and forth changing of the
primary function of speaker between Deer and Leopard requires that a noun is used for at least one
referent. It uses a change in the quotative construction, the addition of naa ‘now’, to highlight the
climactic third truth.

In “The Haale”, there is an obvious lack of noun references at peak. Peak is formed in an
SElaboration with the main event, Haale’s sacrifice, being stated in a general way followed by the
specific events of the sacrifice and his death. The tension of his dying is prolonged by his howling
for seven days and this event is expressed by a Potentive verbal construction rather than the usual
Past construction.

In “The Haale,” the use of the Sentence.F positions, subordinated clauses following the
mainline independent clause, is increased during the peak.

We have already stated that referent identification is not as important a feature in the pro-

cedural text as in the narrative. Therefore, instead of using a change in referent identification at
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peak, the procedural text resorts to a series of Consecutive constructions and an absence of phasals.
It too prolongs the climax, that of the rice growing, as the procedure of driving away birds is
extended until the rice is tall.

The discourse structure of the procedural text as well as the lower level grammatical con-
structions is much simpler than in the narrative texts. This is natural given a lesser number of
verbal constructions used, simpler Sentence formula, and fewer ranks in the salience scheme.

Both of the narrative texts make use of embedded discourses. The texts, including the
embedded ones, are similar in structure in that in each text there is an initial position which lays out
the story (P2), one which gets us into the heart of the problem (P1), one which contains the peak
(C), and a final position which gives conclusions or evaluations of some type (F). The P2 position is
filled with either non-verbal setting information or background information. P1 is a series of events
related sequentially in time but not yet the heart of the story. The C position contains the events
which develop the tension and include the climax and denouement for each text. The F positions
give the outcome of the story and emphasize the main point of the text either in the form of a moral

or truth value, or in restating of the topic in connection with the story.

4.6 Further Questions
The analysis of the texts in this study has by no means been exhausted. Some areas of fur-
ther exploration include:
What differences would appear if the texts would be told to a person of the Bandi culture?
Are the findings in this study consistent with a larger body of text materials?
What other peak devices are used and what determines which device is used?

How are the different verbal constructions used in other texts of similar and differing types?
How can the different verbal constructions be more easily distinguished?

What determines when the Consecutive verbal construction is used and when a construction
is fully inflected?
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How is the auxiliary ye different from the auxiliary [ and how do these differ from the
copulas of similar segmental shape?

Are there higher level tone markers, i.e., interproposition tone?

Are the post verbal positions in the Clause separate positions or can they be combined? Are
the positions ordered or unordered?

What is the function and meaning of the morpheme kpoloo which is usually translated
‘until’. What is its meaning and use when it is used with the continuative phasal lo0?

The use of naa ‘now’ has only been touched on in this study. Why does it occur in so many
positions and what is it doing in each position?

The use of adverbial and relative clauses and/or the devices used in place of them.

Further study of the use of reported speech. Is it associated more closely with fiction than
fact?

How can the knowledge of the discourse features of a language be transferred to those who
speak that language particularly when the language has only recently come into
written form?
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APPENDIX A

STRATIFICATIONAL GRAMMAR

ORGANIZATION AND NOTATIONAL CONVENTIONS

(Figures have been taken from Fleming 1988)
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Figure 17. Stratal levels and strata
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Taxonomic relationships
CLASS + MEMBER
WHCLE + PART
Identificational and con-
trastive properties
Co~occurrence possibilities
Collocational associations
(referential dictionary)
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Schema(Plot, Procedure}, Dialogue Exchange
Evaluation, Elaboration, logical Arrangements
Transaction, Intersction, Exchange

Incident, Physical Property, Interreferent

time, place, physical objects, abstrac-
tions, institutions, emotions, motions,
evaluatives, intellectual processes,
sensations, volition , statives, etc.

referents

( Discourse Conversation Block
S Linguistic Asscciations
e Taxcnomic relationships Interproposition
m ClAassS + MEMBER
a WHOLE + PART Proposition
n Inherent attributes re-
t lated to distribution | thing, action, percepticn, mental process
i potential psychological process, attribute(thing),
c Co-occurrence possibili-| attribute(action), positional, directicnal,

ties logical relational, intensifier, etc.
(semantic dictionary) sememes
M
o Sentence Chain
r Word Noun Phrase Verb Phrase Preposition Phrase Psn Phrase Clause
p
h noun, verb, adjective, adverb, preposition, conjunction, pronoun
e
m {morphemic dictionary} morphemes
i
c
P Intonation Span
h Rhythm Group Breath Group
o Stress Group Tone Group Pause Group
n Syllable
e Phoneme Cluster
m
i articulator, point-of-articulation, degree-of-closure, voicing
c nasality, pitch, etc.
features

Figure 18. Emes, distribution classes, and constructions
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stratum
construction
constituent filler
constituent function

constituent order
(relative sequential position)

absolute order
recursion
forward slash
backward slash

equals sign

colon

period (full stop)

square brackets
braces

parentheses

157

NOTATION CONVENTIONS

superscript éapital letter e.g.,sEvent, Mciause

initial capital letter Event, Clause

all small letters thing, noun

all capital letters AGENT, ATTRIBUTION

all capital letters C (CENTRAL)

P (PRECEDING)
F (FOLLOWING)

number after P or F P1, P2, P3
(relative closeness to C) Fl1, F2, F3

numbers followed by period lup 2.set

superscript n or number Mnp P1%ad;

/

{1
{}
O

“is realized by” (higher to lower stratum)
“realizes” (lower to higher stratum)

“is composed of” (The tactic construction on the left is
composed of the constituents on the right.)

“filled by” (A tactic function or position on the left is
filled by an eme or embedded construction on the right.)

The function or position following the period is a
constituent of the construction preceding the period.

e.g., Mclause F1
Attribution.JTEM

“and” (Everything within the brackets is included.)
“or” (Choose one alternative within the braces.)
A subtype of construction, function, or class.

eg., SEvent(ACI‘IVITY), attribute(action)
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comma

plus sign

double zero

underline

angle brackets
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“or” (Choose one alternative.)

“and” (In addition.) The plus sign does not mean
sequential order or obligatory.

zero as an alternate filler of a constituent (An alternate
realization for a constituent filler present on an upper
stratum.)

e.g., Ted picked up his books and 68 left for class.

The semantic construction or constituent function being
illustrated and that part of the morphemic data that
realizes it. This may be an entire morphemic construction
or a constituent of 2 morphemic construction.

eg, SPATIENT
MJohn hit the ball.

A lower stratum morpheme which realizes an upper
stratum semantic construction or function.

e.g, SINSTRUMENT:thing
<with> a stick
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TEXTS AND GLOSS
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“Animal

lSuwa Wakdékoi
Suwa nglkéko-1
animal head.* -the

25iyéndéps yila i liini
Siyéndépd ngild i ndi-ni

man.child one he go -RmPST
ndoboi wa, 3ke i suwa
ndobo-1 mad ke i suwa
bush -the on then he animal
wiikdkoi 1l5nga. be 1
ngikdko-i 15 -nga ke 1

head.* -the see-ImPST then he
yea ma, A“Suwa wikékod.”
ye -a N -ma suwa ngakéko

say-ImPST it-on animal head.*

Snaa

ve ma, B“Ndéa 15 1

Naa ve N -ma ndida 15 1
that.one say him-on  mouth COP it
péangs.” 6pa moo  monii
N -paa -ngo Aa molos moni-i
me-kill-RtPST heNEG again ask-RmPST
'35 v¢ maa, %41 1ai i

35 y€¢ maa i ndéd -i i

he say on your mouth-the it
yelé 1  vaangs?” 81 111
yelé i pa -ngo I ndi-i
how you kill-RtPST he go -RmPST
nia ngéa viliyé tdd hu % ye ta,
nda ngia piliyé td4d su i vye ta
now REL run town in he say *
D“Ngi sawa  wikékoi 15ngo

Ngi sGwa ngikéko-i  td -ngd

I animal head.* -the see-RtPST

160
Skull”

Animal Skull

One boy went into the bush,

and saw an animal skull.

Then he said to it,

“Animal skull.”

That one (the skull) said, “It was

my mouth that killed me.”

He did not again ask, saying,

“How was it your mouth killed you?”

He went running

into town, saying,

“I saw an animal skull
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44 b3olo."10ke masangi monia, (and) it talked.” Then the chief
44 b5slo ke masa -ngi moni-a asked,

it talk then chief-the ask-ImPST

11 ye ma, E«Ng  nas maa 14 “Suppose when we go there

i y¢ N -ma N2 néi mda 1i
he say him-on when now we go

na i ye bso15i?” Y21 ye and it doesn’t talk?”
na el ye bioslo-i1 I vye

there itNEG PERF talk -the he say

ta, Feyg paa.” 3ke  1aa bele He said, “Kill me.” Then he himself
ta Wa N -paa ke laid b&lé
* you me-kill then he self he

masangi  wbnia, lai Ye ma, asked the chief,
masa -ngi mdni-a i yv¢e N -ma
chief-the ask -ImPST he say him-on

Pedv ey

Gug¢ na nia mia li na ngdd téli “Suppose now when we go there, I

ke na nia maa li na ngda toéli call it

but if now we go there I call

44 boolo. Ndeé 1lo néda ya fe and it can talk. What is it now you
44 boolo Ndeé 1o nida ya fe will give me?”

it talk what COP now you give

mbé?” lSKa masangi yea Then the chief said,
N -mbe ke masa -ngi ye -a
me-to  then chief-the say-ImPST

ma, HeNi yas téli noolei i “Just when you call, if it talks,
N -ma N& y&i tdli noolei i

him-on when you call just it

booslo, ngai tai wilésu féle, I will divide the town in two

bosls ngdi tia -1  wbdlésu féle
talk I town-the divide two

ngi kdka yilaangi he {1 yg&.” and give one (half) to you.”
ngi kdka ngilaa-ngi fe 1 mbéE
I surely one -the give you to
lbge 1 yea ma, Teroks Then he said, “I agree.
ke 1 ye -a N -ma Tékd
then he say-ImPST him-on hand
1o mbu.
1> N -mbu

COP it-under
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A mu 1i naa suwa Let’s go there to the animal skull
A mu 1i naa suwa place.”
pl we.incl go there animal

wikokoi naIa.”17Ke ti
ngikéko-i pala ke ti
head.* -the place then they

lia 185  £616 na Then they went and arrived
ndi-a ti £616 na
go -ImPST they arrive there

£al1i 19¢5 suwa wikékoi right at the spot and saw the
fali ti suwa ngikéko-1i animal skull
completely they animal head.* -the

20

1o 1laanii ti Y€ ma, lying there. They said,
1o 133-nii ti yEé N -ma
see lie-stve they say him-on

J“A.va toli né.”ZIKe i tolia “OK, call it now.”Then he called it
ava toli na ke i toli-a

ok call now then he call-ImPST

féle, 22i YE ma, K“Suwa twice saying,

féle i ye N -ma Suwa

two he say it-on animal

wakokod, suwa  wikdkod” 23Né “Animal skull, animal skull.”
ngikdéko suwa ngikoko Na

head.* animal head.* that.one

aa boolsi. 24Ks masangi That (skull) did not talk. Then the
da bosls-1 ke masaz -ngi chief said,

itNEG talk -RmPST then chief-the

yea ta, Lep va lee la “Bring him here.

Yye -a ta A pad lee la

say-ImPST * pl come 1ift.up him

mbei, a md paa.” 25¢ 4 Let us kill him.” Then he cried
mbei a mi N -paa ke 1

here pl we.incl him-kill then he

bainga ghéléé. 26755 Yé nos loudly. They were just about to
bai-ngd gbéléé Too Yé noo kill him
cry-ImPST loudly they COP just

kinéi ti paa

kingi ti N -paa
almost they him-kill
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27ka suwa  wiakdkoi
ke suwa ngikdko-i
then animal head.* -the

bs5lod.  28Ti yé ma,
b3510-4 Ti y&€ N -ma
talk -ImPST they say it-on

M“Suwa wikdkoo?” 291 ye ta,
Suwa ngikdko I ye ta
animal head.* it say *

Nengz 15 i paani.”
Nda 15 i N -paa -ni
mouth COP it me-kill-RmPST

30Too véa be mba.
Too ye -a be 3 -mba
they PERF-ImPST leave him-on

31Maa higyéndopoi  laahéi
maa siyéndopo-i ndaahéi
that man.child-the mouth.sit

mbia ngda siyendéu booloi
mbida ngda siyendbu bioslo-1
COP REL man.child talk -the

td wo kid waa haa.
td mbo kGi mbaa haa
some do time equals today

when the animal skull talked.

They said,

“Animal skull?” It said,

“My mouth was what killed me.”

They left him there.

That boy’s mame is

“Boy talk (rumor) was done
today.”
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“Founding of Our Town”

1¥anda Wolimai. Place of origin.
Yanda Woli-maa -1i
place look-place-the

2y515 kp5lo, ni kiya i faa Long long ago, my uncle told me
kp5lo kpdlo ni kiya 1 faa
long long my uncle he thing

hayeni ngidld nge ngia, kéa wils about how
haye-ni ngad nge ngida kéa kpilo

tell-RmPST REL me about how long

ti ni 1laahG waaholoi. our town was found long ago.
ti ni téda -su midaholo-i
they our town-in receive-RmPST

3Masa ngila t5 wélo,ai véni There was one chief long ago
Masa ngila t5 kpdlo i yé -ni
chief one COP long he COP-RmPST

na, ngakpangd wala, S35 ye who was powerful.
na ngakpa-ngd ngwila t53 Ye
there power -* big theyHAB say

ma A“Siimo."61 Bandi His name was Simah.
N -ma Siimo I Bandi
him-on Simah he Bandi

l5woloi léheni fowd plaungd He ruled the Bandi country over ten
nddwslo-1i  léhe-ni fowé pau-ngo years.
country-the rule-RmPST year ten-*

mahu mba. 7Masangi Siimo Chief Simah
mahu N -mba masa -ngi Siimo
over it-on chief-the Simah

yei ngia nyaama wWoo wala, was a very wicked person.

ye -1 ngéa nyaama m5o ngwala

COP-RmPST REL wicked person very

853 ve ngi bdilopoa ma He would tell his servants,
35 ve ngi bdilopo -a ma

heHAB say his helping.people-pl on

Bena waz kéo yaha f£fili t5 “When you find any pregnant woman
N& waa kéo nyahid fili t3
when you stomach woman any see
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g¢ye ndéu 1lila, wda ti wva&a.”
gye ndéu lila wad ti paa
and child young you them kill

and young babies, kill them.”

9Nungéitii kpéle ti  yEi More than one hundred people were
nungda-i -tii kpéle ti ye -1 with him.
people-the-pl all  they COP-RmPST

ngea, ti 1ldvengo vyel
N -ngeid ti tdve-ngo ye -1
his-hand they pass-*  COP-RmPST

1a nu walu ngila mba.

la nu wilu ngild mbi

with.it human hundred one on

loNé féwo ta  véani, ke One year,
N& féwo ta paa -ni ke

when year some come-RmPST then

kol gulangi. 11Nungéitii a war broke out.
ko -i  kula-nga nungda-i -tii
war-the fall-ImPST people-the-pl

ti yEi loi ti The people wanted to kill
ti ye -1 ndo -1 ti

they PERF-RmPST want-PERF they

masangi na& vaa 12; baha ngl that chief and his servants.
masa -ngi nid pia i baha ngi

chief-the that kill he join his

lawoitii mba.l3Masangi na The chief
ndiws -i -tii mba masa -ngi nd
servant-the-pl on chief-the that

i loowuni i 1i mndoboi hu. hid in the bush.
i ndoowu-ni i ndi ndobs-i su
he hide -RmPST he go bush -the in

51 keni nd5boi hu ngia He stayed in the bush
I ke -ni nd3dbs-i  su ngia
he remain-RmPST bush -the in REL
ndowd félengo. lsNé i yéi for two weeks. When he was still
ndow5 féle-ngo N& i vye -i
moon two -%* when he COP-RmPST

ndobsi nad hu, in the bush,

ndobs-1 na su
bush the that in

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



166

i foléni nja galol wa, he came upon a small river,
i foldé-ni nja kalo -i ma
he meet-RmPST water small-the on
Loye nja wonii vyei ma but he was very thirsty.
ké nja Wonii vye -i N -ma

but water thirst COP-RmPST him-on

ngwala.l7I heini i ta Dbdle, He sat down and drank some,
ngwala I hei-ni i ta Dbile

big he sit-RmPST he some drink

e 3 njei na then he named the water Lahboi.

k¢ i nja -i ni
but he water-the that

laahéini ngéa Loboi,

laghéi  -ni ngéa Loboi

mouth.sit-RmPST REL Lahboi

19i ta wau 1le ZOi He went a little farther
i ta mbu te i

he some under 1ift.up he

bawuil lo. 21Maa tai and built a hut.
biwu-1 to maa tia -1

hut -the build that town-the

laghéingi wia ngda Tanindhu. That town’s name is Taninahun.
ndaahéi -ngi mbda ngda Tanindhu
mouth.sit-the COP REL The.new.town

22paninafiu 1o Kolahu Taninahun is within the Kolahun
Taninidhu 15 Kolahu district in Liberia.
The.new.town COP jigger.town

15wsloi %wa, Labia.

nddwols-i ma Labia
country-the on Liberia
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“Spider”
Louléni ngaa ngi y&dha 1o There was a spider and his wife
gulé-ni ngaa ngi nydha 1o long ago.
spider-pl REL his woman COP
w5lo, 2¢1 vEL na.
kpdls ti ye -1 na
long they COP-RmPST there
ke  ti kpialai gilaa Then the two of them made a farm.
ke ti kpidala-i kala-a
then they farm -the fall ImPST
ti félengo. bNa  ti kpaalai Vhen the farm was burned,
ti féle-ngo Na ti kpaala-i

they two -* when they farm -the

wii, ngi ydha ye ma, his wife said,
md -i ngi nydha ye N -ma

burn-RmPST his woman say him-on

Aapy 1i ngia tedtiini “Let’s bring the chickens
Mu 1i ngia tee -4 -tii-ni
we.incl go REL chicken-pl-pl -pl

kpabii la, ti vy& na to the kitchen, they will be there
kpabd -i nda ti yé na
kitchen-the mouth they COP there

kpaalai fu.” dGuld ye ma, on the farm. Spider said,
kpaala-i su Gulé ye N -ma

farm -the in spider say her-on

Bursko 15 mbu.” ORe ti “I agree.” Then they

Téko 15 N -mbu ke ti
hand COP it-under then they

lia ngda teadtiini carried the chickens
ndi-a ngia tee -4 -tii-ni
go -ImPST REL chicken-pl-pl -pl

kpabai la. 'Na i to the kitchen. When they
kpaba -1 nda Na  ti
kitchen-the mouth when they

liini ngda teatiini carried the chickens

ndi-ni ngia tee -4 -tii-ni
go -RmPST REL chicken-pl-pl -pl
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kpabai la, to the kitchen,
kpabid -i nda
kitchen-the mouth

ke teatii ti ngaldi then the chickens laid all their
ke tes -4 -tii ti ngala-i eggs,

then chicken-pl-pl they egg -the

langad kpélee, 8ti  tets, %1 and they all finished hatching.
nda-ngd kpélee ti teté ti

lay-ImPST all they hatch they

vilda kpélee. 0Nz culs When Spider

pila  kpélee Na Gulo

finish all when spider

yEL ko153 ngaa ke knew that

ye -1i kol5 ngaa ke

PERF-RmPST know that then

teatii mbolow5longoo the chickens were grown,
tee -4 -tii mbslo-mbolo-ngoo
chicken-pl-pl big -big -*

le nda, i ye ngi ydha wa, he said to his wife,
le nida 1 vye ngi nyadha mba
COP now he say his woman on

C“Ndéngoo le ngéa yaa “I want to be
ndé -ngoo le ngda ye -ngaa
want-* COP 1 PROG- IPROG

¥ii  kpabai la nuu sleeping in the kitchen
nyii kpabd -1 nda nuu
sleep kitchen-the mouth person

véka 5o va tei té so someone doesn’t come
péka 55 pad  tee -1 ta
other he come chicken-the sone
and steal some of the chickens from
wuga kpabai la.” Ilyaa the kitchen.
nguyd kpabd -1 nda Naa
steal kitchen-the mouth that.one

ye ma, D“Téko 1o mbu”. That one (the wife) said, “I
ve N -ma Téko lo N -mbu agree.”
say him-on hand COP it-under

12Né kpoko héloi folédni, When evening came,

NA kpoko félo-i  folé-ni
when evening sun -the meet-RmPST
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ngl yaha vye ma, E“Nyé t5 ngaa his wife said, “ I am going
ngi nyaha ye N -ma Nyid t3 ngaa
his woman say him-on I COP I

1i taa hu. Faalo, maa 1lo to town. Therefore, see you
1i taa su Faalo maa 1o tomorrow.”
go town in thing.is we see

diina.” 13Na nyahidpoi pele When the woman left,
diina Na nyahidpo-i pele
tomorrow when woman -the road

héuni, Guld tee Spider caught one of the chickens,
séu -ni Guloé  teeg
catch-RmPST spider chicken
yildangi  hou, 144 paa, he killed it,
ngilda-ngi sou i N -paa
one -the catch he it-kill
151 kpélee ngili, 161 me. cooked it, and ate it.
i kpélee ngili i N -me
he all cook he it-eat
Na ngele woni, ke ngi When morning came, then his wife
Na ngele mbd -ni ke ngi

when sky  open-RmPST then his

¥dha hiyed tida hu, came from town,

nydha siye -a tda su

woman come.from-ImPST town in

18;  va kpabal la. and came to the kitchen.

i pa kpabd -1 nda
she come kitchen-the mouth

e 1 tee bélengi Then she saw the chicken feathers
ke i tee kpéle -ngi
then she chicken feather-the

104 fahang5 haali scattered everywhere
to -4 faha  -ngd haali
see-ImPST scatter-*  everywhere

kpabai wu. 0¢. 3 in the kitchen. Then she
kpabd -i mbu ke 1

kitchen-the under then she

vEa Gulo wa, said to Spider,

YeE -a Gulo ma

say-ImPST spider on
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Fundeénii le tee bélengi
Ndeénii le tee kpéle -ngi
why COP chicken feather-the

i kpabai wu haali

i kpaba -i mbu haali

it kitchen-the under everywhere

haali?” 21culs vye ma,
haall Guld vyve N -ma
everywhere spider say her-on

Gunya béle ngda kol bowalale
Nya béle ngda kol5 bowilale
I self INEG know because

ngi yéngo nyii hu.”
ngi yé -ngo nyii su
I COP-RtPST sleep in

22Ngi ¥dha ye ma, H“Nyéé ngaa
Ngi nydha ye § -ma Nyii ngaa
his woman say him-on I IPROG

naa velé kéle kele.”
naa pelé kéle kele
that curse * *

23Gulo ve ma, I“Naa velé.”
Gulo e N -ma Naa pelé
spider say her-on  that curse

24ge  kpoko héloi  hitia,
ke kpoko félo-i  siti -4
then evening sun -the reach-ImPST

Guldé  yboye, 255 11 ngl 1ol ya
Guld  yooye i 1i ngi ndoi nga
spider get.up he go his wine on
tevemal. 26 ngi $éha
teve-maa -1 ke ngi nyidha

cut -place-the then his woman

kendeil bétea £55 ngaa
kende-i  kpate-a £50 ngaa
ghost-the fix -ImPST fine REL

ndopo giloi,
ndopo galo -i
child small-the

170

“Why are there chicken feathers
all over the kitchen?”

Spider said,

“I myself don’t know because

I was sleeping.”

His wife said,

“I am going to curse him.”
Spider said, “Curse him.”

Then evening came,

Spider got up and went to the wine
cutting place.

Then his wife

made a ghost

in the form of a small child,
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274 to kpabai wu, she put it in the kitchen,

N -to kpabd -i mbu
she it-stand kitchen-the under
28i ndo na, 291 1i left it there, and went in town.
i N -ndo na i ndi
she it-leave there she go

b

taa Fu. 3%s Gulé hiyea Then Spider returned

taa su ke Gulé siye -4

town in then spider return-ImPST

ndoi ya& ngéa kpindii, i va from the wine cutting place. He
ndoi ng& ngda kpindi -1 i pa came

wine on REL darkness-the he come

kpabdi la, 321 kendei 1o in the kitchen and saw the ghost
kpabi -i nda i kende-i 1o

kitchen-the mouth he ghost-the see

166ni kpabai wu, B 1 standing in the kitchen.
ndé -ni kpidba -i mbu ki 1
stand-stve kitchen-the under but he

tol nds ngaa ndopo gilo But he saw it only as a small child
y -to -1 n5s ngda ndopo gilo

it-see-RmPST only REL child small

le 1 1é6ni. 34ge  Galo standing there. Then Spider

le 1 ndé -ni ke Galo

COP he stand-stve then spider

vea ma, J“Ndopé, ise.” said to him, “Child, hello.”
YE -a N -ma Ndopd ise

say-ImPST it-on child hello

355z el ta 1é mbE. That one didn’t say anything to
Na el ta ndé N -mbe him.

that.one heNEG some speak him-for

36Gu16 vE ma, Reygi bos15? Spider said, “You can’t talk?
Guld vye N -ma YEi bool5
spider say it-on  youNEG talk

Ke wva, yi 1i, yi va  ngaa Then come, you go and bring
ke pad yi ndi yi pa ngéa
then come you go you come REL

njei, ngi tei yili, water. I will cook a chicken

nja -1 ngi tee -1 ngili
water-the I chicken-the cook
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mu me hod.” 37Né el
mu N -me hod Na ei
we.incl it-eat ! that.one heNEG

ta 1lé 38Gulo vé ma,
ta ndé Gulo Y& N -ma
some speak spider say it-on

Luya ngia tei si yili,
N& ngiaa tee -1 si ngili
when I chicken-the this cook

yEéi ta fili me.” 393

yéi ta fili me Na

youNEG some any eat that.one

ei ta 1lé. 40cu1s

ei ta ndé Guld

heNEG some speak  spider
- 2. 4l . . v

tei véa “~kpélee 1 ngili,

tee -i péda kpélee i ngili
chicken-the kill all be cook

427 sei, 31 ye ta, MeBele
i N -séi 1 ye ta Belé
he it-sit he say * HORT

ni wail 4a yaa lei

ni mbaa-i 44 ye -aa lei

my rice-the it PROG-hePROG cold

ngéa pangb.” 44ge  Guld
ngéa pa -ngd Ke Guld

REL good-* then spider
1ii kendei yéle,
ndi-a kende-i ngéle
go -ImPST ghost-the to
451‘. mosni, 46i vye ma, N“I
i mooni i ye N -ma I
he ask he say it-on  your
laaheingi?” 471 yvei ndo
ndda -sei-ngi I ye -1 nson

mouth-sit-the  he PROG-RmPST just

EED kendei 15 ngia nuu
EE kende-i 15 ngda nuu
hePROG ghost-the see REL person

172

and we will eat it. That one

(ghost) did not

say anything. Spider said,

“When I cook this chicken

You will not eat any.”

That one said nothing.

Spider killed the chicken. He

cooked it all

and set it down, saying,

“Let my rice be cooling fine.”

Then Spider

went to the ghost,

He asked him,

“What is your name?” He was just

looking at the ghost as a person.
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basa. 48Ka i vyea ma,

basa Ke i vye -a& N -ma
body then he say-ImPST it-on

mbéi ke
mbéi ke

léve hia
téve haa

O“Nyé ngda 1
Nya ngia 1

I I you cut today here make
yi boo.” 4%  Gulo kendei
yi boo Ke Gulo kende-i
you poop then spider ghost-the
1ldbaa ngaa lokoi. 50ns
tiba-a ngaa toko-1i Na
hit -ImnPST REL hand-the that.one
ba mba. OS'I mdo  tuba ngéa

kpa N -mba I molo tuba ngia
stick it-on he again hit REL

gowdi. 32ya md0 ba mba.
kows-i Na molo> kpa N-mba
foot-the that.one again stick it-on

33ke Guls 4a to 4aa

Ke Gulé 4&a to aa

then spider he PROG hePROG
kendei waangene, 54i Yye ma,
kende-i  maangene i ve N -ma
ghost-the beg he say it-on
Payi véleni kai, be  mba

Yi véleni kii be  § -mba

you beg please leave me-on
td5 va sdéu ngda nyaja
t55 pa sdu ngaa nyQya
theyCOND come catch REL steal
@55.7 N ei ta le
mio Na ei ta nde
person that.one heNEG some say
mbe. 56géndeini ngaa Gulo
N -mbe kénde-i -ni ngaa Gulo
him-for ghost-the-pl REL spider
ti loi naa na
ti ndo -1 naa na

they stay-RmPST now there

173

Then he said to it,

“I am going to beat you so hard it
will make you fill your pants.”

Then Spider beat the ghost

with his hand.

That (his hand) stuck on it. He

again beat it

with his foot. That again stuck on

it.

Then Spider started begging

saying,

“I beg you please, leave me

before they come and catch me as a

thief.”

That one didn’t say anything.

The ghost and Spider
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57{ lo su ngele w6 ti Wa. stayed there now until morning.
ndo N -su ngele mbé ti ma

it stay it-in sky open them on

i
i

58Né nungai t ye When the people were about to come,

NA nu -a -1t Ye
when human-pl-the theyCOND PROG

Oy O

5
5

ti 1li na, Gulo siyengaa Spider sang the men’s song.
ti ndi na Gulo sijye-aa

they go now spider man -pl

wulei yéye. 39¢ahaitii The women ran.
ngule-i ndéye nyaha-a -i -tii

song -the take woman-pl-the-pl

602

ti  viliye. siyengai When the men

ti piliye N& siye-a -1

they run when man -pl-the

t55 Ye ti 1i na, Gulo were about to come, Spider
t55 ve ti 1i na Gulo

theyCOND PROG they go there spider

yahaa wuleil yéye. sang the women’s song.
nyaha-4 ngule-i ndéye
woman-pl song -the take

6l¢ahaitii taa The women and the men
nyaha-a -i -tii taa
woman-pl-the-pl they

siyengaitii kpelee 62ti YE ta all said,

siye-4 -i -tii kpelee ti yE ta

man -pl-the-pl all they say *

Qup  mu 1i néa na wolima.” “Let’s all go there now together.”
A mu ndi naa na %olima
pl we.incl go now there together

63ri  kpélee ti 1liini naa, They all went there,
Ti kpélee ti ndi-ni nia

they all they go -RmPST now
64:i  Gulé  waale kpang and found Spider stuck
ti Guld maale kpa -ngb
they spider met  stick-*

kendei  wa kpé. O°Ngi yiha tight on the ghost. His wife said

kende-i  mba kpé Ngi nyaha to him,
ghost-the on tight his woman
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Ye ma, R“Gulé, yoo yaa “Spider, you are the one
ve N-ma Gulé ya -1o yaa
say him-on spider you-COP you

teatii me kpabiai eating the chickens at the kitchen.
tee -4 -tii me kpaba -i
chicken-pl-pl eat kitchen-the

la, yii ndei w35la ngéa.” You were lying to me.”
nda y44 nde-1 wi5la N -ngea
mouth you lie-the * my-hand
66Nungéitii kpélee ti All the people
nu -4 -i -tii kpélee ti

human-pl-the-pl all they

Y&l nia k31> ngaa ke knew now that
ye -1 naa k51s ngaa ke
PERF-RmPST now know that then

Gulé 15 i vyéngo aa it was Spider

Gulé 15 1 y& -ngo 4&a

spider COP he PROG-RtPST hePROG

tedtii me kpabail who was eating the chickens at the
tee -4 -tii me kpaba -1 kitchen.

chicken-pl-pl eat kitchen-the

la. 67Faals nyuyé, ndee Therefore, stealing, lying, and
nda Faalo nyuya ndee

mouth thing.is steal lie

haa, éye kutdngi, na ta £i{11 stupidity, none of these existed

faa éye kutd -ngi nd ta fili
thing and stupid-the that some any

aa yeil ngele wu 68y¢ under heaven, but
aa ye -1 ngele mbu ké
itNEG COP-RmPST sky under  but

Guld 15 1 vaango la. Spider is the one who brought them.

Guld 15 i pad -ngo la
spider COP he come-RtPST with.it
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“Why There are White People and Black People”

INu Wolengai Taa Nu The parable of the white and black
Nu kole -aa-i Taa Nu people.
human white-pl-the they human

Waaleingai, Ti
maa-tei -aa-1 Ti
on -black-pl-the their

Haaneengi
haa -nee -ngi
thing-sweet-the

INa  whls Ngald ngi ngetéangi When long ago God fixed this earth,
Na kp3lo Ngald ngi ngetéa-ngi
when long God he earth -the

si baténi i baha ngaa suu and all the things on the earth,
si kpate-ni i baha ngaa su
this f£ix -RmPST it join REL in

w5lingai, nungaitii kpélég all people were alike.
w5li-4 -i nungda-i -tii kpélé
look-pl-the people-the-pl all

a mu yekili  vyel ndo
a mu vekili ye -1 nds
pl our.incl likeness COP-RmPST only

yilakpe. >Tei who  4a

ngila-kpe Tei mdo aa There was not a difference between
one -* black person heNEG black and white people.

vei na téyélé kela

ve -1 na téyélé kela

COP-RmPST there different nor

kole w3o. A mu kpéle We were all
kole m3o A mu kpélé
white person pl we.incl all

a mu véi nds ngaa

a mu ye -i nds> ngaa

pl we.incl COP-RmPST only REL

hii yila. Sna Ngala ngi one tribe. When God
hii ngild N& Ngala ngi

tribe one when God he
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nuu halai baténi i
nuu f4lu -i  kpate-ni 1
person alive-the f£ix-RmPST he
vilani kpdn, i
pila -ni kpén i
finish-RmPST completely he
yel naa nu bisid Wwa,
ve -i nida nu bGisd ma

say-RmPST now human body? on

Bup my 1ii na hda wa
A mu ndi na hda wi

pl we.incl go now today you

kiapelé, ngi héli wa wa.”
kiapelé ngi héli wa mé
show.road I  say.goodbye you on
k¢  nungai ti hiténi

ke nu -a -i ti site -ni

then human-pl-the they follow-RmP

nda Ngala polu ’ti 1i. ®N& ti
néda Ngdla pélu ti 1i N& ti
now God back they go when they

161 pold hiap ti
16 -1 pold hiap ti
stand-RmPST behind till they

féloni nja walai wa,
£6lo -ni nja ngwila-i ma
arrive-RmPST water big -the on
9Ngalé ngi yei nia nu

Ngald ngi ye -1 nia nu

God he say-RmPST now human
bisii  wa, D“A hei mbéi wd 1éko

bGsa-i ma A hel mbéi wd toko
body-the on pl sit here you hand

véle yaahd kpan kpdn bite,
péle nyaahd kpan kpan kpite
bend eye tight tight real

sifa nyad ngaid waya.

sifa nya ngaid nglya
because I IPROG wash

177
finished making everybody,

he said to the human beings,

“Let’s go now today, you

take me part way, and I will say

goodbye.”

Then the people followed God

and went. When they

were going, they

arrived at a large river.

God said now to the humans,

“Sit here, and cover your eyes

completely with your hands.

because I am going to take a bath.
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10Ké nd ngad yé wvilani But when I have finished,
ke nid ngid vé wvila -ni
but when I PERF finish-RmPST

njei vama %a, wai yaaha taking my bath, You can open your
nje -i pd -ma ma wéa nyiahu eyes
water-the put-place on you eye

wo naa, wi yaima taa hu.” and return to town.”
mbo n&a wi ngiima taa su
open now you return town in

yzs  fu Ngald ngi yéni nu When God told the humans
N4 su Ngald ngi yvé€ -ni nu
when in God he say-RmPST human

basa ﬁa,C“A yaaht 1livi,” sii hia to close their eyes, those today
blsd ma A nyaahd livi si haa
body on pl eye close this today

mai ti  loli ngéa nu that we call
maid ti toli ngéda nu
we.incl them call REL human

wbdléngiai, tid taid kéni white people, they did not do it,
kéle -4 -1 tia taid ké-ni
white-pl-the they theyNEG do-RmPST

tdo 1éko véle yaaht kpé  kpé, covering their eyes tight
t3o téko péle nyaahd kpé  kpé
they hand bend eye tight tight

kia nu waaleingai ti as the black people did.
kia nu mia-tei -4 -i ti

as human on -black-pl-the they

kéni. 12Na naa Ngald ngi When God now was doing
ké-ni N2 nia Ngalid ngi

do-RmPST when now God he

yéni a kémia some wonderful things,
vé -ni a kémia
PROG-RmPST hePROG wonder

a
a4

haitii ke, nd vélu
haa -a -1 -tii ke nd poélu
thing-pl-the-pl do that back

si nd> kinél i ngia keleyelé and also all clever things,

si nd> kinél i ngaa keleyelé
this only all it REL wise
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faa, nu waaleingal the black people
fda nu mia-tei -4 -1
thing human on -black-pl-the

taa YEL taad nia lo they did not see them
taa ye -1 tai naa to
theyNEG PROG-RmPST theyPROG now see

Dpowalale ti 16ko vEléngo because they covered theilr eyes.
bowalale ti téko péle-ngo

because their hand bend-*

vei 13 yaaha kpé.

ve -i 14 nyaahu kpé

COP-RmPST with.it eye tight

Lasis pa hiaa ti ngaa nu But those who are known as white
si pa hiaa ti mngaa nu people,

this come today they REL human

wbléngai, ti  1ldkoi
kéle -4 -i ti  téko-i
white-pl-the they hand-the

wayéyeni  kilo Loras Ngala they lifted their hands a little
wiyéyeni  kilo tad Ngala

under.lift small they God

naavééne. 1051 kinéi ndd and peeked. All the things that
maavééne Si kinéi nai

spy this all that.one

yEi aa ke, 74 kpélé he was doing, they saw all of them.
ve -1 43 ke ti  kpélé

PROG-RmPST he do they all

naa loni kpdu. 8e ¢i But they

naa to -ni kpou ke ti

now see-RmPST completely  but they

1oni nda Ngila kpéle mi continued to watch as
16 -ni nda Ngala kpéle ma
stand-RmPST now God look on

nia yéi njei as God got in the water,
néa njé -1 nje -i

that.one descend-RmPST watex-the

wu, 19k nduwai i but his body

mbu ke nduwa-i i

under but body -the it
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woleni ma £é kia noo nu
kole -ni N -ma £6 kia noo nu
white-RmPST it-on ! as just human

wbdléngai ti na. 20N nu
kéle -& -1 ti na Ni nu
white-pl-the they there when human

wbdléngai ti naa loni
kéle -4 -i ti nda to -ni
white-pl-the they now see-RmPST

vEL ngia Ngala, ti
ve -i ngia Ngala ti
t COP-RmPST REL God they

kpélé ti  ngakpaléni néathi
kpélé ti  ngdkpale-ni nda ti
all they left -RmPST now they

1]
™!
e =y

yéi njei hu ngia
njé -i nje -i su ngaa
descend-RmPST water-the in REL
viligé, 22¢i  vili mbu 23t4a

pilijye ti pili N -mbu téa

run they throw it-under they
pu wa.®Ti kpgle ti 164

pu ma Ti kpélé ti ndd -i

put on they all they stand-RmPST
naa pd ma wa 2ti  luwai i
nida pt ma ma ti nduwd-i 1

now put place on they body-the it

wole bate f6. 2ONa ti
kéle kpate f6 N& ti

white real ! when they
16ni njei vima wa
16 -ni nje -i pd -ma ma

stand-RmPST water-the put-place on
i yéni naa aa yEELL
i y&€ -ni néa aa yEELL
it PROG-RmPST now itPROG dry
su, 2703 Fu 15 kpéi nu
N -su nd su l5 kpéi nu
it-in that in COP exactly human

180

became white as just a white

person’s is.

When the white people

now saw this

that happened to God,

they all left now,

they went down to the river

running. They went in the river

and took a bath. They all continued

to take a bath, until their bodies

were really white all over. When

they

were in the river taking a bath,

it was drying up.

That is exactly when
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waaleingai ti  yaaha
maa-tei -aa-i ti nydahu
on -black-pl-the they eye

woni,  Bke ti ti
mbé -ni ke ti ti
open-RmPST but they their

mbalangii tol naa,
mbalaa-& -1 to -1 nia

friend-pl-the see-RmPST now

29n43 kéléngs bate f£6.
na -i kéle -ngd kpate £6

that-it white-* real !
30y waaleingaitii, ti4
Nu mia-tei -4 -i -tii tiad
human on -black-pl-the-pl they
bélé ti  1iini nda ngaa
bélé ti ndi-ni naa ngaa
self they go -RmPST now REL
vilige. 31T i j angi
ige.”~Ti hite mnja  vopangi
piliyé ti site nja popa-ngi
run they follow water *  -the
na hu, sifa njei
nid su sifa nje -1
that in because water-the
: p s 32qzs
vel naa yeelini. Sii pa
ve -1 nda yeeli-ni si pa

COP-RmPST now dry -RmPST this come
maifsls ti  yéi hitel
maifsld ti vye -1 site -1
first  they PERF-RmPST follow-PERF
pépangi nia hu,

poépa-ngi nd su
i -the that in

t3o loko véle
t5o toko péle
they hand bend

naa palavalangi ya 33t3a siahia
nda pala-pala-ngi nga téa sid-sia
now mud -mud -the on  they rub-rub

34

wa, ti 1léinga tdo5 1la taa
ma ti téinga tds 1la taa
on they some they lay they

the black people

opened their eyes, but they

saw that their friends now

were really white.

The black people

themselves went now

running. They followed into the

river bed,

because the water

Those who

was now drying up.

first followed

in the river bed, they put their

hands

in the mud and rubbed it on
themselves.

181

Some of them rolled around in it.
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yilikili nga. > Pekaitii And the others who
kili-kili nga peka -a -i -tii

roll-roll on other-pl-the-pl

pa, sii ti 1éni binso, remained behind
pa si ti 16 -ni binso

come this they stand-RmPST behind

ti méaleni nda njei they got to the river when it was
ti méale-ni nda nje -1
they meet -RmPST now water-the

yE€lingd su. 36Nai tdo dried up. Those ones
yéeli-ngd § -su na -1 tdo
dry -* it-in that.one-the they

loko vEle naa nga,37ti sii wa, tried to rub it on themselves,
toko péle ndanga ti N -sid ma

hand bend now on they it-rub on
baikila. 38Sii kinéi ti but it was impossible. Those all
baikila si kingi ti

impossible this all they

1iini ti laani ti who went and laid down and were
ndi-ni ti 14 -ni ti
go -RmPST they lay-RmPST they

vEl taa vilikili, rolling around,
ye -1 taa kili-kili
PROG-RmPST theyPROG roll-roll

nai to haa ti those are the ones today
na -1  to hiaa ti
that.one-the COP today they

ngia soléyaitii. 39511 pa that are called albinos. And those
ngia soléya-a -1 -tii si pa
REL albino-pl-the-pl this come

ti  véi foléni na that reached there
ti vye -i £folé-ni na
they PERF-RmPST meet-PERF there

ti  yéi taa siahia and were rubbing it on,
ti ye -1 taid sia-sia
they PROG-RmPST theyPROG rub-rub

wa, nai to maa YE those are

ma na -1 to maa YE
on that.one-the COP we.incl say
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ti wa kole yelai, 25 nduwu the white people or
ti ma kole mbela -i 95 nduwu
them on white person-the or skin

wa wo mbélaitii. 4OKé sii light skinned people. But those
ma mbo mbéla -a -1 -tii ke si
on open people-pl-the-pl but this

ti maaleni njei that found the river
ti maale-ni nje -1
they met -RmPST water-the

yé&lingd vyéni nia 1la dried up
yéeli-ngd yé -ni naa 1a
dry -* COP-RmPST now with.it

su, ti 16kéi nid nda tdo on their hands where they had
N -su ti téko-i n& nia tdo
it-in their hand-the that now they

pelé nga, nad vdlu ti  wowdi spread the mud, and on their feet
pelé nga nad pélu ti  gowd-i
spread on that back they foot-the

na tds yéa 16to su where they stood in it,
na tdo ye -a 16to N -su
there they PERF-ImPST stand it-in

14, naitii ti those are
14 na -a -i -tii ti
with.it that-pl-the-pl they

bijakpiyani nid ti wa. red mnow.
kpiya-kpi§é-ni na4d ti mba
red -red -RmPST now them on

41Né 1o i kéngo, béiva That is what made
NAa 1o i ké -ngd Dbéiva
that COP it make-RtPST whether
nui 1o ngaa teiWdo a black person’s
nuu -i 1o ngéa tei -mdo

person-the COP REL black-person

kow3 yangil tad tokoi bottom of his feet and hands
kowd ngia -ngi tad tdéko-i
foot surface-the they hand-the

ya, naa 4&a ye gba different from his skin.

nga naa A&a ye gba
on there it COP different
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42y

nduwui wa. nu When the white people
nduwu-i mba N& nu

skin -the on when human

wodléngai ti sélovyai

kéle -4 -i ti sdéloya-i
white-pl-the they albino-the

nai tid bElE tda wéle saw the albinos now were also very
na -i tia bélé tida kdle white,
that.one-the they self they white

ngwala, i baaleni naa ti they were hurt.

ngwala i kpaale-ni néa ti

very it hurt -RmPST now them

wa, 43faale ti liini Therefore, they went

mba faale ti ndi-ni

on thing.is they go -RmPST

44¢i  bande nai ma and attacked those ones
ti kpinde na -i ma

they attack that.one-the on

keind ti ti gala nja so that they threw them out of the
keinds ti ti  kdla nja river bed.

so they them pick water

vopangl vya mba. 45ge sii kini But all those who were

popé-ngi ya& mba ke si  kinéi

* -the on from but this all

ti  yéEi ngda soldyaitii, albinos,
ti ye -1 ngia soldya-a-i -tii
they COP-RmPST REL albino-pl-the-pl

ti nu wbléngai nai they caught those white people,
ti nu kéle -4 -1 na -i

they human white-pl-the that-the

séuni 465 i la they laid thenm

sbu -ni ti ti nda

catch-RmPST they them lay

ndowoloi wa, 47t3a hia ti on the ground and walked on them.
ndowsl3-i mba tda sia ti

ground -the on they walk them

wa, 48téa palavaléngi wala They put mud up their noses.

ma tda pala-pala-ngi wala

on they mud -mud -the put.in
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ti  hokpa ha. “°Na 1o i That is what

ti sokpa sa Na 1o 1

their nose 1in that COP it

kéngo nu woléngail taa made the white people

ké-ngd nu kéle -4 -1 taa

do-RtPST human white-pl-the they

b3515 hokpa ha, 30pswalale palai talk in their noses, because mud

b351o sokpi sa bowélale pala-i

talk nose in because mnud -the

1o néne kpé ti hokpai fu. is still in their noses.

1> néne kpé ti sokpd-i su

COP yet *  their nose -the in

dlge sifa tid ti Ngala But because they peeked at God,
ke sifa tid ti Ngala

but because they they God

maavéénei, ng 1lo 1 that is what made them
maavéene-1 na 1o 1

SpY -RmPST that COP it

kéa tia ti able to do so many

ki -nga tia ti
make-ImPST they they

yéleyeléngdi kamida clever, wonderful things
kéle -kelé -ngd5-i kémda
clever-clever-* -the wonder

haitii ké ma 52i 15ve more than
haa -a -i -tii kema 1 tbve
thing-pl-the-pl do on it pass

nu waaleingi wa. 53Faale black people. Therefore,

nu mda-lei -ngi mba  Faale

human on -black-the on thing.is

nu waalel ngaa vyvei there was no difference long ago
nu maa-tei ngaa ye -1

human on -black heNEG COP-RmPST

na w5lo gba, nu wolé between black and white people.
na kp3lo gba nu kole

there long different human white

ngd5 yé na, O*ké nd 1o i But this is what

ngd5 Y€ na ke nd 1o 1

he COP there but that COP it
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kéngo nu waaleingai
ké -ngd nu mia-tei -3 -1
make-RtPST human on -black-pl-the

ti na, ti léinga ti na
ti na ti téinga ti mna
they there they some  they there
ti wbléngs. -OKé Ngalad ngi
ti kéle -ngo ke Ngala ngi

they white-* but God he
vel nds w3l3 nui
vye -1 ndo kpdls nuu -1

PERF-RmPST only long person-the

kpélé kpaténi ngéa nani
kpélé kpate-ni ngia nani
all fix -RmPST REL something

hii  yilékpé. 56Nga1é ngi
hii ngila-kpé Ngald ngi
tribe one -%* God he
vel njs mu kpélg
ye -i nd5s mu kpélé

PERF-RmPST only we.incl all

kpatéi toko yild ma.
kpate-1 toko ngild ma
fix -RmPST hand one on

caused there to be black people

and some that

are white. But long ago God

only made all people

as one tribe. God

made all of us in one form.
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ACT
ADDR
adj
AdjPh
adv

AdvPh

AGT
APPROX
Asso

Att

ATT
ATTRIB
AUD

BENEF

CIRCUM
Cl

CNTD
COG

COMM

ACTIVITY
ADDRESSEE
adjective
Adjective Phrase
adverb

Adverb Phrase
AFFECTED

AGENT

APPROXIMATION

Association
Attribution
ATTRIBUTION
ATTRIBUTION
AUDIENCE
BENEFICIARY

Central

CIRCUMSTANCE

Clause
COUNTED

COGNITION

COMMUNICATOR

ABBREVIATIONS

Comm Incid
CompPh

COMPPROP

COMQUE
COND
conj
ConjCh
Cons
ConvBlk
COORD
cop

Cs

dir

disc
dmstr
Evt

excl

exp
EXPSN

EXSTL
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Communication Incident
Complex Phrase

COMPARISON
PROPOSITION

COMMUNIQUE
Conditional
conjunction
Conjunction Chain
Consecutive
Conversation Block
COORDINATE
copula
Communication Situation
direct

discourse
demonstrative
Event

exclusive

expletive
EXPRESSION
EXISTENTIAL

Following
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FUNC

Hab

HORT

IccC

IDFD

IDFR

ImPST

incl

Indir

INSTR

L

LA

LCTD

LLOC
LLOCATION
LocPh
LogArr
LRELATION
M

mfr

NCOND

neg

NGTD

FUNCTION

high tone

Habitual

Hortatory

Initial Consonant Change
IDENTIFIED
IDENTIFIER
immediate past
inclusive

indirect
INSTRUMENT

low tone

Logical Arrangement
LOCATED

LOGICAL LOCATION
LOGICAL LOCATION
Locative Phrase
Logical Arrangement
LOGICAL RELATION
Morphemic
multi-functional relator
noun

Negative Conditional
marker

negated

NEGATED

10):]
OWND

OWNR

part
PAT
PER
PERF
PHEN
post
PP
PRCR
pres
pm
PROD
PROG
PROPRN
ps
PST
Ptve
QTN
QTVE
RCIN

RCIR

Noun Phrase
NUMBER
Obligatory
OWNED
OWNER
Preceding
particle
PATIENT
PERFORMER
Perfect
PHENOMENON
postposition
Postpositional Phrase
PROCESSOR
present
pronoun
PRODUCT
Progressive
PROPORTION
part of speech
Past

Potentive
QUOTATION
QUOTATIVE
REACTION

REACTOR
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REF

REFPROP

RelPh
RmPST

RtPST

SLOCATED
SLOCATION
SocRel

sov

SPCFD
SPCEN
SPKR
SPOSITION
SR

stve

SUBSQ

suf

SVO

REFERENT

REFERENCE
PROPOSITION

Relator

Relator Phrase
Remote Past

Recent Past

Semantic

Sentence
SIMULTANEOUS
SPATIAL LOCATED
SPATIAL LOCATION
SPATIAL LOCATED
SPATIAL LOCATION
Social Relationship

Subject Object Verb
typology

SPECIFIED
SPECIFICATION
SPEAKER

SPATIAL POSITION
Social Relationship
stative
SUBSEQUENT
suffix

Subject Verb Object
typology

TA

TDIRECTION

TDUR

TDURATION

TEMP
TempArr
TLCTD

TLOC

TLOCATION

TPROXIMITY

vd

vl
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Temporal Arrangement

TEMPORAL
DIRECTION

TEMPORAL
DIRECTION
TEMPORAL
DURATION

TEMPORAL
DURATION

TEMPORAL
Temporal Arrangement
TEMPORAL LOCATED

TEMPORAL
LOCATION

TEMPORAL
LOCATION

TEMPORAL
PROXIMITY

verb

voiced
voiceless
Verb Phrase

Verb Word
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