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The work o f f e r e d  h e r e  i s  m a in ly  a d e s c r i p t i v e  

s tu d y  o f  t h e  Gypsy la n g u a g e  a s  spoken  hy M rs . C h r i s t i n a  

R i s t i c k  and h e r  f a m i l y ,  a l th o u g h  some h i s t o r i c a l  r e f e r 

e n ces  a r e  i n c l r .d e d i n  t h e  a n a l y t i c a l  commentary on t h e  

t e x t  and l e x i c o n .  Even on s y n c h ro n ic  l e v e l  work n e e d s  

t o  he p u r s u e d  much f u r t h e r ,  and a  h i s t o r i c a l  s tu d y  

would y i e l d  more f r u i t f u l  r e s u l t s  o n ly  i f  s u f f i c i e n t l y  

l a r g e  amount o f  d e s c r i p t i v e  d a t a  on d i f f e r e n t  Gypsy 

d i a l e c t s  i s  made a v a i l a b l e .

P r e l i m i n a r y  i n f o r m a t i o n  b o th  d i r e c t  and i n d i r e c t  

a b o u t  G y p s ie s  was p r o v id e d  by many, i n c l u d i n g  P r o f .  

A lphonse  J u i l l a n d  o f  S t a n f o r d  U n i v e r s i t y ,  P r o f .  David 

Frenc.h o f  Reed C o l l e g e ,  P r o f .  E r i c  Hamp o f  Chicago  

U n i v e r s i t y ,  D r .  N .E . C o l l i n g e  o f  t h e  U n i v e r s i t y  o f  

Durham, D r. W.S. A l l e n  c f  Cam bridge U n i v e r s i t y ,  D r. 

and L irs. Henry H iz .  I  w is h  t o  e x p r e s s  my s i n c e r e  th a n k s  

t o  a l l  o f  th em . The m ain  p ro b le m , nam ely  t h a t  o f  f i n d i n g  

G y p s ie s  a s  i n f o r m a n t s  was s o lv e d  by Mr. E v e r e t t  Clymer 

who w i th  h i s  f a t h e r l y  a f f e c t i o n  and c o n c e rn  p la y e d  a 

v e r y  im p o r ta n t  r o l e .  He s u p p l i e d  a d d r e s s e s  o f  G y p s ies  

w h ich  he o b t a i n e d  from  M iss C a ro l  K. C rouse  o f  The 

P h i l a d e l p h i a  H o u s in g  A u t h o r i t y  and t h e  Hon. A d r ia n
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B o n n e l ly ,  P r e s i d e n t  J u d g e ,  P h i l a d e l p h i a  County C o u r t .

I  am v e r y  much i n d e b t e d  t o  a l l  o f  th em .

The c r e d i t  o f  w r i t i n g  t h i s  d i s s e r t a t i o n  goes  to  

a g r e a t  e x t e n t  t o  M rs . C h r i s t i n a  R i s t i c k  and a l l  t h e  

members o f  h e r  f a m i ly  who have  n o t  o n ly  c o - o p e r a t e d  

w i l l i n g l y  b u t  have  e x te n d e d  t h e  hand o f  e v e r l a s t i n g  

f r i e n d s h i p  and  a f f e c t i o n  w h ich  I  w i l l  c h e r i s h  most 

i n  t h e  coming y e a r s  o f  my l i f e .  Mr. George R i s t i c k  

and h i s  so n s  Jo h n  and A lex  and h i s  d a u g h te r s  S u z s ie ,  

i D ora, D ia n a ,  M a ts i ,  B a rb a ra  end R aki a l l  o f  them 

h e lp e d  me i n  my s t r u g g l e s  and I  am v e r y  g r a t e f u l  to  

a l l  o f  them .

I.iy v i s i t  t o  t h e  U n i te d  S t a t e s  o f  A m erica  was 

made p o s s i b l e  by t h e  g r a n t s  from  th e  D a n fo r th  F o u n d a t io n  

f o r  w hich  I  am v e r y  g r a t e f u l .  P ro b a b ly  I  need  n o t  

e x p r e s s  my th a n k s  t o  k o t i a  P r i y a d a r s h i n i  who h a s  n o t  

o n ly  s u f f e r e d  g r e a t  p a in s  u n g r u d g in g ly  b u t  h a s  h e lp e d  

me a l l  t h e  same w i l l i n g l y  i n  a l l  my e f f o r t s  t o  w ork .
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0 .  In trod u ction .

0 . 1 .  P r e l i m i n a r y  r e m a r k s .

The Gypsy la n g u a g e  i s  t h e  la n g u a g e  o f  t h o s e  

p e o p le  who i n  a rem o te  and unknown p a s t  l e f t  t h e  s o i l  

o f  In d ia ,  and t r a v e l l e d  a lm o s t  a l l  o v e r  t h e  w o r ld .

A lth o u g h  w h a te v e r  l i t t l e  e v id e n c e  we have p ro v e s  t h e i r  

s t r o n g  a s s o c i a t i o n s  w i th  t h e  W orth-W est o r  H in d i 

s p e a k in g  a r e a  t h e r e  i s  no c o n c l u s iv e  p r o o f  o f  t h e i r  

e x a c t  l o c a t i o n .  Many p e o p le  have s p e c u l a t e d  on t h e  r e a s o n  

of. t h e i r  m i g r a t i o n  from  I n d i a  b u t  n o t h i n g  a p p e a r s  t o  be 

b a s e d  on c o n c lu s iv e  e v id e n c e .  Some o f  them s e t t l e d  

i n  p a r t s  o f  A s ia ,  E u rope , and A m erica  and o t h e r s  k e p t  

on t r a v e l l i n g ;  some a r e  t r a v e l l i n g  even  now. At a  v e r y  

e a r l y  d a t e  two g ro u p s  o f  G y p s ie s  w ere r e c o g n iz e d :

1 .  s e d e n t a r y  G y p s ie s ,  and

2 .  nomads ?

One t h i n g ,  a t  l e a s t ,  may be made e x p l i c i t l y  c l e a r ,  v i z .  

t h a t  a l l  t h o s e  who t r a v e l  o r  l e a d  some k in d  o f  ro m a n t ic

1
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2

l i f e  i n  p o p u la r  c o n c e p t io n  a r e  n o t  G y p s ie s  and a l l  

t h o s e  who have  s e t t l e d  and have  become p a r t  o f  t h e  

Community i n  w hich  t h e y  l i v e  a r e  n o t  n e c e s s a r i l y  n o n -  

G y p s ie s .  B ecause  o f  s e v e r a l  d i f f i c u l t i e s  e n c o u n te r e d  

by G y p s ie s  i n  d i f f e r e n t  p a r t s  o f  t h e  w o r ld ,  i t  i s  becom

i n g  i n c r e a s i n g l y  i m p o s s ib l e  f o r  them  t o  m a i n t a i n  t h e  

p r e v io u s  mode o f  t r a v e l l i n g  and f o l l o w i n g  t h e i r  o ccup

a t i o n s .  Some o f  them  have  a d o p te d  m odem  m ethods  o f  

t r a v e l l i n g  and w o rk in g  and have  a d j u s t e d  somewhat, 

b u t  many o f  them  have  s e t t l e d  a t  one p l a c e  a l t h o u g h  

th e y  s t i l l  m a i n t a i n  t h e i r  s e p a r a t e  i d e n t i t y .  I  have  

a l s o  come t o  know t h a t  s e v e r a l  n o n -G y p s ie s  h ave  a d o p te d  

c e r t a i n  modes o f  Gypsy l i f e  b u t  t h e y  a r e  n o t  n e c e s s a r i l y  

t o  be c o n s id e r e d  as  G y p s ie s .

0 . 2 .  The Romani.

The name Gypsy i s  a  m isnom er.  G y p s ie s  may o r  may 

n o t  have  come t o  Europe from  E g y p t,  b u t  i t  i s  a b s o l u t e l y  

c e r t a i n  t h a t  G y p s ie s  d id  n o t  o r i g i n a t e  i n  E g y p t .  L in g u i 

s t i c  s i m i l a r i t i e s  w i t h  S a n s k r i t  and o t h e r  In d o -A ry an  

l a n g u a g e s  a r e  s u f f i c i e n t  p r o o f  o f  t h e i r  o r i g i n  i n  

I n d i a .  I n  t h e  s c h o l a r l y  w o r ld  t h e y  a r e  b e t t e r  known a s  

Romani p e o p le  and t h e i r  la n g u a g e  i s  a l s o  known as  

Romani. The e tym ology  o f  t h e  word rom ( i n  t h e  p r e s e n t
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d i a l e c t ,  ^om) i s  o b s c u re  b u t  co m p a r iso n s  w i th  S a n s k r i t  

rama 'h u s b a n d ,  l o v e r ' ,  P e r s i a n  rum l 'B y z a n t i n e '  (from  

G reek  cpu>^A«cioS i a  Homan') and S a n s k r i t  dom ' t h e  

name o f  a l o w - c a s t e  t r i b e  i n  I n d i a '  have b een  m ade. In  

s p i t e  o f  some a n t h r o p o l o g i c a l  o b j e c t i o n s  r a i s e d  a g a i n s t  

t h e  e tym ology  a s  dom, many s c h o l a r s  s t i l l  f a v o r  t h e  

a s s o c i a t i o n  o f  G y p s ie s  w i th  dom. T h is  a p p e a r s  q u i t e  

d o u b t f u l .  I n  t h e  a b s e n c e  o f  any s y s t e m a t i c  s tu d y  o r  

h i s t o r i c a l  r e c o n s t r u c t i o n  i t  i s  a lm o s t  im p o s s ib l e  t o  

come t o  any s e n s i b l e  c o n c lu s io n s  a t  t h e  p r e s e n t  s t a t e  

o f  k n o w led g e .

0 . 3 .  D i a l e c t s .

A co m p le te  s tu d y  o f  a l l  t h e  d i a l e c t s  ,.of t h e  Gypsy 

la n g u a g e  h a s  n o t  y e t  b een  a t t e m p t e d .  V a r io u s  d i a l e c t a l  

names do a p p e a r  i n  some d e s c r i p t i o n s  o f  t h e  la n g u a g e  o r  

i n  t h e  p a p e r s  p u b l i s h e d  i n  s c h o l a r l y  j o u r n a l s .  The 

f o l l o w i n g  m ain  d i a l e c t s  a r e  known:

1 .  Armenian

2 .  A s i a t i c

3 .  European

The b e t t e r - k n o w n  s u b - d i a l e c t s  o f  A s i a t i c  a r e  k a r a c i  

( t r a n s - C a u c a s i a n ) ,  P a l e s t i n i a n ,  P e r s i a n  and S y r i a n .  

S e v e r a l  sub -d ia3L ec ts  o f  E uropean  Gypsy a r e  m e n t io n e d
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w hich  i n c l u d e ,  Bohem ian, B u l g a r i a n ,  E n g l i s h ,  G erm anic , 

G reek , H u n g a r ia n ,  N orw eg ian , Rum anian, R u s s ia n ,  S o u th 

e a s t  E u ro p ean ,  S p a n is h  and W elsh , O c c a s i o n a l l y  

r e f e r e n c e s  a r e  made t o  A m erican  d i a l e c t s ,  h u t  g e n e r a l l y  

t h e s e  a r e  p resum ed t o  he p a r t  o f  any  one o f  t h e  E uropean  

d i a l e c t s .  The d i a l e c t  p r e s e n t e d  h e r e  i s  sp o k en  hy  G y p s ies  

i n  P h i l a d e l p h i a .  T hese  G y p s ie s ,  h o w ev er ,  have  f r i e n d s  

and  r e l a t i v e s  i n  d i f f e r e n t  p a r t s  o f  t h e  U n i te d  S t a t e s  

o f  A m erica  who a l s o  s p e a k  t h e  same d i a l e c t .  T h is  d i a l e c t  

c a n ,  t h e r e f o r e ,  f a i r l y  he c o n s id e r e d  a s  r e p r e s e n t a t i v e  

o f  A m erican Gypsy . The co m p a r iso n s  o f  t h e  d i f f e r e n t  

d i a l e c t s  o f  t h e  Gypsy la n g u a g e  have  y e t  t o  he m ade. Only 

t h e n  w i l l  i t  he p o s s i b l e  t o  come t o  a  b e t t e r  c l a s s i 

f i c a t i o n  o f  Gypsy d i a l e c t s .

The te rm  d i a l e c t  m ig h t  he t a k e n  t o  in v o lv e  t h e  

q u e s t i o n  o f  a  s t a n d a r d  l a n g u a g e .  I t  may he rem ark ed  

t h a t  w h i le  t h e r e  i s  no su c h  t h i n g  as  a  s t a n d a r d  Gypsy 

la n g u a g e  t h e  i d e a  o f  a  h i g h e r  and a  lo w e r  fo rm  o f  s p e e c h  

does  p r e v a i l  among t h e  G y p s ie s  t h e m s e l v e s .  I t  i s  presum ed 

t h a t  t h e  o l d e r  p e o p le  sp e a k  a  h i g h e r  fo rm  o f  t h e  Gypsy 

la n g u a g e  b e c a u s e  c e r t a i n  o l d e r  fo rm s  a r e  p r e s e r v e d  i n  

. t h e i r  s p e e c h .  Members o f  t h e  y o u n g e r  g e n e r a t i o n  a r e  

b e g in n in g  t o  f o r g e t  m ost o f  t h o s e  fo rm s  and so a r e  n o t
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w e l l - v e r s e d  i n  t h e  " o l d e r "  o r  " b e t t e r "  s t y l e .  The m ain  

c r i t e r i o n  i s  t h e  i n t r u s i o n  o f  e a s i l y  r e c o g n i z a b l e  

r e c e n t  lo a n -w o rd s  f rom  E n g l i s h  o r  some o t h e r  l a n g u a g e .

One su c h  exam ple i s  t h e  word f o r  ' b e l t 1 , / b e l t a /  i s  

su p p o se d  t o  be t h e  lo w e r  fo rm .  The r e a s o n  i s  q u i t e  

o b v io u s ,  / b r i c i r i /  find / h a r a w l i /  a r e  c o n s id e r e d  as  

h i g h e r  fo rm s o f  w h ich  / h a r a w l i /  i s  su p p o sed  t o  be t h e  

h i g h e s t ,  / b r i c i r i /  i s  p r o b a b ly  an  a n c i e n t  lo a n -w o rd ;  

/ h a r a w l i /  goes  b ack  i n t o  rem o te  a n t i q u i t y .  Some o f  t h e  

o ld  fo rm s a r e  b e in g  r e p l a c e d  by new ones  and t h e  o l d e r  

fo rm s a r e  e i t h e r  p r e s e r v e d  i n  t h e  memory o f  o l d e r  

p e o p le  o r  a r e  l o s t  c o m p le t e ly .  Some words w h ich  have 

been  r e p l a c e d  by new ones  a r e  n o t  r e c o g n iz e d  t o  be 

r e g u l a r  Gypsy w o rd s .  F o r  exam ple t h e  r e g u l a r  word f o r  

• b u t t e r '  i n  t h e  p r e s e n t  d i a l e c t  i s  / b o r a / ;  a n o t h e r  

word / k h i l /  ( r e l a t e d  t o  S a n s k r i t  g h r t a )  was g iv e n  to  

me as an uncommon Gypsy w ord .

The p r e s e n t  s t u d y .

The p r e s e n t  s tu d y  i s  b a se d  on t h e  d i a l e c t  spoken  

by C h r i s t i n a  R i s t i c k  and members o f  h e r  f a m i l y .  C h r i s t i n a ,  

5 5 ,was b o m  i n  C h icag o ,  I l l i n o i s  w here h e r  p a r e n t s  

a lo n g w i th  o t h e r  G y p s ies  had  s to p p e d  f o r  cam ping . To 

t h e  b e s t  o f  h e r  know ledge h e r  m o th e r  was b o rn  i n
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Germany and h e r  f a t h e r  i n  M exico . My c o n t a c t s  w i t h  

o t h e r  G y p s ie s  o f  P h i l a d e l p h i a  and e l s e w h e re  a r e  r e 

s t r i c t e d  to  t h e i r  o c c a s i o n a l  v i s i t s  t o  t h e  R i s t i c k  

f a m i l y .  A l l  t h o s e .  I  h ave  m e t,  a r e  b i l i n g u a l  w i th  

E n g l i s h  as  t h e i r  seco n d  l a n g u a g e .  T h is  d i s s e r t a t i o n  

i s  d i v i d e d  i n t o  t h r e e  m ain  p a r t s .  In  t h e  f i r s t  p a r t  

a  d e s c r i p t i v e  p h o n o lo g ic a l  and m o r p h o lo g ic a l  s tu d y  o f  

t h e  d i a l e c t  i s  o f f e r e d .  I n  t h e  seco n d  j j a r t  some t e x t s  

w i th  a n a l y t i c  commentary a r e  g i v e n .  The t h i r d  p a r t  

c o n s i s t s  o f  t h e  l e x i c o n .  F o r  t h e  sak e  o f  c o n v e n ie n c e ,  

r e f e r e n c e s  t o  t h e  work o f  Sampson and T u r n e r  a r e  in c lu d e d  

i n  t h e  commentary and i n  t h e  l e x i c o n .

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



1 .  Phonemics

1 . 1 .  The I n v e n to r y  o f  Phonem es.

The phonemes o f  t h e  Gypsy la n g u a g e  a r e  a s  f o l lo w s ;

1 . 1 1 .  The C o n s o n a n ts .

B i l a b i a l  A l v e o l a r  P a l a t a l  V e l a r  G l o t t a l  

D e n ta l

Sto p s

u n a s p .  p t  k

a s p .  ph t h  kh

v o ic e d  b d g

A f f r i c a t e s

u n a s p .  c

a s p .  ch

v o ic e d  j

N a s a ls  m n xj

F r i c a t i v e s

v o i c e l e s s  f  s s x

v o ic e d  z & $  h

L a t e r a l  l

F la p  r

Sem ivow els w y

7 '
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1 . 1 2 .  Vowels

F r o n t  C e n t r a l  Back

h ig h  i  u

mid ■ e 0

low a

Vowel l e n g t h  / V

N a s a l i z a t i o n  /

1 . 2 0 .  Phonem ic c o n t r a s t s

The f o l l o w i n g  a r e  exam ples o f  phonem ic c o n t r a s t s :

1 . 2 1 .  C o n so n an ts

/ p /  : / p b / pe * o n ' : phe ' s i s t e r '

/ P /  : A / p o r i  ' t a i l ' : b o r i  'd a u g h te r - in - l a v . '

/ p h /  : / b / p h a ro  'h e a v y ' : b a ro  ' b i g '

p h a l  'b o a r d ' : b a l  ' h a i r '

/ t /  : / t h / t u  ' y o u , s i n g . ' : t h u  'sm o k e '

/ t /  : / d / t e  ' i f ' : de ' g i v e ,  im p . '

tume ' y o u , p i . ' : dumo ' s h o u l d e r '

/ t h /  : / d / them  'c o u n t r y ' : dem ' I  g a v e '

/ k /  : / k h / k a r -  ' t o  d o ' : k h a r  'h o u s e '

k a s  'w ood ' : k h a s  'h a y '

n a k  'n o s e ' : n a k h -  ' t o  p a s s '

A /  : / e / k i n -  ' t o  b u y ' : g i n -  ' t o  c o u n t '

g i  " b e l l y ' : - k i  ' o f  f e rn . '
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/ k  h / *• / § / k h in o  ' t i r e d ' g i n -  ' t o  c o u n t '

kh as  ' h a y ' g es  'd a y '

• k h u r i  'm a r e ' guruw 'o x '

A / : / c h / c o r  ' t h i e f ' c h a r  ' g r a s s '

c i  ' n o t ' c h ik  ' s n e e z e 5

cum- ' t o  k i s s ' chup.gar-  ' t o  s p i t

A / *• / i / caso  ' t i m e ' j a j  ' j u d g e '

/ c h / : A / c h e ra n  ' s t a r ' j a n w a r i  ' J  a n u a r y '

A / : / n / m ai 'm o re ' n a i  ' n o t '

makh ' f l y ' n a k h -  ' t o  p a s s '

kermo 'worm' k e m o  ' r o t t e n '

kam- ' t o  l o v e ' kan  ' e a r '

/ m / : / B / cam- ' t o  chew ' chai) 'k n e e '

m y u sik a  'm u s i c * b a p y a r  ' t o  b e n d '

/n / : / V awen ' t h e y  come' berj ' d e v i l ,  mean'
s i n -  ' t o  cut* siij . ' h o r n '

A / : A  / f a r b -  ' t o  p a i n t ’ p a rn o  'w h i t e '

A / : / p h / f a r b -  ' t o  p a i n t ' p h a b a r -  ' t o  b u r n '

f a t s a  ' c l o t h ' p h a ro  'h e a v y '

f r i  ' f r e e ' p h r a l  ' b r o t h e r '

A / : A / f a r b -  ' t o  p a i n t ' b a r s  ' y e a r '

A / : /%/ so 'w h a t ' z u r a l o  ' s t r o n g '

/ b/ : / c / c a so  ' t i m e ' caco  ' t r u e '
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A / s / s /

/ s /  s /%/

/ V  : A /

so 'w h a t '  

k a s  1 whom' 

a s -  ' t o  l a u g h '  

s a n  ' a r e '

So 's is '
l a s o  'g o o d '  

w u sa r  ' a s h e s '

s o r  'heard'
s a i  ' c a n '

s e  'a d d r e s s  t o  a 

g i r l '

30 ' S I X '

k a s ” ' t r e e '

a s -  ' t o  r e m a in '

Son 'month*

zov,' ' l o u s e '

gazo 'non -G ypsy  man'

w u z a r -  ' t o  p e e l '

c o r  . ' t h i e f '

cayo ' t e a '

ce 'w h a t '

A / A / s i n -  ' t o  c u t 1 zin ' s a d d l e '

s o r  'b e a r d ' z o r  ' s t r e n g t h '

A / / V buzno ' g o a t ' bazno 'c o c k '

A / / k h / x a s  'we ea t : ' k h as  •h a y '

A / / y/ xunaw ' t o  dig' jorn ' G ypsy '

coxano 'g h o s t ' b a y in o  ' s t o n y '

bax  ' f o r t u n e ' b a y  ' s t o n e '

A / A / h u t e r i  'h o t e l * x u t -  ' t o  jum p'

/V V duhano ' t o b a c c o ' bayano ' s t o n y '

K a m isa r-  ' t o  s t i r ' yom 'm an '

/ ! / A / la&o 'g o o d ' r a s a i  . ' p r i e s t '

b i .ro  ' b i g ' b a lo  ' p i g '

b a r i -  ' t o  grow ' b a l  ' h a i r '

mol 'w in e ,  p r i c e ' m o r-  ' t o  r u b '
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/y / : A 7 y a  ' y e s ’ : £ a -  ' t o  g o '

/y /  : A / m a r ty a  1 s k e l e t o n ' : m a r ta  'm a rc h '

/ w /  : /W wo ' he * : o m asc .  a r t i c l e

azbaw *1 to t i c h ' : a z b a  ' t o u c h  im

1.22. Vowels

/ i /  : / V d ik h -  ' t o  s e e ' : dukh- ' t o  h u r t '

k irw o  'God f a t h e r ' : kuruwa 1bad woman'

/ i /  : / e / c i  ' n o t ' : ce ' w h a t '

d i l o  ' c i A y ' : d e l  'H e a v e n '

/ V  * / a / k i r a w -  ' t o  pook ' : karaw  ' I  d o '

/ V  : / o / Toil ' a  name' : b o l -  ' t o  d i p '

/ e /  : / a / b e k -  ' t o  b a k e ' : b a k ro  ' l a m b '

k e r -  ' t o  c a r e ' : k a r -  ' t o  d o '

/ e /  : A / p e r -  ' t o  f a l l * : pu ran o  ' o l d '

/ e /  : /o / p e r -  ' t o  f a l l ' : p o r  ' f e a t h e r '

/ a /  : / u / kamaw ' I  l o v e ' : cumaw ' I  k i s s '

k a r -  ' t o  d o ' : kuruw a 'b a d  woman'

/ a /  : / o / alcana ' now ' : ko n a  'c o rn e r *

/W  : / o / pxirano ' o l d ' : p o r  ' f e a t h e r '

z u r a l o  ' s t r o n g ' s z o r  ' s t r e n g t h '

/ i /  s / i / k i ra w  ' I  c o o k ' : k i r  'a n t*

/ a /  : / a / k a  ' t h a t ' • k a  ' t o ' '
\ r a t  'b l o o d ' : r a t  •n i g h t '

t
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/ u /  : / u /  

/ i /  : / e /  

/ I /  : / a /

/ i /  : / u /

A /  : A /

/ i /  : / o f  

/ a /  : / e /

/ a /

/ a /

/ a /

A / 
/V

/V
A /

/ o /

/ e /

/ o /

b u k i  'w o rk '  :

b a r l  ' b i g  fern, s g . '  

bo r i  ' d a u g h t  e r -  i n -  

la w '

b a s -  ' t o  r u s t l e '  

l i l  'p a p e r '  

mami 'g r a n d  m o th e r '  

mamisa ' g l o v e ' 

l i l  ' p a p e r , l e t t e r '  

l o l i  ' r e d  f e r n . ' 

b o r a  ' b u t t e r '  

p h a ro  'h e a v y '  

p a y -  ' t o  b u r s t '  

p a ^ a  ' f l a m e '  

s a  ' a l l ' 

t h u  ' sm oke ' 

ruv/ 'w o l f '  

s u  'n e e d l e '

buko ' l i v e r '

: b a r e  'b i g  p i . '

: b o r a  ' b u t t e r '

: b is"  ' t w e n t y '

: lu l -u g i  ' f l o w e r '

: marnuno ' a n i m a l '

: l o l o  ' r e d  m a s c . ' 

: l o l o  ' r e d  m a s c . '  

: b a r e  ' b i g  p i . '  

p h e rd o  1 f u l l ' 

p u y -  ' t o  t e l l '  

payu  ' c h a n g e ' 

so ' w h a t ' 

them  ' c o u n t r y '  

row - ' t o  c r y '  

so ' w h a t '

1 . 3 0 .  P h o n e t i c  d e s c r i p t i o n

1 . 3 1 .  C o n so n an ts

The s t o p  c o n s o n a n ts  ( g e n e r a l l y  u n v o ic e d )  a r e  

t e n s e .  T h e re  i s  t h r e e f o l d  c o n t r a s t  among them  a s
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i l l u s t r a t e d  a b o v e .  But i n  t h e  c a s e s  l i s t e d  be low  t h e r e  

a r e  p h o n e m ic a l ly  d i f f e r e n t  b y - fo rm s  w i th  v o i c i n g  and 

a s p i r a t i o n  i n s t e a d  o f  t h e  v o i c e l e s s  and u n a s p i r a t e d  

s t o p s ;  b e s i d e s  / p a i k i w ,  p apo , p u ra n o ,  k a n c i ,  k a l a r ,  

k a l a r ,  k e j o /  ' p a r t y ,  g ra n d  f a t h e r ,  a n c i e n t ,  s o m e th in g ,  

c o l o u r ,  c o l l a r ,  c a g e 1 t h e r e  o c c u r  /  b a ik iw ,  bapo , 

p h u ra n o ,  k h a n c i ,  k h a l a r ,  k h a l a r ,  k h e j o /  r e s p e c t i v e l y .

On th e  o t h e r  hand t h e r e  a r e  s e v e r a l  unam biguous c a s e s  

s u c h  a s  / p a i /  'w a t e r ’ w here t h i s  k in d  o f  f l u c t u a t i o n  

i s  n o t  p o s s i b l e .  A s p i r a t i o n  and f r i c t i o n  a l s o  a l t e r 

n a t e .  F o r  exam ple / f o r o /  ' to w n ' i s  som etim es h e a rd  as  

/ p h o r o / .

1’he u n v o ic e d  s t o p s  and a f f r i c a t e s  a r e  p ro n o u n ced  

w i th  s l i g h t  a s p i r a t i o n  i n i t i a l l y  and a t  t h e  end o f  

a  s t r e s s e d  s y l l a b l e .  In  f i n a l  p o s i t i o n  t h e  a s p i r a t i o n  

o f  t h e  a s p i r a t e d  s t o p s  i s  weak e . g .  / n a k h /  ' t o  p a s s ' .  

B ecause  o f  t h e  s l i g h t  a s p i r a t i o n  h e a r d  a f t e r  a  s t r e s s e d  

v o w e l,  / n a k /  'n o s e '  may be homonymous w i th  ' t o  p a s s '  

so t h a t  b o th  a r e  p h o n e m ic a l ly  e i t h e r  / n a k /  o r / n a k h / .

/ t ,  d /  a r e  g e n e r a l l y  d e n t a l  s t o p s  b u t  b e c a u s e
i

o f  t h e  e v e r - p r e s e n t  b i l i n g u a l i s m  t h e y  a r e  som etim es  

p ro n o u n ced  a s  a l v e o l a r  i n  E n g l i s h  lo a n w o r d s .  F o r  

exam ple , i n  / s o d a /  ' s o d a '  / d /  i s  p ro n o u n ced  a l v e o l a r
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o r  d e n t a l .  I n  some c a s e s  su c h  as  / b a t a r /  ' b u t t e r '  / t /  

i s  a lw ays  p ro n o u n c e d  as  a l v e o l a r .  ( S t r i c t l y  s p e a k in g ,  

t h i s  would c a l l  f o r  t h e  s e t t i n g  up o f  d e n t a l  phonem es).

/ c /  i s  an  a f f r i c a t e ;  i t s  p h o n e t i c  v a l u e  i s  

/ c i /  ' n o t '  and / c i b /  'to n g u e *  have  b y - fo rm s  w i th  /sf/ .

I t  would f u r th e r m o r e  be  p o s s i b l e  t o  p h o n e m ic iz e  / t s /  

a s  a  u n i t  phoneme / c /  ( e . g .  [tsano)} = / c a n o / )  and t h e n  

w r i t e  [t&J a s  / £ / .  But b e c a u se  p h o n e t i c a l l y  / t s /  i s  

p ro n o u n ced  m ost o f  t h e  t im e  e i t h e r  a s  c l u s t e r  o r  a s  

/ s /  ( w i th  t h e  s to p p a g e  l o s t )  t h i s  h a s  b een  t r e a t e d  as  

a c l u s t e r  o f  two phonem es, / j /  o c c u r s  o n ly  i n  r e c e n t  

and c l e a r l y  d i s t i n g u i s h a b l e  lo a n -w o rd s  from  E n g l i s h ,  

e . g .  / j a j /  ' j u d g e ' ,  / j a n w a r i /  ' j a n u a r y '  and may be
t

r e g a r d e d  as  a  m a r g in a l  phoneme.

/ g /  a s  a  v e l a r  n a s a l  o c c u r s  b e f o r e  v e l a r  co n so 

n a n ts ,  b u t  c o n t r a s t s  w i th  t h e  b i l a b i a l  n a s a l  / m /  and 

t h e  d e n t a l  n a s a l  / n / .  / n /  h a s  an  a l lo p h o n e  [n3 w hich  

i s  a  p a l a t a l  n a s a l  and o c c u r s  b e f o r e  p a l a t a l  c o n s o n a n t s .

/ s /  i s  a  d e n t a l  o r  a l v e o l a r  f r i c a t i v e  and / £ /  

i s  a  p a l a t a l  f r i c a t i v e ;  t h e r e  i s  phonem ic c o n t r a s t  | 

b e tw e e n  t h e  two as  i l l u s t r a t e d  a b o v e .  But b e f o r e  t h e  

f r o n t  v o w e ls  / s /  i s  r e p l a c e d  by / s /  i n  / s i k - /  ' t o  s h o w ',  

/ s i g a r a /  ' c i g a r e t t e '  a s  a  b y - fo rm .  T h i s  i s  b e c a u s e  o f
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t h e  s t r o n g  p a l a t a l i z a t i o n  b e f o r e  f r o n t  v o w e ls .  B oth  

o f  them  a r e  u n v o ic e d .  The v o i c e d  / z /  and / z /  a l s o  

c o n t r a s t  p h o n e m ic a l iy . P h o n e m ic a l ly  / z /  and t h e  f r o n t  

sem i-v o w e l / y /  areV q u i t e  d i s t i n c t  e . g .  / z a /  ’t o  g o '

/ y a /  ' y e s ' .  Words b e g i n i n g  w i th  / z /  have  b y - fo rm s  

w i th  / y /  ( / y a /  ' t o  g o ' ) .  In  f i n a l  p o s i t i o n  i t  i s  

r e p l a c e d  by / s / ;  e . g .  / p a n z /  - -1 / p a n s / .

The v e l a r  f r i c a t i v e s  / x /  and / y /  a r e  c l e a r l y  

d i s t i n g u i s h a b l e  from  s to p s  / k h /  and / g / .  But / x o l y a r i k o /  

w i th  / x /  h a s  b y - fo rm  w i th  / k h / .  / h /  i s  a v o ic e d  g l o t t a l  

f r i c a t i v e .

/ r /  i s  m o s t ly  a  s i n g l e  a l v e o l a r  f l a p .  I n i t i a l l y  

i n  n o n - c l u s t e r i n g  p o s i t i o n  i t  h a s  an a l lo p h o n e  w hich  

i s  s t r o n g l y  p a l a t a l i z e d  and o p t i o n a l l y  t r i l l e d  £ r j  . 

/ l / ' i s  an a l v e o l a r  l a t e r a l .  I t  i s  s t r o n g l y  p a l a t a l i z e d  

b e f o r e  f r o n t  v o w e ls .  I t  i s  v o i c e d  b u t  h as  a  v o i c e l e s s  

a l lo p h o n e  i n  f i n a l  p o s i t i o n .  B e fo re  an  u n v o ic e d  

b i l a b i a l  / p /  i t  i s  f u l l y  u n v o ic e d .  Sometimes i t  i s  

a l s o  h e a r d  as  u n v o ic e d  b i l a b i a l  sem i-v o w e l [jwJ b e f o r e  

u n v o ic e d  c o n s o n a n t ;  e . g . / p a l p a l e /  = [ p a l p a l e j  

[paw pale j ' a f t e r ' .

Semivov/els / w /  and / y /  a r e  phonem ic e n t i t i e s  

b e c a u s e  t h e y  c o n t r a s t  a s  i l l u s t r a t e d  a b o v e .  I n  c a s e s
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s u c h  as  / y i l o /  ' h e a r t * ,  / y e k /  'o n e * ,  / w u c o /  ' h i g h ' , t a l i ' , 

, /v m s a r /  ' a s h e s '  e t c .  i n i t i a l  , / y /  and / w /  a p p e a r  t o  be 

a s  g l i d e s ,  o f  t h e  f o l l o w i n g  v o w e ls  b u t  b e c a u s e  o f  

t h e i r  phonemic c o n t r a s t s  t h e y  have  been  t r e a t e d  as  

phonemic even  i n  c a s e s  a s  ab o v e .

T h e re  i s  no phonemic c o n t r a s t  b e tw een  (_w3 and 

0 3  . 0 3  can  be r e g a r d e d  a s  a f r e e  v a r i a n t  o f  / w / .

1 . 3 1 1 .  P a l a t a l i z  a t  i o n

As i l l u s t r a t e d  above / y /  i s  a d m i t t e d l y  a phoneme.  

But i n  c e r t a i n  c a s e s  i t  i s  p r e d i c t a b l e .  I n  su ch  c a s e s  

i t  i s  s im p ly  a  g l i d e .  The v o i c e d  and i n v o i c e d  s t o p s ,  

a f f r i c a t e s ,  n a s a l s ,  l i q u i d s  and f r i c a t i v e  / s /  a r e  

som et im es  v e r y  s t r o n g l y  p a l a t a l i z e d  b e f o r e  f r o n t  

v o w e l s .  They a r e  som et im es  p a l a t a l i z e d  even  b e f o r e  

c e n t r a l  v o w e l s .  I n  t h e  a b se n c e  o f  any c o n t r a s t  

b e tw een  p a l a t a l i z e d  and n o n - p a l a t a l i z e d  c o n s o n a n t s  

and a l s o  b e c a u s e  o f  t h e i r  f r e e  v a r i a t i o n  i n  most  o f  

t h e  c a s e s ,  t h e  p a l a t a l i z a t i o n  h a s  b e e n  c o n s i d e r e d  

n o n -p h o n e m ic .  But i n  c a s e s  where  t h e r e  i s  a  c l e a r  

c o n t r a s t ,  i t  h a s  b e e n  r e g a r d e d  as  a  c l u s t e r  w i t h  

s e m i - v o w e l .
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1 . 3 1 2 .  A s p i r a t i o n

I n  Gypsy / h /  i s  a  s e p a r a t e  phoneme.  T h e re  i s  a 

n on -phonem ic  s l i g h t  a s p i r a t i o n  accom panying  t h e  u n v o ic e d  

s t o p s  and a f f r i c a t e  i n  t h e  i n i t i a l  p o s i t i o n  and a l s o  

a f t e r  s t r e s s e d  v o w e l .  But t h e r e  i s  a c l e a r - c u t  

c o n t r a s t  b e tw een  a s p i r a t e  and n o n - a s p i r a t e  phonemes.

The a s p i r a t e  phonemes / p h  t h  kh and c h /  a r e  u n i t  

phonemes and n e ed  n o t  be c o n s i d e r e d  as  c l u s t e r s  o f  

s t o p  and a f f r i c a t e  w i t h  / h / .  The r e a s o n s  a r e  q u i t e  

o b v i o u s :  ( 1 ) p h o n e t i c a l l y  t h e  p r o n u n c i a t i o n  o f  a s p i r a t e s  

i s  s i m u l t a n e o u s ;  ( 2 ) d i s t r i b u t i o n a l l y ,  t h e  d i s t r i b u t i o n  

o f  t h e  a s p i r a t e s  i s  e x a c t l y  p a r a l l e l  t o  t h o s e  o f  t h e  

n o n - a s p i r a t e s . A s p i r a t e  s t o p s  a p p e a r  i n i t i a l l y ,  

m e d i a l l y  and f i n a l l y  and form c l u s t e r s  w i t h  o t h e r  

c o n s o n a n t s  w h ereas  t h e  o c c u r r e n c e  o f  / h /  i s  r e s t r i c t e d  

t o  i n i t i a l  p o s i t i o n  and t o  m e d i a l  p o s i t i o n  b e f o r e  

/ a /  e . g .  / d u h a n o /  ' t o b a c c o ' .  C l u s t e r s  o f  c o n s o n a n t s  

w i t h  / h /  a r e  n o t  fo u n d  i n  t h e  Gypsy l a n g u a g e .

1 . 3 1 3 .  G em in a t io n

G e n e r a l l y  c o n s o n a n t s  a r e  n o t  g e m i n a t e d ,  / t  s  s /  

a r e ,  how ever ,  l e n g t h e n e d ,  as  a  m a t t e r  o f  f r e e  v a r i a t i o n ,  

a f t e r  a  l o n g  vowel  i n  u n s t r e s s e d  p o s i t i o n  e . g .  / k a t a r /
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w

[ k a t t a r ]  ' f r o m  w h e r e ' ;  / k o t o r /  [ k o t t o r ]  ' p i e c e ' ;

/  y u s u r i /  L ^ u s s u r i J  ' R u s s i a n ' ;  / w u s a r /  [ w u s s a r ]  

' a s h e s ' .  The p r e c e d i n g  l o n g  vowel  i s  c o r r e s p o n d i n g l y  

s h o r t e n e d .

1 . 3 2 .  V o w e ls .

/ i /  i s  a  h i g h  f r o n t  u n ro u n d e d  vowel  and i s  q u i t e  

c l o s e  t o  t h e  c a r d i n a l  v o w e l .

/ e /  i s  a  mid f r o n t  u n ro u n d ed  v o w e l .  I t  i s  l i t t l e  

h i g h e r  t h a n  t h e  mid c a r d i n a l  v o w e l .  T h i s  i s  a c l o s e  

v o w e l .  I t  h a s  a  q u a s i - a l i o p h o n e  l o w e r  mid f r o n t

vow e l)  which  o c c u r s  o n ly  i n  r e c e n t  l o a n - w o r d s  f rom  

E n g l i s h  e . g .  [k^mp] ' c a m p ' ;  t h i s  i s  f r e e l y  v a r i a b l e  

w i t h  t h e  c l o s e  vowel  even  i n  t h e s e  c a s e s ,  / e /  h a s  an 

a l l o p h o n e  [ I  3 i n  u n s t r e s s e d  p o s i t i o n ,  e . g .  / m e r /  ' t o  

d i e '  [ m i r e s ]  'y o u  d i e ' .

/ a /  i s  a  low c e n t r a l  u n ro u n d ed  v o w e l .  I t  h a s  

an  a l l o p h o n e  ( c e n t r a l  h i g h  u n ro u n d ed )  w hich

a p p e a r s  i n  t h e  f i n a l  p o s i t i o n  o f  a  m o n o s y l l a b l e  e . g .

[ s i  ma d u l  p h r a l ]  ' I  have  two b r o t h e r s ' .  I t  i s  f r o n t e d  

i f  i n  t h e  n e x t  s y l l a b l e  t h e r e  i s  a  f r o n t  vo w e l ,  e . g .  

[ S I  l e s  d u l  p h r a l  J ' h e  h a s  two b r o t h e r s ' .  I f  i n  t h e  

f o l l o w i n g  s y l l a b l e  t h e r e  i s  a  b ac k  i~ounded v o w e l ,  i t  

i s  p ro n o u n c ed  a s  [ U 3 ( ro u n d e d  l o w e r  h i g h  c e n t r a l )
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e . g .  / m a p / =  cmUj-oJ .

/ u /  i s  a h i g h  b a c k  ro u n d ed  vowel  and i s  q u i t e  

c l o s e  t o  t h e  c a r d i n a l  v o w e l ,  / i /  and / u /  a p p e a r  t o  

be f r e e l y  v a r i a b l e  b e f o r e  a  c l u s t e r  b e g i n n i n g  w i t h  

/ r / ;  e . g .  / g i r t a n o  <✓> g u r t a n o /  ’g u l l e t ' ;  / j i r c o ^  

^ u r c o /  ' r a t 1.

/ o /  i s  a  mid b a c k  ro u n d ed  v o w e l .  I n  u n s t r e s s e d  

p o s i t i o n  i t  h a s  an a l l o p h o n e  gU] l o w e r  h i g h  b a c k  

rounded  v o w e l ,  e . g .  / ^ o m /  = Q ora3 b u t  / Romanes/= 

g^Um&nesJ .

1 . 3 2 1 .  D i p h t h o n g s .

The v o w e ls  a r e  b a s i c a l l y  p u r e  o r  s im p le  v o w e l s .  

But d i p h t h o n g i z a t i o n  o c c u r s  i n  some c a s e s  where i t  i s  

e n v i r o n m e n t a l l y  c o n d i t i o n e d .  I n  some c a s e s  t h e r e  i s  

f r e e  v a r i a t i o n .  In  t h e  a b s e n c e  o f  any c l e a r - c u t  

c o n t r a s t  b e tw een  d ip h t h o n g  and p u re  v ow el ,  d i p h 

t h o n g i z a t i o n  h a s  b e e n  c o n s i d e r e d  n o n - p h o n e m ic . P o r  

example / d e /  'm o t h e r '  h a s  an a l t e r n a n t  fo rm ,  g d e i } .

The phoneme / a /  h a s  an  £ i ]  g l i d e  b e f o r e  / 2 l / ;  e . g .

/ g a .i l /  = £ g a i z i ]  'non -G ypsy  woman o r  w i f e '  b u t  / g a £ o /  

'man o r  h u s b a n d ' . I n  t h e  same way t h e r e  i s  a  [wj g l i d e  

i n  words s u c h  a s  / s o /  ' s i x '  £§owJ| . V o w e l - se q u en c e s
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do o c c u r .  They h av e  b e en  d i s c u s s e d  u n d e r  t h e  s e c t i o n  

o f  p h o n e m e - c l u s t e r s .

1 . 3 2 2 . L e n g th

The l e n g t h  o f  v o w e ls  i s  phonemic as  i l l u s t r a t e d  

above w i t h  v a r i o u s  e x a m p le s ,  / e  0/  a r e  o n l y  l o n g .  The 

l o n g  v o w e ls  / i  u  e 0/  a r e  t e n s e .  The s h o r t  vo w e ls  

/ a  i  u /  and l o n g  vowel  / a /  a r e  s l a c k .  The l o n g  vow els  

/ e  0/  i n  u n s t r e s s e d  p o s i t i o n  a r e  s l a c k .

1 . 3 2 3 . N a s a l i z a t i o n

N a s a l i z a t i o n  i s  p a r t l y  p h o n e t i c  and p a r t l y  

phonem ic .  P h o n e t i c a l l y  i t  i s  c o n d i t i o n e d  by t h e  

p r e c e d i n g  o r  f o l l o w i n g  n a s a l  c o n s o n a n t .  The f o l l o w i n g  

t h r e e  d e g r e e s  o f  n a s a l i z a t i o n  o f  v o w e ls  can  be 

d e t e r m in e d :

1 . Weak

A f t e r  a  n a s a l  c o n s o n a n t  t h e r e  i s  weak
• v

a u t o m a t i c  n a s a l i z a t i o n , e . g .  [me 3 ' I ' ,  [mayoj 'm y ' .

2 .  M odera te

B e f o r e  a  n a s a l  c o n s o n a n t  t h e  n a s a l i z a t i o n  

i s  m o d e ra te  and q u i t e  n o t i c e a b l e  e . g .  £ § n j  ' b r i n g ' ,
K  r  W* V[amej ' w e ' , £ p a n z j  ' f i v e ' .
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3- Strong

S t r o n g  n a s a l i z a t i o n  o c c u r s  i n  c a s e s  where 

i t  i s  n o t  c o n d i t i o n e d  by t h e  e n v i r o n m e n t .  The s t r o n g  

n a s a l i z a t i o n  i s  v e r y  r a r e  and i s  phonemic e . g .

/ i y a /  ' n i n e '

/ e g m i y a /  'o n e  t h o u s a n d '

/ a y o /  'egg*

I  was te m p te d  t o  r e g a r d  n a s a l i z a t i o n  as  c o m p l e t e l y  

non-phonem ic  h u t  b e c a u s e  o f  t h e  few c a s e s  where 

n a s a l i z a t i o n  o c c u r s  i n  t h e  f i n a l  p o s i t i o n ,  i t  h a s  

become n e c e s s a r y  t o  a c c e p t  i t  as  phonem ic .

1 .  324.  S t r e s s

S t r e s s  i s  m a rk e d ly  n o t i c e a b l e  b u t  i s  n o t  d i s t i n c 

t i v e .  I  have  n o t i c e d  t h a t  t h e  l o u d n e s s  o f  vow els  v a r i e s  

v/.ith d i f f e r e n t  s p e a k e r s .  The s t r e s s  i s  p r e d i c t a b l e  i n  

t e r m s  o f  t h e  f o l l o w i n g  s t a t e m e n t s  1

1 .  The s t r e s s  f a l l s  o n ly  on a  l o n g  vov/e l .

2 .  I n  d i s s y l l a b i c  words w~th two l o n g  v o w e l s ,

t h e  s t r e s s  g e n e r a l l y  f a l l s  on t h e  second  vov/el b u t  i n

c e r t a i n  s e n t e n c e  i n t o n a t i o n s  i t  f a l l s  on t h e  f i r s t ,
/  /

o p t i o n a l l y  e . g .  f b a r o j  [ b a r o 3  / b a r o / .  I n  s u ch  c a s e s

i t  h a s  a  s h o r t e n i n g  e f f e c t  on t h e  u n s t r e s s e d  v o w e l ,  .
/ 1

w hich  i s  q u i t e  p r o m in e n t  i n  £ b a r i ]  [Jbari^ .
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3 .  I n  t r i s y l l a b i c  words.* t h e  s t r e s s  f a l l s  on t h e  

s eco n d  vow el ,  i f  i t  i s  l o n g  o t h e r w i s e  on t h e  n e x t  l o n g  

v o w e l .

U n s t r e s s e d  l o n g  v o w e ls  a r e  o p t i o n a l l y  s h o r t e n e d  

o r  r e p l a c e d  by t h e i r  s h o r t  phonemic c o u n t e r p a r t s  ( s e e  

a l s o  2 . 1 . 2 . ( i v )  ) .

1.4-.  I n t o n a t i o n .

The b a s i c  i n t o n a t i o n  i s  marked  by t h e  f a l l i n g  

p i t c h .  I n  q u e s t i o n s  t h e  p i t c h  r i s e s  on e v e r y  s t r e s s e d  

v o w e l .  A r i s i n g  o f  p i t c h  i s  a l s o  n o t i c e d  i n  em phas is  

and command where  i t  i s  s l i g h t l y  h i g h e r  t h a n  t h a t  o f  

q u e s t i o n s .

S t r e s s  p l a y s  an i m p o r t a n t  r o l e  i n  s e n t e n c e

i n t o n a t i o n .  I n  r a p i d  s p e e c h  t h e  s t r e s s  s h i f t s  f rom

one p l a c e  t o  a n o t h e r  d e p e n d in g  on t h e  p o s i t i o n  o f

p ause  o r  j u n c t u r e ;  e . g .
/  /

[desa  + b u t  + z e n e 3 'many p e o p l e '  b u t  

[_desa + b u zene l  .

1 .5 *  J u n c t u r e .

I  have  n o t  b e en  a b l e  t o  f i n d  any phonemic 

c o n t r a s t  w i t h  j u n c t u r e  i n  t h e  Gypsy l a n g u a g e .  T he re
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i s  no u n c e r t a i n t y  a b o u t  t h e  t e r m i n a l  j u n c t u r e  which  

o c c u r s  a t  t h e  end o f  an u t t e r a n c e .  But t h e r e  does  n o t  

a p p e a r  t o  be any n e c e s s i t y  f o r  f i n e  d i s t i n c t i o n s  o f
i

c l o s e  o r  open  j u n c t u r e s .  Gypsy s e n t e n c e s  a r e  g e n e r a l l y  

v e r y  s h o r t  and t h e r e  i s  n o t  much scope  f o r  su ch  

d i s t i n c t i o n s .  Word b o u n d a ry  does  e x i s t  and g o v e r n s  

t h e  p o s i t i o n  o f  s t r e s s  as  d i s c u s s e d  ab o v e .

1 . 6 .  S y l l a b i c  s t r u c t u r e .

The s y l l a b i c  n u c l e u s  i s  t h e  v o w e l .  A m in im al  

s y l l a b l e  c o n s i s t s  o f  a vowel  e . g .  / o /  'm a s c .  a r t i c l e '  

/ i /  ' f e in .  a r t i c l e 1 . The c o n s o n a n t  o r  c o n s o n a n t - c l u s t e r s  

can p r e c e d e  and f o l l o w  t h e  s y l l a b i c  n u c l e u s .  The 

f o l l o w i n g  p a t t e r n s  o c c u r :

V / o / 'm a s c .  a r t i c l e

cv / c i / ' n o t '

V C . / a n / ' b r i n g 1

cvc /  yom/ 'm a n '

cvcc / b a r s / ' y e a r '

ccv / t s a n o / ' s m a l l '

cccv / s t r e - n o / ' s t r a n g e r '

1 .7*  O c c u r re n c e  o f  phonemes.

T h e re  a r e  few r e s t r i c t i o n s  on t h e  o c c u r r e n c e s  o f
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c o n s o n a n t s .  The a s p i r a t e d  c o n s o n a n t s  o c c u r  r a r e l y  i n  

t h e  f i n a l  p o s i t i o n .  The v e l a r  n a s a l  does  n o t  o c c u r  i n  

i n i t i a l  p o s i t i o n  and  o c c u r s  m e d i a l l y  b e f o r e  / y ,  1/  

o r  a  v e l a r  c o n s o n a n t .  A f f r i c a t e  / j /  o c c u r s  o n l y  i n  

r e c e n t  l o a n w o r d s ,  / h /  o c c u r s  i n i t i a l l y  o r  m e d i a l l y  

b e f o r e  / a / ,  / y /  does  n o t  o c c u r  f i n a l l y .

A l l  t h e  vow e ls  o c c u r  i n i t i a l l y ,  m e d i a l l y  and 

f i n a l l y .  P h o n e m ic a l ly  n a s a l i z e d  v o w e ls  a r e  v e r y  r a r e .

1 . 8 .  C l u s t e r s  o f  phonem es .

Phoneme c l u s t e r s  can  be s t u d i e d  u n d e r  two s e p a r a t e  

s e c t i o n s ;

1 . c l u s t e r s  o f  c o n s o n a n t s

2 . c l u s t e r s  o f  vo w e ls

1 . 8 l »  C l u s t e r s  o f  c o n s o n a n t s .

C l u s t e r s  o f  two c o n s o n a n t s  a r e  n u m ero u s .  C l u s t e r s  

o f  t h r e e  c o n s o n a n t s  a r e  a l s o  p o s s i b l e .  G e n e r a l l y ,  

c l u s t e r s  o f  f o u r  c o n s o n a n t s  do n o t  o c c u r .  T h e re  a r e  

v e r y  few e x c e p t i o n s  su c h  a s  / f e l a s t r y a /  'w indow s '  i n  

w h ich  t h e  l a s t  component i s  a lw ays  a  s em iv o w e l .  C l u s t e r s  

c o n s i s t i n g  o f  more t h a n  f o u r  c o n s o n a n t s  a r e  n o t  f o u n d .  

The exam ples  o f  two and  t h r e e  c o n s o n a n t  c l u s t e r s  a r e
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g i v e n  i n  t h e  f o l l o w i n g  s e c t i o n s .

1 . 8 2 .  Two c o n s o n a n t  c l u s t e r s .

C l u s t e r s  o f  t h e  same phonemes c a n n o t  o c c u r .  

C l u s t e r s  o f  / y  and a s  f i r s t  e l e m e n t s  do n o t  o c c u r .  

Among t h e  c l u s t e r s  fo u n d  a r e  t h e  f o l l o w i n g :

/pn/' : s a p n i ' s e r p e n t '

/Pi/ : p la i r^ ' h i l l '

/ p r / : p r a w a r - ' t o  f e e d ' ,  o p re  'u p ,  ab o v e '

/ b l / : t r o b l o ' t r o u b l e '

A r / : b r aw a l 'w in d '

A y / : bysmei^ga ' w i t h o u t  u s 1., abyaw 'w edd ing

/ m p / : lampa ' l i g h t '

/ m b / : ambold- ' t o  t u r n '

/rim / : gurumni ' cow'

/m l / : k r im lo ' b r a c e l e t '

/my/ : myuJ a 'm u l e '

/ f t / y e f t a ' s e v e n '

/ f l / : f l o d i l ' i t  f l o a t s ' ,  m uf lo  ' f l a t '

/ f r / : f r i  ' f r e e 1

A y / : s w ak o fy a lo  ' e v e r y b o d y ' ,  s t r e f y o l  'h e

/ t s / : t s a n o ' s m a l l ' ,  n e g o t s o  ' s m a l l  m o le '  ~

/ t k / : k a t k a ' h e r e '

A s / t u t  go ' t u r k e y '

/ t r / : t r i n  ' t h r e e '
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A y / t y a w e l  ' i f  he  c o n e s '

/ d r / : d r a b a  ' d r u g '

/ d y / dya  ' he g a v e '

/ n t / : da im an to  'd ia m o n d '

/ n d / : ando ' i n '

/ n s / : ansurim-e ' m a r r i e d '

/ n z / : anzuw- ' t o  r e a c h '

/ n z / : panz ' f  i v e '

/ n c / : k o p i n c i t s u r i  ' o r p h a n '

/ n d / : i n j a i n s a r -  ' t o  e n j o y '

/ n y / : k h a i n y a  ' c h i c k e n s '

/ n w / : j anv/ar i  ' J  a n u a r y '

/ s t / : a s t a r -  ' t o  c a t c h '

/ s k / : kasko  'w h o se ? '

/ s i / : s l u g o  ' s e r v a n t '

/ s m / : s m an tan a  ' c r e a m !

/  sw/ ; swako ' e v e r y '

/ ^ / : a z b a -  ' t o  t o u c h '

/zxa / : m izm er i  ' n o o n '

/ z d / : gazdo 'o w n e r '

/ z n / ; buzno ' g o a t '

/ z g / : z g a r d a  ' e a r - r i n g '

/ z l / : z l a g a  ' n e c k l a c e ' ,  a r i z l e  ' t h e y  a r r i v e d

/ z w / : izv/ano ' b e l l '

/ £ p / : a s p i t a l  ' h o s p i t a l '
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/ s t /  : % ta r  ' f o u r ' ,  r i S t e s t i  ' a  g roup  o f  G y p s i e s '

/ § k /  : b r e b i s k o  ' k i d n e y ' ,  f r e S k o  ' f r e s h l:

/ 5 n /  : bazno ' c o c k '

/ & ! /  : be&lo 'He s t a y e d '

/ k t /  : d o k to ro  ' d o c t o r '

/ k s /  : bakso  'b o x '

/ k l /  : k l i c h i s a r -  ' t o  comb',  r a k l o  'b o y '

/ k r /  : k r e t s a  ' c u r l ' ,  b ak ro  ' g o a t ,  lam b '

/ k y /  : kyo ' y o u r ' ,  mekyol 'He p r e s s e s '

/ k h l /  : a rakhlern  ' I  f o u n d '

/ g l /  : g l a t i  ' c h i l d ' ,  m ag la  ' c l o u d '

/ g r /  : g r a p a  ' h o l e '

/ g y /  : g y o r g i  'G e o rg e '

/ ty k /  : a i j k l i -  ' t o  c l im b '

/ r j g /  : a r g a l i  ' l a p '

/ r j l /  : a ^ l e  ' i n  f r o n t '

/ r j y /  : ^ar^yar- ' t o  b e n d '

/ x t /  : b a x t a l o  ' f o r t u n a t e '

/ c y /  : cyawel  'He i s  n o t  c o m in g ' ,  cucya  ' b r e a s t s '

/ c k /  : mecka ' a n i m a l '

/.jy / : j y u so  ' j u i c e '

/ I p /  : p u l p a  ' t h i g h '

/ l m /  : a x a lm i  'o n e  h u n d red  t h o u s a n d '

/ i t /  : b e l t a  ' b e l t '

/ I d /  : k a ld a r a s "  ' a  g ro u p  o f  G y p s i e s '
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/ i s / : k a l s a ' t r o u s e r s 1

/ I k / : f  a l k a ' c h i n 1

AgZ : p i l g e s a ' b i g  d a y s '

/ l c / : f a l c i 1 j aw '

/ i y / : d i l y a r - ' t o  make c r a z y

/ r b / : b a r b i s a b ' b a r b e r '

/ r r n / r kerino 'worm'

/ r f / : k a r f i n ' n a i l '

A V : g i r t a n o ' g u l l e t '

/ r d / : kardem ' I  d i d '

/ r n / : m im o ' s i l e n t ' ,  k e rno

/ r s / : g i t a r s ' g u i t a r s '

/ r s / : b a r ^  1y e a r '

A V : b a r k a ' l i t t l e  b o a t '

A s / : g y o r g i ' George 1

/ r c / : ^ i r c o  1r a t '

/ r l / : p h e r l o 'came b a c k '

/ r w / : k i rw o 'God f a t h e r '

A y / : b a r y o l ' i t  g r o w s '

/ w d / : karav/d i ' c r a b '

/ w k / : awka ' may b e '

/ w l / : buwlo ' w i d e ' ,  p iw lo  'w

/ w r / : a w r i  ' o u t s i d e '

A y / : b i ro w y a ' b e e s '
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1 . 8 3 .  T h r e e - c o n s o n a n t  c l u s t e r s .

I n  t h r e e  c o n s o n a n t - c l u s t e r s  o r  more t h e  l a s t  

member o f  t h e  g ro u p  i s  e i t h e r  a l i q u i d  o r  a semivowel 

o r  a  f r i c a t i v e  / s / .  P o r  example :

C l u s t e r s  e n d i n g  i n  l i q u i d s .

/ s k r /  : a i s k r i m o  ' i c e - c r e a m '

/ s t r /  : s t r e f y o l  'h e  s h i n e s ' , ’ f e l a s t r l  'window'

/ z d r /  : i z d r a n o  ' p a r a l y z e d '

/ n d r /  : n i n d r a l o  ' s l e e p y '

/ m b l /  : amblaw- ' t o  h a n g '

C l u s t e r s  e n d in g  i n  s e m iv o w e ls .

/ k h l y /  : arakhlyam. ' v/e f o u n d '

/ r d y /  : a s t a r d y o  ' c a u g h t '

/ n d y /  : a su n d y a  'h e  h e a r d '

/ w r y /  : aw ry a l  ' f r o m  o u t s i d e '

/ l d y /  : d a n d a ld y a  'h e  b i t '

/ g l y /  : p h a g l y a  ' b r o k e '

/ z r y /  : f r a n s u z r y a  'F r e n c h ' -

/ m n y /  : gurumnya ' cov/s1

/ r f y /  : k a r f y a  ' n a i l s '

/ k l y /  : m ek lya  'He l e f t '
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/ z g y /  : p a z g y o l  'He l i e s  down'

/ z l y /  : pufclya 'He a s k e d '

C l u s t e r s  e n d in g  i n  / s / .

/ n t s /  : b u r b a n t s o  ' p e a '

/ m p s /  : lampso ' n e c k l a c e 1

1 . 8 4 .  C l u s t e r s  o f  v o w e l s .

C l u s t e r s  o f  o n ly  two vo w e ls  a r e  p e r m i s s i b l e .

Of them o n ly  t h e  f o l l o w i n g  c o m b in a t io n s  o c c u r .  These

c l u s t e r s can  be d i v i d e d  i n t o g ro u p s

( 1 ) Those i n  w hich  t h e f i r s t

/ o i / woi 1 s h e '

/ a i / p a i ' w a t e r '

/ a u / kau ' t o '

/ e u / p a t r e u y 'a  1 autumn l e a v e s

( 2 ) Those i n  w hich  t h e second

/ i a /  : b o r a n i a  ' s t r i n g - b e a n s '

/ u i /  : d u i  ' t w o '

C l u s t e r s  o f  two l o n g  v o w e ls  o r  two s h o r t  v o w e ls  a r e  

n o t  p e r m i t t e d .
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2. Morphophonemics

Morphophonemic a l t e r n a t i o n s  can  he c l a s s i f i e d  

i n t o  t h r e e  main  g r o u p s :

1 .  R e g u l a r  a l t e r n a t i o n s :

These  a r e  f u r t h e r  s u b d i v i d e d  i n t o :

1 .  P h o n o l o g i c a l l y  c o n d i t i o n e d

2.  M o rp h e m ica l ly  c o n d i t i o n e d

2 .  I r r e g u l a r  a l t e r n a t i o n s .

3 ® S y n t a c t i c o - p h o n e m i c .

2*1® R e g u l a r  a l t e r n a t i o n s .

2 . 1 . 1 .  P h o n o l o g i c a l l y  c o n d i t i o n e d .

( i )  S i m p l i f i c a t i o n .

^ C-̂  ( i n  t h e  a b s e n c e  o f  i n t e r v e n i n g  

j u n c t u r e ) .  C l u s t e r s  o f  same c o n s o n a n t s  do n o t  o c c u r ,  

m a r e l  l e s  — ma r e l e s  'He b e a t s  h im '

k u r e l  l e s  —} k u r e l e s  'He c u r s e s  h im '

yek  ges  --? yeg+ges  ( s e e  i i )  --*  y e g e s  'o n e  d ay '  

g r a s t e s + s a  —> g r a s t e s a  ' w i t h  t h e  h o r s e '
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b u t  t e  t h o n  b u t e  t h o n  'much t o  w a s h 1

s a  l e s  z o r  ~ 9  s a  l e z o r  ( < s a l e z z o r ,  s e e  i i )

'h e  h a s  s t r e n g t h '  

c i  sam me --? c i  same ' n o t  I '

( i i )  A s s i m i l a t i o n .

n  —* m b e f o r e  b i l a b i a l

maren  pe marempe 'They f i g h t  h im '

1 -y> n  a f t e r  m

dern l e s  dem n e s

V o i c e l e s s  s t o p  V o iced  s t o p  b e f o r e  v o i c e d  c o n so n a n t

n ak  muflo  n a g  m uflo  ' f l a t  n o s e '

mek l e s  —> m eg le s

s —? z 5 a n e s  l a  5anez  l a  ' y o u  know h e r ? '

5 -■* 5 pus  l e s  —p pu5 l e s  ' a s k  h im '

( i i i )  L o s s .

/ w /  i s  l o s t  a f t e r  / l /  w i t h  no i n t e r v e n i n g  j u n c t u r e ,  

x o l y a i l  wo —> x o l y a i l o  'He i s  mad ( a n g r y ) 1

/ n /  i s  l o s t  b e f o r e  / l /  w i t h  no i n t e r v e n i n g  j u n c t u r e ,  

awen l e  pSya —j> aw ele  p ay a  ' f l a m e s  come'

/ w /  i s  l o s t  b e f o r e  b i l a b i a l . 

me zaw paodrom me 5a  paodrom ' I  go by r o a d '

/ I /  i s  l o s t  a f t e r  / r / .  

s a r  l e  vom —> s a r e  vom ' l i k e  t h e  G y p s i e s '
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( i v )  Change o f  a  vow el  t o  s e m i - v o w e l .

/ o /  ahd wo w b e f o r e  l o n g  v o w e l ,  

o ariaw —> wanaw ' t h e  n am e1 

wo a z u k a r e l  —J> w a z u k a r e l  'He i s  w a i t i n g 1 

e y b e f o r e  a  l o n g  v o w e l ,

ande awer  thema > andyawer  thema 1 i n  a n o t h e r

c o u n t r y '

i  —f  y b e f o r e  e 

p a i+ e s k o  — -3> payesko  ' o f  w a t e r '

(v )  C o n t r a c t i o n .

V P  V1
dy a+ a n d ra  —> d y a n d ra  'He w a lked  i n '

kana  + a w i ly a n  k a n a w i ly a n  'when d i d  you come?'

A lso  e + ye e . 

z a l i l  pe yek  b a r s  —» z a l i l  pek  b a r s '  'He l a m e n t s

f o r  a y e a r 1

,(v i ) The, change  o f  a.’ c o n s o n a n t  c l u s t e r  t o  a  u n i t  phoneme.

k+s x y ek  ( e k ~ a k  s e e  2 . 1 . 2  v i i )  +sa l+mi

a x a lm i  'o n e  t h o u s a n d '

The c o n s o n a n t  c l u s t e r  / k 3/  does  n o t  o ccu r ;  b u t  w i t h
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word b o u n d a ry  / k + s /  t h i s  c o m b in a t io n  i s  p o s s i b l e  e . g .  

yek  Son.

2 . 1 . 2 . M o rp h e m ic a l ly  c o n d i t i o n e d .

( i )  / n /  i s  l o s t  b e tw een  vo w e ls  i n  t h e  f e m i n i n e  form 

o f  nouns  ( s e e  3*1*) )•

purano  (m.)  p u r a i  ( f . )  ' o l d '  b u t  p u r a n e  ( p i . )

Romano ^omai ( s i b )  ' Gypsy l a n g u a g e 1 b u t  jomni

k e z l a n o  —? k e £ l a i  ( f . )  ' s i l k e n '  

a l s o : -

dusmano (m asc .  s g . )  dusmaya ( p i . )

( i i )  / - t - /  i s  added b e f o r e  any v o c a l i c  s u f f i x  i n  t h e  

f o l l o w i n g

bax  ' f o r t u n e '  —» b a x t a l o  ' f o r t u n a t e '  

was ' h a n d '  — -2> w a s t e s  ' t o  t h e  h a n d '

w a s te sk o  ' o f  t h e  h a n d '  

k a s  'wood ' —2> k a s t a n o  'wooden '

Stems / b a x t /  e t c .  have  n o t  b e en  s e t  up  b e c a u s e  

t h e s e  f i n a l  c l u s t e r s  do n o t  o c c u r  sjid b e c a u s e  t h e  

c o m b in a t io n  o c c u r s  o n l y  i n  t h i s  c o n d i t i o n .  The same 

r e a s o n i n g  a p p l i e s  t o  ( i i ' i )  b e lo w .

( i i i )  / - l - /  i s  added  a f t e r  S'- b e f o r e  any v o c a l i c  s u f f i x  

kez  ' s i l k '  —5> k e z l a n o  ' s i l k e n '
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( i v )  s h o r t e n i n g  o f  l o n g  -vowels i n  t h e  I  s g .  i m p e r f e c t i v e  

fo rm .

kam- ' ' t o  l o v e  '-*> kamav; ' I  l o v e '

( v )  / e /  o c c u r i n g  a t  t h e  end o f  a m o n o s y l l a b i c  fo rm  

i s  l o s t  b e f o r e  - a  i n  I  p e r s o n  i m p e r f e c t i v e  f o r m s .

de — daw ' I  g i v e 1 

l e  — j> lav/ ' I  t a k e '

( v i )  n o m i n a t i v e  p l u r a l  0  a l t e r n a t e s  w i t h  e and a i n  

t h e  f o l l o w i n g  c o n d i t i o n s :

-0  a f t e r  n o u n - s t e m s  e n d in g  w i t h  a c o n s o n a n t .

- e  r e p l a c i n g  t h e  - o  o f  n o u n - s t e m s  e n d in g  w i t h

t h i s  v o w e l .
v

- a  a f t e r  t h e  s tem s  e n d in g  w i t h  - i  e . g .

ybm 'G y p s i e s ,  men'

h a l e  ' p i g s '  b a l o  ' p i g '
i

l u l u g y a  ' f l o w b r s '

The same c o n d i t i o n s  a r e  a p p l i c a b l e  i n  t h e  c a s e  

o f  t h e  o b l i q u e  p l u r a l  e . g .

-0  'g'om 

- e n  b a l e n

- a n  l u l u g y a n

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



I n  c a s e  o f . t h e  o b l i q u e  s i n g u l a r  t h e  f o l l o w i n g  

c o n d i t i o n s  a r e  a p p l i c a b l e :

- 0  a f t e r  n o u n - s t e m s  e n d in g  w i t h  a c o n s o n a n t
v '

and v o w e l , - i ,  

e . g .  jom, ^omni 

*-es a f t e r  r e p l a c i n g  t h e  - o  o f  n o u n - s te m s  e n d in g  

w i t h  t h i s  vow el  e . g .  b a l e s .

—s a f t e r  some p r o p e r  names,  e . g .  s t e w a n o s .

( v i i )  A l t e r n a t i o n s  i n  n u m e r a l s .

Not many morphophonemic changes  o c c u r  i n  nu m b ers .

Pew exam ples  a r e  a s  f o l l o w s :

yek  ' o n e '  e k ^  ak e . g .  agmiya ’one t h o u s a n d '

( f o r  k  — g s e e  2 . 1 . 1 .  i i )

d u i  ! tw o '  — ^ don, du e . g .  duwar ' t w i c e '

t r i n  ' t h r e e '  — -?> t r i  e . g .  t r i w a r  ' t h r i c e '
^  w' \/

panz ' f i v e *  — pa! e . g .  p a s a l a  ' f i v e  h u n d r e d '

( v i i i )  The s eco n d  vow el  o f  a  d i s s y l l a b i c  i s  l o s t  i n  

t h e  o b l i q u e  c a s e  a s  f o l l o w s :

av/er ' o t h e r *   awres  (av /er+es)

z u k a l  ' d o g '  ----- z u k l e s  ( z u k a l  + e s )

I t  i s  n o t  p h o n o l o g i c a l l y  c o n d i t i o n e d  b e c a u s e  t h e
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vowel  i n  t h i s  e n v i ro n m e n t  i s  n o t  l o s t  i n  o t h e r  morphemes 

e . g .  t e k t e r i  ' d e t e c t i v e ' ,  s e l e r i  ' c e l l a r ' .

( x i )  The f i n a l  vowel  (w hich  i n c l u d e s  t h e  f o l l o w i n g  

s e m i-v o w e l )  o f  a s tem  i s  l o s t  b e f o r e  a d e r i v a t i o n a l  

s u f f i x  b e g i n n i n g  w i t h  vow el  e . g .

kakawi  ' b i g  p o t '  + a r i  k a k a w a r i  ' p o t t e r ' .

2 . 2 .  I r r e g u l a r  a l t e r n a t i o n s .

I r r e g u l a r  a l t e r n a t i o n s  a r e  t h o s e  which  do n o t  

show any r e g u l a r i t y  o f  p a t t e r n .  Many p a r t i c i p l e  forms 

a r e  i r r e g u l a r .  They i n c l u d e  t h e  f o l l o w i n g :

The p a r t i c i p l e  fo rm s  a r e  g i v e n  i n  t h e  m a s c u l i n e  

s i n g u l a r :

m er - ' t o  d i e ' — rnulo

t a i k y a r - ' t o  h e a t ' — d> t a t o

row- ' t o  c r y ' — ^  r u i y o

th o w - ' t o  wash ' — t hodo ,  t h o d i l o

naijg- ' t o  be n a k e d '  — nar^gi lo

kam- ' t o  l o v e 1 — kamado

do&- ' t o  b la m e ' — > d o s a lo

suw- ' t o  s t i t c h ' — ■$> suwdo, s u w d i lo

mor- ' t o  r u b ' — ^  mordo,  m o r d i l o ,  m or lo

sow- ' t o  s l e e p ' — s ut o
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m a i k a r -

s a g -

as'-

l a z -

l e -

£ a -

b a r i -

mudar-

p h a g -

b e £ -

b i a n -

' t o  g e t  o r  make d r u n k '  —#  m a i k i l o , m a t o

' t o  v o m i t '  --»> s a g l o

' t o  s t o p '  — a s i l o

' t o  f e e l  asham ed '  — l a z a i l o

' t o  t a k e *  — l i n o  ' l i t .  t a k e n ,

p a r a l y z e d '

' t o  g o '  — ga l o 

' t o  grow' — ba r yo  

' t o  k i l l '  — mudar dyo 

' t o  b r e a k '  — pha gl o  

' t o  s t a y '  — be' &lo 

' t o  b e a r '  — bi a ndo

I t  may be m e n t io n e d  t h a t  t h e  p a r t i c i p l e  s u f f i x  

i n v o l v e d  i s  - 1 -  ^  - i l -  ^  - a l ^  t  ^  d^-> a d ^  dy ^  n ^ 0 .

T h i s  s t a t e m e n t  i s  i n c o m p l e t e .

2 . 3 .  S y n t a c t i c o - p h o n e m i c  a l t e r n a t i o n s .

S y n t a c t i c o - p h o n e m i c  a l t e r n a t i o n s  a r e  g e n e r a l l y  

g o v e rn e d  by t h e  r a p i d i t y  o f  s p e e c h .  I f  t h e  j u n c t u r e  i s  

l o s t ,  some changes  o c c u r  and t h o s e  changes  a f f e c t  some 

o t h e r  phonemes.  T h e re  a r e  no r e g u l a r  r u l e s  b u t  t h e  

f o l l o w i n g  changes  have  been  o b s e r v e d :

s a  c i  a w i lo  —> s a  cy aw i lo  —3> s a  c a i l o  ' h e  n e v e r  came' 

c i  d a r a l  k a t a r  l e  jjbm — c i  d a r a l  k a t a l e  p m  —9
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c i  d a r a l  k a t a l ^ o m  ' s h e  i s  n o t  a f r a i d  o f  G y p s i e s ' ,  

s a  l e  yom — -P sa lj 'om ' a l l  t h e  G y p s i e s '

p e r e l  o f l o r  p e l o  f l o r  ' f a l l s  on t h e  f l o o r '

n a i  a g es  —> n a y a g e s  —> n a i g e s  ' n o t  t o d a y '

t e  i ^ k a r e l  t e ^ k a r e l  ' t o  h o l d '

The u n s t r e s s e d  s h o r t  vowels '  j u s t  b e f o r e  t h e  

s t r e s s e d  ones  t e n d  t o  d i s a p p e a r  i n  t h e  r a p i d  f lo w  o f  

s p e e c h ;  e . g .

/ £ u k a r /  — / s k a r /

/ t s a n o y b /  ^ ’ / s a n o y 'o /  / s n o ^ o /

/ k u r u w a /  - >  /kurvva /
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3o Morphology

3 . 0 .  Morpheme c l a s s e s .

The morpheme c l a s s e s  a r e  e s t a b l i s h e d  on a 

m o r p h o l o g i c a l  b a s i s .  These  c l a s s e s  a r e :  1 .  Noun,

2 .  P ronoun ,  3 .  A d j e c t i v e ,  4 .  A r t i c l e ,  5 .  Verb ,  6 .

A dverb ,  7» P o s t - p o s i t i o n ,  8 .  P r e p o s i t i o n ,  9» C o n d u c t io n .  

They a r e  c h a r a c t e r i z e d  by t h e  a f f i x e s  added t o  them .  

T h e re  a r e  two t y p e s  o f  a f f i x e s  ( m o s t l y  s u f f i x e s )  : -

1 .  s t e m - f o r m i n g  o r  d e r i v a t i o n a l  2 .  i n f l e c t i o n a l  o r  

t h o s e  s u f f i x e s  which  a r e  u s e d  a f t e r  t h e  s te m .

The s u f f i x e s  can  f u r t h e r  be s u b - d i v i d e d  i n t o  two 

g ro u p s  f o r  t h e  p u r p o s e s  o f  Gypsy m orpho logy :  1 .  s u f f i x e s  

( m o s t l y  a d d e d ) ,  2 .  P r e f i x e s  ( r a r e ) .

3 . 1 .  Noun.

Noun-s tems  a r e  t h o s e  w hich  t a k e  n o m in a l  a f f i x 

a t i o n .  These  n o u n - s t e m s  a r e  d i v i d e d  i n t o  two m a j o r
i

c l a s s e s ,  m a s c u l i n e  and f e m i n i n e .  No n a t u r a l  o r  

m o r p h o l o g i c a l  c o r r e l a t i o n  i s  p o s s i b l e .  The o n ly  

c o r r e l a t i o n  i s  s y n t a c t i c .  A l l  t h e  nouns  have  t o  be

40
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l i s t e d  a c c o r d i n g  t o  one o r  t h e  o t h e r  g e n d e r .  Most o f  

t h e  nouns  e n d in g  i n  -o  a r e  m a s c u l i n e  and most  o f  t h e  

nouns  e n d i n g  i n  - i  a r e  f e m i n i n e ;  e . g .

ba lo  ' p i g '  b a l i  ' sow '

gazo 'non-G ypsy  men' g a z i  'non-Gypsy  woman'

k a l o  ' b l a c k  man' k a l i  ' b l a c k  woman'

some o f  t h e  m a s c u l i n e  nouns  e n d in g  i n  a c o n s o n a n t  have  

- n i  as  a f e m in i n e  s u f f i x  e . g .

g r a s  ' h o r s e '  g r a s n i  'm a r e '

yom ' Gypsy man ' ^omni ' Gypsy woman'

The n o u n - s t e m s  a r e  c h a r a c t e r i z e d  by b e i n g  s u f f i x 

ed on t h e  b a s i s  o f  c a s e  and number .  T he re  a r e  t h r e e  

c a s e s :

1 . n o m i n a t i v e

2 . o b l i q u e

3 . v o c a t i v e

T h e re  a r e  iwo num bers :  \

1 . s i n g u l a r  

I 2 . p l u r a l

The v o c a t i v e  c a s e  f o r m a l l y  a p p e a r s  i n  v e r y  few r a r e l y  

e x i s t i n g  form s  i n  t h e  s i n g u l a r  o t h e r w i s e  t h e  p u r p o s e  

o f  v o c a t i v e  i s  s e r v e d  by t h e  b a r e  s t e m .  Some su ch  

e x c e p t i o n a l  c a s e s  a r e  l i s t e d  be low:
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s tem v o c a t i v e

p h r l l ' b r o t h e r ' ■ohralal

uhe s i s t e r * ohene '.

d e l  ^  dewl 'God'

Some o f  t h e  fo rm s  such  as  r a y a  1 'G en t lem an  1 ' 

b r e  1 ' s i r '  a r e  known o n ly  i n  t h e i r  v o c a t i v e  f o r m s .

O t h e r  two c a s e s  a r e  f a i r l y  d i s t i n g u i s h e d  by t h e  

f o l l o w i n g  s u f f i x e s :

■Exceptions .

I n  some r e c e n t  b o r ro w in g s  f rom  E n g l i s h  t h e  p l u r a l  

s u f f i x  - s  a l s o  o c c u r s ;  e . g .  Sg.  m i n i t  'm i n u t e '  P I .  

m i n i t s .  T h e re  a r e  s e v e r a l  fo rm s  w hich  r e m a in  u n d i f f e r 

e n t i a t e d  i n  a l l  c a s e s  and num bers ,  e . g .  x a b e ,  p im o s .  

S e v e r a l  nouns  have  s p e c i a l  p l u r a l  fo rm s  e . g .  f r e n o  

' f r i e n d '  f r e n u r i  ' f r i e n d s ' .

3 . 1 1 .  Nominal  d e r i v a t i v e s .

The f o l l o w i n g  i s  t h e  a l p h a b e t i c a l  l i s t  o f  d e r i 

v a t i o n a l  s u f f i x e s  w h ich  a r e  u s e d  a f t e r  noun ,  v e r b  and

Plural

O b l iq u e

N om ina t ive 0  '«* —e ^  —a

j ^ - e n ^  _an
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a d j e c t i v e  s tem s  t o  fo rm  a n o m in a l  s t e m .  A l th o u g h  some 

o f  t h e s e  s u f f i x e s  a r e  e x c l u s i v e l y  u s e d  e i t h e r  a f t e r  

noun,  v e r h  o r  a d j e c t i v e  s tem s  h u t  t h e r e  a r e  o t h e r s  

e . g . —imos which  can  he u s e d  a f t e r  t h e  t h r e e  c l a s s e s .  

T h e r e f o r e  t h e  c l a s s i f i c a t i o n  s u ch  n o m in a l ,  v e r b a l  o r  

a d j e c t i v a l  s u f f i x e s  h a s  n o t  h een  made.  I t  may he 

m e n t io n e d  t h a t  t h e  l i m i t e d  m a t e r i a l  h as  made an 

i m p r e s s i o n i s t i c  a p p r o a c h . n e c e s s a r y .

- a r i  : T h i s  i s  t h e  s u f f i x  w hich  i s  u s e d  a f t e r  

noun and v e r b  s tem s  t o  i n d i c a t e  t h e  p r o f e s s i o n  o f  a 

p e r s o n ,  mas ' m e a t ' :  m a s a r i  'm e a t - m a n ' ;  t s o k o l a  ' s h o e ' :  

t s o k o l a r i  1s h o e - m a k e r ' ;  kakawi ' b i g  p o t 1: k a k a w a r i  

' p o t t e r 1; ar^gar ' c o a l 1: a r j g a r a r i  ' c o a l - m a n ' ;  f a r b -  

' t o  p a i n t ' :  f a r b a r i  ' p a i n t e r 1; mayo ' b r e a d ' :  m t y a r i  

' b r e a d - m a n '  ( f o r  l o s s  o f  f i n a l  vowel  i n  s tem  se e

2 . 1 . 2 . i x ) .

Some o f  t h e  fo rm s  show an e n d in g  l i k e  t h i s  b u t  

a r e  n o t  f u r t h e r  a n a l y s a b l e .  Such  i s  t h e  c a s e  w i t h  

lo a n - w o r d s  l i k e  s-fandari ' p o l i c e m a n ' ,  t e k t e r i  ' d e t e c 

t i v e '  . A l l  t h e s e  p r o f e s s i o n s  a r e  s u p p o s e d l y  p r o f e s s i o n s  

o f  men and ,  t h e r e f o r e ,  t h e  f e m in i n e  fo rm s  do n o t  e x i s t .  

But som et im es  a  d i m i n u t i v e  i s  u s e d  t o  g i v e  t h e  f e m in i n e  

form e . g . t e k t e r i t s a  'woman d e t e c t i v e ' .
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- b e  : Used a f t e r  a  v e r b  s tem  t o  fo rm  an a b s t r a c t
|

nourji, e . g .  x a  ' t o  e a t 1, xabe  ' f o o d 1.

- e l i  : The o n l y  example i s  mom 'w ax '  momell 

' c a n d l e 1.

- e q g i  fern, - en g o  m asc .  : -e i^g-  i s  a  s u f f i x  t o  

fo rm  an  a d j e c t i v e  b u t  i n  some c a s e s  i t  h a s  n o m in a l  

d i s t r i b u t i o n .  pan£exjgi  ' f i v e  d o l l a r s '  , d eS eg g i  ' t e n  

d o l l a r s ' ,  themengo ' f o r e i g n e r ' .

- i k a n o  : Added t o  a d j e c t i v e  s tem s  e . g .  b a ro  

' b i g '  b a r i k a n o  ' b i g  m a n ' .  Examples  a r e  v e r y  few .

- i  : Added t o  v e r b  s tem s  t o  g i v e  a b s t r a c t  noun;  

( v e r y  r a r e )  x u t -  ' t o  j u m p ' ,  x u t i  ' j u m p ' .

- im a  ; s a s t i m a  'g o o d  l u c k ' ,  s a s t o  ' g o o d ' .

- i m a t a  : b a r i m a t a  ' s h o w in g  o f f ' .

- im o s  : T h i s  i s  added  t o  noun,  v e r b  and a d j e c -  ■

t i v e  s tem s  t o  g i v e  an  a b s t r a c t  n o u n .  e . g .  phur im os

' o l d  a g e ' ,  c o r im os  ' t h e f t ' ,  s-fanimos ' k n o w le d g e ' ,

k a r im o s  ' d e e d ' ,  t h u l i m o s  ' f a t n e s s ' ,  p e r im o s  ' f a l l ' .

- n i  : T h i s  s u f f i x  i s  p r i m a r i l y  added  a f t e r  

m a s c u l i n e  noun s tem s  t o  p ro d u ce  a  f e m i n i n e  fo rm ,  e . g .  

,̂'om 'Gypsy m a n ' ,  ^omni 'Gypsy woman' ,  g r a s  ' h o r s e ' ,  

g r a s n i  ' m a r e ' .  But  t h e r e  a r e  few v e r b s  w hich  a l s o  

t a k e  t h i s  s u f f i x  t o  fo rm  a  f e m i n i n e  noun e . g .  d r a b a r -  

' t o  t e l l  f o r t u n e '  d r a b a m l  ' f o r t u n e - t e l l e r ' .  (T here  i s

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



45

no m a s c u l i n e  fo rm  f o r  t h i s  . F o r t u n e - t e l l e r s  a r e  women.)

- o yo : D im in u t iv e  s u f f i x .  Forms m a s c u l i n e  nouns  

e . g .  b ak ro ^ o  ' s m a l l  g o a t ' ,  b a lo ^ o  ' s m a l l  p i g ' ,  - o y a  

i s  t h e  f e m i n i n e  form o f  d i m i n u t i v e  s u f f i x  e . g .  b o ry o ^ a  

' b r i d e ' .  I n  c e r t a i n  c a s e s  t h e s e  d i m i n u t i v e s  a r e  added 

t o  a d j e c t i v e  s tem s  t o  g i v e  a n o m in a l  m ean ing ;  e . g .  

k a l o  ' b l a c k ' ,  k a lo y o  (m a sc . )  k a l o ^ a  ( fe rn . )  ' n e g r o ' .

- o t o r i  - a d o r i  : T h i s  s u f f i x  i s  u s e d  w i t h  c e r t a i n  

v e r b s  t o  i n d i c a t e  t h e  p r o f e s s i o n ;  e . g .  ram- ' t o  w r i t e '  

r a m o t o r i  ' w r i t e r ' ,  k h a l -  ' t o  d a n c e ' ,  k h a l a d o r i  ' d a n c e r '  

amblaw- . ' t o  h a n g ' ,  a m b la d o r i  'hangman ' ( f o r  l o s s  o f  

vowel and -sem iv o w e l  a t  t h e  end o f  t h e  s tem  s e e  2 . 1 . 2 . 

i x ) .

3 . 2 .  P r o n o u n s .

P ronouns  form a c l a s s  by t h e m s e l v e s .  A l th o u g h  

t h e y  have  s i m i l a r  d i s t r i b u t i o n  t o  t h a t  o f  nouns  y e t  

t h e y  have  no a t t r i b u t e s .  T h e i r  d i s t i n c t i o n  f rom  t h e  

n o m in a l  c l a s s  i s  r a t h e r  b a s e d  on s y n t a c t i c  f u n c t i o n .  

M oreover ,  n o u n s ,  a d j e c t i v e s ,  a d v e r b s  can  be d e r i v e d  

from t h e  p ro n o m in a l  s t e m .  Also  r e f e r  t o  4 . 2 .  They 

a r e  c h a r a c t e r i z e d  by c a s e  and num ber .  P ro n o u n s  have  

two numbers and  two c a s e s ,  t h e  v o c a t i v e  i s  o m i t t e d .

The f o l l o w i n g  p a ra d ig m s  w i l l  i l l u s t r a t e  t h i s :
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3 . 2 1 .  P e r s o n a l  P r o n o u n s .

Sg. p i .

I  p e r s o n nom. me ame

o b i . ma, man amen

I I  p e r s o n nom. t u tume

o b i . t u , t u t tumen

I I I  p e r s o n nom. wo, woi won

(mas c . f  em.)  

o i l .  l e ,  l e s ( m a s c . )

l a  ( f e m . )  l e n

The t h i r d  p e r s o n  p ro n o u n s  have  a  p o s s e s s i v e  form, 

l i k e  o t h e r  n o u n s ,  w i t h  p o s ^ - p o s i t i o n a l  - k -  ( k o ^ k i ^ k e ) .  

But t h e  I  axid I I  p e r s o n  have  i r r e g u l a r  p o s s e s s i v e  

f o r m a t i o n s ,  ma^o 'm y1 amaro ' o u r ' ,  kyo ' y o u r  s g . ' 

tum aro  ' y o u r  p i . 1 .

3 . 2 2 .  R e f l e x i v e .

The r e f l e x i v e  i s  u s e d  i n  t h e  s e n s e  o f  ' o n e ' s  own' 

o n ly  i n  t h e  o b l i q u e  c a s e .  The n o m i n a t i v e  form i s  u se d

w i t h  a  c e r t a i n  c l a s s  o f  v e r b s  i n  t h e  s e n s e  o f  ' s e l f ,

e a ch  o t h e r '  ( r e f e r  t o  4 . 1 . 4 . )  • The fo rm s  a r e  as  f o l l o w s :

Sg.  P I .

nom. pe pe

o b i .  p e s  pen
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3 . 2 3 .  D e m o n s t r a t i v e .

Sg. P I .

' t h i s ' nom. m asc . kako“ k S k a le

p r o x im a t e fern. k acy a k a k a l a

o b i .  m asc . k a k a l e s k a k a l e n

fern. k a c y a k a k a l y a

' t h a t ' nom. m asc . gado g a d a l e

rem ote fem. gadya g a d a l a

o b i .  m asc . g a d a l e s g a d a l e n

f  em. gadya g a d a l a

3 . 2 4 .  I n t e r r o g a t i v e  P r o n o u n s .

a n im a te  nom. Sg.  and P I .  kon

o b i .  Sg. and P I .  kas  

i n a n i m a t e  nom. s o ,  ce

o b i .  s o ,  ce

3 . 2 5 .  I n d e f i n i t e .

v/arekon 'a n y b o d y ,  somebody*

w arekas

w a r e s 0

The p ro n o u n  kuko i s  a l s o  u s e d  t o  show p r o x i m i t y .  
T h i s  i s  a l s o  u s e d  i n  c o n s t r u c t i o n s  s u c h  a s  kukaw er  ges
* the  o t h e r  d a y * . An a r c h a i c  p ronoun  showing  p r o x i m i t y ,  
a o r  t h e  l i k e  can  be d i s c o v e r e d  t h r o u g h  t h e  a n a l y s i s  o f  
a r a t  ' l i t .  t h i s  n i g h t  i . e .  t o n i g h t *  and ag es  ' l i t .  t h i s  
day i . e .  t o d a y ' .
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3 .3*  A d j e c t i v e s .

A d j e c t i v e s  a r e  d e f i n e d  by t h e i r  o r d e r  i n  t h e  

s y n t a c t i c a l  p h r a s e  s t r u c t u r e  w hich  d i s t i n g u i s h e s  them 

f rom  nounso A d j e c t i v e s  e i t h e r  p r e c e d e  o r  f o l l o w  t h e  

noun i n  s y n t a c t i c a l  p h r a s e  s t r u c t u r e  e . g .  h a l o  ^om 

‘b l a c k  Gypsy1, mas b a l a n o  ' p i g ' s  m e a t ' .  The a d j e c t i v e s  

a r e  a l s o  c h a r a c t e r i z e d  by t h e i r  i n f l e c t i o n  f o r  mascu

l i n e  and f e m i n i n e ,  two c a s e s  and two nu m b ers .  The 

f o l l o w i n g . a r e  t h e  s u f f i x e s ;

Sg.  P I .

m asc .  nom. - o  - e

fern. nom. - i  - a

o b i .  nom. s g .  and p i .  - e

But t h e r e  a r e  s e v e r a l  a d j e c t i v e s  su c h  as  s u k a r  

' b e a u t i f u l '  tarj. ' n a r r o w '  w h ich  have  o n ly  one form  i n  

b o t h  t h e  g e n d e r s ,  numbers  and c a s e s .  Such a d j e c t i v e s  

a r e  e n d i n g l e s s .

3 .31*  A d j e c t i v a l  d e r i v a t i v e s .

The f o l l o w i n g  i s  t h e  a l p h a b e t i c a l  l i s t  o f  d e r i 

v a t i o n a l  s u f f i x e s  w h ich  fo rm  t h e  a d j e c t i v a l  s t e m .  The 

e n d in g  - o  i s  added  f o r  m a s c u l i n e  and - i  i s  added  f o r  

f e m i n i n e .  I  have  n o t  come a c r o s s  any d e r i v e d  a d j e c t i v e  

w i t h o u t  t h e s e  e n d i n g s .
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- a i l -  : Added t o  a d j e c t i v e  s t e m .  The o n l y  i n s t a n c e  

which  I  have  i s  b e ^ g a i l o  ' h a v i n g  f i t s ' .

~a k o -  : b i -ponyaw ako  ' w i t h o u t  a b l a n k e t ' ;  ponyawa 

' b l a n k e t ' .

—«1 - ; Added t o  noun s t e m s .  I t  i s  a v e r y  common

s u f f i x  i n  t h e  m ean ing  o f  ' c h a r a c t e r i s a t i o n ' ,  e . g .  

b a l a l o  ' h a i r y '

-an te-  : Added t o  v e r b  s te m .  The o n ly  example i s  

s k u t s a -  ' t o  s h a r p e n '  sku tsam e  ' s h a r p '

- a n -  : A v e r y  common s u f f i x  added  t o  nouns in  

t h e  s e n s e  o f  ' f u l l  o f  e t c .  e . g .  l u l u g i  ' f l o w e r '  

l u l u g y a n o  ' f u l l  o f  f l o w e r s ' .

- a w -  : Uncommon s u f f i x  added t o  nouns  i n  t h e  

s e n s e  o f  ' r e l a t e d '  e . g .  ru.pa.wo ( r u p  ' s i l v e r ' )  kowaci  

' s i l v e r - s m i t h ' .

-ei^g-  : The s u f f i x  i s  added t o  noun, s t e m s .  The 

form i s  homophonous v / i th  t h e  o b l i q u e  p l u r a l  c a s e - e n d i n g  

- e n  + p o s s e s s i v e  - k - .  Comparison may be made v / i th  t h e  

f o l l o w i n g  - e s k -  w h ich  may be t a k e n  as  t h e  o b l i q u e  

s i n g u l a r  - e s  + p o s s e s s i v e  - k - .  B o th  t h e s e  s u f f i x e s  

a r e  v e r y  common. T h i s  may a l s o  be d i s t i n g u i s h e d  from 

n o m in a l  s u f f i x  - e ^ g - w h i c h  i s  uncommon, su luma ' s t r a w '  

sulumei^gi s t a i g i  ' s t r a w  h a t ' ,  b i - l a m p e ^ g o  k h a r  'h o u s e  

w i t h o u t  l i g h t ' ,  s o d e - b a r s e n g o  ' o f  how many y e a r s ' .
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- e s k -  : Added t o  n o u n s .  F o r  comments s e e  above 

- e r jg - ; .  e . g .  b i - g a d e s k o ~  'w i t h o u t  a  s h i r t ' ,  bejj.gesko 

'mean,  c r o o k e d ' .

- i l -  : Added t o  n o u n s .  I t  can  be compared w i t h  

- a i l -  above and - 1 -  b e lo w .  e . g .  p h u r i l o  ' g e t t i n g  o l d ' .  

- 1 -  : Added t o  a d v e r b s ;  e . g .  d u r l o  ' d i s t a n t ' .

-o j f -  : T h i s  i s  a  d i m i n u t i v e  s u f f i x  added  t o  noun 

s t e m s ,  ( s e e  3 » H » )  But i n  some c a s e s  i t  h a s  an  a d j e c t i 

v a l  m eaning  o f  c h a r a c t e r i z a t i o n ;  e . g .  charoy'o ' g r a s s y 1. 

T h i s  i s  a l s o  added  t o  c e r t a i n  a d j e c t i v e s  t o  em phas ize  

t h e  o r i g i n a l  m ean ing ;  e . g .  t s a n o  ' s m a l l '  t s a n o ^ o  ' v e r y  

s m a l l ' .

- u n -  : Uncommon s u f f i x  added  t o  few nouns  such  

a s  k a ^ tu n o  'w o o d e n ' . ( k a ^ -  ~-p k a s t  'w o o d ' ) .

- w a l -  : Uncommon s u f f i x  added t o  c e r t a i n  nouns 

e . g .  danda  ' t o o t h '  dandwalo ' a  p e r s o n  whose f r o n t  t e e t h  

a r e  s t i c k i n g  out* so rw a lo  ' a  p e r s o n  w i t h  a  b e a r d ' .

A d j e c t i v a l  p r e f i x .

I  have  been  a b l e  t o  f i n d  o n l y  one p r e f i x  b i -  

v/hich h a s  a  p r i v a t i v e  m e an in g .  Examples a r e  numerous 

su c h  a s  b i - b a x t a l o  ' u n l u c k y ' ,  b i - x a b e s k o  ' w i t h o u t 1- 

h a v i n g  f o o d '  ( b ax  ' l u c k ' ,  xabe  ' f o o d ' ) .
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3 . 4 .  The a r t i c l e .

T h e - d e f i n i t e  a r t i c l e  a l t h o u g h  o v e r l a p p i n g  w i t h  

a d j e c t i v e s  i s  d i s t i n c t  b e c a u s e  i t  i s  n e v e r  i n  e q u a t i o n a l  

p o s i t i o n .  I t  h a s  t h e  f o l l o w i n g  fo rm s :

Sg.  P I .

mas c . nom. o e

fern. i

o b i .  l e  l e

l a

The g e n d e r ,  number and c a s e  o f  t h e  a r t i c l e  i s  d e t e r 

mined by t h o s e  o f  t h e  noun which  f o l l o w s  i t .

3 . 5 .  V e r b s .

The v e r b  s tem s  a r e  t h o s e  w hich  t a k e  t h e  v e r b a l  

s u f f i x e s  i l l u s t r a t e d  b e lo w .  The s u f f i x e s  o f  v e r b s  a r e  

b a s e d  on t h r e e  t e n s e s  namely  i m p e r f e c t i v e ,  p e r f e c t i v e  

and h a b i t u a t i v e  and  two moods nam ely  i m p e r a t i v e  and 

s u b j u n c t i v e .

3 . 5 1 .  I m p e r f e c t i v e ♦

The i m p e r f e c t i v e  conveys  t h e  i d e a  o f  c o n t i n u a t i v e  

a c t i o n  o r  a c t i o n  n o t  co m p le te d ;  e . g .  me zaw ' I  am 

g o i n g ' ,  me c i  £aw ' I  w i l l  n o t  g o ' ,  so k a r e s  t u  'What 

a r e  you d o i n g ? ' ,  woi c i  l c a re l  ' s h e  w i l l  n o t  d o ' .  The 

i m p e r f e c t i v e  s u f f i x e s  a r e  a s  f o l l o w s :
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Sg. P I .

I  p e r s o n  -w ~s

I I  p e r s o n  - s  - n

I I I  p e r s o n  - 1  - n

The v e r b - s t e m s  can  be d i v i d e d  i n t o  f o u r  c l a s s e s  

a c c o r d i n g  t o  t h e  theme vow el  w hich  i s  added  t o  them:

I .  I n  t h i s  c l a s s  (w hich  i n c l u d e s  most  o f  t h e  

v e r b s )  t h e  theme vow el  - a -  i s  added  t o  t h e  s tem  i n  

t h e  I  p e r s o n  and t h e  theme vowel  - e -  i n  t h e  I I  and 

I I I  p e r s o n .

I I .  I n  t h i s  c l a s s  (w h ich  i n c l u d e s  v e r b - s t e m s  

e n d in g  i n  - i  and v e r b s  l i k e  p a ^ -  ' t o  b u r s t ' )  t h e  

theme vowel  - o -  i s  added  i n  a l l  t h e  p e r s o n s . ■

I I I .  I n  t h i s  c l a s s  (v/hich i n c l u d e s  m o s t l y  t h e  

b o r r o w i n g s ,  o l d  and r e c e n t )  t h e  theme vowel  - i -  i s  

added i n  a l l  p e r s o n s .

I V . I n  t h i s  c l a s s  ( v/hich i n c l u d e s  v e r b - s t e m s  

e n d i n g  i n  - a )  no theme vowel  i s  added ,  e . g .  &a ' t o  go '  

£ a l ,  x a  ' t o  e a t '  x a l .

I n  a d d i t i o n  t o  them t h e  v e r b  s a -  ' t o  b e '  i s  

i r r e g u l a r  i n  i t s  i m p e r f e c t i v e  and p e r f e c t i v e  f o r m s .  

I m p e r f e c t i v e  fo rm s  a r e  a s  f o l l o w s :
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S i n g u l a r P l u r a l

I  p e r s o n sam san

I I  p e r s o n san s a n  ■

I I I  p e r s o n s a san

3 .  52 .  P e r f e c t i v e

P e r f e c t i v e conveys  t h e i d e a  o f  a c t i o n

The p e r f e c t i v e  s u f f i x e s  a r e  a s f o l l o w s :

S i n g . P I .

I  p e r s o n -em -am

I I  p e r s o n - a n - a n

I I I  p e r s o n - a - a

The theme vov/el i n  a l l  t h e  c a s e s  can  he r e g a r d e d  as  

- e -  which  b e c a u s e  o f  t h e  f o l l o w i n g  vowel  e i t h e r  

a p p e a r s  as  - y -  o r  merged  i n  - e - .  The v e r b - s t e m  f o r  the .  

p e r f e c t i v e  -is t h e  p a r t i c i p l e  w h ich  i s  f a i r l y  i r r e g u l a r .  

But i n  most  c a s e s  i t  ends  i n  d -  and 1 -  . I n  t h i r d  p e r s o n  

s i n g u l a r  form t h e  p a r t i c i p l e  fo rm  w i t h  a d j e c t i v a l  

s u f f i x e s  o f  - o  v% -i-» -e  i s  a l s o  u s e d ,  The a u x i l i a r y  

s a s  i s  v e r y  common i n  s u c h  c a s e s .

The p e r f e c t i v e  fo rm s  o f  s a -  ' t o  b e '  a r e  a s  

f o l l o w s :
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S l u g ,  and P I .

I  P e r s o n  samas

I I  P e r s o n  s a n a s

I I I  P e r s o n  s a s

3 . 5 3 .  H a b i t u a t i v e .

The h a b i t u a t i v e  t e n s e  i s  marked  e i t h e r  by im p e r -  

f e c t i v e  s u f f i x  o r  w i t h  a n o t h e r  s u f f i x  - a s ,  e . g .  ame 

t r a w l i s a r a s  'we u s e d  t o  t r a v e l '  and so k a r e n a s  l e  yom 

'w ha t  t h e  G yps ies  u s e d  t o  d o ? '

3 . 5 4 .  I m p e r a t i v e .

The i m p e r a t i v e  fo rm s  a r e  marked w i t h  a  z e r o  s u f f i x  

o n l y  i n  t h e  I I  p e r s o n  s i n g u l a r  e . g .  za-- ' g o ' ,  kar-  ' d o 1 

sow ' s l e e p ' .  The p l u r a l  i m p e r a t i v e  fo rm s  a r e  t h e  r e g u l a r  

i m p e r f e c t i v e  f o r m s .  The more em p h a t i c  fo rm s  a r e  i n d i 

c a t e d  by p o s t - p o s i t i o n s  - t a  a n d ^ b a .  These  a r e  u s e d  

w i t h  a  few v e r b s  su c h  a s  aw ta  ' c o m e ' ,  d i k h t a  o r  

d ik h b a  ' s e e ' ,  a £ u n t a  o r  a s u n b a  ' l i s t e n '  , deba  duma 

' s p e a k ' ,  zfiba ' g o ' ,  m arba  ' b e a t ' .

I n  some c a s e s  t h e  s u b j u n c t i v e  - a  i s  a l s o  u s e d ,  

e . g .  s i k a  ma^ga so k i n d y a n  'show me what you  b o u g h t ' .
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3 . 5 5 .  The s u b j u n c t i v e .

The s u b j u n c t i v e  i s  marked  by p o s t - p o s i t i o n a l  - a  

which  i s  added t o  t h e  i m p e r f e c t i v e  f o rm .  T h i s  i s  u se d  

i n  t h e  s e n s e  o f  p o s s i b i l i t y  and p r o b a b i l i t y .  I t  i s  

u s e d  i n  t h e  c o n d i t i o n a l  s e n s e  as  w e l l*  e . g .  xolyawaw 

t y a w e s a  ' I  s h a l l  be a n g r y  i f  he c o m e s ' ,  zaw t e  mai  

m o thosa  ' I  w i l l  go i f  you s ay  ( i t )  a g a i n 1.

3 . 5 6 .  O t h e r  v e r b a l  c o n s t r u c t i o n s .

( i )  P o s s e s s i o n .

P o s s e s s i o n  i s  i n d i c a t e d  by t h e  v e r b  s a -  ' t o  b e '  

w i t h  t h e  noun i n  t h e  o b l i q u e  c a s e  e . g .

s a  ma d u i  p h r a l  ' I  have  two b r o t h e r s ' . 

s a z  ma de ' I  had  a  m o t h e r ' .

l a  p h u r y a  ^omnya s az  l a  d u i  sawe 'The o l d  woman 

had  two c h i l d r e n ' .

The n e g a t i v e  p o s s e s s i o n  i s  i n d i c a t e d  by n a i  and h a s ; e . g .

n a i  l e s  dad ' h e  does  n o t  have  a f a t h e r ' . 

naz  l e s  p h r a l  ' h e  d i d  n o t  have  a b r o t h e r ' .

The v e r b  s a -  ' t o  b e '  i s  n o t  u s e d  w i t h  o b l i q u e  c a s e  o f  

'n o u n  o u t s i d e  t h i s  c o n s t r u c t i o n .

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



( i i )  O b l i g a t i o n .

O b l i g a t i o n  i s  i n d i c a t e d  w i t h  m u sa i  p l a c e d  b e f o r e  

t h e  i m p e r f e c t i v e  fo rm  o f  t h e  v e r b ;  e . g .

wo m usa i  z a l  * he m ust  g o ' .

( i i i )  A b i l i t y .

The a b i l i t y  i s  i n d i c a t e d  by s a i .  

wo s a i  z a l  'He can  g o ' .

The n e g a t i v e  i s  n a s t i .

'me n a S t i  su tem ' I  c o u ld  n o t  s l e e p 1.

( i v ) P e r m i s s i o n .

The p e r m i s s i o n  i n  t h e  s e n s e  o f  ' l e t '  i s  i n d i c a t e d  

by mek; e . g .  :

mek payon ' l e t  them b u r s t ' 

mek rowen ' l e t  them c r y 1 

mek z 5 l  ' l e t  him g o ' .

m u s a i ,  s a i  and mek a r e  n o t  i n f l e c t e d  l i k e  o t h e r  

v e r b s  b u t  s y n t a c t i c a l l y  a r e  p a r t  o f  t h e  v e r b a l  p h r a s e .  

They may be r e g a r d e d  a s  a u x i l i a r y  v e r b  f o r m s .  The main 

v e r b  mek- ' t o  l e a v e '  i s  d i s t i n c t  f rom a u x i l i a r y  mek.
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3 .5 7  • The f o r m a t i o n  o f  s te in s .

The f o l l o w i n g  s u f f i x e s  have  been  i d e n t i f i e d :

- a r  ^  y a r  : d e n o m in a t iv e  s u f f i x ,  e . g .  l a S o  ' g o o d ' ,  

l a s a r -  ' t o  f i x '  l i t .  t o  make i t  g o o d ' ,  su d ro  ' c o l d '  

s u d r y a r -  ' t o  f r e e z e ' ,  suko ' d r y '  s u k y a r -  ' t o  make d r y ' .

-aw : C a u s a t i v e  s u f f i x ,  d a r -  ' t o  f e a r '  da raw -  

' t o  f r i g h t e n ' .

3 . 6 .  A d v e r b s .

The a d v e r b s  b e l o n g  t o  t h a t  c l a s s  o f  words which  

can o c c u r  b e f o r e  a d j e c t i v e s  o r  v e r b s  and a r e  n o t  i n 

f l e c t e d  l i k e  nouns  and a d j e c t i v e s .  T h e re  i s  an o v e r 

l a p p i n g  o f . a d j e c t i v e s  and a d v e r b s  b u t  t h e i r  d i s t i n c t i o n  

f rom a d j e c t i v e s  i s  q u i t e  c l e a r  b e c a u s e  o f  t h e i r  i n 

d e c l i n a b i l i t y .  Adverbs  do n o t  o c c u r  a s  a t t r i b u t e s  ( o f  

n o u n s ) .  Some o f  t h e  a d v e r b s  a r e  as  f o l l o w s :

( i ) Time.

k ana ' w hen1, t h e n '

k a n a g o r i ,  k a n a g o d i  'w h e n e v e r '

akana ' now'

p h i  a ' a f t e r '

p a l i a g a i n

mai p a l e  ' l a t e r '
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( i i )  P l a c e .
t

t e l e  

o p re  

p a l  a 

p a l p a l e  

k a i  

o ^ o t i

1 down'

' a b o v e '

' a f t e r '

* b e h i n d ' 

'w h e r e ' 

'w herever*

( i i i )  D i r e c t i o n .

' t h e r e ' 

' t h e r e '

m e  

o t h e

k o t h e ,  k h o te  ' t h e r e *  

k a t k a  , k a t e  ' h e r e '

( i v ) N e g a t i v e .

c i

k a n c i  

s a  c i  

n a

' n o t '

' s o m e th in g ,  

' n e v e r '

' n o t '

(v )  Manner.

( v i )  Emphat ic .

s a r 1 as

1 y i ' a l s o

n o t h i n g '

i
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( v i i )  C o m p ara t iv e  and  s u p e r l a t i v e .

m ai  mai  la&o ' b e t t e r ,  b e s t '

m a ip h e d e r  ' r a t h e r '  

m a ip h e d e r  c i  zaw o t h e  ' I  w i l l  r a t h e r  n o t  go t h e r e '

3 . 6 1 .  Some a d v e r b i a l  s u f f i x e s .

A dverbs  a r e  n o t  a lw ays  marked  by any s u f f i x e s ,  

b u t  t h e  f o l l o w i n g  s t e m - f o r m i n g  s u f f i x e s  a r e  i d e n t i f i 

a b l e  .

- a l  : e . g .  o p re  ' a b o v e '  o p r a l  ' f r o m  a b o v e '

- e  : k h a r  ' h o u s e '  k h a r e  ' i n  t h e  h o u s e >. T h i s

g i v e s  t h e  a p p e a r a n c e  o f  a l o c a t i v e  s u f f i x  b u t  b e c a u s e  

t h e  l o c a t i v e  i s  n o t  a marked  c a s e  c a t e g o r y  i n  t h e  

Gypsy l a n g u a g e ,  t h e s e  have  been  i n c l u d e d  i n  t h e  

a d v e r b s .  See a b o v e .

- e s  : T h i s  s u f f i x  h a s  t h e  a p p e a r a n c e  o f  an 

o b l i q u e  s i n g u l a r  b u t  g i v e s  an a d v e r b i a l  m ean ing  o f  

manner ;  e . g .  ftaco ' t r u e '  c a c e s  ' t r u l y ' .

T h e re  i s  r e d u p l i c a t i o n  i n  palpTile ' b e h i n d ' ;  

compare p a l a  ' a f t e r ' .

3 . 7 -  P o s t p o s i t i o n s .

P o s t p o s i t i o n s  o c c u r  a f t e r  t h e  n-vun and pronoun;
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( i i )  O b lig a tio n ,

O b lig a tio n  i s  in d ic a te d  w ith  musai p laced  b efore  

th e  im p erfec tiv e  form o f  th e  verb; e .g .

wo musai z a l  * he must g o ' .

( i i i )  A b i l i t y .

The a b i l i t y  i s  in d ic a te d  by s a i . 

wo Kai z a l  'He can g o ' .

The n e g a tiv e  i s  n a s t i .

me n a S ti sutem 'I  could not s le e p '  

( ) P erm ission .

The perm ission  in  th e  sen se  o f  ' l e t '  i s  in d ic a ted  

by mek; e .g .

mek payon ' l e t  them b u r s t1 

mek rowen ' l e t  them ory' 

mek z a l  ' l e t  him g o ' .

m usai, s a i  and mek are not in f le c t e d  l ik e  o th er  

verb s but s y n t a c t ic a l ly  are part o f  th e  v e rb a l p h rase. 

They may be regarded as a u x il ia r y  verb form s. The main 

verb mek- 'to  le a v e '  i s  d i s t in c t  from a u x il ia r y  mek.
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3 .5 7 . The form ation o f  stem s.

The f o l l o w i n g  s u f f i x e s  have  b een  i d e n t i f i e d :

- a r  y a r  : d e n o m in a t iv e  s u f f i x ,  e . g .  l a £ o  ' g o o d 1, 

l a s a r -  ' t o  f i x '  l i t .  t o  make i t  g o o d 1, su d ro  ' c o l d '  

s u d r y a r -  ' t o  f r e e z e ' ,  suko ' d r y '  s u k y a r -  ' t o  make d r y 1.

-aw : C a u s a t i v e  s u f f i x ,  d a r -  ' t o  f e a r 1 da raw -  

' t o  f r i g h t e n ' .

3 . 6 .  A d v e r b s .

The a d v e r b s  b e l o n g  t o  t h a t  c l a s s  o f  words  which  

can  o c c u r  b e f o r e  a d j e c t i v e s  o r  v e r b s  and a r e  n o t  i n 

f l e c t e d  l i k e  nouns  and a d j e c t i v e s .  T h e re  i s  an o v e r 

l a p p i n g  o f  a d j e c t i v e s  and a d v e r b s  b u t  t h e i r  d i s t i n c t i o n  

f rom  a d j e c t i v e s  i s  q u i t e  c l e a r  b e c a u s e  o f  t h e i r  i n 

d e c l i n a b i l i t y .  Adverbs  do n o t  o c c u r  a s  a t t r i b u t e s  ( o f  

n o u n s ) .  Some o f  t h e  a d v e r b s  a r e  as  f o l l o w s :

( i )  Time.

kana 'when' ,  th e n 1

kanagori, k&nagodi 'whenever' 

akana 'now'

pSla 'a f t e r '

p a l i  'aga in '

mai p i l e  ' la t e r '

j . ..
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( i i )  P la c e .

t e l e  

opre 

p a l a 

p a lp a le  

k a i 

o ^ o ti

( i i i )  D ir e c t io n ,

in e

othe

'down1 

' above1 

'a f t e r '

'b eh in d ' 

'w here' 

'w herever'

' t h e r e ' 

' t h e r e '

k oth e, khote 'th e r e '  

katka , kate  'h ere '

( iv )  N e g a tiv e .

c i

kanci 

sa  c i  

na

'n o t '

' som ething, n o th in g '

'n ever' 

'n o t '

(v ) Manner.

sar 'a s 1

( v i )  Emphatic.

'a l s o 1
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( v i i )  Comparative and s u p e r la t iv e .

m&i mai laSo * b e t te r , b e s t '

maipheder; 1 r a th e r 1 

maipheder c i  £hw othe 'I  w i l l  ra th er  not go th e r e '

3 .6 1 . Some ad verb ia l s u f f ix e s .

Adverbs are not always marked by any s u f f ix e s ,  

but th e  fo llo w in g  stem -form ing s u f f ix e s  are i d e n t i f i 

ab le  .

- a l  : e .g .  opre 'above' opral 'from above'

- e  : khar 'house' khare ' in  the h o u se '. This

g iv e s  the appearance o f  a lo c a t iv e  s u f f ix  but because  

th e  lo c a t iv e  i s  not a marked case category  in  the  

Gypsy language, th e se  have been in clu ded  in  the  

adverbs. See above.

- e s  : T his s u f f ix  has th e  appearance o f  an 

ob liq u e s in g u la r  but g iv e s  an ad verb ia l meaning o f  

manner; e .g .  Oaco 'tr u e '  caces ' t r u ly ' .

There i s  r e d u p lic a tio n  in  palp'ale 'b eh in d ';  

compare p a la  ' a f t e r ' .

3*7. P o s tp o s it io n s .

P o s tp o s it io n s  occur a f t e r  th e  noun and pronoun;

. I  .
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fo llo w in g  p o s tp o s it io n s  occur a f t e r  th e  ob liq u e  form 

o f  a noun or  pronoun,

-k a  ‘ f o r 1 

- s a  ‘w ith 1 

-tH r 'from'

- t e  ' to '

The p o s se s s iv e  p o s tp o s it io n  -k -  w ith  a d je c t iv a l  

in f le c t io n - o  -e - i occurs a f t e r  the noun stem e .g .  

grasko 'o f  th e  h o r s e ' .  Some pronominal forms are 

ir r e g u la r ;  th ey  are d e a lt  w ith  in  th e  s e c t io n  3*2.

3 .8 .  P r e p o s it io n s .

ka^kau-dcai (probably ka+o and + i)  ' t o ,  a t '

pe ^ po ' on '

pa 'b y '

an ̂  and ' in '

andai 'from'

3 .9* Con.junctions.

C onjunctions connect two e lem en ts. The fo llo w in g  

con ju n ction s are used:

th a i  /  h a i 'and' 

ka ' th a t ,  because'

warka, worka 'o r '
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te

ikan yikan

'b u t '

'so  th a t ,  i f '  

•u n le s s , u n t i l '

.      ...........................................
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4* Syntax

4ol* Morpheme sequences*

A d isco u rse  i s  an a lyzab le  in  terras o f  c o n st itu e n t  

p h ra ses . Of a l l  th e  morpheme c la s s e s  d iscu ssed  in  the  

p rev iou s chapter on ly  nouns, pronouns, a d je c t iv e s ,  

v e rb s , and adverbs can occur as u tte r a n c e s . A r t ic le ,  

p r e p o s it io n  and p o s tp o s it io n  occur on ly  as an in te g r a l  

part o f  p h ra ses . The phrases are noun phrase, pronomi- 

n a l phrase, a d je c t iv a l  phrase, verb phrase and ad verb ia l 

p h rase.

4 .1 .1 .  Noun p h rase .

A noun phrase c o n s is t s  o f  a s in g le  noun or a noun 

(which i s  th e  head) and a t tr ib u te  which may c o n s is t  o f  

an a d je c t iv e , a r t i c l e  or  noun (a ls o  pronoun) fo llo w ed  

by th e  p o s s e s s iv e  p o s tp o s it io n , e .g .

fren o  'fr ien d *  

l a lo  fren o  'good fr ie n d '  

l e  ôm 'th e  G ypsies' 

g ra sk i z in  'h o r se 's  sa d d le '

62
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l e s k i  jfomni 'h is  w ife '

ma^o mai la so  freno  'my b e st  fr ie n d '

l e  purwe ^om ' t h e  o l d  G y p s i e s '

The nttmber, gender, and case  o f  the a t tr ib u te  (a d je c 

t iv e  and a r t i c l e )  i s  governed by th e  head noun.

A n o u n - p h r a s e  a l s o  c o n s i s t s  o f  s e v e r a l  nouns  

w i t h  c o n j i m c t i o n s  o r  comma i n t o n a t i o n  e . g .

jbrnni  worka s l u g a  'w i f e  o r  s l a v e '

^om th a i  ^omni 'husband and w ife '

bakre, khainya, mas, b ir a  'lam bs, ch ick en s,

meat, beer'

4 .1 .2 .  Pronominal ph rase.

The d is tr ib u t io n  o f  th e  pronoun i s  s im ila r  to  

th a t o f  the noun phrase in  the sen se  th a t  i t  s u b s t i 

tu te s  fo r  th e  whole nominal p h rase. But i t  i s  d i s t in c t  

in  th e  sen se  th a t i t  has no a t t r ib u t e s .  On th e  o th er  

hand in  ca ses  o f  c r o ss -r e fe r e n c e s  th e  noun phrase  

and pronominal phrase are in  th e  r e la t io n  o f  an 

a p p o s it io n  to  each o th er , e .g .

rako yomesko nSw me c i  £anaw l e s

'Her husband's name I  do not know i t .
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4 . 1 . 3 *  A d j e c t i v a l  p h r a s e .

I n  t ! a i s  p h r a s e  t h e  a d j e c t i v e  i s  t h e  h e a d  and t h e  

m o d i f i e r  i s  e i t h e r  an  a d j e c t i v e  o r  an  a d v e r b ;  e . g .

b u t  l a s o  ' v e r y  good '  

mai l a S o  ' b e t t e r ,  b e s t '

I t  may a l s o  be n o t e d  t h a t  t h e  a d j e c t i v a l  p h r a s e  i n 

c l u d e s  nouns  w i t h  p o s s e s s i v e  p o s t p o s i t i o n s  becaxise 

o f  t h e i r  s i m i l a r  d i s t r i b u t i o n  i n  a d j e c t i v a l  a s  w e l l  

a s  n o m in a l  p h r a s e  e . g .

g r a s k o  ' o f  t h e  h o r s e '  

l a k o  ' h e r s '

l e s k o  ' h i s '

Number, c a s e  and g e n d e r  o f  an  a d j e c t i v e  a r e  g o v e rn ed  

by  t h e  noun w h ich  i t  m o d i f i e s  b u t  i n  t h e  a b s e n c e  o f  

an  a p p a r e n t  noun ,  t h e  a d j e c t i v e  h a s  t h e  fo rm  o f  a  

m a s c u l i n e  s i n g u l a r  n o m i n a t i v e .

An a d j e c t i v a l  p h r a s e  may a l s o  be i n  a p p o s i t i o n a l  

r e l a t i o n  w i t h  n o m in a l  p h r a s e  i n  c a s e s  s u c h  a s :

s a w i l e  l e  yam ' a l l  came, t h e  G y p s i e s ,  i . e .  

a l l  t h e  G y p s ie s  came ' .
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4 .1 .4 .  Verb p h rase.

A verb phrase c o n s is t s  o f  a s in g le  verb or two 

verb s c o n s is t in g  o f  a main verb and an a u x il ia r y  verb ;  

e .g .

aw ilo  1 came'

aw ilo  sas 'had come1 

s a i  awel 'can come'

The a u x il ia r y  verb i s  e ith e r  s a -  'to  be' or o th er  

v erb a l co n str u c tio n s  l i s t e d  in  3 .5 6 .

The r e f le x iv e  pronoun pe a lso  forms an in te g r a l  

part o f  a c e r ta in  c la s s  o f  v erb s; e .g .

z a l i lp e  'He lem ents (h im s e lf ) '  

marempe 'th ey  are f ig h t in g  ( l i t .  b ea tin g

each o t h e r ) '

krursempe 'They are cu rsin g  each other*

The verb agrees w ith  th e  noun in  number, person  

and gender.

4 .1 .5 *  A dverbial p h rase.

An a d v erb ia l phrase may c o n s is t  o f  one or more 

adverbs in  which case  i t  i s  an en d ocen tric  co n str u c tio n  

but an a d v erb ia l phrase'-may a lso  c o n s is t  o f  morphemes 

b elon g in g  to  o th er  c la s s e s .  Such a c o n str u c tio n  i s
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e x o c e n tr ic . An en d o cen tr ic  a d v erb ia l phrase i s  formed 

o f  adverbs e .g .

mai caces 'more t r u ly '

cyekdata c i  'n ever  l i t .  not once n o t ' .  

An e x o ce n tr ic  a d v erb ia l phrase c o n s is t s  o f  nouns and 

pronouns w ith  p r e p o s it io n s  and p o s t - p o s it io n s ,  e . g .  

po maskar 'on th e  w a is t '

Yomensa 'w ith  th e  G ypsies'

4 . 2 .  S en ten ce.

Any d isco u rse  can be analyzed in to  sh o r te r  

u tte r a n c e s  marked by minimum fr e e  in to n a tio n . Such 

sh o r te r  u tte r a n c e s  w i l l  be c a lle d  s e n te n c e s . The 

fo llo w in g  sen ten ce  p a tte rn s  occur: (IT = noun,

( in c lu d e s  pronoun) A = A d je c tiv e , D = Adverb, V=verb)

ame tr a w lis a r a s  'we t r a v e l '  

aw ile  l e  ijOm 'th e  G ypsies came'

sa w ile  l e  ypm. ' a l l  th e  G ypsies came' 

ame tr a w lis a r a s  l e  wurdonensa 

'we used to  t r a v e l  w ith  wagons' 

ame sam desa 'we are much i . e .  we tr y  our

b e s t '

c i  kamas 'we do not want' 

s la w is  but 'we c e le b r a te  much'

N V 

Y IT 

A V N 

N V D

D Y 

V D
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D Y H yekdhta kardyam b ar! yag 'once we made

a b ig  f i r e 1

V D N a w ile l  ôm g r a ste n sg  'The G ypsies came

w ith  th e  h o rses'

V N2 same^gras 'we had h o r se s '

4 . 2 . 1 .  S e n te n c e -ty p e s .

The s tr u c tu r e  o f  sen ten ces appears from th e  

above p a tte r n s . A sen ten ce  may c o n s is t  o f  one or more 

morpheme sequences or p h ra ses . S t y l i s t i c a l l y  sen ten ces  

may be grouped as c o n v ersa tio n a l and n a r r a tiv e .  

C on versational sen ten ces  are u s u a lly  very  sh ort such  

as:

cacim os 'tr u th ' ( i . e .  i t  i s  tr u e )

kon 'who' ( i . e .  who i s  th e r e )

la s o  'good' ( i . e .  he i s  good)

aw ilo  'came' ( i . e .  he came)

caces ' t r u ly '

However such sen ten ces can be expanded tran sform ation 

a l ly  in to  sen ten ces  which w i l l  y ie ld  th e  p a ttern s  

d iscu sse d  in  4 . 2 .  Such sen ten ces  a long  w ith  in t e r 

j e c t io n s  and v o c a tiv e  forms e . g .  ce la& aw  I 'what 

a shame I ' d ilim o s I 'what a f o o l is h n e s s '  bre I ' s i r ,  

b roth er' raya I 'gentlem en' can be regarded as minor
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se n te n c e s . N arrative  sen ten ces  have th e  f a v o r it e  sen ten ce  

form and are thu s regarded as f u l l  s e n te n c e s .

]?ull sen ten ces  are fu r th e r  d iv id ed  in to :

1 .  S u b je c t-p re d ica te  type in  which sen ten ces  

o f  a c to r -a c t io n  typ e and g o a l-a c t io n  type are in clu ded  

e . g .

( i )  a c to r -a c t io n  ty p e , in  t h i s  type th e  a c to r  i s  

rep resen ted  by a noun-phrase ( in c lu d in g  pronouns and 

a d je c t iv e s )  and a c t io n  by a verb -phrase ( in c lu d in g  

a d v erb s). The fo llo w in g  v a r ie t ie s  occur:

(a ) The Verb-phrase precedes th e  noun-phrase  

e . g .  a w ile  l e  gom''The G ypsies came'

(b) The noun-phrase precedes th e  verb -phrase  

e . g .  me phendem 'I  said*

(c )  verb -p h rases occurs m ed ia lly  e . g .  

sa w ile  l e  ôm ‘a l l  th e  G ypsies came'.

( i i )  g o a l-a c t io n  ty p e , in  t h i s  a c t io n  (rep resen ted  by 

verb s a -  'to  be ' )  i s  d ir e c te d  towards a goa l rep re

sen ted  by a. n©Mn»«pteP8H3«.(5;*g. sa  tu  lowe l i t e r a l l y

' i s  to  you money' i . e .  do you have money?

2 . eq u ation a l typ e in  which two noun-phrases 

are equated by a verb ( sa  'to  b e ' )  e . g .  wo s&z maYb
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mai la s o  freno 'He was my b e s t  fr ie n d  1. wo sa  choro 

•He i s  a t h i e f '  a lso  w ith  an in v e r se  order choro sa  wo.

i
Furthermore sen ten ces  are subd ivided  in  two 

c la s s e s  in  terms o f  r e su lta n t  phrase such as:

1 .  e x o ce n tr ic  e . g .

av /ile  l e  ôm 'th e  G ypsies came'

2 . en d o c e n tr ic , fu r th e r  subdivided  i n t o :

( i )  c o -o r d in a tiv e

so sam 2fomnI w°rka s lu g a  'what am I ,  w i f e  or  

se r v a n t? ' The second part i s  c o -o r d in a tiv e  in  which 

^ornnl and s lu g a  are noun w ith  co -o rd in a to r  worka.

( i i )  su b -o rd in a tiv e

me &anaw lb. so manu£ 'I  know he i s  a good man' . 

kana sa s  a w ile  l e  jbm 'th en  ( i t )  was, th e

G ypsies came1

in  t h i s  a phrase i s  su b -ord in ated  to  another ph rase.

4 .2 .1 1 .  Complex se n te n c e s .

S y n ta c t ic a lly  independent sen ten ces  are jo in ed  

by a co n ju n ctio n , pronoun, adverb or in to n a tio n ;  e . g .

phendem le s k a  ka karaw paikiw  ' I sa id  to  him th a t  

I w i l l  do a p a r ty ' .
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dem ka SSmutro yek s a l  h a i pinda ty a ra k h el pe le s .

' I  gave one-hundred and f i f t y  to  so n -in -la w  so th a t  

he may keep i t  w ith  him.'

me zaw t e  karaw abyaw. ' I  am go in g  to  do th e  wedding* 

zas t e  kares abyaw. 'do you go to  s e t  th e  wedding?' 

xolyawaw tyaw esa . ' I  s h a l l  be angry i f  he comes1 

na phen ma^a daka kawilem t e  dikhaw tu .

' Do not t e l l  my mother th a t I came to  see  you I ' 

wo z u tisa rd y a  ma kanagori tru b u laz  ma. 'he helped  

me whenever I needed i t ' .

maj}gaw tu ta r  layaha p a la  wo£o sa r  zanes. ' I  ask  

Anne from you fo r  W alter as you know'.

kana s a s . aw ile  l e  ôm. 'now i t  was th e  G ypsies 

came' .
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A GYPSY PARTY

kana dikhlem  me l e  fctewanos andai k a l i f o r n ia .

then saw I s te v e  from .C a lifo r n ia ,

wo saz mayo mai la s o  fr e n o . wo zu tisa rd y a  ma 

He was my b e st  fr ie n d  . He helped  me 

kanagori tru bu laz ma. kana dikhlem l e s t e  pa la

whenever i t  needed me. Now I saw him a f t e r

dui son . aw ilo  mande kau khar . dikhlem

two months. He came to  me a t th e  h ou se . I  • saw 

l e s  k irad ilem  le s k a  kaf a . b ez lo  mande

him I cooked fo r  him c o f f e e .  He stayed  at my p lace

dui g e s . phendem le sk a  ka karaw

(fo r)tw o  days. I  sa id  to  him th a t I w i l l  do

le s k a  paikiw  . wo phendya, " a r a it ."  galem; 

fo r  him a p a r ty . He sa id  a l l  r ig h t  I went 

kindem bakre, khainya, mas, b ir a ,

I bought lam bs, ch ick en s, m eat, b eer,

fl'akia; aihardem y>men. aw ile  . thodyam

whiskey; I in v ite d  G yp sies. They came. We s e t  

i  s in iy a  ka l e  desodui g a le  y i  ka

th e  ta b le  at th e  12 (o 'c lo c k )  went a lso  at 

s ta r  l a  d im inylitsaka. aw ilo  o i l i y a  o

fo u r  (o 'c lo c k )  o f  th e  m orning. came I l i a
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todoro o m ilano o gyorg i h h i awer yom nesko haw 

todor m il le r  George and o th er  man h is  name 

sa s stew ano. khalde l e  so ^ a i, gilab&de l e  -gom

was s t e v e .  danced th e  g i r l s  sang th e  men

th od in e l e  m yusiki p lesard e  l e  g i t a r s ,  h a i sa  

s e t  th e  music p layed  th e  g u ita r s  and a l l  

k h ald e. kana sas sawo^a in j a in s a i l e  h a i phende ka 

danced, now was a l l  enjoyed and sa id  to  

yek c i  aw ile  ka sa s mai I a s i  mandar . heSlo

on e(p arty) not came th a t  was b e t te r  than mine stayed  

mande o Stewano dui ges . kana s a s ,  p a la

at my p lace  s te v e  two days then was a f t e r  

paikiw  phendya kawel h a i mangel mandar

party  sa id  th a t he w i l l  come and ask from me 

b o r l; mangel mandar layana p a la

d au gh ter-in -law  (He w i l l ) a s k  from me Anna a f t e r  

wo§o le sk o  ^aw. wo phendya ka ph erel

W alter h is  son . He sa id  th a t  he w i l l  come back

mande p a la  dui t r in  g e s . kana pherlo  l e

to  me a f t e r  two th ree  days. now He came back

dui t r in  g e s . aw ilo  p losk asa

(a fte r )tw o  th ree  days He came w ith  sym bolic

w h isk e y -b o ttle

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



74

phendya "maro I ma^gaw tu ta r  layana p a la  woso sar

sa id  Mary I ask from you .Anna fo r  W alter as

zan es."  me phendem " a r a it , so sa  kyo p r a is ."

you know. I sa id  a l l  r ig h t  what i s  your p r ice?

wo phendya, "pala tu te  sa  godo." me phendem, "sar 

He sa id  a f t e r  you i s  t h i s . I  sa id  as

zanes tu  h a i me zanaw ka la s o  yom san I a s i  k i

you know and I know th a t good man are good your

fa m ilia , sawoya san la s e  h a i p r izn a in  ma. h a i

fa m ily , a l l  are good and resp ec t me and

karaw few ar, ma^gaw tuka y e f ta  s a la

I w i l l  do favor  I w i l l  ask you seven  hundred

r i l e ."  wo phendya, "naMti daw y e f t a  s a la

f iv e - d o l la r s .  He sa id  I cannot g iv e  seven  hundred

r i l e  ka n a i ma d osta  so karaw

f iv e - d o l la r s  th a t not have I enough what I  w i l l  do

abiyaw, so kinaw xabe, so kinaw

wedding what I w i l l  buy food what I  w i l l  buy

chalya  ando y e f t a  worka oxto s a la  r i l e

c lo th e s  in  seven or e ig h t  hundred f iv e - d o l la r s

uma pe b o r i I phendem le s k a  kana n a i

ju s t  on d a u g h ter-in -la w . I  sa id  to  him then  not have 

tu  g a d ik i, de ma t a  so s a la  r i l e

you th a t much g iv e  me then  s ix  hundred f iv e - d o l la r s

J  ■

- ■ ■  .
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h a i l e  kya borya. wo phendya a r S it .

and take your d a u g h ter -in -1aw.He sa id  a l l  r ig h t  

daw t e  S'o s a la  r i l e  ka woliw

I w i l l  g iv e  you s ix  hundred f iv e - d o l la r s  because I l ik e  

l a  sawoya h a i woliw sawoj'an l a i k i  fa m iliy a . kana

the g i r l  and I l ik e  a l l  in  her fa m ily . then

sas pilyam  tomnisardyam l a  soya . thodya

(th ere)w as we drank betroth ed  the g i r l ,  p laced  

lak a  zgarda h a i z la g a , krlm le h a i kana sas

fo r  her e a r -r in g s  and n eck lace  b r a c e le ts  and then were 

and ine. thodyam o abyaw. kukawer ges g a lo ,

brought. 7/e s e t  th e  wedding, the next day He went,

ly a  h a lo , myusikaya, kindya y e f ta  b a le , S o

He got h a l l  m u sic ian s, bought seven p ig s ,  s ix

khainya, pan2 t u t g i ,  horezo, s o -y e f ta  keso

ch ick en s, f iv e  tu rk ey s, r ic e ,  s ix -se v e n  ca ses

yak iya , deso-soii^ga b ir i ;  saso  trubulyabyaweska

w hiskey, s ix te e n  b eer , th ere  was what was needed

fo r  th e  wedding, 

h a i d ik h le . kana sa s , sa s ame te. t h o le l  lowe

and k e r -c h ie f s .  then i t  was we had to  put money

pe s in ly a .  wo dya ma so s a la  r i l e  pe

on th e  ta b le  He gave me s ix  hundred f iv e - d o l la r s  on 

sawu^ga ( s a y a ) .  kana sa s dem l e s  dui s a la

th e  g i r l  now i t  was I gave him two hundred
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p a lp a le ; dem ka zamutro yek s a l  h a i pinda

back I gave to  so n -in -la w  one hundred and f i f t y

tyarak h el pe l e s .  kana sa s  sa s  • ame tsan oya  

to  keep on him now i t  was we had a sa  sm all

. pa ik iw . parme sa s t e  kinaw maya £o^a gada.

party  and th en  I had to  buy fo r  my g i r l  c lo th e s ,  

kindem la k a  pan£ su tu r i sarmaka;

I  bought fo r  her f i v e  s u i t s  o f  an exp en sive  c lo th :  

kindem la k a  s ta r  wunicaka, kindem lak a

I bought fo r  her fo u r  w o llen  I bought fo r  her

so le s o sk a , kindem lak a  y e f ta  zu te  

s ix  l a c e - s u i t s  I  bought fo r  her seven • pair's 

tso k o ly a  t e  malawel l e  s u tu r i, h a i kindem

shoes so th a t  i t  matches th e  s u i t s  and I bought 

la k a  bunda. k&na sa s thodyam hbyaw, s a w ile le  

fo r  her c o a t . now i t  was I s e t  th e  wedding, a l l  came 

yom a la  so s a la  zene h a i sa

th e  G ypsies a t l e a s t  s ix  hundred people and a l l  

khalde h a i swako i n j a i n i s a i l o .

danced and everybody en joyed .

E n g lish  t r a n s la t io n

Then I saw S teve  who had come from C a lifo r n ia . He 

was my b e st  f r ie n d . He helped  me whenever I needed i t .  

Now I  saw him a f t e r  two m onths. He came to  me a t my
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h ou se . As I saw him, I cooked c o ffe e  fo r  him. He stayed  

at my p la ce  fo r  two days. I sa id  to  him th a t  I would 

do a party  fo r  him . He sa id , a l l  r ig h t .  I  w ent. I  bought 

lam bs, ch ick en s, meat, b eer , and w hiskey. I  in v ite d  

G yp sies. They came. I s e t  th e  ta b le  at 12 o 'c lo c k , and 

the party  went on t i l l  4 o 'c lo c k  in  the morning; I l i a  

Todor, M ille r  and George came and another man whose 

name was S te v e . The g i r l s  danced, th e  men san g . They 

s e t  the m usic, p layed on g u ita r s ,  and a l l  danced. Now 

everybody enjoyed h im se lf  and sa id  th a t th ey  had not 

gone to  any party which was b e t te r  thah  th a t which I 

gave. S teve stayed  at my p la ce  fo r  two days. And then  

a f t e r  th e  party he sa id  th a t he would come and ask fo r  

d au gh ter-in -law  from me. He w i l l  ask Anna from me fo r  

W alter, h is  son . He sa id  th a t he w i l l  come back to  me 

a f t e r  two or th ree  days. Then he came back a f t e r  two 

or th ree  d ays. He came w ith  a sym bolic w h isk e y -b o ttle  

and sa id , "Mary, I ask fo r  Anna from you fo r  W alter 

as you know." I s a id , " a ll  r ig h t ,  what i s  your price?"  

He s a id , "This depends on you." I  sa id  "as you know, 

and I a lso  know, th a t you are a good man, your fam ily  

i s  good, a l l  o f  you are good and r esp ec t me, I w i l l  

do a fa v o r . I w i l l  ask on ly  fo r  3500 d o lla r s  from you. 

He s a id , "I cannot g iv e  3500 d o lla r s  because I  do not 

have enough. How w i l l  I  make th e  wedding, how w i l l  I
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p a lp a le ; dem ka z amutro yek s a l  h a i pinda

back I gave to  so n -in -la w  one hundred and f i f t y

tyarak h el pe l e s .  kana sa s sa s ame tsan oya  

to  keep on him now i t  was we had a sa  sm all

paik iw . panne sa s t e  kinaw maya Jso^a gltda.

party  and then  I had to  buy fo r  my g i r l  c lo th e s ,  

kindem lak:a pan£ su tu r i sarmaka;

I  bought fo r  her f i v e  s i i i t s  o f  an exp en sive  c lo th ;  

kindem la k a  s ta r  wunicaka, kindem la k a

I  bought fo r  her fo u r  w o llen  I bought fo r  her

so le s o sk a , kindem lak a  y e f ta  zu te

s ix  l a c e - s u i t s  I  bought fo r  her seven p a ir s

tso k o ly a  t e  malawel l e  s u tu r i ,  h a i kindem

shoes so th a t i t  matches the s u i t s  and I bought 

la k a  buhda. k&na sa s thodyam 'abyaw, s a w ile le  

fo r  her c o a t . now i t  was I s e t  th e  wedding, a l l  came 

^om a la  so s a la  zene h a i sa

th e  G ypsies a t l e a s t  s ix  hundred peop le  and a l l

khalde h a i swako i n j a i n i s a i l o .

danced and everybody en joyed .

E n g lish  tr a n s la t io n

Then I saw S teve who had come from C a lifo r n ia . He 

was my b e s t  f r ie n d . He helped  me whenever I  needed i t .  

Now I saw him a f t e r  two m onths. He came to  me a t my
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h ou se . As I  saw him, I  cooked c o ffe e  fo r  him. He stayed  

at my p la ce  fo r  two days. I sa id  to  him th a t I  would 

do a party  fo r  him . He sa id , a l l  r ig h t .  1 w ent. I  bought 

lambs, ch ick en s, meat, b eer , and w hiskey. I  in v ite d  

G yp sies. They came. I s e t  th e  ta b le  at 12 o 'c lo c k , and 

the^party went on t i l l  4. o 'c lo c k  in  th e  morning. I l i a  

Todor, M ille r  and George came and another man whose 

name was S te v e . The g i r l s  danced, th e  men san g . They 

s e t  th e  m usic, p layed on g u ita r s , and a l l  danced. Nov/ 

everybody enjoyed h im se lf  and sa id  th a t th ey  had not 

gone to  any party which was b e t te r  than  th a t which I 

gave. S teve stayed  at my p la ce  fo r  two days. And then  

a f t e r  th e  party he sa id  th a t he would come and ask fo r  

d au gh ter-in -law  from me. He w i l l  ask Anna from me fo r  

W alter, h is  son . He sa id  th a t he w i l l  come back to  me 

a f t e r  two or th ree  days. Then he came back a f t e r  two 

or th ree  d ays. He came w ith  a sym bolic w h isk e y -b o ttle  

and sa id , "Mary, I ask fo r  Anna from you fo r  W alter 

as you know." I sa id , " a ll  r ig h t ,  what i s  your price?"  

He sa id , "This depends on you." I sa id  "as you know, 

and I  a lso  know, th a t  you are a good man, your fam ily  

i s  good, a l l  o f  you are good and r e sp ec t  me, I  w i l l  

do a fa v o r . I  w i l l  ask on ly  fo r  3500 d o lla r s  from you. 

He s a id , "I cannot g iv e  3500 d o lla r s  because I  do not 

have enough. How w i l l  I  make th e  wedding, how w i l l  I
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buy th e  food , how w i l l  I  buy fo r  3500 or 4000 d o lla r s  

ju s t  on d a u g h ter -in -la w . I sa id  to  him. ' I f  you do not 

have th a t much money g iv e  me 3000 d o lla r s  and g e t your 

d a u g h te r -in -la w .' He s a id , a l l  r ig h t .  I  w i l l  g iv e  you 

3000 d o l la r s .  I  l ik e  th e  g i r l  and I l ik e  everybody in  

her fa m ily . At th a t tim e we drank whiskey and betroth ed  

the g i r l .  He put fo r th  e a r -r in g s , n e c k la c e s , b r a c e le ts  

and a l l  th a t was brought fo r  th e  g i r l .  We s e t  th e  ( 

date o f  th e )  wedding. The next day he w ent. He got a 

h a l l  and m u sic ia n s . He bought seven p ig s , s ix  chic-kens, 

f iv e  tu rk ey s, r ic e ,  s ix  or seven  ca ses o f  w hiskey, 

s ix te e n  ca ses  o f  b e e r . There was every th in g  needed 

fo r  the wedding. There were k e r c h ie f s .  Then we had 

to  put money on th e  t a b le .  He gave me 3000 d o lla r s  

fo r  th e  daughter. I  gave him 1000 d o lla r s  back. I gave 

750 d o lla r s  to  my son so th a t he could keep i t  w ith  

him. Now we had a sm all p a r ty . Then I had to  buy 

c lo th e s  fo r  my daughter. I  bought f iv e  d r e sse s  o f  an 

exp en sive  c lo th  fo r  h e r . I  a lso  bought fou r  w o llen  

d r e s se s , s ix  la c e  d re sse s  fo r  h e r . I  bought seven  

p a ir s  o f  shoes which matched th e  d r e s s e s . I  bought 

coat fo r  h e r . Now I s e t  th e  wedding. A ll th e  G ypsies 

came. At l e a s t  s i x  hundred people were th e r e . A ll  

danced and everybody enjoyed i t .
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ANALYSIS,1

1 . kana Adv.: ' when1, th e n ' . A lso c f . ak'ana 1 now1 .

Etymology oh scu re . Comparison w ith  S k t. ksana

’moment* and kad5 ’when' has been made.

2 . dikhlem 'I  sa w ', d ikh- V. 'to  s e e ' ;  - 1 -  'p a r t ,

‘en d in g '; -em 'p e r f .  s u f f i x ' .

S k t. d j s -  'to  s e e ' ;  d rak syati 'He w i l l  s e e ' .

3 . me P r . ' I  *.

S k t. I p e r s . pronominal stem asmad- ; In stru 

m ental s in g , maya ; c f .  ft. m ai.

4 . l e  A rt. in  the ob liq u e c a se . A rt. i s  used

b efore  proper names a l s o •

Apparently th e  d e f in i t e  A rt. has i t s  o r ig in  in  

th e  dem onstrative pronoun under th e  in f lu e n c e  o f  

non-Indo-Aryan lan gu ages . S k t. dem onstrative pronominal 

stem t a t -  ( t a - ) .

5 . stewanos N. 'to  s t e v e ' ;  - s  ob liq u e  ending.

Eng. Steven + m. - o .  (?)

6 . andai P rep, 'from'

Probably t h i s  i s  r e la te d  to  and- ' in '  andal 

' from w i t h i n a n d r e  ' in s id e '  e t c .  S k t. a n ta r - 'in n er '  

antare ' i n ' .

■^Etymologies in c lu d ed  in  commentary and le x ic o n  
are m ainly based on Sampson and Turner. Most o f  them 
are w o r th le s s .
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7 .  k H lifo r n ia  N . f .  'C a l ifo r n ia ' ,  name o f  a s t a t e  

in  U nited S ta te s  o f  America1.

8 . wo P r. m. ' h e ' .

S k t. asau 'h e ' ? c f .  H. wo 'h e ' .

9 . saz V. 'was' th e  p e r f .  o f  V. s a - .  The morpho- 

phonemic change o f  f i n a l  —s to  —z b efore  th e  v o ice d

consonant.

Probably r e la te d  to  S k t. a s -  'to  b e ' .

1 0 . majjo P r . 'm y'. P o sse ss iv e  form o f  P r . me 

'I '..-T h e  form i s  m. because o f  th e  fo llo w in g  m. noun. 

P h o n e t ic a lly  i t  i s  paU-^o} v & t e *  th e  i a f l u ence o f  

back rounded vow el in  th e  f i na l s y l la b le .

c f .  Pra. mahara, H. mera; perhaps foim ed from 

S k t. g e n it iv e  me w ith  p o s t . -k o .

1 1 . mai Adv. 'd en otes com parative and su p e r la t iv e

d e g r e e ' .

1 2 . la s o  m. -I f .  Adj. 'good' mai la s o  'b e t t e r ,

b e s t ' .

Etymology ob scu re . R e la tio n sh ip s  w ith  S k t. accha  

•pure, c l e a r ' ,  daksa 'a b le ' ,  la k sy a  'n o te -w o rth y ' ,  

laksm iwat 'lu ck y , handsome' have been su g g ested .

1 3 . freno  N.m. 'fr ie n d '  

c f .  Eng. ' f r i e n d ' . (? )

1 4 . zu tisa rd y a  V . 'h e lp e d ' . P e r f . o f  z u t is a r -  

' to  h e l p ' .
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1 5 . ma P r. 'm e'. Oblique s in g ,  o f  P r. me ' I ' .

The a lte r n a t iv e  form i s  man. c f .  S k t. mam 'to  me1.

1 6 . kanSgori P r. 'w henever'.

The f i r s t  elem ent may be compared w ith  kan ajsee 1 .

1 7 . tru b u laz  V. 'n e ed ed ', p e r f .  form w ith  aux. 

sas.. Morphophonemic change o f  s to  z .  I t  appears to  

be p assive' c o n str u c tio n .

c f .  Eng. 'tr o u b le '?  Gy. tro b o lo  N.m. means 

' t r o u b le * .

18 . l e s t e  P r. 'to  h im '. l e s  i s  the ob liq u e form 

o f dem onstrative P r. showing rem oteness, t e  i s  th e  p o s t .

S k t. t a -  'dem onstrative P r. stem . The etym ology  

o f t e  i s  obscu re.

19• dui Adj. (num.)  ’tw o' .

S k t. dwi- ' tw o' .

20 . son N.m. 'month, m oon'. 

c f .  S k t. candra 'moon'.

21 . aw ilo  V. 'came' p a r t, form o f V. aw- 'to  come 

S k t. "apayati; c f .  H. a-na 'to  com e'cf. a lso  S k t.

p a r t . - t a s .

22 . mande P r. 'to  me' ob liq u e  form o f  me ' I '  

w ith  P o s t . t e .  Morphophonemic change o f  t  to  d.

23* kau P rep, ' t o '  c f .  Prep. kS. and k a i ' t o * .  

Probably u i s  th e  shortened for*nof th e  d e f in i t e  A rt. 0 .

J
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c f . H. - k o .

24 . khar N.m. 'h o u se '.

S k t .  grha- 'h o u se ', H. ghar 'h o u se '.O
25 . k irad ilem  V. 'co o k ed ', k iraw - 'to  co o k '.

This i s  th e  p e r f .  form from th e  p a r t , k ir a d i lo .

26 . le sk o  P r. ' f o r  h im '. -k a  i s  P o s t , in  the  

d a tiv e  s e n s e . A lso used to  denote th e  d ir e c t  o b ject  

em p h atica lly , e .g .  phendem le s k a  'I  to ld  h im '.

c f .  H. ke ( l i y e ) .

2 7 . kafa  H. f .  ' c o f f e e ' ,  

c f .  Eag. ' c o f f e e ' .

28 . b ez lo  V. ' s ta y e d ' ,  p a r t , form V. b e s - .  

Morphophonemic change o f  s to  z .

c f .  S k t. u p a v is -  'to  s i t '  H. b a ith na  'to  s i t ' .

29 . ges N.m. 'd a y ' . 

c f .  S k t. d iv a sa  'd a y '.

30 .  phendem V, 'I  s a i d ' ,  p e r f .  form o f  V. phen- 

■ 'to  s a y ' .

c f .  S k t. bhan- 'to  s a y ' .

3 1 . ka Conj. ' t h a t ' .  

c f .  P . k e .

32 .  karaw V. 'I  w i l l  do' im p erf. form used in  th e  

sen se  o f  fu tu r e . V. k a r - . theme vowel - a -  and p e r s . 

s u f f ix  -w .

■I1

 ----
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S k t. k r - 'to  do1 H. k ar- 'to  d o '; -w Skt., mi?O

A lso c f .  theme vowel - a -  in  S k t.

33 .  paikiw  N . f . 'p a r ty ' .  T hi3 i s  in  f r e e  v a r i 

a t io n  w ith  bailciw .

34 . phendya V. 'He s a i d ' ,  p e r f .  form o f  V. phen- 

' to  s a y 1. see  3 0 .

3 5 . a r a it  ' a l l  r ig h t ' .

Eng. a l l  r ig h t .

3 6 . galem V. 'I  w ent'; p e r f .  I p e r s . s in g , o f  

V . z a - ' to  g o ' ,  p a r t . g a lo .

S k t. ya - 'to  g o ' ,  c f .  H. 3a 'to  g o ' .  S k t. p a r t, 

gata^ (from gam- 'to  g o ' ) .

37. kindem V. 'I  bought'; p e r f . o f  V. k in -  'to

buy' .

S k t. k r i - ' t o  buy. ';  c f .  H. bikna (from S k t. v i -  

k r - i- ) 'to  g e t s o ld ' .  Also compare Gy. b ik in -  'to  s e l l ' .

38 . bakre N.m. 'lam bs' p i .  o f  bakro. The a l t e r 

n a t iv e  form i s  bakuro. The m edial vowel -u -  i s  l o s t  

in  u n str e sse d  p o s i t io n .

c f .  S k t. varkara 'g o a t ' ,  H. bakra.

39 . khainya N .f .  'ch ick en s' p i .  o f  k h a in i.

4 0 . mas N.m. 'm ea t'.

S k t. msupsa 'm ea t'.

41 . b ir a  N.m. 'b e e r ' .

Eng. b e e r . C f )
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4 2 . ^ ak ia  N.m. 'w h isk e y '. The a lte r n a t iv e  form i s

ik i a .

43* akhardem V. ' I  in v i t e d ' .  The p e r f . form o f  

V. akhar- 'to  i n v i t e ' .

Ho s a t is fa c to r y  etym ology. Comparison w ith  S k t. 

kathaya- 'to  t e l l '  has been made. In some Gypsy d ia 

l e c t s  the form appears as k h a r-. §.- in  t h i s  d ia le c t  

appears to  be a p r e f ix ,  c f . S k t. a - .

44 . ^omen N.m. 'to  th e  G y p s ie s ', ob liq u e p i .  o f  

ipm -. I t  a lso  means 'Gypsy man', husband'; c f .  gazo 

'a  non-Gypsy man, husband'.

The etym ology i s  u n c e r ta in . Comparisons w ith  

S k t. rama 'husband', P . rumi 'B yzan tin e' (from Gk.
S'

c p t f juLct i . 0 5  'a  Roman') L at. romei and S k t. dom have been 

made. See In tro d u ctio n , 0 .2 .

45 . aw ile  V. 'They came' p a r t . p i .  o f  aw- 'to  

come'; see  21.

46 . thodyam V. 'we s e t '  p e r f . I p e r s . p i .  o f  V. 

t h o l -  ' t o ' s e t • .

c f . S k t. dhar- 'to  p u t ' .

47« i  Ar t . 'th e  f .  A rt. because o f  the fo llo w in g

f .  N .'

The etym ology i s  u n c e r ta in . But i t  appears th a t  

th e se  a r t i c l e s  have t h e ir  o r ig in  in  dem onstrative  

pronouns.
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4 8 . s in iy a  N. f .  ' t a b l e ' .

49* ka P rep, ' a t ' .

50 . desodui A dj. (num.) ' tw e lv e ' ,  

c f .  S k t. dvi.dasa ' tw e lv e ' .

51. g a le  V. 'They went' p a r t . p i .  o f  V. z a -  

'to  go' ; se e  3 6 .

52 . Adv. ' a l s o ' .  The i n i t i a l  y appears to  be 

a g l id e  o f  the fro n t vow el. The a lte r n a t iv e  form i  

a lso  o ccu rs .

c f .  S k t. ap i ' a l s o ' .

53 . s ta r  A dj. (num.) ' f o u r ' .

S k t. c a tv a r i,  H. car ' f o u r ' .

54. l a  A rt. f .  o b liq u e .

55 . dim inyatsaka N .f .  'o f  th e  m orning'.

Etymology ob scu re, - t s a  appears to  be a d im inutive

s u f f ix .

56 . 0 Ar t .  m. nom. A r t ic le  i s  used b efore  proper 

nouns a ls o .

57 . i l l y  a N.m. 'name o f  a Gypsy man'.
i

58. todoro N.m. 'name o f a Gypsy m an'.

59* m ilano N.m.'name o f  a Gypsy man', 

c f .  Eng. M ille r  w ith  -a n o . (? )

60 . gyorg i N.m. 'a  name o f  a Gypsy m an', 

c f . Eng. G eorge. ( ?)
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61 . h a i Conj. 'and'

h a i and th 5 i  are both in d e c lin a b le  conductions 

meaning 'and*. The etym ology i s  ob scu re . Probably i t  

i s  r e la te d  w ith  S k t. a t ha 'now, a n d '.

62 . awer A dj. 'o th e r * .

S k t. apara- 'o th e r ' H. aur.

6 3 . nesko = le s k o . Morphophonemic change o f  1 to  n .

6 4 . naw N.m. 'nam e'.

S k t. naman, H. nSm.

65* khalde V. 'They danced' I I I  p e r s . p i .  p e r f . 

o f  V. k h a l-  'to  d an ce ', 'to  p la y ' .

S k t. k r id -  'to  p la y ' H. k h e l-  'to  p la y ' .

6 6 . sp ya i N .f ,  ' g i r l s ' .  Irreg u la r  p i .  form o f  soya
^  y  ^

' g i r l ' .  The masc. i s  saw or sawo, d im inutive sa w o y o .

so^a i s  th e  con tracted  form o f  fem in ine d im in u tiv e .
✓ /S k t. sava , savaka ' c h i l d ' .

!

6 7 . gil5.ba.de V. 'They sa n g '. I l l  p e r s . p i .  p e r f .  

o f  V. g i la b a -  'to  s i n g ' .

c f .  S k t. g a i -  'to  s in g ' ,  g i t i  ' s o n g ',  -b a  

appears to  be a d e r iv a t io n a l s u f f ix  o f  unknown o r ig in .

68 . th od ine V. 'They s e t ' ,  p a r t . p i .  o f  t h o l -  

' to  s e t ' ;  see  46 .

59 . m yusiki N .f .  'm u s ic '. A lso m yuzik i.

Eng. m u sic . ( ? )
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7 0 . p lesard e  V. 'They p layed ' I I I  p e r s . p i .  p e r f .  

o f  V. p le s a r -  'to  p la y ' .

Eng. p lay  w ith  a d e r iv a t io n a l s u f f ix  - s a r  o f  

unknown o r ig in .  M ostly added to  lo a n -v e r b s , c f .  

in  j a in s a i le  73 • C ?J

7 1 . g i ta r s  N.m. 'g u ita r s '  ir r e g u la r  p i .  s u f f ix  - s  

• Eng. g u ita r ;  Eng. p i .  s u f f ix  - s .  (?3

7 2 . sa  Adj. ' a l l ' .  The a lte r n a t iv e  form i s  sawo 

or sowo; sawo^a p i .

c f .  S k t. sa rv a - ' a l l ' .

73* in j S in s a i le  V. 'They e n jo y e d ', p e r f . I l l  

p e r s . p i .  o f  V. in ja in s a r -  'to  e n jo y '. Also in ja in is a r -  

c f .  i n j a in i s a i lo  180.

Eng. enjoy w ith  s u f f ix  - s a r  o f  unknown o r ig in .(? J

7 4 . phende V. 'They s a i d ' ,  p e r f . I l l  p e r s . p i .  

o f  V. phen- 'to  s a y ' . See 30.

75• yek A dj. (num.) 'o n e ' .

S k t. eka- 'one' w ith  an autom atic g l id e  o f  y~ 

b efore  a fro n t vow el.

7 6 . c i  Adv. 'n o t' n e g a tiv e  p a r t .;  l e s s  emphatic 

but more common than na and n a i .  n a i i s  used in  the  

sen se  o f  'not i s '  and'not h a s ' ,  and in  a l l  o th er  

..con tex ts c i  i s  u sed . A lso nas 'n ot w a s '.

Etymology ob scu re . Comparison w ith  S k t. c id  

(a s in  k in c id )  can be made, see  a lso  Gy. k a c i .

1
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7 7 . la S i  , see  la s o  1 2 . T his form i s  fem in ine  

because i t  r e fe r s  to  pSikiw 'p a r ty ' which i s  a f .  noun.

7 8 . mandar l i t .  from me; 'than  th a t  o f  mine' 

because o f  th e  p reced in g  mai I a s i ,  man- ob liq u e  form 

o f  me and - t a r  p o s t .  The morphophonemic change o f  t  

to  d.

79* p^-la Adv. 'a f t e r '  c f .  Gy. p a l p a le  'behind'

( i t  appears to  be th e  red u p lica ted  form o f  p a la ) ,  

p a l i  'aga in ' mai p a le  ' l a t e r ' .

c f .  S k t. pare ' la t e r '  ?

80 . maggel V. 'he w i l l  a s k ' .  I l l  p e r s . s in g ,  

im p erf. o f  V. mai^- 'to  ask f o r ' .

c f .  S k t. marg- (denom inative o f  marga 'tra ck ') ,-  

H. magna 'to  b e g ' .  -1  S k t. - t i .

81 . b o r i N .f .  'd a u g h ter-in -la w '

c f .  S k t. vadhu, v a d h u ti, H. bahu 'd a u g h ter-in -la w !

82 . yana N .f .  'name o f  a Gypsy woman'. A pparently  

y -  i s  a g l id e .  In sahtaha 'S a in t Anne' t h i s  g l id e  does 

not appear,

Eng. Anne.

8 3 . woso N.m. 'name o f  a Gypsy man'.

Eng. W alter. ( ? )

8 4 . p h ere l N. 'He w i l l  turn ,(com e b a c k ) ' .  I l l  

p e r s . s in g ,  im p erf, o f  V. pher- 'to  walk, to  turn ,
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to come back*. In this unstressed position phonetic
ally e is heard as [13 Jfphlrel3 •

c f .  H, p h im a  'to  tu rn ' from S k t. sphr- , sphur- 

'to  jerk* (* s p h ir - ) .

8 5 . t r in  Adv. (num.) ' t h r e e ' ,  dul t r in  ' l i t .  or 

two or th r e e . A lso see  s o -y e f ta  ' s i x  or seven ' l a t e r  

in  t h i s  t e x t .

S k t. t r i -  n e u t. t r i n i  'th r e e ' H. t i n  ' t h r e e ' .
t%

86* pherlo V. see 8 4 . part. sing, of pher-.
87 . p losk a  N .f .  'a  sym bolic whiskey b o t t l e ' .

I f  some one comes w ith  t h i s  w h isk e y -b o ttle  to  a house, 

i t  i s  s u f f ic i e n t  h in t th a t he w i l l  ask fo r  th e  un

married daughter in  th e  house. I f  th e  m arriage i s  

s e t t l e d ,  th e  b o t t le  i s  opened and a l l  p resen t drink  

w h iskey .

88 . -s5. P o s t , 'w ith '

89* maro N .f ,  'name o f a Gypsy woman'. The form 

i s  v o c a t iv e .

Eng. Mary, i f )

9 0 . tu ta x  P r . 'from you s in g . '  tu  i s  I I .p e r s .  

s in g .  P r. ; - t a r  i s  P o s t . c f .  mandar 'from m e'.

S k t. tvam , H. t u .

9 1 . sa r  Adv. ' a s ' .  T h is i s  a lso  in te r r o g a t iv e  

adverb 'how '.
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Etymology uncertain, sar is related to Gy. so
fa*'what' which is comparable to Gujrati su 'what1.

Probably from -sya of Skt. kasya.
92. zan.es V. 'you know' II pers. sing, imperf. 

of Y. zan- 'to know*.
Skt. Jna- 'to know', H. jan- 'to know'; -s Skt.-si.
93. so Pr. 'what' see 91*
94._saV. 'is'. Ill pers. sing, imperf. of sa- 

'to be'. Phonetically [slj .
95• kyo Pr. 'your sing.' This form is m. because 

of the following masc. K, prais 'price'. This is an 
irregular poss. form of II pers. Pr. tu. This appears 
to be a contracted form of Gy. kiro.

Etymology uncertain. There is a possibility that 
the original, form was *tyo. kiro originally was *tiro. 
*tyo was the contracted form of *tiro with the loss 
of -r-, cf. H. tera 'your sing.'

96. prais N.m. 'price'.
Eng. price . ( ? )

97. tute Pr. 'to you', te is Post. The oblique 
form is tu, tut, in either case the form will be tute.

98. godo Pr. 'that'.
99* zBnaw Y . -'I know'. I pers. sing, imperf. of 

zan- »to know'.
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100. san V. 'you are' I I  pers. imperf. of V.
sa- 'to be', see 9» 94.

101. kl Pr. 'your'. This form is fem. because 
of the following fem. N. see m. kyo 95.

102> familia N.f. 'family'..
Eng. f amily . C ?)

103. la&e A d j .  'good' pi. of laso see 12.
104. priznain V. 'They respect'. Ill pers. pi. 

imperf. of V. prizna- 'to respect'.
!

Eng. prizet?)
105. fewar N.f. 'favor'.
Eng. favor (?)

106. tuka Pr. 'lit. for you’, -ka is postposition 
in the dative sense.

107. yefta A d j. (num.) 'seven'.
^ /cf. Skt. sapta- P. hafta and Gk. €7iTac . Gy. 

numerals from one to six and ten e.g. yek, dui, trin, 
star, panz, or pans, so or sow and des are undoubtedly 
related to Skt. eka-, dwi-, tri- trini, catvari (H. 
car) panca-, sas- and dasa-. Gy. numerals yefta 'seven' 
oxto 'eight' iya 'nine' appear to be more related to Gk.(?)

108. sala N. pi. 'hundred' sing. sal.
Skt. sata 'hundred'.

109 . rile N.. pi. 'goldAcoin, five dollars' sing, 
rila. Alternative form lira is also common. Originally

( ■  ■ . . . .  -  -         - •
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it meant gold-coin. But later it acquired the meaning 
of five dollars. Seven hundred five dollars (or gold 
coins) = 3500 dollars. This is the average price for 
the girl.

Etymology uncertain. Probably lira is the original 
form cf. Lat. libra 'pound' also lira 'a nickel coin 
and the monetary unit of Italy.

110. na&ti V. (aux.) 'can not'. Ability is 
expressed by sai and this form is na + sai.

Etymology uncertain. Probably sai Skt. sak- 
'to be able', na Skt. na 'not'.

111. dfiw Y. ' I  give' I pers. sing, imperf. of 
V. de 'to give' with theme vowel -a- and personal 
suffix -w.

Skt. -da- 'to give', H. dena.
112. dosta Adv. 'enough'.
cf. M.Slav. Bulg. S e r b ,  d o s t a  ' s a t i s f i e d ’ .(?_)

113. abiyaw N.m. 'wedding1. The alternative 
form aby&w also occurs.

In other Gypsy dialects the foim appears without 
a-. Related to Skt. vivaha- 'wedding' with prefix a-.

114. xabe H.m. 'food', xa- 'to eat' -be 
'nominative suffix'.

Skt. khad- 'eat' , H. khana.
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115. chalya N.f. 'clothes' chall sing.
116. worka Conj. ' or'. Also warka. '.
117. uma Con.j. 'but', Adv. 'just, only'.
118. £e Prep. 'on'.
119. gadiki Adj. f. 'so much, that much' gado 

'that' see 98 gadiko 'that much'. The fem. form refers, 
to lowe 'money' which is a fem. N.

120. ta Adv. 'then'.
121. kya Pr. 'your in oblique'. Refers to the 

fem. N. borya in oblique, see 95 and 101.
122. borya the oblique form of bori see 80.
123. ka Conj. 'because' also see 31*
124. woliw V . ' I  like, I  love'. I  pers. sing, 

imperf. of V. wol- with -i- theme vowel and -w 
personal suffix.

cf. Eng. love. (.?,)
125. sawoyfan Adj. 'all', oblique pi. see sa 72.

t

126. laikl Pr. 'of her'. The oblique stem is 
la- and -k- is the possessive postposition with fem,
-I because of the following fem. N. In laiki -I-  is 
probably a glide under the influence of final syllable 
i. However, ISko and I&ki both occur in the language.

127. pilyam V . 'we drank'. I pers. pi. perf. of 
V. pi- 'to drink'. This means that the bargain is

i
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c o m p le t e d .  Compare p l o s k a ,  87*.

S k t .  p a - ,  p i b -  ’t o  d r i n k ' ,  H. p i n a .

128. tomnisardyam V. 'we betrothed' I pers. pi. 
perf. of V. tomnisar- 'to betrotbe'.

129. thodya V. 'He placed' III pers. sing. perf. 
of Y. thol- 'to put', to place'.

130. laka Pr. 'for her'.
131. zgarda N.f. ‘ear-rings'. According to the 

Gypsy custom the person visiting the family to ask for 
daughter-in-law is required to bring ornaments which 
include, ear-rings, necklaces, bracelets and any thing 
else which he may consider to give as an offering.

132. zlaga N.f. 'necklace*.
133. krimle N.m. 'bracelets' sing, krimlo.
1 3 4 . andine V. 'were brought' part. pi. of V. an- 

'to bring'. With aux. sas it is a passive construction.
S k t .  a - n i  ' t o  b r i n g ' .

1 3 5 .  kukaw er  A d j .  ' t h e  o t h e r ,  n e x t '  t h i s  i s  a 

compound o f  kuko P r .  ' t h i s '  and aw er  A d j .  ' o t h e r '  .

136. galo V . 'He went', part. sing, used for 
III pers. sing. perf. of za- 'to go'.

1 3 7 .  l y a  V. 'He g o t '  III p e r s .  s i n g .  p e r f .  o f  

V. l e  ' t o  t a k e ,  t o  g e t ' .

Skt. labh- 'to get' cf. H. lena.
I

LV:;,. . . V- , - - . , -  ... ... / . v  -   - ■ v.-w.A.-SvL?-
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138. h&Lo N.m. 'hall'.
Eng. hall.
139* myusikaya N.m. 'musicians'. This is the pi. 

form of myusikanto or myusikai. cf. myusiki 'music' 6 9 . 
Eng. musician .C

140. kindya V . 'He bought'. Ill pers. sing. perf. 
of V. kin- 'to buy1 see 37.

141. bale N.m. 'pigs' pi. of balo.
cf. Skt. varaha- 'boar!,balaka 'young' ?
142. so Adj. num. 'six'.
Skt. sas 'six' , H. chah 'six'.
143* panz Adj. num. 'five' 
cf. Skt. panca, H. pac 'five'.
144. tutge N.m. 'turkeys' pi. of tutgo or tutga. 
145* horezo N.m. 'rice'.
146. so-yefta 'six or seven'. It could also mean 

'a few'. This is to show an approximate number.
147. keso N.m. 'case' the plurality is not indi

cated.
Eng. case.(?)
148. deso-soi^ga 'of sixteen'; deso-so 'sixteen* 

-iijga 'of' in the plural refers to keso 'cases.'
cf. Skt. sodasa- 'sixteen'. The order is changed

in Gy.
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149. biri N.m. 'beer1. The alternative form is 
bira, see 41.

150. saso = sas + so; 'there was what1.
151. trubulyabyaweska = trubulya (III pers. sing, 

perf. of trubu- 'to need' see 17) + abyaweska (abyaw 
'wedding' see 113 + es oblique + ka 'for' post.); so 
trubulya sas 'what was needed' is a passive construc
tion.

152. dikhle N.m. 'kerchiefs' pi. of dikhlo.
Also cf. V. dikh- 'to see' part, dikhlo. According to 
the Gypsy custom every married woman is required to 
wear a kerchief on her head. This is the significance 
of kerchiefs for the wedding. These are also worn to 
prove the chastity of the girl being married.

Etymology obscure. Comparison with German 
Tuchel 'cloth, kerchiefV?)and the part, form V. dikh- 
•to see' have been made.

193. kana sas 'now it was'. Note the repetition 
of this phrase.

154. sTLs ame lit. 'we were' or 'it was to us 
or for us.'

155. te Conj. 'so that'.This is usually trans
latable as infinitive in English, sas ame te tholel —  

lit. 'we were so that he puts forth ....'.

.. $ ..........................
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156. tholel V. 'he puts'. Ill pers. sing, 
imperf. of V. thol- 'to put' cf. 46, 68, 129.

157. lowe N.f. 'money'
Etymology obscure. Comparison with Skt. loha 

'iron' and lopa 'loss' have been made which appear to 
be unconvincing.

158. sawur^ga cf. s5w, sawo 66.^ expected sawoyinjga 
because it refers to the daughter. But the form appears 
to be contracted.

159* saya this is certainly a contracted form 
of saw + ka postposition.

160. dem palpale lit. 'gave back' i.e. returned.
161. les dui phonemLcally tflezdui J without   ..

juncture. This is an expected morphophonemic change.
162. zamutro N.m. 'son-in-law'
Skt. jamatr- 'son-in-law'.
16 3 . pinda Adj. (num.) 'fifty' refers to rile, 

one-hundred and fifty 5-dollars = 7 5 0  dollars.
/  (  ?■> v .  VM. Gk. n^VrjvTV* df. Skt. pancasat, H. pacas.

164. tyarSkhel 'so that he keeps or to keep', 
te (see 16) + arakhel III pers. sing. pi. of arlikh- 
'to keep' + e (theme vowel) + -1 (personal suffix).

Skt. raks- 'to protect' with prefix a-.

i f- . . . .  . • . .  x  . .  • « !

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



98

1 6 5 . tsano^a Adj. 'small'. The f. form because 
of the following f.N. tsano sano+^o diminutive.

166. parme Conj. 'and then'.
167. gad§ N.m. 'clothes' pi. form of gad.

S k t .  g a t r n  ' b o d y ' .

16b .  c u t u r l  N . ‘s u i t '

9 5 .  kyo P r .  ' y o u r  s i n g . 1 T h i s  form i s  m. b e c a u s e  

o f  t h e  f o l l o w i n g  n a s c .  K. p r a i s  ' p r i c e ' .  T h i s  i s  an

i r r e g u l a r  p o s s .  form o f  I I  p e r s .  P r .  t u .  T h i s  a p p e a r s
- u  r  • •- . . . . . .  l  , ,  t ,.i p  .  r *  > •
u v  ». i  o O i i  u C  W o  \ J  ..M \ * - .  a. C/ •

Etymology u n c e r t a i n .  T h e re  i s  a p o s s i b i l i t y  t h a t  

t h e  o r i g i n a l  fo rm  was * t y o . k i r o  o r i g i n a l l y  wan * t i r o .  

* ty o  was t h e  c o n t r a c t e d  form o f  * t i r o  w i t h  t h e  l o s s  

o f  - r - ,  c f .  H. t e r a  ' y o u r  s i n g . '

9 6 .  p r a i s  N.m. ' p r i c e ' .

Eng.  p r i c e .  ( ? )

9 7 .  t u t e  P r .  ' t o  y o u ' ,  t e  i s  P o s t .  The o b l i q u e  

fo rm  i s  t u ,  t u t ,  i n  e i t h e r  c a s e  t h e  form w i l l  be t u t e .

9 8 .  godo P r .  ' t h a t ' .

99* zSnaw V. ' I  k n o w ' .  I  p e r s .  s i n g ,  i m p e r f .  o f  

z a n -  ' t o  k n o w ' .
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177. ala Adv. 'at least', 
cf. Eng. at least. ( ? )

178 . zene M.m. 'p e o p le ' p i .  o f  zeno 'man'.

S k t .  jana-'m an, p e o p le '.

179.  swako A d j .  ' e v e r y ,  e v e r y o n e ' .

16 0 . io ci'. ~ .

; f

l ing. p r i z e  (?)

1 0 5 .  fev /a r  i i ' . f .  ' f a v o r ' ,  

l ing, f a v o r  ( ? )

~L- * - * ' - - > • »  j v u '  . - - I . : ,  J.S PUS u p O o l  i,-1 Oil

in  t h e  d a t i v e  s e n s e .

107 .  y e f t 1 Adj .  ( num. )  ' s e v e n ' .

c i  • S k t . s n o t a — 1 .  h a f t  a and Gk. € 71 Toe . Gy.

n u m e ra l s  f rom one t o  s i x  and xen e . g .  yek ,  d u i ,  t r i n ,  

s t a r ,  p an z ,  o r  p an s ,  so o r  sow and dels a r e  u n d o u b t e d l y  

r e l a t e d  t o  S k t .  e k a - ,  d w i - ,  t r i -  t r i n i ,  c a tv a r i (K.

c a r )  p a n c a - ,  s a s -  and d a s a ~ .  Gy. n u m e r a l s  y e f t a  ' s e v e n '

o x to  se i g h t '  i y a  ' n i n e '  a p p e a r  t o  be more r e l a t e d  t o  G k . ( ? )

1 0 8 .  s a l a  N. p i .  ' h u n d r e d '  s i n g .  s a l .

S k t .  s a t a  ' h u n d r e d ' .

1 0 9 .  r i l e  N. p i .  'gold->-coin, f i v e  d o l l a r s '  s i n g ,  

r i l a .  A l t e r n a t i v e  fo rm  l i r a  i s  a l s o  common. O r i g i n a l l y
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i t  meant  g o l d - c o i n .  But  l a t e r  i t  a c q u i r e d  t h e  m ean ing  

o f  f i v e  d o l l a r s .  Seven h u n d re d  f i v e  d o l l a r s  ( o r  g o ld  

c o i n s )  = 3500 d o l l a r s .  T h i s  i s  t h e  a v e r a g e  p r i c e  f o r  

t h e  g i r l .

Etymology u n c e r t a i n .  P r o b a b l y  l i r a  i s  t h e  o r i g i n a l  

fo rm  c f . L a t . l i b r a  'p o u n d '  a l s o  l i r a  ' a  n i c k e l  c o in  

and t h e  m o n e ta ry  u n i t  o f  I t a l y .

1 1 0 .  n a £ t i  V. ( a u x . )  ' c a n  n o t ' .  A b i l i t y  i s  

e x p r e s s e d  by s a i  and t h i s  form i s  n a  + s a i l

Etymology u n c e r t a i n .  P r o b a b l y  s a i  S k t .  s a k -  

' t o  be a b l e ' ,  n a  S k t .  n a  ' n o t 1 .

1 1 1 .  daw V. ' I  g i v e '  I  p e r s .  s i n g ,  i m p e r f .  o f  

V. ds ' t o  g i v e '  w i t h  theme vowel  - a -  and p e r s o n a l  

s u f f i x  - w .

S k t .  d a -  ' t o  g i v e ' ,  Ii. d e n a .

1 1 2 .  d o s t a  Adv. ' e n o u g h ' .

c f .  M .S la v .  B u lg .  S e r b ,  d o s t a  ' s a t i s f i e d '  . (

1 1 3 .  ab iyaw  N.m. ' w e d d i n g ' . The a l t e r n a t i v e  

fo rm  abyaw a l s o  o c c u r s .

I n  o t h e r  Gypsy d i a l e c t s  t h e  fo rm  a p p e a r s  w i t h o u t  

a - .  R e l a t e d  t o  S k t .  v i v a h a -  'w e d d in g '  w i t h  p r e f i x  a - .

1 1 4 .  xabe  N.m. ' f o o d 1, x a -  ' t o  e a t '  - b e  

' n o m i n a t i v e  s u f f i x ' .

S k t .  k h a d -  ' e a t '  , H. k h a h a .
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1 1 5 .  c h a l y a  N . f .  ' c l o t h e s '  c h a l i  s i n g .

1 1 6 .  worka C o n j .  ' o r ' .  A lso  w a rk a .

1 1 7 .  uma C o n j . ' b u t ' ,  Adv. ' j u s t ,  o n l y ' .

1 1 8 .  £e  P r e p .  ' o n ' .

1 1 9 .  g a d i k i  A d j .  f .  ' s o  much, t h a t  much' gado 

• th a t*  s ee  98 g ad ik o  ' t h a t  m u c h ' .  The fem. form i e f e r s  

t o  lowe 'money ' w h ich  i s  a  fem. N.

1 2 0 .  tja Adv. ' t h e n '  .

12 1 .  kya  P r .  ' y o u r  i n  o b l i q u e ' ,  d e f e r s  t o  t h e

fem. i f . b o r y a  in. o b l i q u e ,  s e e  95 and 1 0 1 .

1 2 2 . b o r y a  t h e  o b l i q u e  form o f  b o r i  bee 8 0 .

1 2 3 .  k a  C o n j .  ' b e c a u s e 1 a l s o  s ee  3 1 .

124 .  woliw V. ' I  l i k e ,  I  l o v e ' .  I  p e r s .  s i n g ,

i m p e r f .  o f  V. w o l -  w i t h  - i -  theme vowel  and -w

p e r s o n a l  s u f f i x .

c f .  Eng.  l o v e ,

1 2 5 o sawoyfen A d j .  ' a l l ' ,  o b l i q u e  p i .  s e e  s a  7 2 .

126 .  l a i k l  P r .  ' o f  h e r ' . The o b l i q u e  s tem  i s  

l a -  and - k -  i s  t h e  p o s s e s s i v e  p o s t p o s i t i o n  w i t h  fem.

- i  b e c a u s e  o f  t h e  f o l l o w i n g  fem.  If. I n  l a i k i  - i -  i s  

p r o b a b l y  a  g l i d e  u n d e r  t h e  i n f l u e n c e  o f  f i n a l  s y l l a b l e  

i .  However, l&ko and I h k i  b o t h  o c c u r  i n  t h e  l a n g u a g e .

1 2 7 .  p i l y a m  V . 'we d r a n k ' .  I  p e r s .  p i .  p e r f .  o f  

V. p i -  ' t o  d r i n k ' .  T h i s  means t h a t  t h e  b a r g a i n  i s
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c o m p le t e d .  Compare p l o s k a ,  87*

S k t .  p a - ,  p i t -  ' t o  d r i n k ' ,  H. p i n a .

1 2 8 .  to m n isa rd y a m  Y. 'we b e t r o t h e d '  I  p e r s .  p i .  

p e r f .  o f  V. t o m n i s a r -  ' t o  b e t r o t h e ' .

1 2 9 .  t h o d y a  Y. 'He p l a c e d '  I I I  p e r s .  s i n g .  p e r f .  

o f  V. t h o l -  ' t o  p u t ' ,  t o  p l a c e ' .

1 3 0 .  Taka P r .  ' f o r  h e r ' .

13 1 .  z g a r d a  N . f .  ' e a r - r i n g s ' .  A c c o rd in g  t o  t h e  

Gypsy cus tom t h e  p e r s o n  v i s i t i n g  t h e  f a m i l y  t o  a s k  f o r  

d a u g h t e r - i n - l a w  i s  r e q u i r e d  t o  b r i n g  o rn am en ts  which 

i n c l u d e ,  e a r - r i n g s ,  n e c k l a c e s ,  b r a c e l e t s  and any t h i n g  

e l s e  w hich  he may c o n s i d e r  t o  g i v e  as  an o f f e r i n g .

1 3 2 .  z l a g a  N . f .  ' n e c k l a c e ' .

133•  k r i m l e  N.m. ' b r a c e l e t s '  s i n g ,  k r i m l o .

1 34 .  a n d i n e  V . 'vier e  b r o u g h t '  p a r t .  p i .  o f  V. a n -  

' t o  b r i n g ' .  V/ith a u x .  s a s  i t  i s  a  p a s s i v e  c o n s t r u c t i o n .

S k t .  a - n i  ' t o  b r i n g ' .

1 3 5 .  kukaw er  A d j .  ' t h e  o t h e r ,  n e x t '  t h i s  i s  a 

compound o f  kuko P r .  ' t h i s '  and awer  A d j .  ' o t h e r '  .

1 3 6 .  g a lo  V . 'He w e n t ' ,  p a r t .  s i n g ,  u s e d  f o r  

I I I  p e r s .  s i n g .  p e r f .  o f  z a -  ' t o  g o ' .

1 3 7 .  l y a  V . 'He g o t '  I I I  p e r s .  s i n g .  p e r f .  o f  

V. l e  ' t o  t a k e ,  t o  g e t ' .

S k t .  l a t h -  ' t o  ge t*  c f .  H. l e n a .
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1 3 8 .  hftlo N.m. ' h a l l *  .

Eng. h a l l .

1 3 9 .  m y u s ik a y a  N.m. ' m u s i c i a n s ' .  T h i s  i s  t h e  p i .  

form o f  m y u s ik a n to  o r  m y u s i k a i .  c f .  m y u s ik i  'm u s i c '  69

Eng. m u s i c i a n .

1 4 0 .  k i n d y a  V . 'He b o u g h t ' .  I l l  p e r s .  s i n g ,  p e r f  

o f  V. k i n -  ' t o  b u y '  s e e  37.

1 4 1 .  b a l e  N.m. ' p i g s '  p i .  o f  b a l o .

c f . S k t .  v a r a h a  ' b o a r ' , b a l a k a  ' y o u n g '  ?

1 4 2 .  s £  A d j .  num. ' s i x ' .

S k t .  s a s  ' s i x '  , H. chah ' s i x ' .

143* pans  A d j .  num. ' f i v e '  

c f .  S k t .  p a n c a ,  H. pac  ' f i v e ' .

1 4 4 .  t u t g e  N.m. ' t u r k e y s '  p i .  o f  t u t g o  o r  t u t g a .  

1 4 9 •' h o rez o  N.m. ' r i c e ' .

1 4 6 .  s o - y e f t a  ' s i x  o r  s e v e n ' .  I t  c o u ld  a l s o  mean 

' a  f e w ' .  T h i s  i s  t o  show an a p p r o x im a te  number .

1 4 7 .  k eso  N.m. ' c a s e '  t h e  p l u r a l i t y  i s  n o t  i n d i 

c a t e d .

Eng.  c a s e . C ? )

1 4 8 .  deso-soijjLga ' o f  s i x t e e n ' ;  d e s o - s o  ' s i x t e e n '  

- i i j g a  ' o f '  i n  t h e  p l u r a l  r e f e r s  t o  keso  ' c a s e s . '

c f .  S k t .  s o d a s a -  ' s i x t e e n ' .  The o r d e r  i s  changed

i n  Gy.
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149* b i r i  N.m. ' b e e r ' .  The a l t e r n a t i v e  fo rm  i s  

b i r a ,  s e e  41 .

| 15 0 .  s a s o  = s a s  + so ;  ’ t h e r e  was w h a t ' .

1 5 1 .  t r u b u l y a b y a w e s k a  = t r u b u l y a  ( I I I  p e r s .  s i n g .
J

p e r f .  o f  t r u b u -  ' t o  n e e d '  s e e  17)  + abyaweska (abyaw
i
I

'w e d d in g '  s e e  113 + e s . o b l i q u e  -1- k a  ' f o r '  p o s t . ) ;  so 

t r u b u l y a  s a s  'w ha t  was n e e d e d '  i s  a p a s s i v e  c o n s t r u c 

t i o n .

1 52 .  d i k h l e  N.m. ' k e r c h i e f s '  p i .  o f  d i k h l o .

A lso  c f .  V. d i k h -  ' t o  s e e '  p a r t ,  d i k h l o .  A c c o rd in g  t o  

t h e  Gypsy cus tom e v e r y  m a r r i e d  w ran i s  r e q u i r e d  to  

w ear  a  k e r c h i e f  on h e r  h e a d .  T h i s  i s  t h e  s i g n i f i c a n c e  

o f  k e r c h i e f s  f o r  t h e  w ed d in g .  T hese  a r e  a l s o  worn t o  

p r o v e  t h e  c h a s t i t y  o f  t h e  g i r l  b e i n g  m a r r i e d .

Etymology o b s c u r e .  Com par ison  w i t h  German 

T u c h e l  ' c l o t h ,  k e r c h i e f ' ( h a n d  t h e  p a r t ,  fo rm  V. d i k h -  

i ' t o  s e e '  have  been  made.

193* k a n a  s a s  'now i t  w a s ' .  Note t h e  r e p e t i t i o n  

o f  t h i s  p h r a s e .

15 4 .  s a s  ame l i t .  'we w e r e '  o r  ' i t  was t o  u s  

o r  f o r  u s . '

1 5 5 .  te .  C o n j .  ' s o  t h a t ' .  T h i s  i s  u s u a l l y  t r a n s 

l a t a b l e  as  i n f i n i t i v e  i n  E n g l i s h ,  s a s  ame t e  t h o l e l  —  

l i t .  'we were so t h a t  he p u t s  f o r t h
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1 5 6 .  t h o l e l  V. ’he p u t s ' .  I l l  p e r s . s i n g ,  

i m p e r f .  o f  V. t h o l -  ' t o  p u t '  c f .  46, 68,  129 .

1 5 7 .  lowe N . f .  'money '

Etymology o b s c u r e .  Comparison w i t h  S k t .  l o h a  

' i r o n '  and l o p a  ' l o s s '  have  been  made which a p p e a r  t o  

be u n c o n v i n c i n g .

1 5 8 .  sawurjga c f .  saw, sav/o 66 j  e x p e c t e d  sawoyiujga 

b e c a u s e  i t  r e f e r s  t o  t b e  d a u g h t e r .  But t h e  fo rm  a p p e a r s  

t o  be c o n t r a c t e d .

159* Baya t h i s  i s  c e r t a i n l y  a  c o n t r a c t e d  form 

o f  saw + ka  p o s t p o s i t i o n .

1 6 0 .  dern p a l p a l e  l i t .  'g a v e  b a c k '  i . e .  r e t u r n e d .

161 .  l e s  d u i  p h o n e t i c a l l y  <'il e z d u i . J w i t h o u t  

j u n c t u r e .  T h i s  i s  an e x p e c t e d  morphophonemic c h a n g e .

-5-62.  ^amutro  K.m. ' s o n - i n - l a w '

S k t . j a m a t r -  ' s o n - i n - l a w ' .C?
p i n d a  A d j .  (num.)  ' f i f t y '  r e f e r s  t o  r i l e ,  

o n e -h u n d re d  and f i f t y  5 - d o l l a r s  = 7 5 0  d o l l a r s .
/ ( f )  v. ✓

to. Gk. ttzVYj.vTai b f .  S k t .  p a n c a s a t ,  H. p a c a s .

1 6 4 .  t y a r a k h e l  ' s o  t h a t  he k ee p s  o r  t o  k e e p ' .
w

t e  ( s e e  16)  + a r a k h e l  I I I  p e r s .  s i n g .  p i .  o f  a r a k h -  

' t o  k e e p '  + e ( theme vow el)  + - 1  ( p e r s o n a l  s u f f i x ) .

S k t .  r a k s -  ' t o  p r o t e c t '  w i t h  p r e f i x  a - .
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165* t s a n o ^ a  A d j .  ' s m a l l ' .  The f .  fo rm  b e c a u s e  

o f  t h e  f o l l o w i n g  f . N .  t s a n o  sano+^b d i m i n u t i v e .

166'. parme Conj . ' a n d  t h e n ' .

>167 .  gada  N.m. ' c l o t h e s '  p i .  fo rm  o f  g a d .

S k t .  g a t r a  ' b o d y ' .

1 6 8 .  s u t u r i  N. ' s u i t '

Eng.  s u i t  + (Gy. s u f f i x )  r i .

1 69 .  s a im ak a  ' o f  sarm a N . f . '  ' a n  e x p e n s i v e  

c l o t h ' . Also as  s i r m a  - k a  p o s s e s s i v e  p o s t p o s i t i o n .

1 7 0 .  w u n icak a  ' o f  w ool '  vnm ica  N . f .  +ka.

1 7 1 .  l e s o s  N . f .  ' l a c e '  - k a  ' o f  

Eng.  l a c e  . C

i m p e r f .  o f  malaw- V. ' t o  m a t c h ' .

I t  a p p e a r s  t o  be t h e  c a u s a t i v e  (-aw~) o f  V. m a l -  

c f .  S k t .  m i l -  ' c o m b i n e ' .  H. m i l n a  ' t o  m e e t ' .  The

c a u s a t i v e  H. m i l a n a  i s  a l s o  u s e d  i n  t h e  s e n s e  o f  

' t o  m a t c h 5.

175* bunda  N . f .  ' c o a t ' .

1 7 2 .  z u t e  N.m. ' p a i r s '  p i .  o f  z u t o .  

c f .  H. j u t a  ' s h o e ' .

1 7 3 .  t s o k o l y a  Bf. ' f . ' s h o e s '  p i .  o f  t s o k o l l

17 4 .  m alawel  Y. ' i t  m a t c h e s '  I I I  p e r s .  s i n g

1 7 6 .  s a w i l e l e

G yps ies  came'
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1 7 7 .  a l a  Adv. ' a t  l e a s t 1, 

c f .  Eng. a t  l e a s t .  (

1 7 8 .  zene  E.m. ' p e o p l e '  p i .  o f  zeno 'm a n ' .  

S k t .  j a n a - 'm a n ,  p e o p l e ' .

17 9 .  swako A d j .  ' e v e r y ,  e v e ry o n e , ' .

1 8 0 .  i n j a i n i s a i l o  c f .  73*
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s a n t a n a

( S a i n t  Anne)

s l a w i  s a n t a n a .  a n as  b a k u r o .

We c e l e b r a t e  S a i n t  Anne We b r i n g  lamb 

p h a b a r a z  momeli  anas  x a im os ,  anas  pimos,

We b u rn  c a n d l e  we b r i n g  fo o d  we b r i n g  d r i n k  

t h a i  ^uli is  ame k a i  s a n t a n a .  ame s l a w i s  s a n t a n a .  

and p r a y  we t o  S a i n t  Anne we c e l e b r a t e  S a i n t  Anne 

kon s a i i a s w a l o ,  h e l p i  l e  s a n t a n a ,  kSha

whoever  i s  i l l  h e l p s  them S a i n t  Anne when

s a  n a s w a le  'ame t r a d a s  lowe ahde k a n a d a  k a i  s a n t a n a  

a r e  i l l  we send  , money i n  Canada t o  S a i n t  Anne 

t r a d e la m e r jg a  z e t i n o  t h a i  t r a d e l a m e j ig a  t s a n o  

she  s e n d s  t o  u s  o i l  and she  s e n d s  t o  u s  sm a l l ,  

b u f a r i .  tradelamejjLga pesko  p i c a r  . ame t r a d a s

book she  s e n d s  t o  u s  h e r  p i c t u r e  we send

l a k a  l o w e . s a i  t r a d e s  panze^igi  worka

t o  h e r  money you can  send  f i v e - d o l l a r s  o r
✓ — __ _d e se j jg i  so kames . t e  t r a d e s  k a i

t e n - d o l l a r s  w h a te v e r  you want t o  sen d  t o  

s a n t a n a .  s l a w i s  e  s a n t a n a  swako

S a i n t  Anne we c e l e b r a t e  S a i n t  Anne e v e r y
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barK .  ame p a i k y a s  ande s a n t a n a .  s l a w i s  b u t .

y e a r  V/e b e l i e v e  i n  S a i n t  Anne we c e l e b r a t e  much 

ame y i  s l a w i  s a n t a  m a r i a ,  g i rg p d j t a ,  h a i

We a l s o  c e l e b r a t e  S a i n t  Mary S t .  George and 

s w e t i  yowano.

S t . J o h n .

E n g l i s h  t r a n s l a t i o n  

S a i n t  Anne

V»'e c e l e b r a t e  S a i n t  Anne. V/e b r i n g  lam b.  V/e bu rn  

c a n d l e .  V/e b r i n g  f o o d .  V/e b r i n g  d r i n k s  and we p ra y  t o  

S a i n t  Anne. V/e c e l e b r a t e  S a i n t  A nne . Whenever  we a r e  

i l l  we send  money i n  Canada t o  S a i n t  Anne. She s e n d s  

o i l  and a  s m a l l  book .  She sends  h e r  p i c t u r e .  V/e send 

money t o  h e r .  You can send  f i v e  o r  t e n  d o l l a r s  w hat

e v e r  you want t o  send  t o  S a i n t  Anne. We c e l e b r a t e  

S a i n t  Anne e v e r y  y e a r .  We b e l i e v e  i n  S a i n t  Anne. We 

c e l e b r a t e  much. We a l s o  c e l e b r a t e  S t . .  Mary, S t .

George and S t .  J o h n .

A n a l y s i s

1 8 1 .  s a n t a n a  N . f .  ' S a i n t  Anne1. Most o f  t h e  

G y p s ie s ,  I  have  been  t o l d ,  a r e  Roman C a t h o l i c .  They 

h ave  f a i t h  i n  s e v e r a l  S a i n t s  e s p e c i a l l y  i n  S a i n t  Anne.
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T h e re  i s  S t e .  Anne de Beaupre  i n  Canada t o  w h ich  t h i s  

may r e f e r .  . c f .  yariS 81 .

1 8 2 .  s l a w i s  V. ‘we c e l e b r a t e 1 . I  p e r s ,  p i .  

i m p e r f .  o f  s l a w -  ‘ t o  c e l e b r a t e '  w i th  - i ~  a s  theme vowel  

and - s  a s  p e r s o n a l  e n d i n g .  The f i n a l  - s  i s  l o s t  b e c a u s e  

o f  t h e  n e x t  word b e g i n n i n g  w i t h  s-. .

c f .  S k t .  I  p e r s .  p i .  s u f f i x  -m a s .

1 8 3 . an a s  V. 'v/e b r i n g ' .  I  p e r s .  p i .  i m p e r f .  o f  

a n -  ' t o  b r i n g '  w i t h  - a -  as  theme vowel  and - s  as  

p e r s o n a l  e n d in g  s e e  a n d in e  134 .

1 8 4 . pha.bg.ras V. 'v/e b u m '  I  p e r s .  p i .  i m p e r f .

o f  p h a b a r -  ' t o  b u m '  . Note  morphophonemic change  o f

s t o  z b e f o r e  v o i c e d  m-.

■*-̂ 5* momeli N . f .  ' c a n d l e ' ,  mom N.m. 'w ax '  w i t h  

s u f f i x  - e l - .

P .  mom. Also  c f .  H. mom.

1 8 6 .  xaimos  N.m. ' f o o d '  V. x a -  ' t o  e a t '  w i t h  

-m os .  c f .  xabe  114•

1 8 7 .  pimos N.m. ' d r i n k '  Y. p i -  ' t o  d r i n k '  s ee  117

1 88 .  t h a i  C o n j . ' a n d ' .  A l t e r n a t i v e  fo rm  o f  h a i ,  

s e e  61 .

1 89 .  y u k i s  V. 'we p r a y '  I  p e r s .  p i .  i m p e r f .  o f

y u k -  ' t o  p r a y ' .  The m e d i a l  k  i s  a l s o  p ro n o u n ced  as

g .  y u g i  N. f .  ' r e q u e s t ,  p r a y e r 1 .
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1 9 0 .  k a i  P r e p .  ' t o ' .  P h i s  a p p e a r s  t o  be k a + i  

( d e f i n i t e  f e m in i n e  a r t i c l e ) ,  c f .  khu (ka+o)  2 3 .

1 9 1 .  kon P r .  ’w h o ' .  T h i s  i s  an i n t e r r o g a t i v e  

p ronoun  b u t  i s  u s e d  h e r e  as  an i n d e f i n i t i v e  p ro n o u n .

S k t .  k ah  punah,  P r a .  k a v a n a ,  Hf k au n .

1 9 2 .  n asw a lo  A d j , ' i l l ,  s i c k ' .  I t  a p p e a r s ' t o  be ■ 

a  p a r t i c i p l e  f o r m a t i o n  o f  a  n o n - e x i s t i n g  v e r b  * n a s ~ .

Etymology u n c e r t a i n .  Comparison w i t h  S k t .  n a  + 

s a b a l a  ' n o t  p o w e r f u l '  and S k t .  V. n a s -  ' t o  p e r i s h '  

have  b een  made.  The e tym ology  w i t h  S k t .  nas"- a p p e a r s  

t o  be more p r o b a b l e .

193* t r a d a s  V. 'v/e s e n d ' .  I  p e r s .  p i .  p e r f .  

o f  V. t r a d -  ' t o  s e n d '  w i t h  - a -  theme vowel and - s  

( p e r s o n a l  s u f f i x ) .

194* ande P r e p .  ' i n ' . ' a n ,  ande^ando a p p e a r  t o  

be t h e  d i f f e r e n t  form o f  t h e  same p r e p ,  ande b e f o r e  f . ,  

ando b e f o r e  m. p r o b a b l y  a n + e ^ o  ( d e f i n i t e  a r t i c l e ) .

195* k a n a d a  N . f .  'C a n a d a ' .

E n g . C a n a d a . ( ?)

1 9 6 .  amegga P r .  ' f o r  u s '  ame 'v / e ' ,  amen ' u s '  +ka 

p o s t .  ' f o r 1. Note t h e  morphophonemic change o f  k t o  g .

S k t .  o b l i q u e  p i .  asman Ved. S k t .  asme.

197•  z e t i n o  N.m. ' o i l ' .
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1 9 8 .  pesko P r ,  ' h e r  ow n ' ,  h i s  o w n ' .  The p o s s e 

s s i v e  fo rm  o f  r e f l e x i v e  p ro noun  p e .  The form i s  

m a s c u l i n e  b e c a u s e  o f  t h e  f o l l o w i n g  m a s c u l i n e  N.

c f ,  S k t .  "atman ' s e l f ' ,  Hf a p .  ?

199» p i o a r  N.m. ' p i c t u r e ,  p h o t o ' .  A lso  p i c e s t u  

and p i c e s t u r i  s e e  i n  t h e  t e x t  'The o l d  Gypsy l i f e ' .

c f .  Eng. p i c t u r e . (.?,)

2 00 .  s a l  Y. ( a u x . )  ' c a n '  s a i  t r a d e s  'y o u  can 

s e n d '  c f .  n a s t i  ' c a n n o t '  s e e  11 0 .

c f .  S k t .  s a k -  ' t o  be a b l e ' .

201.  pan£er}gi N. f .  ' f i v e  p i e c e s  o f  a n y t h i n g ' ,  

i n  t h i s  c o n t e x t  ' f i v e  d o l l a r s '  panz ' f i v e '  + e i jg i .  

c f .  d e se r jg l  N . f .  ' t e n  p i e c e s  o f  a n y t h i n g '  i n  t h i s  

c o n t e x t  ' t e n  d o l l a r s ' .

2 02 .  kames V. 'y o u  w an t ,  you l i k e ' ,  you l o v e ' .

I I  p e r s .  s i n g ,  i m p e r f .  o f  V. kam- ' t o  w an t ,  l i k e ,  l o v e ' .

S k t .  kam- ' t o  w ish ,  t o  d e s i r e ,  ' c a u s .  kam ay- .

203 .  p a i k y a s  V. 'we b e l i e v e '  I  p e r s .  p i .  i m p e r f .  

o f  Y. p a i k i -  ' t o  b e l i e v e ,  t o  have  f a i t h ' .

Etymology u n c e r t a i n .  But c f .  Gy. pako ' r i p e '  

p a i k i  f .  f rom S k t .  p a k v a .

204* b u t  A d j . 'many, m u c h ' .

c f .  S k t .  b ah u ,  b a h u t a ,  H. b a h u t .
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205• s a n t a  m a r i a  ' S t . M ary ' .

E n g . S t . M ary . C ?  )

206 .  g i r g o d y a  ' S t .  G e o r g e ' ,  c f .  Gypsy name 

g y o r g i .

Eng. G eorge .  ( ? )

207 .  sv /e t i  yowano ' S t .  J o h n '

Eng. S t .  J o h n .  ( ? )
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so k a r e n a s  l e  purwe ^om

(The o l d  Gypsy l i f e )

ame t r a v / l i s a r a s  l e  v /u rdonensa .  sam eggras

V/e u s e d  t o  t r a v e l  w i t h  wagons We had  h o r s e s  

wurdon.  za s  p h i r a s  ando gaw. za s  ka  l e  farme

wagons we go w a lk  i n  t h e  c i t y  we go t o  t h e  fa rm

marjgas x3.be. p r o s e s a r a s ,  den ame lowe den ame

we ask  fo o d  we a sk  g iv e  u s  money g i v e  us

x a b e .  z a s  k a i p a i .  t h a s  g a d a .  avven

fo o d  we go t o  t h e  w a t e r  we wash c l o t h e s  come

z a n d a r y a  h a i  g o n in  ame k a i  dyam r i g a t e .  z a s

p o l i c e m e n  and c h a se  u s  where v/e camped we go

d r a b a r a s .  karas: yek  t e l y a r i  d ux .  n a i  ame

t e l l  f o r t u n e  we make one d o l l a r  two n o t  have  v/e

m i m o  t e  b e s a s  k a t a r l e  z a n d a r y a .  a w i l e l

peace  t o  l i v e  f rom  t h e  p o l ic e m e n  came t h e

z a n d a r y a  h a i  g o n in sa ray am en  pa  o t h a n ,  

p o l i c e m e n  and c h a s e d  u s  f rom t h e  p l a c e

a r e s a s  po t h a n  h a i  g o n in  ame I p a  go do 

v/e come on a  p l a c e  and t h e y  c h ase  u s  even  f rom  t h a t  

t h a n .  so k a r a s  ame ? z a s  p a l a  o p a i .  an as

p l a c e  what  do we v/e go t o  t h e  w a t e r  b r i n g

p a i .  a n as  . k a s \  k i r h w a s  x3.be. k i r a w a s  k a f a

v /a t e r  we b r i n g  wood we cook fo o d  v/e cook c o f f e e
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t h a s  g a d a .  t h a s  f o t s a .  wazdaz l e

we wash c l o t h e s  v/e wash p i l l o w  c a s e s  we p i c k  up t h e  

s a r a n d a .  su la w a s  a n d e l  t s a r i .  p r i c o s a r a s .

p i l l o w s  v/e sweep i n  t h e  t e n t s  we t a l k

s u w a s . hu law as  ame. g a t i z  l e  s a y u n .  p l a s a r a s

we sew v/e con.b we d r e s s  t h e  c h i l d r e n  we f i x

a n d e l  w urdona .  i r^karac  l e  g r a s t e n .  daz l e  p a i  

i n  t h e  wagons we t a k e  t h e  h o r s e  v/e g i v e  t h e  w a t e r

p r a w a ra s  l e  g r a s t e n .  daz l e  k h a s . daz l e

v/e f e e d  t h e  h o r s e s  v/e g iv e  them hay we g iv e  them 

zow. k i r a w a s  xabe loav /oya / jga . marempel  s a y a

o a t s  v/e cook f o o d  f o r  t h e  c h i l d r e n  f i g h t  t h e  c h i l d r e n  

h a i  k u rsem p e .  m ask a r im p e .  n a i  m irno  k a t a r  s a y a . 

and c u r s e  c a l l  names no p eace  f rom  c h i l d r e n  

marde p e l  d u i  s a y a .  akusem pe . k a r e n  nayame

fo u g h t  two c h i l d i ' e n  i n s u l t e d / c u r s e d  t h e y  do n o t  have  we 

h o d i n a .  arrie h u l a d iw a s  tu m en d ar  s o s t e  ka  n a i  

p eace  we s p l i t  f rom you b e c a u s e  n o t  have
—  ’✓ w  —  —  —  ^ _m irno  mare sawen k a t a r  tu m are  sawen.  payuwenas 

p eace  o u r  c h i l d r e n  f rom  you c h i l d r e n  u s e d  t o  t r a d e /  

l e  yom g r a s t e n  h a i  b i k i n e n a s  g r a s t e n .  

exchange  t h e  G y p s ie s  h o r s e s  and s e l l  h o r s e s

k a r e n a s  b u k i  x a r k u l  b e s a n a s  iwende

u sed  t o  do work c o p p e r s m i t h  u s e d  t o  s t a y  i n  t h e  w i n t e r
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ande t s a r i .  d a r a n a s  l e  gaze  ka

i n  t h e  camp u s e d  t o  f e a r  t h e  n o n - G y p s i e s  t h a t  

c o r a s  l e r jg a  r a k l o y a n .  l e  j'om c i  co rd e

we s t e a l  t h e i r  c h i l d r e n  t h e  G y p s ie s  n o t  s t o l e

ra k lo ^ & n .  l e  yom c i  b a d i n  k h a n i k a s  s a  p e s k i

c h i l d r e n  t h e  G y p s ie s  n o t  b o t h e r  anyone a l l  t h e i r

w i a t s a .  won d r a b a r e n  h a i  won k a r e n  b u k i .

l i f e  t h e y  t e l l  f o r t u n e s  and t h e y  do work .

samas ande k a l i f o r n i a .  a v / i l e l  gaze  t e

we were i n  C a l i f o r n i a  came n o n - G y p s i e s  t o

k a r a  s o y o .  ame phendyam c i  kamas t e  k a r a  soyo

do t h e  show we s a i d  t h a t  n o t  we want  t o  do show

k a  s o s t e  c i  kamas t e  cumindempe amare s e y a  l e

b e c a u s e  n o t  we want t h a t  k i s s  o u r  d a u g h t e r s

g a ^ e n s a .  ame sam d e s a  t e  n a  k a r e n  amare

w i t h  n o n - G y p s i e s  we were much t h a t  n o t  do o u r

s e y a  l a z a w .  amei^karas amare s e y a n .  c i  mekaz

d a u g h t e r  shame we h o l d  o u r  d a u g h t e r s  n o t  we l e a v e

l e  k o rk o y a  t e  z a n .  n u i  l e  lawo t e  zan

them a lo n e  t o  go n o t  have  t h e y  l a w / r i g h t  t o  go 

k o r k o y a  k h a t e n d e  byame^ga.  

a l o n e  anywhere w i t h o u t  u s ,
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y e k d a t a  kardyam b a r i  y a g .  k i ra v /a s  x a b e .

Once we d i d  b i g  f i r e  v/e were c o o k in g  food  

t h a s  gada  n a iw a s  a w i l e l

we were w a sh in g  c l o t h e s  we were swiming came t h e  

gaze h a i  l e n  amende p i c e s t u .  ame naz lyam

n o n - G y p s i e s  and t a k e  o u r  p i c t u r e s  we r a n

t e  n a  l e n  amare p i c e s t u r i .  s o s t e  k a  c i

so t h a t  n o t  t h e y  t a k e  o u r  p i c t u r e s  b ecau se  n o tI
kamas t e  mekas t e  k a r e n  soyo andamende kamer^ga

we went t o  l e a v e  t o  dc show on us  b e c a u s e  o u r

s a  l azaw  h a i  z a l a m a r i  v /yas ta  ka sam

i s  shame and g o e s / s p r e a d s  o u r  news t h a t  we a r e  

k u r w i .  c i  zfis t e  k a r a s  s o y o .  n a i  l a s o ,

bad  women we do n o t  go t o  do a show n o t  good 

k a r e n  amare p i c e s t u r i  l e  g a z e .  ame c i

t h a t  t h e y  do o u r  p i c t u r e s  t h e  n o n -G y p s ie s  we n o t  

kamas t e  k a r a s  t e  cumindas  fkmelgazensa k a -

want t o  do t o  k i s s  we v / i th  t h e  n o n -G y p s ie s  t h a t
—  —  —  —me c y e k d a t a  cx galyam g a z e n s a  h a i  c y e k d h t a

we n e v e r  n o t  went w i t h  n o n - G y p s i e s  and n e v e r

c i  ph i rawasam e g a z e n s a .  l e  -jom c i  b a d i n a s p e

n o t  we w i l l  go w i t h  n o n - G y p s i e s  n o t  v/e u s e d  t o  b o t h e r  

g a z e n s a .  l e  p i n d a  b a r s  p a l p a l e .  ak an a

v / i th  n o n - G y p s i e s  t h e  f i f t y  y e a r s  b e f o r e  now
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p a ^ u w d i le  l e  ^om h a i  k a r e n  s w a k o f y a l o .

a r e  changed- t h e  G y p s ie s  and do e v e r y t h i n g

E n g l i s h  t r a n s l a t i o n

We us.ed t o  t r a v e l  v / i th  wagons .  V/e had h o r s e s  and 

wagons .  We u s e d  t o  go i n t o  t h e  c i t y .  We u s e d  t o  go t o  

t h e  f a r m s .  We u s e d  t o  a s k  f o r  t h e  f o o d .  We u s e d  t o  a sk  

"Give us  money. Give u s  f o o d . "  We u s e d  t o  go t o  t h e  

w a t e r .  We u s e d  t o  wash c l o t h e s .  The p o l i c e m e n  came and 

c h a sed  u s  where  we camped. We u s e d  t o  go and t e l l  f o r 

t u n e s .  We u s e d  t o  make one o r  tv/o d o l l a r s .  We had  no 

p e ac e  t o  l i v e  b e c a u s e  o f  p o l i c e m e n .  P o l i c e m e n  came and 

c h a s e d  u s  f rom  t h e  p l a c e .  We u s e d  t o  go t o  a n o t h e r  

p l a c e  and t h e y  would c h ase  u s  away even  from t h a t  p l a c e .  

What u s e d  we t o  do? We u s e d  t o  go t o  t h e  w a t e r .  We would 

b r i n g  w a t e r .  We u s e d  t o  b r i n g  wood. We u s e d  t o  cook 

f o o d .  V/e u s e d  t o  cook c o f f e e .  We u s e d  t o  wash c l o t h e s .

We u s e d  t o  wash p i l l o w  c a s e s .  We u s e d  t o  p i c k  up t h e  

p i l l o w s .  We u s e d  t o  sweep t h e  t e n t s .  We u s e d  t o  t a l k ,  

sow, comb o u r s e l v e s ,  d r e s s  t h e  c h i l d r e n ,  f i x  t h e  v/agons, 

t a k e  t h e  h o r s e s ,  g i v e  them w a t e r ,  f e e d  t h e  h o r s e s ,  

g i v e  them h ay ,  g i v e  them o a t s ,  cook fo o d  f o r  c h i l d r e n .  

The c h i l d r e n  f o u g h t  and c u r s e d .  They c a l l e d  nam es .

We have  no p e a ce  b e c a u s e  o f  t h e  c h i l d r e n .  Two c h i l d r e n
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f o u g h t .  They c u r s e  e a c h  o t h e r .  They do s u ch  t h i n g s  

t h a t  we have  no p e a c e . V/e s p l i t  b e c a u s e  o u r  c h i l d r e n  

have 110 p e a c e  f rom  y o u r  c h i l d r e n .

The G y p s ie s  u s e d  t o  t r a d e  h o r s e s  and s e l l  them .  

They u s e d  t o  do t h e  work o f  c o p p e r s m i t h s .  They u s e d  t o  

s t a y  i n  t h e  camp d u r i n g  w i n t e r .  The n o n - G y p s i e s  u s e d  

t o  f e a r  t h a t  we s t e a l  t h e i r  c h i l d r e n .  The G y p s ie s  d id  

n o t  s t e a l  c h i l d r e n .  The G yps ie s  do n o t  b o t h e r  anyone 

t h r o u g h o u t  t h e i r  l i f e .  They t e l l  f o r t u n e s  and t h e y  work .

V/e were i n  C a l i f o r n i a .  The n o n - G y p s i e s  came t o  

do a show. We s a i d  t h a t  we do n o t  want t o  do t h e  show 

b e c a u s e  we do n o t  want t h a t  o u r  d a u g h t e r s  s h o u ld  k i s s  

n o n - G y p s i e s .  V/e were t o o  much c o n c e r n e d  t h a t  t h e y  

s h o u ld  n o t  b r i n g  shame on o u r  d a u g h t e r s .  We k eep  

c o n t r o l  o f  o u r  d a u g h t e r s .  We do n o t  l e t  them go a lo n e#
■ i

They have  no r i g h t  t o  go a l o n e  anywhere w i t h o u t  u s .

Once we made a  b i g  f i r e .  We were co o k in g  food#

We were w a sh in g  c l o t h e s .  We were swimming . The n o n -  

G y p s ie s  came and t h e y  were t a k i n g  p i c t u r e s  on o u r  s i d e .  

We r a n  so t h a t  t h e y  would  n o t  t a k e  o u r  p i c t u r e s  b e c a u s e  

we do n o t  p e r m i t  them t o  make a  show o f  u s  b e c a u s e  

i t  i s  a  shame f o r  u s  and nev/s s p r e a d s  t h a t  we a r e
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bad  women. We do n o t  want t o  do a  show. I t  i s  n o t  

good t h a t  t h e  n o n - G y p s i e s  s h o u ld  t a k e  o u r  p i c t u r e s .

7/e do n o t  w i s h  t h a t  we s h o u ld  k i s s  n o n - G y p s i e s .  V/e 

n e v e r  went w i t h  n o n - G y p s i e s  and n e v e r  w i l l  go w i t h  

n o n - G y p s i e s .  The G y p s ie s  d id  n o t  u s e  t o  b o t h e r  w i t h  

n o n -G y p s ie s  f i f t y  y e a r s  b e f o r e .  Now t h e y  a r e  changed 

and do e v e r y t h i n g .

A n a l y s i s

208 .  k a r e n a s  V . ' u s e d  t o  do '  I I I  p e r s .  p i .  

h a b i t u a t i v e  o f  k a r -  ' t o  do '  ( k a r - +  e+n+as)  s e e  32 .

The h a b i t u a t i v e  s u f f i x  - a s  a p p e a r s  t o  be a  c o n t r a c t i o n  

o f  s a s  p e r f .  o f  V. s a -  ' t o  b e ' ;  l e  purwe ^om ' t h e  o ld  

G y p s i e s ' ,  purwe A dj .  ' f i r s t '  ' o l d '  p i .  o f  p u rw o .

S k t .  p u r v a  ' f i r s t ,  o l d ' .

209* t r a w l i s a r a s  Y. 'we u s e d  t o ’ t r a v e l '  I  p e r s .  

p i .  h a b i t u a t i v e  o f  V. t r a w l i s a r -  ' t o  t r a v e l ' ,  - a s  i s  

a  h a b i t u a t i v e  s u f f i x  w hich  i s  n o t  added  t o  I  p e r s .  p i .  

i m p e r f .  b e c a u s e  o f  t h e  s a m e n ess .

Eng. t r a v e l ,  + - s a r .

210 .  w urdonensa  'v / i t h  w a g o n s ' ,  wurdon N.m. ' c a r t ,  

c a r r i a g e ,  wagon ' - e n  ' o b i .  p i .  s u f f i x ' ,  - s a  p o s t .  ' w i t h ' .

c f . O s s e t i c  u o r d o n e ,  o r d o n .  Also  P .  k u r d .  g a r d e n  

' w h e e l ' .  ( ? )
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211 .  samer^gras = s a  amen g r a s .  Note morphophonemic 

c o m b in a t io n  o f  a+a =a and change o f  n to  rj. g r a s  N.m. 

' h o r s e '  'v/e had  h o r s e s ' .

Com par isons  o f  Gy. g r a s  w i t h  3 k t . g h o t a ,  g h o t a k a  

K. g h o r a  ' h o r s e '  and Arm. g r a s t  ' b e a s t  o f  b u r d e n '  have 

been  made.  Arm. g r a s t  a p p e a r s  t o  be b e t t e r  o r1 more 

p r o b a b l e  e t y m o l o g y ^ N o t e  t u e  morphophonemic change i n  

t h e  o b l i q u e  e a s e ,  Gy. g r a s t e s  ' t o  t h e  h o r s e ' .

212 .  gaw N.m. ' c i t y ,  town '

c f .  S k t .  grama ' v i l l a g e '

213 .  fa rm  N.m. ' f a r m '

Eng. f a rm .  ( ? )

214.  p r o s e s a r a s  V. 'we a s k ' ,  I  p e r s .  p i .  i m p e r f .  

o f  V. p r o s e s a r -  ' t o  a s k ,  b e g ' .  The a l t e r n a t i v e  form

i s  p r o s -

215 .  k a i p a i  = ka  l e  p a i .  Note  t h e  l o s s  o f  v ow el ,  

s e e  2 . 3 . p a i  N.m. ' w a t e r 1.

S k t .  p a n i y a ,  H. p a n i . Also n o t e  t h e  l o s s  o f  n 

m e d i a l l y  b e tw een  v o w e l s ,  c f .  ^omni ' a  Gypsy woman' 

b u t  j^omai (*'K'om®nl) ' b e l o n g i n g  t o  G y p s y ' .

2 16 .  t h a s  Y . 'we wash '  I  p e r s .  p i .  i m p e r f .  o f  

tho-- o r  th o w -  ' t o  wash '  . Note  t h e  l o s s  o f  o; th o + a + s  

= t h a s .

S k t .  d h av -  ' t o  w a s h ' .
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217 .  z a n d a r y a  N.m. ' p o l i c e m e n ' ,  p i .  o f  z a n d a r i .

Appears  t o  be a  l o a n - w o rd  t h r o u g h  some European

c h a n n e l ;  c f .  E r .  gens  [ z a j  ' p e o p l e ,  p e r s o n s '  and 

arme [arm!.] ' a rm ,  w e a p o n ' .  ( ? )

218 .  g o n in  Y . 'T hey  c h a s e ' .  I l l  p e r s .  p i .  i m p e r f .  

o f  g o n -  ' t o  c h a s e ' .

219 .  k a i  A d v . 'w h e r e '  u s e d  as  i n t e r r o g a t i v e  and 

r e l a t i v e  a d v e rb  b o t h .

c f .  S k t .  i n t e r r o g a t i v e  p ronoun  s tem  k a -  . 

Comparison v / i th  S k t .  kva  'w h e re '  h a s  been  made which 

i s  u n c o n v i n c i n g .

220 .  dyam r i g a t e  ' c a m p e d ' .  I  p e r s .  p i .  p e r f .  

o f  V. d e - ‘t o  g i v e ' ,  r i g a t e  ' p u t i n g  a s i d e '  i s  f u r t h e r  

a n a l y z a b l e  as  r i g  + a t e .  r i k  o r  r i g  ' s i d e ' .

Gy. r i k  o r  r i g  h a s  been  c o n s i d e r e d  as  c o g n a te  

w i t h  d h ig  ' s i d e '  f rom  S k t .  d i s  which  a p p e a r s  t o  be 

q u i t e  d o u b t f u l .

221 .  d r a b a r a s  V . 'we t e l l  f o r t u n e ' ,  I  p e r s .  p i .  

i m p e r f .  o f  V. d r a b a r -  ' t o  t e l l  f o r t u n e ' .  Only women, 

a c c o r d i n g  t o  Gypsy p r a c t i c e ,  a r e  p e r m i t t e d  t o  t e l l  

f o i ' t u n e s .  d r a b a r n l  ' a  woman who t e l l s  f o r t u n e s ' .

222 .  t e l y a r i  N. m. ' d o l l a r ' .

Eng.  d o l l a r .  ( ? )

223 .  m irno  A d] ,  ' q u i e t ' , p e a c e f u l '  c f .  b e s  mirno  

'k e e p  q u i e t * .  Here t h e  p h r a s e  i s  n a i  ame m irno  t e  b e s a s

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



115

'we do n o t  have  t h a t  v/e may l i v e  q u i e t  o r  p e a c e f u l  

i . e .  we do n o t  have  a  p e a c e f u l  l i f e ' .

224 .  k a t a r  P r e p ,  ' f r o m '  c f .  k a t a r  ' f r o m  w h e re '  

w h ich  i s  a n a l y z a b l e  a s  ka- ( o b l i o u e  s tem  o f  kon) + - t a r  

P o s t ,  ' f r o m  w h e re '  e . g .  k a t a r  awes 'w here  a r e  you 

coming f r o m ' .  The a l t e r n a t i v e  form i s  k a t a i  ' f r o m ' .  •

S k t .  k a -  ( i n t e r r o g a t i v e  p ronoun  s tem )  + t a s ;  

c f .  k u t a h  ' f r o m  w h e r e ' .i
y /   y j

225 .  a w i l e l  z a n d a r y a  = a w i l e  l e  z a n d a r y a  ' t h e  

p o l i c e m e n  c a m e ' .  Note  t h e  l o s s  o f  vowel i n  l e .

226 .  gor i insardyamen = g o n i n s s r d y a  I I I  p e r s .  

p e r f .  p i .  o f  gon-  , g o n i n s a r -  and amen ' t o  u s ' .  Note  

t h e  c o m b in a t io n  o f  vow els  a+a = a .

227 .  pa  P r e p ,  ' f r o m ' ;  I n  c o m b in a t io n  w i t h  t h e  

d e f i n i t e  a r t i c l e  a l s o  pau  and po .

228.  t h i n  N.m. ' p l a c e '

S k t .  s t h a n a -  ' p l a c e ' ,  P a n j . tha. ' p l a c e ' .

229 .  a r e s a s  V. 'we come o r  r e a c h ' .  I  p e r s .  

p i .  i m p e r f .  o f  a r e s -  ' t o  a r r i v e ,  come, r e a c h ' .

Etymology u n c e r t a i n .  Compar ison  w i t h  P .  r a s i d a n  

' t o  r e a c h '  h a s  been  made,  a -  can  be r e g a r d e d  as  a 

Gypsy p r e f i x ;  c f .  43, 113 e t c .  ' ( ? )

230» PQ P r e p ,  'o n ,  t o '  c f .  pe + 0  ( d e f i n i t e  

a r t i c l e )  s ee  118 .
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2 3 1 .  k a s  N.m. 'wood, t r e e ' .  Note t h e  morphopho

nem ic  change  i n  k a s t e s  ( k a S t  + e s ) .

S k t .  k a s t h a  'w o o d ' ,  H. k a t h .

232 ° f o t s s .  N.m. ' p i l l o w - c a s e s '  p i .  o f  f o t s a .

23 3 .  wazdaz V. 'we p i c k  u p '  I  p e r s .  p i .  i m p e r f .  

o f  wazd-  . Note t h e  morphophonemic  change o f  f i n a l

s t o  z .

23 4 .  s a r a n d a  N.m. ' p i l l o w s ' ;  p i .  o f  s a r a n d a .  

c f .  s o ro  o r  s a r o  N.m. ' h e a d '  + a n d a .

S k t .  s i r a s -  ' h e a d '  ; H. s i r h a n a  ' p i l l o w ' .

235 .  s u law a s  V. 'we sweep '  I  p e l ’s ,  p i .  i m p e r f .  

o f  j*rulaw~ ' sweep ' . - a w -  a p p e a r s  t o  be a c a u s a t i v e  

s u f f i x .  The a l t e r n a t i v e  form i s  s a l a w - .

Etymology ’u n c e r t a i n . s a l a v -  i n  Welsh Gy. means 

' t o  p e e l ' .  Comparison w i t h  S k t .  s a t ,  s a t a y a t i  ' t o  

c l e a v e ' h a s  been  m ade .

23 6 .  a n d e l  t s a r i  = ande l e  t s a r i .  Note  t h e  l o s s  

o f  v o w e l ,  t s a r i  N . f .  ' t e n t s ' ,  s i n g ,  t s a j r a .
f

237 .  p r i e o s a r a s  Y. 'we t a l k ' . p r i c o s a r  + a  + s 

I  p e r s .  p i .  i m p e r f .

2 3 8 . suv/as V. 'we sew ' I  p e r s .  p i .  i m p e r f .  o f  

suv/- ' t o  sew' .

S k t .  s i v -  ' t o  s e w ' ,  ' t o  s t i t c h '  H. s i n a .

239 .  hu la w a s  V. 'we comb';  I  p e r s .  p i .  i m p e r f .
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o f  Y. huTS.w- ' t o  s h a r e ,  d i v i d e ,  s p l i t ,  comb1 . She 

b y - fo rm s  x u la w -  , ^ulSw- and h u l a d i w -  a l s o  a p p e a r  

i n  t h e  l a n g u a g e ,  h u l a d i w -  a p p e a r s  t o  be r e l a t e d  t o  

p a r t i c i p l e  fo rm  h u l a d i l o  . She m ean ing  ' t o  comb' 

a p p e a r s  t o  have  o r i g i n a t e d  f rom ' d i v i d i n g  t h e  h a i r  

i n t o  two p a r t s '  as  t h i s  i s  an o l d  p r a c t i c e  w i t h  

G y p s i e s .

240 .  g a t i z  V. 'we c l o t h e ,  make d r e s s e d '  I  p e r s .  

p i .  i m p e r f .  o f  g a t - ,  g a d -  ' t o  c l o t h e ,  t o  d r e s s '  c f .  

g a d .  ' c l o t h '  167 .  Note  t h e  morphophonemic change

f  r  om s 1 0 z .

241 .  p i a s a r a s  V. 'we f i x ' .  I  p e r s .  p i .  i m p e r f .  

o f  p l a n a r -  ' t o  f i x ' . The r o o t  a p p e a r s  t o  be * p l a s -  

v / i th  s u f f i x  - a r .  c f .  Gy. l a s a r - .

2 42 .  i r}karas  V . 'we t a k e '  I  p e r s .  p i .  i m p e r f .  

o f  i g k a r -  ' t o  t a k e ,  h o l d ,  k e e p ' .

E tymology u n c e r t a i n .  I t  i s  presumed t h a t  t h i s  

i s  a compound o f  an (am-)  ' t o  b r i n g '  + k e r  ( k a r - )

' t o  d o ' .

:-43» p ra w a ra s  V. 'we f e e d '  X p e r s .  p i .  i m p e r f .  

o f  p r a w a r -  ' t o  f e e d ' .

c f .  S k t .  p r a t i -  ( o r  p a r i - ) p a l a y a -  ' t o  p r o t e c t ,  

c h e r i s h ,  n u r s e ' .

244 .  k h as  N.m. ' h a y ' .
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S k t .  g h a s a  ' f o o d ,  f o d d e r ,  p a s t u r e  g r a s s '  f rom 

S k t .  g h a s -  ' t o  e a t 1 .

245.. zovv N.m. ' o a t s ' .

S k t .  y av a  ' g r a i n ,  c o r n ' .

246 .  marem pe ' t h e y  a r e  f i g h t i n g ' .  Note  t h e  

morphophonemic change o f  n  t o  m. I l l  p e r s .  p i .  i m p e r f .  

o f  V. m a r -  ' t o ' b l o w ,  t o  h i t ' ,  pe i s  r e f l e x i v e  which 

g i v e s  t h e  m eaning  ' t h e y  a r e  f i g h t i n g  t o  e ac h  o t h e r ' .

Also c f .  kursempe ' t h e y  a r e  c u r s i n g  e a ch  o t h e r ' ,  

maskar impe ' t h e y  a r e  c a l l i n g  names t o  e a ch  o t h e r ' ,  

marde pe ' t h e y  f o u g h t  t o  e a c h  o t h e r ' ,  s e e  4 .1»4»

S k t .  m a ra y a -  ' t o  k i l l '  c a u s . o f  mr ' t o  d i e 'o

Gy. m e r - .  c f .  H. m a m a  ' t o  d i e '  m a m a  ' t o  k i l l ,  t o  b e a t '

247 .  kursem pe ' t h e y  c u r s e  e a c h  o t h e r ' .  Note t h e  

morphophonemic change  o f  n  t o  m. pe r e f l .  ; I I I  p e r s .

p i .  i m p e r f .  o f  k u r s -  ' t o  c u r s e ' .
(?) -  'Eng.  c u r s e . - Also  c f . Gy. a k u s -  ' t o  i n s u l t '  ' t o

c u r s e '  250 .

2 4 8 . m askar im pe ' t h e y  c a l l  names t o  e a c h  o t h e r ' .  

I l l  p e r s .  p i .  i m p e r f .  o f  m a s k a r -  ' t o  c a l l  n a m e s ' .

P r o b a b l y  o f  P e r s i a n  o r i g i n ,  c f .  H. l o a n - w o r d  

m a s x a r i  ' j o k e ' .  ( ? )

249* n 5 i  m irno  k a t h r  s a ^ a  'no  p e a c e  f rom  

c h i l d r e n '  c f .  223 and  224 .
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250.  akusempe ' t h e y  i n s u l t  e a c h  o t h e r '  I I I  p e r s .  

p i .  i m p e r f .  o f  aku&- ' t o  i n s u l t ,  t o  c u r s e ' .

S k t .  k r u s -  ' t o  c r y ' ,  a k r u s  ' t o  a b u s e '  H. k o sn a  

• to  c u r s e ' .

251 .  h o d i n a  N.m. ' p e a c e ' .

252 .  tu m e n d a r  ' f r o m  y o u '  tume p i .  I I  p e r s .  P r .  

tumen ( o b l i q u e )  + t a r .

S k t .  *tusme , H. turn. (T h e re  i s  RV yusme l o c .

p i . ) .

253 .  s o s t e  C o n j . ' b e c a u s e '  i n t e r r o g a t i v e  Adv.

' why ' .

254* mare = amare ' o u r ' .  Note  t h e  l o s s  o f  vowel 

a .  amaro i s  t h e  p o s s e s s i v e  fo rm  o f  ame.

c f .  S k t .  a s m a d iy a .  l io re  p r o b a b l y  f rom P r a .  

amhara  (*am hakara )  c f .  H. h am ara .

255 .  turn a  r e  ' y o u r '  t imiaro i s  t h e  p o s s e s s i v e  

form o f  tum e .

P r a .  tu m h a ra ,  H. tu m h a ra .

2561 pajUwenas V. ' u s e d  t o  t r a d e ' .  The h a b i t u 

a t i v e  fo rm  o f  V. p a ju w -  ' t o  t r a d e ,  t o  ex c h a n g e '  ' t o  

c h a n g e ' .

Etymology u n c e r t a i n .  I t  i s  presumed t h a t  t h i s  

fo rm  h a s  i t s  o r i g i n  i n  S k t .  compound p a r a - r u p a  

( * p a r a r u v a v a - ) ' a n o t h e r  s h a p e ' .  Compar ison  w i t h  S k t .
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1 2 0

■par ivr t  ( f ro m  v r t -  ' t o  t u r n ' )  h a s  a l s o  been  made.
b  O

2 5 7 . b i k i n e n a s  V. ' u s e d  t o  s e l l *  c f . k in -  37•

2 58 .  b u k i  N . f .  'w ork ,  t h i n g ' .

c f .  Welsh Gy. b u t i ,  compared w i t h  S k t .  v r t t i  

'mode o f  l i f e ' .

259» x a r k u i  A d j .  f .  ' p e r t a i n i n g  t o  c o p p e r ' .  The

form i s  f .  b e c a u s e  o f  b u k i  b e i n g  f .  Note t h e  o r d e r  o f

Adj .  which  can p r e c e d e  and f o l l o w  t h e  N. xarkuma N . f .

' c o p p e r '  , xa rk u n o  A d j .  m. s e e  3*3»

2 6 0 .  iwende ' t o w a r d s  t h e  w i n t e r ' .  iwen N.m. 

' w i n t e r '  + t e .  I t  i s  a l s o  p o s s i b l e  t o  a n a l y z e  iwen +e 

( l o c a t i v e  s u f f i x )  c f .  k h a r  ' h o u s e '  k h a r e ' i n  t h e  h o u s e '  

- d  can  be c o n s i d e r e d  a  morphophonemic i n s e r t i o n  b e f o r e  

v ow e l ;  c f .  g r a s  ' h o r s e ' ,  g r a s t e s .  iw N. m. ' s n o w ' .

S k t .  hima ' sn o w '  , hem anta  ' w i n t e r ' .

26 1 .  d a r a n a s  V. ' u s e d  t o  f e a r ' . H a b i t u a t i v e  form 

o f  V. d a r - . ' t o  f e a r ' .  The c a u s .  da raw -  ' t o  f r i g h t e n ' .

c f .  H. d a r n a  ' t o  f e a r ' ,  d a r a h a  ' f r i g h t e n ' .

262 .  gaze  N.m. ' t h e  n o n - G y p s i e s '  p i .  o f  gazo 

'non -G ypsy  man, h u s b a n d '  gaMi f . 'non -G ypsy  woman, 

w i f e '  c f .  y>m 44 .

The e tym ology  i s  o b s c u r e  b u t  r e l a t i o n  v / i th  S k t .  

g a r h y a  ( ? g r h y a )  'd o m e s t i c *  and gay a  ( ? )  ' h o u s e '  haveO
b een  s u g g e s t e d .
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2 6 3 .  c o r e s  V. 'we s t e a l 1 I  p e r s .  p i .  i m p e r f .  

o f  c o r -  ' t o  s t e a l '  c f .  c o r ,  co ro  N.m. ' t h i e f ,

S k t .  c u r -  ' t o  s t e a l '  c o r a y a t i  ' h e  s t e a l s '  H. 

c o r  ' t h i e f ,  c u r a n a  ' t o  s t e a l ' .

264« r h k l o y ari ' t o  t h e  b o y s ' ,  r a k l o  N.m. 'b o y '

-g'o d i m i n u t i v e  s u f f i x  i n  o b i .  p i .  f o rm .  c f .  r a k l i  

N . f .  ' g i r l ' .

E tymology u n c e r t a i n .  Compar ison  v / i th  S k t .  d a r a k a -  

' b o y '  h a s  been made.  Also c f .  H. l a r k a  ' b o y '  o f  unknown 

o r i g i n  b u t  h a s  been  compared v / i th  S k t . ' l a t -  ' t o  be a 

c h i l d '  ( o n ly  Dhp.)  o r  l a d -  ' t o  s p o r t ' .

265 .  b a d i n  V. ' I 'hey  b o t h e r '  I I I  p e r s .  p i .  i m p e r f .  

o f  bhd-  ' t o  b o t h e r ' .  ( ? )

Eng.  b o t h e r .

266 .  k h a n i k a s  ' t o  a n y b o d y '  t h e  o b i .  s i n g ,  form 

o f  k h a n i k .

P r o b a b ly  k o n i k  , c f .  Gy. kon 'who' s ee  1 9 1 .

267.  w i a t s a  N . f .  ' l i f e '  s a  p e s k i  w i a t s a  ' i n  a l l  

t h e i r  l i f e ' .

268 .  £oyo N.m. ' s h o w ' .  Note t h e  l o s s  o f  s i n  

k a r a s  soyo .

E n g . show. ( ? )

2 6 9 .  cumindempe ' k i s s  t h e m s e l v e s '  r e f l e x ,  pe . 

Note  t h e  morphophonemic change o f  n  t o  m. I l l  p e r s .
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p i .  i m p e r f .  o f  cum-, cum ind-  ’t o  k i s s ' .

Gy. cum f rom  S k t . cumb- ' t o  k i s s '  , Ii.  cumna. 

cumind-  a p p e a r s  t o  be a  p a r t i c i p l e  s t e m .  c f .  S k t .  

p a r t ,  s tem  cum bant-  .

2 70 .  d e s a  Adv. 'much ' ame sam d e s a  ' l i t .  we 

were much i . e .  we t r i e d  o u r  b e s t ' .

271 .  la z a w  N . f .  ' s h a m e 1. A lso  l a z -  ' t o  f e e l  

ashamed o r  s h y ' . n a  k a r e n  amare s e y a  l a z a w  ' t h e y  s h o u ld  

n o t  p u t  o u r  d a u g h t e r s  t o  s h a m e ' .  E ecau se  a c c o r d i n g  to  

t h e  Gypsy cus tom i t  was c o n s i d e r e d  s h a m e fu l  t o  be 

p h o to g ra p h e d  by n o n - G y p s i e s  o r  t a k e  p a r t  i n  tiny show 

o r g a n i z e d  by n o n - G y p s i e s .

c f .  S k t .  l a j ; j a ,  H. l a j .

2 7 2 .  am eqkaras  = ame+ i i^ka ra s  'we h o l d ’ o r  'we 

k e e p  i n  c h e c k '  s e e  ix^kar-  242 .

2 7 3 . mekaz V . ' w e ' l e a v e ' d  p e r s .  p i .  i m p e r f .  

o f  mek- ' t o  l e a v e ,  t o  g i v e  up ,  p e r m i t '  c f .  mek which  

i s  u s e d  as  a  p a r t i c l e  e x p r e s s i n g  p e r m i s s i o n ,  w i t h  t h e  

s e n s e  ' l e t ' .  T h i s  o r i g i n a l l y  a p p e a r s  t o  be t h e  im

p e r a t i v e  form o f  V -s tem  mek- .

S k t .  muc- , munc- ' t o  l e a v e '  P r a .  p a r t ,  mukka.

274 .  korkoya '  Adj . ' a l o n e '  p i .  and  f .  o f  k o r k o y a .  

I t  a p p e a r s  t o  be k o rk o  + yo  ( d i m i n u t i v e  s u f f i x ) .
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Etymology u n c e r t a i n .  Com par isons  w i t h  S k t .  ekaka  

' s i n g l e '  and e k a l a  ' s o l i t a r y '  have  been  made.

2 7 5 o lawo N.m. ' l a w '

Eng.  law (+ o ) . ( ? )

276 .  k h a t e n d e  Adv. ' a n y w h e re '  c f .  k h a t e  ' h e r e ' .

2 7 7 .  byameriga = b i  + ameijga ' v / i th o u t  u s '  . b i -  

p r i v a t i v e  p r e f i x .

S k t .  p r e f .  v i -  d e n o t i n g  ' s e p a r a t i o n '  p r i v a t i o n ,  

a l s o  s ee  S k t .  v i n e  ' w i t h o u t '  H. b i n a .

278.  y e k d a t a  A d j .  ' o n c e ' .  I t  i s  compound o f  yek+ 

d a t a .  A lso  y e g d a t a .  y ek  s ee  107; ‘d a t a  i s  o f  unknown 

o r i g i n .

279« b a r I  A d j .  ' b i g '  f .  o f  b a r o .

S k t .  v a d r a  ' g r e a t '  P r a .  v a d d a ,  H. b a r a .

280 .  y ag  N . f .  ' f i r e ' .

S k t .  a g n i  , H. ag ' f i r e '

2 8 1 o n a iw a s  'we were t a k i n g  b a t h  o r  sw im m in g ' .

I  p e r s . p i .  i m p e r f .  o f  n a iw -  ' t o  t a k e  b a t h  or s w im ' .

S k t .  s n a -  , H. n a h a n a  ' t o ' t a k e  b a t h ' .

282 .  naz lyam  V . 'we ran* I  p e r s ,  p i .  p e r f .  o f  

n a £ -  ' t o  r u n ,  t o  f l e e ' .

S k t .  n a s -  ' t o  r u n ,  p e r i s h '  c f .  P a n j . n a s s a n  

' t o  f l e e ' .

283 .  w y a s t a  N . f .  'nev/s '  z a l  am ar i  w y a s t a  '
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o u r  news s p r e a d s '  i . e .  p e o p l e  w i l l  come t o  know a b o u t  

t h i s  and we w i l l  be ashamed o f  o u r s e l v e s 1 .

2 84 .  k u rw i  N . f .  ' b a d  woman' .  A l t e r n a t i v e  form 

kuruwa,  k u r u w i .  The m e d i a l  - u -  i s  l o s t  i n  t h i s  un

s t r e s s e d  p o s i t i o n .  A lso  k u r w a r i  N.m. 'w h o re - m o n g e r ' .

T h i s  has ,  been  compared w i t h  S k t .  k a t u - ,  k a t u k a -  

' b i t t e r ' . I t  c o u l d  b e t t e r  be compared w i t h  k u t t i n i  

' p r o s t i t u t e ,  bad  w om an ' .

2 8 5 . c y e k d a t a  = c i  + y e k d a t a  ' l i t .  n o t  o n c e ' .

286 .  bars"  N.m. ' y e a r '

S k t .  v a r s a .

287« akana  Adv. 'now' c f .  k a n a  see  1 .

28 8 .  sw a k o fy a lo  N.m. ' e v e r y t h i n g ' .  Compound o f  

swako ( s e e  179)  + f y a l o .
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B erea v ed  husband  

( h u sb an d  t o  h i s  w i f e )

Oi b r u s u n d e l b ra w a l m a re l

01 i t  i s  :r a i n i n g wind i s  h i t t i n g

h a i maya g a z i n a i k h a r e

and my w ife i s  n o t i n  t h e  house

Oi h a i d i h a i d i ma'j'a g a z i

01 come come my w i f e

t a rowen t u k a sawe

t h a t a r e  c r y i n g  f o r  you c h i l d r e n

( w i f e  t o  h e r  husband)
t

Oi mek rowen man mek payon

01 l e t ( t h e m )  weep t o  me l e t ( t h e m )  b u r s t

t a .  me kJhare c i  aw aw

t h a t  I  i n  t h e  house  n o t  w i l l  come

( m o t h e r - i n - l a w  t o  d a u g h t e r - i n - l a w )

Oi h a i d i  h a i d i  l a j a  b o r l

01 come come my d a u g h t e r - i n - l a w  

t a  row el  t u t  ma| 0  saw

t h a t  i s  w eep in g  f o r  you my son
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( d a u g h t e r - i n - l a w  t o  m o t h e r - i n - l a w )

Oi meg m u d a rd e l  meg m e r e l

01 l e t  (him) k i l l  ( h i m s e l f )  l e t  (h im) d i e  

t a  me k h a r e  c i  awaw

t h a t  I  i n  t h e  house  n o t  w i l l  come

( m o t h e r - i n - l a w  t o  d a u g h t e r - i n - l a w )

Oi h a i d i  h a i d i  h a i d i  k h a r e

Oi come come come i n  t h e  house

kinaw tu k a  kez  h a i  s i r m a

( I )  w i l l  buy f o r  you s i l k  and a k i n d  o f  e x p e n s iv e

■ c l o t h

( d a u g h t e r - i n - l a w  t o  m o t h e r - i n - l a w )

Oi c i  kamaw kez  h a i  s i r m a

01 n o t  ( I )  want s i l k  and a k i n d  o f  e x p e n s iv e  c l o t h  

t a  mai l a s o  ma^.ga p l p i s e r i

t h a t  more good f o r  me c o a r s e  c o t t o n

I t  i s  r a i n i n g  and  .wind i s  b l o w i n g .  And my w i f e  i s  n o t

i n  my h o u s e .  0 my w i f e l  come t o  my house  y o u r  c h i l d r e n

a r e  c r y i n g  f o r  y o u .

L e t  them c r y  f o r  me, l e t  them b u r s t .

But I  w i l l  n o t  come t o  y o u r  h o u s e .
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0 my d a u g h t e r - i n - l a w ,  come p l e a s e  come.

My son  i s  c r y i n g  f o r  you .

Le t  him k i l l  h i m s e l f ,  l e t  him d i e .

But I  w i l l  n o t  come t o  y o u r  h o u s e .

Gome p l e a s e  come t o  t h e  h o u s e .

1 w i l l  buy s i l k  and an e x p e n s i v e  c l o t h  f o r  y o u .

I  do n o t  want s i l k  and e x p e n s iv e  c l o t h .

My c o a r s e  c o t t o n  i s  t h e  b e s t  f o r  me.

A n a l y s i s

2 8 9 . o i  i ' h i s  i s  t h e  form o f  a d d r e s s .

290 .  b r u s u n d e l  V. ' i t  r a i n s '  I I I  p e r s .  s i n g ,  

i m p e r f .  o f  V. b r u S u n -  . The a l t e r n a t i v e  fo rm  b u r s u n -  

a l s o  e x i s t s .

S k t .  v a r s -  ' t o  r a i n '  p a r t i c i p l e  v a r s a n  ( * v a r s a n t ~ )  

H. b a r a s n a .

291 .  b r a w a l  N.m. ' w i n d ' .  Because  o f  t h e  a c c e n t  

on t h e  se co n d  s y l l a b l e ,  t h e  f i r s t  vowel  a  i s  u s u a l l y  

s h o r t .

Etymology u n c e r t a i n .  Comparison can be made w i t h  

S k t .  b a l v a t -  ' p o w e r f u l ' ( c f .  Gy. b raw a lo  ' r i c h ' )  and 

S k t .  v a t a -  ' w i n d ' .
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2 9 2 # h a i d i  ' c o m e ' ,  aw- ' t o  come1 i s  t h e  v e r h  s tem 

h u t  i n  t h e  i m p e r a t i v e  t h i s  fo rm  i s  u s e d .  I t  can  a l s o  he 

t r a n s l a t e d  a s  ' l e t  us  g o ' ,  h u t  t h e  g e n e r a l  m ean ing  i s  

' come' .

293 .  t a  Con,3 . ' t h a t '

294 .  rowen V. ' t h e y  c r y ,  weep ' I I I  p e r s .  p i .  

i m p e r f .  o f  row- ' t o  weep, c r y ' .

S k t .  r u -  r u v a t i  ' t o  y e l l ,  t o  c r y ' ;  a l s o  n z d -  

( r o d i t i )  ' t o  w e e p ' ,  H. r o n a .

^9 5 # mek rowen ' l e t  them weep' mek payon ' l e t  

them h u r s t '  s e e  2 7 3 «

296 .  payon Y . ' t h e y  h u r s t '  I I I  p e r s .  p i .  i m p e r f .  

o f  Y. p e y -  ' t o  h u r s t ' ,  p aya  as  an u n r e l a t e d  n o u n -s te ra  

means ' f l a m e ' .

297# t u t  ' f o r  y o u ' .  A l t e r n a t i v e  o b l i q u e  ( u s e d  i n  

t h e  d a t i v e  s e n s e  h e r e )  o f  I I  p e r s .  s i n g .  P r .  t u  c f .  

t u k a  s ee  1 0 6 .

298 .  meg The f i n a l  k o f  mek i s  v o i c e d  b e c a u s e  o f
i

t h e  f o l l o w i n g  v o i c e d  c o n s o n a n t .

2 9 9 # m u d ard e l  ' h e  k i l l s '  i . e .  l e t  him k i l l  him

s e l f .  i m p e r f .  I l l  p e r s .  s i n g ,  fo rm  o f  m udard-  ' t o  k i l l ' .

c f .  S k t .  m ar -  ' t o  k i l l '  o r  m r-  ' t o  d i e ' ;  - d -O 7

a p p e a r s  t o  he f rom  t h e  p a r t i c i p l e  fo rm  i . e .  mudardo 

' k i l l e d ' .
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300.  kez  N.m. ' s i l k '  

P .  k az  'ray/ s i l k ' .  

3 0 1 o p i p i s e r i  N.m. '

\
\

( ? )

c o t t o n ' .
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L e x ic o n

( G y p s y -E n g l i s h )

N o te s :  (1 )  Gypsy words  a r e  g i v e n  i n  a l p h a b e t i c  o r d e r  

w h ich  i s  b a s e d  on Roman o r d e r  w i t h  n e c e 

s s a r y  c h a n g e s :

a a b c c h d e f g y h i i j k k h l m n

^ o p p h r s s t t h u u w x y z z .

(2 )  C o g n a te s  f rom  o t h e r  l a n g u a g e s  a r e  g i v e n  

i n  t h e  t r a n s l i t e r a t i o n  i n  Roman e x c e p t  

f rom  Gk. w h ich  a r e  g i v e n  i n  Greek s c r i p t . 

S k t .  p a l a t a l  s i b i l a n t  h a s  b een  t r a n s l i t e r 

a t e d  a s  I* i n s t e a d  o f  s o r

(3 )  Numbers r e f e r  t o  i t e m  numbers  i n  t h e  

a n a l y s i s  o f  t e x t .

(4 )  L i s t  o f  a b b r e v i a t i o n s  u s e d  i s  g i v e n  a t  

t h e  end o f  l e x i c o n .

(5 )  E ty m o lo g ie s  i n c l u d e d  i n  commentary and 

l e x i c o n  a r e  m a i n l y  b a s e d  on Sampson and 

T u r n e r .  Most o f  them a r e  'w o r t h l e s s ,

130
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a k a n a  Adv. 'now' s e e  287 a l s o  k a n a  1 .  

a k l o j o  A d j .  ' a l o n e ' .

S k t .  e k a t a r a .  

a r j l u s t i  N . f .  ' r i n g ' .

S k t .  a u g u s t  h i ,  H.. a ^ g u t h i .  

a n su r im e  A d j .  ' m a r r i e d ' ,  

a t ^ k l i -  V. ' t o  c l i m b ' .

a x a lm i  A d j .  (num.)  'o n e  h u n d re d  t h o u s a n d ' ( y e k + s a l + m i ) . 

ab iyaw ,  abyaw N.m. 'w e d d in g '  s e e  1 1 3 , .abyaweska s e e  1 5 1 . 

a g e s  Adv. ' t o d a y '  s e e  g e s .  

a i s k r i m o  N.m. ' i c e - c r e a m ' .

Eng.  i c e - c r e a m .  ( ? )  

a k u s -  V. ' t o  i n s u l t ,  t o  c u r s e '  s e e  250.  

a k h a r  V. ' t o  c a l l ,  t o  i n v i t e '  akhardem s e e  43* 

a k h o r  N.m. ' w a l n u t '

S k t .  a k s o t a  '-walnut ’ , H. a k h r o t . 

a l a  Adv. ' a t  l e a s t '  s ee  177*

Eng.  a t  l e a s t .  ( ? )  

a m b la d o r i  N.m. 'hangman ' s e e  amblaw- . 

amblaw- V . ' h a n g ' .

S k t .  l a m b -  ' t o  h a n g  down' w i t h  a  ( p r e f i x ) ,  

am bold -  V. ' t o  t u r n ' .

ame P r .  'w e '  arne^ga s e e  1 9 6 , amaro s e e  2 5 4 . 

a n -  ' t o  b r i n g '  a n d i n e  s e e  1 3 4 , a n a s  s e e  1 8 3 . 

an ,  an d e ,  ando P r e p ,  ' i n ,  o n '  s e e  1 9 4 .
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a n a  N . f .  ' t h e  name o f  a  Gypsy woman' s ee  82, s a n t a n a

' S a i n t  A nne ' .

anaw N.m. 'name* a l s o  naw.

S k t .  (a+)  nam.

a n d a i  P r e p ,  ' f r o m '  s e e  6 .

anzuw- Y. ' t o  r e a c h ' .

a r g a l i  N . f .  ' l a p ' .

ar^gar N.m. ' c o a l ' .

S k t . a ^ g a r a -  ' c o a l ' .

a ^ g a r a r i  N.m. ' c o a l - m a n '  s ee  a^-gar.

a r a i k i  Adv. ' y e s t e r d a y ' . i

a r a i t  ' a l l  r i g h t ' s e e  3 5 • 1
_a r a k h -  V. ' t o  k e e p ,  t o  f i n d ,  t o  jguard ,  t o  p r o t e c t ,  

s e e  1 6 4 .  

a r a t  Adv. ' t o n i g h t '  s e e  r a t .

a r e s -  ' t o  come, t o  a r r i v e ,  t o  r e a c h '  s e e  22 9 , a r i z l o  

' h e  a r r i v e d ' . 

a s -  V. ' t o  l a . u g h ' .

S k t .  h a s -  ' t o  l a u g h ' ,  H. h a s n a .  

a s t a r -  Y. ' t o  c a t c h ' .

S k t .  a + s t h a -  ' t o  s t a n d '  w i t h  c a u s .  . .

aswa N . f .  ' t e a r '  .

S k t .  a s m  ' t e a r ' f More p r o b a b l y  c f .  S k t .  

v a s p a  ' t e a r ' .
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a s -  V. ' t o  r e m a i n 1.

S k t .  Teh-  ' t o  m ee t  w i t h ,  t o  a t t a i n ' ,  mere p r o b a b l y  

a k s e t i  ' a b i d e s ,  d w e l l s  i n ' ,  

a s p i t a l  N.m. ' h o s p i t a l ' .

Eng.  h o s p i t a l .  ( ? )  

a&un- V. ' t o  h e a r ' .

S k t .  a + s r + n o - t i  'He h e a r s ' .
o

Sw- V. ' t o  come' p a r t ,  a w i lo  s e e  2 1 , a w i l e  s e e  4-5 , 

h a i d i  s e e  2 9 2 .. 

awer  A d j .  ' o t h e r '  s e e  62 .  

a w e r f y a lo  A d j . ' d i f f e r e n t ' .  

awka Adv. 'may b e ,  p e r h a p s ' ,  

a w r i  Adv. ' o u t s i d e ' ,  a w ry a l  ' f r o m  o u t s i d e ' .

S k t .  b a h i r -  ' o u t s i d e ' ,  

a z b a -  V. ' t o  t o u c h ' ,  

a z u k a r -  V . ' t o  w a i t ' .

S.-g’o N.m. ' e g g ' .

S k t .  a n d a -  ' e g g '  

b a r s  N.m. ' y e a r '  s e e  286.  

b a z a s  N.m. ' a  k i n d  o f  G y p s y ' ,  

b a d -  V. ' t o  b o t h e r '  s e e  265 .  

b a y  N. ' s t o n e '

E tymology u n c e r t a i n .  Compar ison  w i t h  k u r d .  b a r ,
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\

D ard .  b a i t ,  b o r t  ' s t o n e ' ,  k a f .  w o t t  S k t .  v a t a ,  

v a r t a k a  ' r o u n d ' ,  v a r t i h  ' o r b i t '  have  b ee n  made,  

c f . L . w a t t a . 

ba^ano  A d j .  ' s t o n y '  s e e  ba^" . 

b a i k l w  N . f .  s ee  p a i k l w .  

b a k ro  N.m. ' l a m b '  s e e  3 8 . A lso  bITkuro. 

bak royo  N.m. ' s m a l l  lam b '  s e e  b a k r o .  

bakso  N.m. ' b o x ' .

Eng.  b o x .  ( ? )  

b a l  N.m. ' h a i r ' .

S k t .  v a l a ,  b a l a  ' h a i r ' ,  

b a l a l o  A d j .  ' h a i r y '  s e e  b a l .  

b a l o  N.m. ' p i g '  s e e  1 4 1 .  

b a lo y o  N.m. ' s m a l l  p i g '  s ee  b a l o .

a r -  , be i^yar  V. ' t o  b e n d '  s e e  beri. 

b a r  N . f .  ' g a t e ,  f e n c e ' .

S k t .  v a t a  . ' e n c l o s u r e '  v a t i k a  ' g a r d e n '  H. b a r i .  

b a r b i s a b  N.m. ' b a r b e r ' .

B i g .  b a r b e r .  ( ? )  

b a r i -  V. ' t o  grow'

S k t .  v r d h -  , H. b a r h n a  ' t o . g r o w ' . 

b a r i k a n o  N.m. ' b i g  man'  s e e  b a r o .  

b a r k a  N . f .  ' l i t t l e  b o a t ' ,  

b a r o  A d j .  ' b i g '  s e e  279*
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b a £ -  V. ' t o  r u s t l e 1 .

Etymology u n c e r t a i n .  Com par isons  w i t h  S k t .  b h a s -

' t o  s a y '  and v a s -  ' t o  c r y '  have  b e e n  made.

b ax  N . f .  ' f o r t u n e ' .

P .  b a x t  ' f o r t u n e ' .  Com par isons  w i t h  S k t .  bhagya
(?)

' f o r t u n e '  and d em o t ic  Gk. have  a l s o  been

m ade .

b a x t a l o  A d j .  ' f o r t u n a t e '  s e e  b a x .  

bazno N . m . ' c o c k ' .

P r o b a b l y  r e l a t e d  t o  Gy. b a n -  ' t o . r u s t l e '  w i t h  

p a r t ,  s u f f i x  - n o .  

b e k -  , pek  V. ' t o  b a k e ' .

Eng.  bake  .0c  f . S k t .  p a c -  ' t o  c o o k ' ,  Ii. p a k a n a .  

b e l t a  N.m. ' b e l t ' .

Eng.  b e l t .  ( ? )  

terj. N.m. 'd e v i l - ,  m e a n ' .

S k t .  vyso^ga ' l i m b l e s s ' ;  a l s o  c f .  S k t .  v a k r a -  

' c r o o k e d ' .  

be i}ga i lo  A d j .  ' h a v i n g  f i t s '  s e e  be^.. 

be&- V. ' t o  s t a y '  b e z l o  s e e  28 .

b i -  ' w i t h - o u t '  p r i v a t i v e  p r e f i x  s e e  277,  byamer^ga 

' 'w i t h o u t  us-' .

b i a n -  ' t o  b e a r ,  t o  g i v e  b i r t h ' .

Skt. vi-jan- 'bring forth', H. byaha.

\
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b i - b a x t a l o  A d j .  ' u n l u c k y '  s e e  b a x -  . 

b i k i n -  V. ' t o  s e l l '  s e e  257* c f . k i n  37• 

b i l  N.m. ' a  nam e ' .

bi - lampei}go A d j .  1 w i t h o u t  l i g h t '  s ee  l am pa .  

b i l a w -  V. ' t o  m e l t '  c a u s .  o f  * b i l -  .

S k t .  v i  + l i -  ' t o  be d i s s o l v e d ' ,  

b im burya  N.m. ( p i .  o f  * b im b u r i )  ' a  Gypsy t r i b e ' ,  

b i -ponyaw ako  A d j .  'w i t h o u t  a  b l a n k e t ' ,  s e e  ponyawa.  

b i r o w i  N . f .  ' b e e ' ,  

b i s t a r -  V. ' t o  f o r g e t ' .

S k t .  v i s m r -  , H. b i s a m a  ' t o  f o r g e t ' .o
b i - x a b e s k o  ' w i t h o u t  h a v i n g  f o o d '  s e e  x a b e .  

b i b i  N . f .  ' a u n t ' .

b i r a  N.m. ' b e e r '  s e e  41, b i r i  s ee  149* 

b i s  A d j .  (num.)  ' t w e n t y ' .

S k t .  v i m s a t i ,  H. b i s  ' t w e n t y ' ,  

bok h a lo  A d j .  ' h u n g r y '  ( f rom  *bokh-  ' h u n g e r ' ) .

S k t .  bubh u k sa ,  H. bhukh ' h u n g e r ' ,  

b o l -  V. ' t o  d i p ,  t o  b a p t i z e ' .

E tymology u n c e r t a i n ,  c f .  w i t h  H. budna ,  dubna 

and S k t .  v r u d -  ' t o  s i n k '  have  b e e n  m ade’ , 

b o r a  N.m. ' b u t t e r ' .

Eng.  b u t t e r .  ( ? )  

b o r a n i  N . f .  ' s t r i n g - b e a n '  c f .  Gy. b o r a .
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b o r i  N . f .  ' d a u g h t e r - i n - l a w '  s e e  81, b o r y a  1 2 2 .

b o r y o ^ a  N . f .  ' b r i d e '  s e e  b o r i .

b r a w a l  N.m. 'w in d '  s e e  291 .

b ra w a lo  N.m. ' r i c h '  s e e  291.

b r e  v o c .  ' s i r  i ' .

b r e b i s k o  N.m. ' k i d n e y ' .

b r i c i r i  N . f .  ' b e l t ' .

b ru S u n d -  , b u r s u n -  ' t o  r a i n '  s ee  290 .

b u f a r i  N.m. 'b o o k ,  w a l l e t ,  p u r s e ' .

b u k i  N . f .  'w ork ,  t h i n g '  s ee  258 .

buko N.m. ' l i v e r ' .

S k t .  bukka ' h e a r t ' ,  

b u r b a n t s o  N.m. ' p e a ' . 

b u r l k o  N.m. ' n a v e l '  

bunda  N . f .  ' c o a t '  s e e  175* 

b u t  A d j .  'many, m uch1 s ee  204.  

buwlo A d j .  ' w i d e ' .

c f .  S k t .  b a h u l a -  ' b r o a d ,  w id e ,  m u c h ' ,  

buzno N.m. ' g o a t ' ,  f .  b u z n i .

P .  buz ' h e - g o a t ' .  ( ? )  

buzo N.m. ' f a c e  t o w e l ' ,  

c a ^ -  V. ' t o  l i c k ' .

c f .  H. c a t n a  ' t o  l i c k ' .
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cam- Y. ' t o  chew*.

D en o m in a t iv e  o f  S k t .  jambha ' j a w '  ? 

caco A d j .  ' t r u e ' .  ,

S k t .  s a t y a  ' t r u t h ' ,  H. s a c .  

cayo N.m. ' t e a ' .

c f .  H. caya  ? 

caso  N.m. ' t i m e ' .
/

Etymology u n c e r t a i n .  Compar ison  w i t h  M. Gk. Kodip05 

' t i m e '  h as  been  made.  ( ? )  

c a s u r i y a  R . f .  'w a t c h '  s e e  c a s o .  

ce P r .  ' .what1, 

c i  Adv. ' n o t '  s ee  7 6 .  

c i k a n a l o  A d j .  ' f a t t y ,  f a t ' ,  

c i k a t  N. m„ ' f o r e h e a d ' .

P .  cal :ad 'c row n  o f  t h e  h e ad ,  f o r e h e a d ' ,  Arm. 

c a k a t . ( ? )  

c i r i k l o  N.m. ' b i r d ' .

c f .  S k t .  c i r i  ' p a r r o t '  , H. c i r i y a  ' s p a r r o w ' ,  

coyo A d j .  ' p o o r ,  b a d ' .

c f . S k t . k s u d r a  ' s m a l l ' .  

c o r -  V. ' t o  s t e a l '  s e e  263.  

c o r ,  co ro  N.m. ' t h i e f ' ,  

co r im o s  N.m. ' t h e f t '  s e e  c o r .
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coxano N.m. 'ghost'.
c f .  Aim. civa^- , j i v a y  ' m o n s t e r 1. ( ? )  

cum, cumind-  ' t o  k i s s '  s e e  269.  

c u c i  N . f .  ' b r e a s t ' .

S k t .  c u c i  ' f e m a l e  b r e a s t '  c u s -  ' t o  s u c k ' ,  

c h a l i  N . f .  ' c l o t h '  s e e  1 1 5 .  

char} N . f .  ' k n . e e ' .

S k t .  j a g g h a  ' l e g ' ,  

c h a r ,  c h a ro  N.m. ' g r a s s ' .

S k t .  c a r -  ' t o  roam' , H. c a r a  ' g r a s s ' ,  

cha royo  A d j .  ' g r a s s y '  s e e  c h a r ,  

chur jgar-  V. ' t o  s p i t ' .

c f .  H. t h u k n a  ' t o  s p i t 1 f rom  S k t .  t h u t k r  ? 

c h e r a n  N,m. ' s t a r ' .

o f .  ,P. c a r k h  ' s k y ,  h e a v e n s ' ( ? )  

c h i k -  V. ' t o  s n e e z e ' ,  N. ' s n e e z e ' .

S k t .  c h i k k a  ' s n e e z i n g '  , H. chit^k, ch j j jkna  . 

dand ( a )  N.m. ' f r o n t  t o o t h '  V. ' t o  b i t e '  .

S k t .  d a n t a  ' t o o t h ' ,  

dandwalo A d j .  ' a  p e r s o n  whose f r o n t  t e e t h  a r e  s t i c k i n g  

o u t '  s e e  d an d -  . 

dab N . f .  'b lo w ,  h i t ' .

S k t .  d ab h -  ' t o  h u r t '  ?
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dad N.m. 'father'.
S k t .  t a t a  ' f a t h e r 1 . A lso  c f . D ard .  dado ,  

da im an to  N.m. ' d i a m o n d ' .

Eng.  d iamond.  (? )  

daimo N.m. ' d i m e ' .

E n g . d im e . ( ? )  

d a r -  V. ' t o  f e a r '  dar&w- ' t o  f r i g h t e n '  s e e  261.  

d e -  V. ' t o  g i v e '  daw se e  1 1 1 .  dyam r i g a t e  'c am ped '  

s e e  220.  

de ,  d e i  N . f .  ' m o t h e r ' . .

Etymology u n c e r t a i n .  But c o m p ar i so n  w i t h  * d a d i  

f .  o f  Gy. dad,  H. d a d i  ' g r a n d - m o t h e r ' ' a n d  d a l  ' n u r s e '  

have  b e en  m ade . 

d e -  duma V. ' t o  s p e a k ' ,  

d e l  N.m. ' h e a v e n ,  G o d ' .

S k t .  d e v a t a  'G o d ' ,  

d e s a  A d j .  'much ' s e e  270.

des  A d j .  (num.)  ' t e n '  s e e  1 0 7 .  d e s o d u l  ' t w e l v e '  s e e  50 .

d e s o - s o  A d j .  (num.)  ' s i x t e e n '  deS oS o i^ga  s e e  148 .

d e s e ^ g i  N . f .  ' t e n  d o l l a r s '  s e e  201.

d i k h -  V. ' t o  s e e '  s e e  2 .  d i k h l o  s e e  1 5 2 .

d i k h l o  N.m. ' k e r c h i e f '  s e e  1 5 2 .  i

d i l o  A d j .  ' c r a z y ,  m a d ' .
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Etymology u n c e r t a i n .  Compar ison  w i t h  S k t .  d i n a -  

' w r e t c h e d '  and p a r t ,  fo rm  o f  d a -  ' t o  g i v e 1, d a t t a  

(Gy. d i l o )  have  b een  made,  

d i l y a r -  V. ' t o  make c r a z y '  s e e  d i l o  ' c r a z y ' ,  

d i m i n y a t s a  N . f .  'm o r n i n g '  s e e  55.  

d o k to ro  N.m. ' d o c t o r ' .

Eng. d o c t o r .  ( ? )  

diwano N.m. ' c o n v e r s a t i o n ' ,  

dopas  A d j .  ' h a l f ' .

P r o b a b l y  f rom  S k t .  d v i -  p a r s v a  ' two s i d e s '  c f .  

a l s o  Gy. p a s a ' n e a r '  . 

d o s -  V. ' t o  b l a m e ' .

S k t .  d u s -  ' t o  s p o i l ' ,  d o s a .  

d r a b a  N.m. ' d r u g ' .

S k t .  d r a v y a  ' s u b s t a n c e '  d r u -  ' t o  r u n ' ,  

d r a b a r -  V. ' t o  t e l l  f o r t u n e s '  s ee  221.  

d r a b a r n i  N . f .  ' f o r t u n e - t e l l e r '  s e e  221.  

drom N.m. ' r o a d ,  w a y ' .

Gk. ' r o a d ,  w a y ' .  ( ? )

duhano N.m. ' t o b a c c o ' ,  

d u i  A d j , (num.)  ' t w o '  s e e  19,  1 0 7 .  

dukh-  Y. ' t o  h u r t ' .

S k t . duhkha ' p a i n ' .
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dumo N.m. ' s h o u l d e r ' .

Etymology u n c e r t a i n .  Com par isons  w i t h  P .  dum(?)
/

' t a i l '  S k t .  druma' ' t r e e '  and M. G k . K o f f * ° S  ' t r u n k  

o f  a  t r e e '  f rom  Kop/ui ' t o d y '  (d  ? )  have  b e e n  m a d e . ( ? )  

dusmano N.m. ' e n e m y ' .

P . dusrnan. ( ? )  

d u r  Adv. ' f a r ' .

S k t .  d u r  ' d i s t a n t ' ,  

d u r l o  A d j .  ' d i s t a n t '  s e e  d u r .  

egmiya A d j .  (num.)  'o n e  t h o u s a n d ' . 

f a l c i  N . f .  ' j a w 1, 

f a l k a  N . f .  ' c h i n ' .

f a m i l i a  N . f .  ' f a m i l y '  see  1 0 2 .  A lso  f a m i l i y a .

f a r b -  V. ' t o  p a i n t ' .

f a r b a r i  N.m. ' p a i n t e r '  s e e  f a r b -  .

f a rm  N.m. ' f a r m '  s e e  213.

f a t s a  N . f .  ' c l o t h ' .

f e l a s t r i  N . f .  'w in d o w ' .

f e w a r  N . f .  ' f a v o r '  s e e  1 0 5 .  ’

f i s t a n o  N.m. ' d r e s s 1' .

f l o d -  Y. ' t o  f l o a t ' .

Eng.  f l o a t .  ( ? )  

f o t s a  N.m. ' p i l l o w - c a s e ' .
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fo r o  N.m. ' t o w n ' .

f r a n s u z u r i  N.m. ' F r e n c h ' ,  

f r e n o  N.m. ' f r i e n d '  s e e  ^ 3 . 

f r e s k o  A d j .  ' f r e s h ' .

Eng. f r e s h  + Gy. - k o . ( ? )  

f r i  A d j . 1 f r e e ' .

Eng. f r e e .  ( ? )  

gad  N.m. ' c l o t h ,  s h i r t '  s e e  1 6 7 .  c f .  g a t -  240 

gado P r .  ' t h a t '  a l s o  godo s ee  90*

garaw -  V. ' t o  h i d e ' .

c f .  S k t .  g u h -  ' t o  h i d e ' .

\ g a t -  ' t o  c l o t h e ,  t o  make d r e s s e d '  s ee  240 .  c f .

gaw N.m. ' c i t y ,  to w n '  s e e  212.

gazdo N.m. ' o w n e r 1 g a z d l  f .  ' l a n d l a d y ' ,  

g a z i  N . f .  'n on -G ypsy  women, w i f e ’ s ee  262.

gazo N.m. 'n on -G ypsy  man, h u s b a n d '  s e e  262 .

ges  N.m. ' d a y '  s e e  2 9 .

g i l a b a -  V. ' t o  s i n g '  g i l a b a d e  s ee  6 7 . 

g i r g o d y a  N.m. ' S t .  G eorge '  s e e  206, c f .  g y o r g i  

g i r t a n o ,  g u r t a n o  N.m. ' g u l l e t ' ,  

g i t a r  N.m. ' g u i t a r '  s e e  7 1 .  

g i n -  V. ' t o  c o u n t ' .

S k t .  gana  ' h o s t ' ,  H. g i n a n a  ' t o  c o u n t ' .

gad •
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g i  N . f .  ' b e l l y ' ,  

g l a s o  N.m. ' s o u n d ' .
i

g l a t  i  N.m. 1c h i l a ' .

godo P r .  ' t h a t '  s e e  9 8 .  Also  s e e  g ad o .  

gon -  V. ' t o  chs .se '  s e e  218, g o n i n s a r -  , g o n l n s a r d y a  

' t h e y  c h a s e d 1 s e e  226.  

g r a p a  N . f .  ' h o l e ' ,  

g r a s  N.m. ' h o r s e '  s e e  211.  

g r im n a  N . f .  ' b r a c e l e t ' . 

g u lo  A d j .  ' s w e e t ' .

S k t . g u d a . 

g u n e r e s t i  N.m. ' a  g ro u p  o f  G y p s i e s ' ,  

guruw N.m, ' o x ' ,  f .  gurumni ' c o w ' .

S k t .  g o -  ' c o w '?  

g y o r g i  N.m. ' a  name o f  a Gypsy man' s e e  60 .

^ a k ia  N.m. 'w h i s k e y '  s e e  42 .  A lso  ^ a k i a ,  i k i a .

-  yo ' d i m i n u t i v e  s u f f i x ' s e e  165 .  ^a f .  and p i .

^o.i  N . f .  ' s p o o n ' .

S k t .  d a r v i  ' s p o o n ' ?

^om N.m. 'Gypsy man' yomen s e e  44 .

'^udar ,  h u d a r ,  wudar  m. ' d o o r ,  g a t e ' .

I

S k t .  d v a r  ' d o o r ' ,  

•uk- V. ' t o  p r a y '  s e e  189 .
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■^uki, ■j ûgi N . f .  ' r e q u e s t ,  p r a y e r '  s e e  yak- 1 8 9 .  

h a i  Conj . ' a n d '  s e e  61 .

h a i d i  'come '  imp.  o f  aw- ' t o  come' s e e  292.

h a l o  N.m. ' h a l l '  s e e  138 .

h a m i s a r -  V. ' t o  s t i r ' .

h a r a w l i  N . f .  ' b e l t ' .

h o d i n a  N . f .  ' p e a c e ' .

h o r e z o  N.m. ' r i c h '  s e e  145 .

hu law -  , h u l a d i w -  ' t o  comb, t o  s p l i t ,  t o  d i v i d e ,  s h a r e '  

s ee  239 • 

h u r y a -  V. ' t o  f l y ' .

S k t .  u q d i -  ' t o  f l y ' ,  

h u t e r i  N.m. ' h o t e l ' .

Eng.  h o t e l .  ( ? )  

i k i  a  N.m. ' whi s k e y ' s e e  ^ a k i a . 

i l i y a  N.m. 'name o f  a Gypsy man' s e e  57.  

i n j a i n s a r -  ' t o  e n j o y ' ,  i n j a i n s a i l e  s ee  7 3 .

i n j a i n i s a i l o  s e e  1 8 0 .  

i i j k a r -  ' t o  t a k e ,  h o l d ,  k e e p '  s e e  2 42f 272 .  

i  Adv. s e e  y i .  

i  A r t .  s e e  0 . 

i n e  Adv. ' t h e r e ' .

iw N.m. ' sn o w '  s e e  260.  ''
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iwen N.m. ' w i n t e r '  s e e  260 .  

i z d r a -  V. ' t o  t r e m b l e 1 . 

i z d r a n o  A d j .  ' p a r a l y z e d '  s e e  i z d r a .  

izwano N.m. ' b e l l '  .
\s \ ^
i y a  A d j .  (num.)  ' n i n e '  s ee  l o 7 • 

j a j  N.m. ' J u d g e ' .

Eng.  j u d g e .  ( ? )  

j a n v /a r i  N.m. ' J a n u a r y '  .

E n g . J  a n u a r y . ( ? )  

j y u s o  N.m. ' j u i c e ' .

Eng.  j u i c e .  ( ? )  

ka  C o n j . ' t h a t '  s ee  31 .  ' b e c a u s e '  s e e  123 .

- k a  P o s t .  ' f o r '  s e e  26, 106 .

k a r -  V. ' t o  do '  karaw s e e  32, k a r e n a s  see  208 .  

k a ra w -  c a u s .  o f  k a r -  ' t o  g e t  d o n e ' ,  

k a r im o s  N.m. ' d e e d '  s ee  k a r - .

k a  P r e p .  ' t o ,  a t '  s e e  49* kau  s ee  23, k a i  s e e  190 .

k a f a  N.f, .  ' c o f f e e '  s e e  27.

k a i  Adv. 'w h e r e '  s e e  219.

k a i  P r e p .  ' t o '  s e e  1 9 0 .  c f .  k a ,  k a u .

kak  N.m. ' u n c l e ' .

c f .  H. k a k a  ' u n c l e ' ,  

kakawi  N . f .  ' b i g  p o t '

S k t ,  k a t a h a -  ' s a u c e - p a n  w i t h  h a n d l e s ' ?
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\

kakaw ar i  N.m. ' p o t t e r '  s e e Nkakawi.  \

kako P r .  ' t h i s ' .  Also k u k o . 

k a l i f c r n i a  N . f .  ' C a l i f o r n i a '  s e e  7» 

k a l d a r h s  N.m. ' a  g ro u p  o f  G y p s i e s ' ,  

k a l o  A d j .  ' b l a c k ' .  ;

S k t .  k a l a  ' b l a c k ' ,  

k a lo y o  N.m. 

k a l s a  N.m. p i .  ' t r o i i s e r s '  . 

kam- ' t o  w an t ,  l i k e ,  l o v e '  kames see  202.  

lean N.m. ' e a r ' .

S k t .  k a r n a ,  H. k an  ' e a r ' ,  

k a n a  Adv. 'when,  t h e n '  s e e  1 .  k a n a g o r i  'w h e n e v e r '  s ee  

16.

k a n a d a  N . f .  'C a n a d a '  s e e  195 .  

k h n a g o r  ( d ) i  Adv. s ee  k a n a .  

k a n c i  Adv. ' s o m e t h i n g ,  n o t h i n g ' .

S k t .  k i n c i d -  ' s o m e t h i n g ' ,  

ksu^li  N . f .  ' c o m b ' .

S k t .  k a r^ k a t ik a ,  H. kar jghi  ' c o m b ' ,  

k a r a w d i  N.m. ' c r a b ' ,  

k a r f  i n  N . f .  ' n a i l ' .

M. Gk. K&pft- ' n a i l ' . ( ? )  

k a s  P r .  'whom' o b l i q u e  s in g . '  o f  k o n .

k a l o r a  f .  ' n e g r o '  s e e  k a lo
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kas  N .m . 'wood, t r e e '  see  231.

k a s tu n o  A d j .  'w ooden '  s e e  k a s .  A lso  k a s t a n o .

kasuko  A d j .  ' d e a f '

E tymology o b s c u r e .  Compar ison  w i t h  S k t .  s u s k a  

(Gy. suko)  ' d r y '  h a s  b e e n  made,  

k a t a r  P r e p ,  ' f r o m '  s ee  224; a l s o  k a t a i .  

k a t a r  ' f r o m  w h e re '  s e e  k o n .  

k a t k a  Adv. ’ ' h e r e ' ,  

k a t k a r  Adv. ' f r o m  h e r e ' ,  

k a u  P r e p .  ' t o '  s e e  2 3 . 

kayo N.m. ' t h o r n *  .
lA

S k t .  k a n t a k a  ' t h o r n ' ,  II. k a t a .  

k e so  N.m. ' c a s e '  s e e  147 .  

kemp- V. ' t o  caxap' N. 'camp*

Eng.  camp. ( ? )  

k e r -  V. ' t o  c a r e ' .

Eng.  c a r e .  ( ? )  

kermo N.m. 'worm'

S k t .  k rm i  'w o rm ' .o
k e rn o  A d j .  ' r o t t e n ' .

Etymology o b s c u r e .  Compar ison  w i t h  S k t .  k i l a  

1 ' s t a k e ' ,  p i n '  h a s  b e e n  made.  But s e e  k i l o ,  

k ez  N.m. ' s i l k '  s e e  300 .  

k e z l a n o  A d j .  ' s i l k e n '  s ee  k e z .
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k i l o  N.m. ' a  w e a p o n ' .

S k t .  k i l a -  ' s t a k e ,  p i n '  ? s e e  a l s o  Gy. k e m o .  

k i n -  V. ' t o  b u y '  k indem s e e  37* k i n d y a  s e e  1 4 0 .  

k i ijgo A d j .  ' w e t ' .

S k t .  t i m i t p  f rom  t i m -  ' t o  become w e t 1 ? 

k i r a w  V. ' t o  cook '  k i r a d i l e m  s e e  25 .

k i r a l  N.m. ' c h e e s e ' .

E tymology - u n c e r t a i n .  Com par isons  w i t h  S k t .  k s i r a  

' m i l k '  and k i l a t a  ' c o - a g u l a t e d  m i l k ,  c h e e s e '  have  

b e en  m a d e .

k i rw o  N.m. ' G o d - f a t h e r ' f .  k i r w i  'G o d - m o t h e r ' ,

k i  P r .  ' y o u r  f . '  s ee  t u .  

k i r  N . f .  ' a n t ' ,  

k l i c h i s a r -  V. ' t o  co m b ' .

- k o ,  - k i ,  - k e  P o s t .  ' o f ' .  I n  some c a s e s  i t  i s  a l s o  

p ro n o u n ced  as  k a f s e e  56.  -ko  s e e  6 3 . 

ko^o N.m. . ' b l i n d ' .

P .  k u r  ' b l i n d ' .  ( ? )  

k u k a lo  N.m. ' b o n e ' .

M. Gk. kokkccA oy ' b o n e ' .  ( ? )  

kon P r .  'who, w h o e v e r '  s e e  1 9 1 .  k a t a r  ' f r o m  w h e re '  

s e e  224,  k a s  'whom',  kasko  'w h o s e ' ,  

kona  N.m. ' c o r n e r ' .

S k t .  k ona  , H. kona  ' c o m e r ' .t 9
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k o p i n c i t s u r i  N.m. ‘o r p h a n * ,  

korko^o  ' a l o n e '  s e e  2 

k o t o r  N.m. ' p i e c e 1 .

Arm. k o t o r  ' p i e c e ' ,  c f .  H. k u t a r n a  ' t o  t e a r  

i n  p i e c e s ' . ( ? )

Icowaci N.m. ' s m i t h ' ,  

kowlo Ad j  . .' s o f t ' .

S k t . k o m a l a . 1 

k r e t s a  N . f .  ' c u r l ' .

k r im l o  N.m. ' b r a c e l e t '  s e e  133» c f .  g r im n a .  

k u i  N . f .  ' e l b o w ' .

S k t .  k a p h o n i ,  H. k o h n i  ' e l b o w ' ,  

kuko P r .  ' t h i s '  kukaw er  ' t h e  o t h e r ,  n e x t ' ,  

k u r -  Y. ' t o  c u r s e '  c f . k u r s . 

ku rko  N.m. 'w eek,  S u n d a y ' .

M. Gk. Krj ' S u n d a y ' .  ( ? )

k u r s -  V. ' t o  c u r s e '  s e e  246, 2 4 7 . 

kuruwa,  kurwa,  kurvvi N . f .  ' b a d  woman, p r o s t i t u t e '  

s e e  284 .

k u r w a r i  N.m. 1 w h o re -m o n g er ' s e e  284.  

kyo s e e  t u .

k h a l -  V. ' t o  d a n c e '  k h a l d e  s e e  65 .  

k h a l a d o r i  N.m. ' d a n c e r '  s e e  k h a l -  .

7 4 .  A lso  c f .  akloYO.
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kham m. ' s u n ' . ~

Skt* gharrna ' h e a t 1, 

khainni N . f .  ' p r e g n a n t  woman1 .

S k t . g a r b h i n i  , H. g a b h in  ' p r e g n a n t ' .  

k h a r  N.m. ' h o u s e '  s ee  24.  k h a r e  s e e  260.  

khar^gar i  N . f .  ' c h u r c h ' .

j l tymology o b s c u r e .  Com par isons  w i t h  P .  k a n g u r a ( ? )  

x u r r e t '  and S k t .  g h a n t a g a r a  o r  g h a r g a r a  ' l i t t l e  

b e l l ' have  b e en  m ad e . 

k h a i n i  N . f .  ' c h i c k e n '  k h a i n y a  s e e  39.  

k h a n i k  P r .  ' a n y o n e ' ,  any body '  k h a n i k a s  ' t o  anybody '

s e e  266.  

khas  N.m. ' h a y '  s e e  244* 

k h a s -  V. ' t o  cough '  .
v i

S k t .  k a s -  , H. k h a s n a  ' t o  c o u g h ' ,  

k h a t e  Adv. ' h e r e '  s e e  27b.

k h i l  N.m. ' b u t t e r ' .
\

S k t .  g h r t a  ' c l a r i f i e d  b u t t e r ' ^  

k h in o  A d j .  ' t i r e d ' .

S k t .  k h i n n a  ' t i r e d ' ,  

khoro  N.m. ' j u g ' .

S k t .  g h a t a  , H. g h a r a  'p o t*  j a r ' ,  

k h o s -  V. ' t o  w i p e ' .

S k t .  g h r s -  ' t o  r u b ' ,  H. g h i s n a .
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khur, xur N.m. ' h o o f ' .

S k t .  k h u r a  ' h o o f ' ,  

k h u r i  N . f .  ' m a r e ' .

S k t .  g h o t a ,  g h o t a k a ,  H. g h o r a  ' h o r s e '  H. g h o r i  

' m a r e ' .

khuw- V. ' t o  k n i t ,  t o  p l a i t ' .

S k t .  guph-  ' t o  t w i s t ,  t o  w i n d ' ,  H. g u t h n a .

l a  A r t .  s ee  o .

lampa N . f .  ' l i g h t ' .

Eng.  l a m p . ( ? )

1 ampso N.m. 1ne  c k l a c  e ' .

lar^go A d j .  ' l a m e * .

S k t .  l a n g -  ' t o  l i m p ' ,  H. l a r^ g a ra  ' l a m e ' .

l a s a r -  V. ' t o  f i x '  d e n o m in a t iv e  o f  l a £ o ,  s e e  a l s o  241.

l a ^ o  A d j .  ' g o o d '  s e e  1 2 .  I a s i  s e e  77 ,  l a s e  s ee  103•

lav/o N.m. ' l a w '  s e e  275*;
la z aw  N . f .  ' sham e ' s e e  271.  

l e  A r t .  s e e  4 and o .  

l e ,  l e s  e t c .  P r .  s e e  wo. 

l e -  V. ' t o  t a k e ' .

S k t .  l a b h -  ' t o  g e t ' ,  H. l e n a  ' t o  t a k e ' ,  

l e s o s  N.m. ' l a c e '  s e e  171 .  

l i n o  A d j .  ' p a r a l y z e d '  s e e  l e -  ' t o  t a k e ' ,

l i m  N.m. 'mucus f rom  th e  n o s e ' .
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S k t .  l i m p a  ' s m e a r i n g '  f rom  l i p -  , l i m p -  ' t o
I

b e s m e a r ' . 

l i l  N . f .  ' p a p e r '  .

Etymology u n c e r t a i n .  Com par isons  with. L a t . 

l i b e l l u s ,  Hung, l e v e l  ' l e t t e r ' f ^ S k t . l i k h -  ' t o  

w r i t e *  ( l i k h i t a )  and Gk. [$ACov have  b e e n  m a d e . ( ? )

l o l o  A d j . ' r e d ' .

S k t .  l o h i t a  ' r e d d i s h ' ,  H. l a l  ' r e d ' .

I o n  N.m. ' s a l t ' .

S k t .  l a v a n a  ' s a l t '  , P a n j . l u n .

lowe N . f .  'money ' s e e  157 .

l u l u g i  N . f .  ' f l o w e r ,  a name o f  a  woman',  

l u l u g y a n o  A d j .  ' f u l l  o f  f l o w e r s '  s ee  l u l u g i .  

malaw- ' t o  m a t c h ' ,  s e e  174 .  

m a s k a r -  V. ' t o  c a l l  nam es '  s e e  248.  

m a th -  V. ' t o  s a y ,  mean, i n t e n d ' ,  

macuwaya N.m. ( p i .  o f  *macuwai) 'A Gypsy t r i b e ' ,  

m ag la  N. ' c l o u d ' .  

ma.'jfo N.m. ' b r e a d '  .

S k t .  manda 'scum  o f  b o i l e d  g r a i n ' ,

m l ^ a r i  N.m. ' b r e a d - m a n '  s e e  m l ^ o . 

mai Adv. s e e  11 ,  a l s o  m&ipheder.  

m a i k a r -  ' t o  g e t  d r u n k ' .

P r o b a b l y  f rom  S k t .  m a t t a  ' d r u n k '  c f .  Gy. m a to .
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m a ip h e d e r  Adv. ' r a t h e r 1, 

makh N.m. 1 f l y ' .

S k t .  males a-, m a k s ik a ,  H. makkhi ' . f l y ' ,  

msmi N . f .  ' g r a n d - m o t h e r ' . 

mamuno N .m. ' a n i m a l ' . 

rnanus N.m. 'man, p e r s o n ' .

S k t .  manusya 'm a n ' .

V. ' t o  a s k  f o r '  s e e  80 .  

m ar -  ' t o  b low, t o  h i t '  s ee  246.  

maro N . f .  'name o f  a Gypsy woman' s e e  89* 

m a r t a  N. ' M a r c h ' . 

marya N.m. ' s e a ' .

S k t . *m arya-  i n  m aryada  ' l i m i t ' ? 

mas N.m. 'm e a t '  s e e  40 .

m a s a r i  N.m. 'm e a t - m a n ' ,  b u t c h e r '  s e e  mas.  

m a sk a r  N.m. ' c e n t r e ,  w a i s t ' .

S k t .  madhya ' c e n t r e ,  m i d d l e '  ( + k a r  ? ) .  

m aska re  Adv. 'b e t w e e n '  s e e  rna&kar. 

m a s a r i  N.m. ' f i s h e r m a n '  s ee  m a s o . 

ma^o N.m. ' f i s h ' .

S k t .  m a t s y a .  

mato A d j .  ' d r u n k '  s e e  m a i k a r - .

me P r . ' I '  s e e  3; mayo 'my' s e e  10 ;  ma ' t o  me' s e e  22; 

mandar  s e e  7 8 .
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meckS N.m. ' a n i m a l ' .  t

M. S l a v .  S e r v .  Czech mUcka ' c a t ' .  ( ? )

mek- V. ' t o  l e a v e ' ,  t o  g i v e  u p '  s e e  273*

mek ' l e t '  i m p e r a t i v e  o f  mek- ,  s ee  273, meg s e e  298.  

m e k i -  V. ' t o  p r e s s ' ,  

mel  N.m. 1 d i r t ' .

S k t .  m a la  ' d i r t ,  f i l t h ' ,  

m e l a l o  A dj .  ' d i r t y '  s ee  m e l .

I m e r -  ' t o  d i e '  s e e  246.

m i c i l e & t i  N.m. 'name o f  a Gypsy t r i b e ' ,  

m i l a  ( i )  N.m. ' s u m m e r ' .

m i l a n o  N.m. 'name o f  a Gypsy man' s e e  59.  

m irno  A d j .  ' p e a c e f u l '  s e e  223.  

m i s t o  Adv. ' w e l l ' .

S k t .  mista .  ' s w e e t ' ,  

rniya A d j .  (num.)  * t h o u s a n d ' .

Rum. mue, Ivi. Gk. y  ̂ L. ( ? )  

m izm er i  N.m. ' n o o n ' . 

rnol N.m. ' w i n e ' .

S k t . rnadhu ' h o n e y ' .  

mol N.m. ' p r i c e ' .

S k t .  mulya  ' p r i c e ' ,  

molo N.m. 'b a n k ,  s h o r e ' ,

mom N.m. 'wax ' c f .  momell s e e  165 .  

momeli N . f .  ' c a n d l e '  s e e  1 8 5 .
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m or-  Y. ' t o  r u b 1.

S k t .  m rd-  ' t o  g r i n d 1.©

m udar-  Y. ' t o  k i l l 1 s e e  299*

m uf lo  A d j .  ' f l a t '  n a g  m uflo  ' f l a t  n o s e ' .

mui N.m. ' m o u t h ' .

S k t . mukha ' m o u th ' .  

m urk i  N . f .  ' s k i n ' .

c f .  Arm. month ' s k i n ' .  ( ? )  

murs  N.m. 'man ' .

Etymology o b s c u r e .  Comparison w i t h  S k t .  manusya 

h a s  b ee n  made,  s ee  mahus.  

m u sa i  Y . ( a u x . )  1 m u s t ' .

Germ. m uss .  ( ? )  

mut r a  N.m. ' u r i n e ' .

S k t .  m u t r a .  

mutso  N.m. ' c a t ' ,  

myula  N.m. ' m u l e ' .

Eng. m u le .  ( ? )  

m y u s ( z ) i k a ,  m y u s ik i  N . f .  'm u s i c '  s e e  69.  

m y u s ik a n to  N.m. 'm u s i c i a n '  p i .  m yus ikaya  s e e  1 3 9 .

c f .  m y u s i k i .  

n s  Adv. ' n o t '  s e e  7 6 .  

n a i  ' n o t  i s '  s e e  7 6 .

n a i w -  Y. ' t o  t a k e  b a t h ' ,  swim' s e e  281 .
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nak N.m. ' n o s e 1.

S k t .  n a s i k a ,  H. n a k  ' n o s e 1.
i

n a k h -  V. ' t o  p a s s / .
\

S k t .  n a k s -  ' t o  a p p r o a c h * ,  

n am u r i  N.m. ' r e l a t i v e ' .  

na^.g- V. ' t o  be n a k e d 1 .

S k t .  n a g n a  ' n a k e d ' ,  

nar^gi lo  A d j .  ' n a k e d ,  e m p t y ' ,  s e e  n a n g - .  

nango A d j .  ' n a k e d '  s ee  nar^g-.  

nag .gyar-  ' t o  l i g h t e n ,  t o  den u d e '  s e e  na r^g - . 

n hs  ( n a + s a s )  ' n o t  was* s e e  7 6 .  

n asw a lo  A d j .  ' i l l ,  s i c k '  s e e  192 .  

na.£- V. ' t o  r u n ,  f l e e '  s e e  282.  

n a £ t i  V. ( a u x . )  ' c a n n o t '  s e e  110 .  

naw N.m. 'name ' s e e  anaw.

S k t . nam ' name . '  

nego N.m. ' m o l e ' ,  

newo A d j .  ' n e v / ' .

S k t .  n a v a  'new '  . 

n i n d r a l o  A d j .  ' s l e e p y ' .

S k t .  n i d r a  ' s l e e p ' ,  n i d r a l u  ' s l e e p y ' .

0 A r t . ( m . ) s e e  56, i  f .  s ee  47, l e  o b i .  s e e  4,  l a  s e e  54-

01 g e n e r a l  fo rm  o f  a d d r e s s ,  s e e  289 .  

o p r a l  Adv. ' f r o m  a b o v e '  s e e  o p r e .
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o p re  Adv. ' a b o v e ' .

S k t . u p a r i  ' a b o v e ' .
i
i

o r d a l  Adv. ' a c r o s s ' .

c f .  Welsh Gy. p a r d a i ,  S k t .  p a r a  f rom  p r  ' t o  c r o s s '  

o t h a r  Adv. ' f r o m  t h e r e '  s e e  o t h e .
i

o t h e  Adv. ' t h e r e ' .

o x to  A d j .  (num.)  ' e i g h t '  s e e  107 .
i
I _

pa P r e p ,  ' f r o m '  s e e  227 ' b y ' ,  

p a y -  V. ' t o  b u r s t 1 s e e  296.  

p a y a  N . f .  ' f l a m e 1 s e e  296.
|

payuw V. ' t o  t r a d e ,  t o  exch an g e ,  t o  c h a n g e '  s e e  256.  

payu  N. ' c h a n g e '  s e e  payuw 256.  

p a i  N.m. ' w a t e r '  s e e  215.

p a i k i -  V. ' t o  b e l i e v e ,  t o  have  f a i t h '  p a i k y a s  s e e  2 0 3 . 

p a i k i w a l o  A d j .  ' v i r t u o u s '  s ee  p a i k i -  . 

p a i k i w  N . f .  ' p a r t y '  s e e  33*
l

pakh  N . f .  ' w i n g ' .

S k t .  p a k s a  , H. pai^kh ' w i n g ' ,  

p a l a  Adv. ' a f t e r '  s e e  7 9 .  

p a l i  Adv. ' a g a i n '  s e e  79 mai  p a l e  ' l a t e r ' . 

p a l p a l e  Adv. ' b e h i n d ' ,  s e e  79* 

p a n s ,  p a n ^  A d j .  (num.)  ' f i v e '  s e e  107 ,  s e e  143 .  

p anze i jg i  N . f .  ' f i v e  d o l l a r s '  s e e  200.
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p a p i l ,  p a p i n  N . f .  ' g o o s e ' .

Ivi. Gk. 7r^77 7ic« ' d u c k ' .  ( ? )  

papo N.m. ' g r a n d  f a t h e r 1 , 

p a r a m i c i  N . f .  ' s t o r y ' .

Ivi. Gk. TrttpctfA'oetov ' t a l e ' .  ( ? )  

para& tuno  A d j .  ' r e l a t i n g  t o  F r i d a y ' .

Ivi. Gk. T rtp to - tcev i j .  ( ? )  

parme C o n j . ' a n d  t h e n '  s e e  166 .  

p a rn o  A d j .  ' w h i t e ' .

S k t .  panda, ' w h i t i s h ,  p a l e ' ,  

p a s a  Adv. ' n e a r '  c f .  d o p a s .

S k t . p a r s v a .

p a t r e u y a  H. ( p i . )  ' a u tu m n  l e a v e s '  see  p a t r i n  ' l e a f ,  

p a t r i n  N . f .  ' l e a f ' .

S k t .  p a t r a  ' l e a f ,  

paw Adv. ' f r o m ' .  P r o b a b l y  pa  + o ( A r t . ) .  

p a z g i -  V. ' t o  l i e  down' s e e  p a s a .  

pe P r .  ( r e f l e x i v e )  ' o n e s e l f ,  h e r s e l f '  pesko  ' o n e ' s  

own' s e e  198 ,  w i t h  v e r b s  s e e  246.  

pe P r e p ,  ' o n '  s e e  1 1 8 .  

p e r -  V. ' t o  f a l l ' .

S k t .  p a t -  ' t o  f a l l ' ,  

p e r im o s  N.m. ' f a l l '  s e e  p e r -  .
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p e t a l o  N.m. ' h o r s e - s h o e ' .

M. Gk. W£T4rAov ' h o r s e - s h o e 1. ( ? )  

p i l g e s a  N.m. ( p i . )  ' h i g  d a y s '  s e e  g e s .  

p i s k i r i  N.m. ' t o w e l ' ,  

p i -  Y. ' t o  d r i n k '  p i l y a m  se e  127 .  

p i c a r  N.m., ' p i c t u r e ,  p h o t o '  s e e  199* Also p i c e s t u  

and p i c e s t u r i . 

p i c e s t u ,  p i c e s t u r i  s e e  p i c a r  199* 

pimos N.m. s e e  187* V. p i - ' t o  d r i n k '  s e e  127 .  

p i n d a  -Adj. (num.)  ' f i f t y *  s e e  163* 

p i p i s e r i  N.m. ' c o t t o n '  s e e  3 0 1 . 

piv/lo N.m. 'w id o w e r '  ' p i w l i  'widow' .

S k t .  v i d h a v a  'widow' ? 

p l a i i j  N. ' h i l l ' . 

p l e s a r -  V. ' t o  p l a y '  s e e  7 0 .  

p l o s k a  N. f .  ' w h i s k e y - b o t t l e 1 s e e  87 .  

po P r e p ,  'o n ,  t o '  s e e  230 c f .  pe ' o n ' ,  

podo N.m. ' b r i d g e ' .

Etymology o b s c u r e .  Compar ison  w i t h  P .  p u l  

h a s  b e en  made.  ( ? )  

ponyavva N . f .  ' b l a n k e t ' . 

p o r  N.m. ' f e a t h e r ' .

S k t .  p a t a t r a  'w in g ,  f e a t h e r '  o r  p a r n a  ' l e a f ' ?  

p o r l  ' N . f .  ' t a i l *  .
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\
p r a is  N.m. ‘p r i c e ' .  '

p r a w a r -  V. ' t o  f e e d 1 s e e  243*

p r i c o s a r -  ‘t o  t a l k 1 s e e  237•

p r o s -  , p r o s e s a r -  V. ‘t o  a s k ,  t o  b e g 1 see  214.

p u y -  V. ‘t o  t e l l *  .

Etymology o b s c u r e .  Compar ison  h a s  b e e n  made w i t h  

H. p u k a r n a  ‘t o  c a l l 1 ( S k t .  s p h u t k a r a ) . 

p u l p a  N . f .  1 t h i g h ‘ . 

pu rano  A d j .  ‘o l d ’ .

c f ,  H. p u r a n a  ‘o l d 1 , 

purwo A d j .  ‘ f i r s t ,  o l d ,  a n c i e n t 1 p i .  purvve s e e  208.  

p u s -  V. ‘t o  a s k ' .

S k t .  p r c c h -  ' t o  a s k ' .
A o

p u t a r -  , p h u t a r -  ' t o  o p e n ' .

S k t .  s p h u t -  ' t o  b u r s t ' ,  H. p h u t n a .  

pu^o N.m. ' f o o t ' .

S k t .  p ad a  , H. p a y .  

purum N.m. ' o n i o n ' .

l a t .  porrum ' l e e k ' ( ? )  

p u s k a  N . f .  ' b i g  g u n ' .

M. S l a v . ,  B u l g . ,  S e r b ,  puska  ' g u n ' .
/

p h a b a r -  Y. ' t o  b u r n '  s e e  184 .  

p h ag -  V. ' t o  b r e a k ' .

S k t .  b h a n j -  ' t o  b r e a k ' .
\

\\
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phago Adj .  ' b r o k e n '  see  phr '

S k t .  b h a g n a .  

p h a l  N. f . ' b o a r d 1 .

S k t .  p h a l a k a  ' b o a r d ,  p l a n k ' ,  

p h a n d -  Y. ' t o  l o c k  up ,  t i e ,  b i n d ' .

S k t .  b a n d h -  ' t o  b i n d ' ,  

p h a ro  A d j .  ' h e a v y ' .

S k t .  b h a r a  ' b u r d e n ' ,  H. b h a r a  ' h e a v y ' ,  

phe N . f .  ' s i s t e r '  c f .  p h r a l ,  p h e n e .

S k t .  b h a g i n i  , H. b a h i n  ' s i s t e r ' ,  

p h e n -  ' t o  s a y '  phendem see  3 0 , phendya  s e e  34, phende 

s ee  (4 *

phene v o c ,  o f  phe 'o  s i s t e r ' .

p h e r -  , p h i r -  V. ' t o  walk ,  t o  t u r n '  s ee  84, p h e r l o  

s e e  86 .  

p h e r -  V. ' t o  f i l l ' .  •

S k t .  b h r -  , H. b h a r n a  ' t o  f i l l ' .O 1

pherdo  A d j .  ' f u l l '  s e e  p h e r -  ' t o  f i l l ' ,  

p h r a l  N.m. ' b r o t h e r '  c f .  p h e .

S k t .  b h r a t r -  , H. b h a i  ' b r o t h e r ' .o 9
p h u r d -  V. ' t o  b low,  t o  b r e a t h e ' .

S k t .  s p h u t -  ' t o  b u r s t ' ,  

p h u r i l o  A d j .  ' g e t t i n g  o l d '  s e e  p h u r o .
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phurimos N.m. 'old. a g e '  see  piiuro.

phuro  A d j .  ' o l d ' .

S k t .  v r d d h a ,  H. budha ' o l d ' .0
phu N . f .  ' n a t i v e  c o u n t r y ,  l a n d '  .

S k t . b h u -  1 e a r t h ' .  

r a t  N.m. ' b l o o d ' .

S k t .  r a k t a  ' b l o o d * ,  

r a k l i  N . f .  ' g i r l '  s e e  264* 

r a k l o  N.m. ' b o y '  s e e  264.  

ram- V. ' t o  w r i t e ' ,  

r a m o t o r i  N.m. ' w r i t e r '  s e e  ram- . 

r a t  N . f .  ' n i g h t ' .

S k t .  r a t r i  , H. r a t  ' n i g h t ' ,  

r a y a  i ' G e n t l e m a n ' .

S k t . r a j  an ' k i n g ' .  

r i s t e ^ t i  N.m. ' a  g ro u p  o f  G y p s i e s ' . 

r i k ,  r i g  N . f .  ' s i d e '  r i g a t e  ' p u t t i n g  a s i d e '  s ee  220.  

r i n  N . f .  ' k n i f e - g r i n d e r * .

M. Gk. ff'VL ' f i l e ' .  ( ? )  

r o d -  V. ' t o  l o o k  f o r ,  t o  s e a r c h ' .

c f .  H. dhundhna,  p r o b a b l y  f rom S k t .  d h u n d h - .  

row- V. ' t o  c r y ,  weep ' s ee  294.  

r o w l i  N . f .  ' c a n e ' .

M. Gk. p&P&os ' r o d ,  b a t o n ' .  ( ? )
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rup N.m. 1s i l v e r 1.

S k t .  r u p y a  ‘ s i l v e r 1 , 

rupav/o A d j .  ' r e l a t i n g  t o  s i l v e r '  s e e  r u p .  

ruw N.m. ' w o l f 1 .

S k t . r k s a ,  v r k a  ?o •  1 o

- s  p i .  s u f f i x  s e e  7 1 .

s a -  V. ' t o  b e '  s a s  ( z ) ,  s e e  9, s a  s ee  94,  s a n  s e e  100, 

sano  A d j .  s e e  t s a n o .

s a r  Adv. ' a s '  i n t e r r . A d v .  'how' s ee  91.  

sa rm a,  s i rm S  N . f .  ' a n  e x p e n s iv e  c l o t h '  s e e  169* 

s a  A d j .  ' a l l '  sawo, sowo, sawo^a s e e  72 ,  sawo^an 

s e e  1 2 5 .

- s a  P o s t ,  ' w i t h '  s e e  88.

s a n t a  A d j .  ' S a i n t '  s ee  s a n t a n a ,  m a r i a .

s a h t a  m a r i a  N . f .  ' S t .  M a ry . '

s a n t a n a  N . f .  ' S a i n t  Anne'  s e e  181 c f .  a n a .

s a p  N.m. ' s n a k e ' .

S k t .  s a r p a ,  H. s a p  ' s n a k e ' .

s a p n i  f .  ' s n a k e '  s e e  s a p .
—— —

S k t .  s a r p i n i ,  H. s a p n i .

s a p u l  N.m. ' s o a p ' .

M. Gk. <rccnovVL , I t a l .  s a p o n e .  ( ? )

s a s  V. 'w a s '  s ee  s a -  ' t o  b e ' .
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s a s t i m a  N . f .  'g o o d  l u c k 1 see  s a s t o .  

s a s t o  Adj .  ' g o o d ' ,  

s a s t r i  N.m. ' I r o n ' .

S k t .  s a s t r a  'w eapon '  s a s t r a k a  ' I r o n '  . 

s i g o  Adv. ' q u i c k l y ' .

S k t .  s i g h r a  ' q u i c k 1, 

s i g y a r -  V. ' t o  h u r r y '  s ee  s i g o .  

s i k -  V. ' t o  show' c f .  s ikaw ,  s i k i w .

S k t .  s i k s -  ' t o  t e a c h ' ,  

s ik a w -  V. ' t o  t e a c h '  c f .  s i k -  , s i k i w .

s i k i w -  V. ' t o  l e a r n '  c f .  s i k -  , s ik a w -  .

s i n i y a  N . f .  ' t a b l e '  s e e  48 .  

s k u t s ( a ) -  V. ' t o  s h a r p e n ' ,  

sku tsam e  A d j .  ' s h a r p ' ,

s l a w -  V. ' t o  c e l e b r a t e '  s e e  182 .  

s l a w a  N . f .  ' c e l e b r a t i o n ,  p a r t y '  s ee  s l a w -  182 .  

s lu g o  N.m. ' s e r v a n t ' ,  

sm an tan a  N.m. ' c r e a m ' .

M. S l a v . ,  B u lg .  Czech s iae tena ,  sm e tan a  ' c r e a m ' .  ( ? )  

so P r .  'w h a t '  s e e  91, 93 sode  'how m a n y ' ,  

sodebarser^go A d j .  ' o f  how many y e a r s '  s e e  so and b a r s ,  

s o l a  N. m. ' o a t h ' .

S k t .  s a p a t h a  ' o a t h ' . ?

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



166

s o s t e  C o n j . ' b e c a u s e '  i n t e r r . A d v .  'w h y 1, 

sow- Y. ' t o  s l e e p 1 .

S k t .  s v a p -  , E .  sons, ' t o  s l e e p ' ,

s t a i g i  N . f .  ' h a t ' 1 .

Ivi. Gk. . ( ? )

s t r e f i -  V. ' t o  s h i n e ' ,  

s t r e n o  N.m. ' s t r a n g e r ' .

Eng.  s t r a n g e r .  ( ? )  

suluma N . f .  ' s t r a w 1 . ,

sulumer^go A d j .  'made o f  s t r a w '  s ee  su lnm a .  

sum aka i ,  sumnakai  N.m. ' g o l d ' .

S k t .  s u v a r n a  ' g o l d ' .  The e tym ology  o f  - k a i  i s  

u n c e r t a i n  ta r t  co m p a r i so n  w i t h  S k t .  k a y a  ' t o d y '  h a s  

b een  m ade . 

suno N.m. ' d r e a m ' .

S k t .  s y ap n a  , H. s a p n a  ' d r e a m ' ,  

s u t u r i  N. ' s u i t '  s ee  168 .  

suw- V. ' t o  sew' s ee  2 3 8 . 

su  N . f .  ' n e e d l e ' .

S k t .  s u c i ,  H. s u i  ' n e e d l e ' ,  

swako A d j .  ' e v e r y ,  e v e r y o n e '  s ee  179 .  

s w a k o fy a lo  N.m. ' e v e r y t h i n g '  s e e  288 .  

s w a t u r i  N.m. 'w ord ,  q u e s t i o n ' .
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sv /e t i  yowano N.m. ' S t .  J o h n '  s e e  207- 

s u ^ -  V. ' t o  s m e l l ' .

c f .  H. sur^ghna ' t o  s m e l l ' .

&al N. p i .  s a l a  R.  ' h u n d r e d '  s e e  108 .

S a r a n d a  N.m. ' p i l l o w '  s ee  234.

Sad,  s a g  -  ' t o  v o m i t ' .

s a i  V. ( a u x . )  ' c a n '  s ee  200 c f .  n a s t i  s e e  110 .

saw N.m. ' c h i l d ,  s o n '  , sawo 'm a le  c h i l d ' ,  sawoyo

' s m a l l  c h i l d ' ,  so y a  ' d a u g h t e r ,  g i r l ' ,  s o y a i  ' g i r l s ' ,  

s e e  66, 156,  159* 

s ax  K.m. ' c a b b a g e ' .

S k t .  s a k a  ' a  v e g e t a b l e 1, 

se  N. v o c a t i v e  o f  sawoya f .  'o  g i r l  1 o d a u g h t e r  i 

s i n -  V. ' t o  c u t 1.

S k t .  c h i d -  ’ t o  c u t ' ,  

s i i j  N . f .  ' h o r n '  .

S k t .  s r r jga  , H. s i r jg  ' h o r n ' .
\

s i b  N.f. ,  ' l a n g u a g e ' .

S k t .  j i h w a ,  H. j i b h  ' t o n g u e ' .

So, sow A d j .  (num.)  ' s i x '  s ee  107,  1 4 2 .  

s o l o  N.m. ' r o p e ' .

S k t .  s u l b a ,  s u l v a  ' s t r i n g ,  c o r d ' ,  

son  N.m. 'm onth ,  moon' s e e  20 .
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s o r  ft.ii* ' b e a r d '  .

S k t .  cuda  ' t u f t  o f  h a i r ' ?  

s o r o ,  s a r o  N.m. ' h e a d '  s ee  234.

s o rw a lo  A d j .  ' h a v i n g  b e a r d '  s e e  s o r .  

s o s o i  N.m. ' r a b b i t ' .

S k t .  s a £ a ,  sa&aka ' h a r e  , r a b b i t ' ,  

soyo N.m. ' sh o w '  s e e  268.  

s t a r  A d j .  (num.)  ' f o u r '  s e e  53> 107 .  

s tew ano  N.m. ' s t e v e ,  a  name' s ee  5 .  

su d ro  A d j .  ' c o l a ' .

S k t .  s i t a l a  ' c o l d '  ? 

s u d r y a r -  ' t o  f r e e z e '  s e e  s u d r o .  

s u k a r  A d j .  ' p r e t t y ,  b e a u t i f u l ' .

S k t .  s u b h a k a r  ' b e a u t i f u l ' ?  

suko A d j . ' d r y ' .

S k t . s u ? k a  ' d r y ' .  

s u k y a r -  ' t o  make d r y ' ,  s e e  s u k o .  

s u l ,  s a l  N.m. ' c o l d ' .

S k t .  s i t a  ' c o l d ' . 

s u law T s a l  aw- V. ' t o  sweep ' s e e  2 3 5 . 

S u r i  N . f .  ' k n i f e ' .

S k t . k s u r i  , H . c h u r i  ' k n i f e ' .  

s u t  N.m. ' v i n e g a r ' .

S k t .  Kuk ta  ' s o u r ' .
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& u t lo ,  s u k lo  A d j .  ' a c i d ,  s o t i r '  s e e  S u t .

&uw- V. ' t o  s w e l l ' .

S k t .  s v a -  , H. s u j n a  ' t o  s w e l l ' .

£uwlo A d j .  ' s w o l l e n '  s e e  suw- . 

t a r n o  A d j .  ' y o u n g ' .

S k t .  t a r u n a  ' y o u n g ' . 

t a  C o n j . ' t h a t '  s e e  293*

t a  Adv. ' t h e n '  s e e  1 2 0 .  

t a i k i m o s  , t a t i m o s  N.m. ' h e a t '  s e e  t a t o .  

t a i k y a r -  V. ' t o  h e a t '  s ee  t a t o .  

tarj. A d j .  ' n a r r o w ' .

H. t a ^ g a  f rom  S k t .  t a n c  ' t o  c o n t r a c t ' .

- t a r  P o s t ,  ' f r o m '  s e e  mandar ,  78;  t u t a r  s e e  90 .  

t a t o  A d j .  ' h o t ' .

S k t .  t a p t a  ' b u r n t ' ,  

t e  P o s t ,  ' t o ,  t o w a r d s '  s ee  18; morphophonemic change

t o  de ,  s e e  22.

t e  C o n j .  ' s o  t h a t '  s e e  1 5 5 .

t e k t e r i  N.m. ' d e t e c t i v e ' .

t e k t e r i t s a  N . f .  'woman d e t e c t i v e '  s e e  t e k t e r i .  

t e l e  Adv. ' d o w n ' .  *

S k t .  t a l e  ' u n d e r ' ,  

t e l y a r i  N.m. ' d o l l a r '  s e e  222.  

t o d o r o  N.m. 'name o f  a  Gypsy man' s e e  58.
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t r i n  A d j .  (num.)  ' t h r e e '  s e e  8 5 . d u i  t r i n  ' f e w 1; 

s e e  a l s o  1 0 7 .

t r o b o l o  N.m. ' t r o u b l e '  s ee  17,  t r u b u -  V. ' t o  n e e d ' ,  

t r u b u -  V. ' n e e d '  t r u b u l a z  ' i t  was n e e d e d '  s e e  17*. c f .

t r o b o l o  N.m. ' t r o u b l e '  t r u b u l y a  s e e  151 .  

t r u s a l o  A d j .  ' t h i r s t y '  f rom  * t r u s a  ' t h i r s t ' .

S k t .  t r s a l u  ' t h i r s t y ' .0

t r u s u l  N.m. ' c r o s s ,  t r a i l ' .

S k t .  t r i s u l a  ' t r i d e n t  o f  t h e  God s i v a .  

t r u S u l a  N . f .  ' g r a v e - y a r d '  s ee  t r u s u l .  

t s a n o ,  seno A d j .  ' s m a l l '  a l s o  t s a n o  0 ' l i t .  v e r y  

s m a l l '  s e e  165* 

t s o k o l i ,  t s o k o l a  N . f .  ' s h o e '  s ee  173* 

t s o k o l a r i  N.m. ' s h o e - m a k e r ' s e e  t s o k o l i .  

t s a n o ^ o  A d j .  ' v e r y  s m a l l '  s e e  t s a n o .  

t u t g o  N.m. 'T u r k e y '  s e e  144 .

t u  P r .  'y o u  s i n g .  ' t u t a r  ' f r o m  y o u '  s ee  90, kyo

'y o u r  s i n g . '  s e e  95,  k i  s ee  101,  t u t e  s e e  97, t u k a  

see  106,  k y l  s e e  121,  t u t  s e e  2 9 7 * 

t s a r a  N . f .  ' t e n t '  s e e  2 3 6 .

tume P r .  ' y o u '  tu m e n d a r  s ee  252, tum aro  s e e  255 .  

t h a i  C o n j .  ' a n d '  s e e  188 and h a i  s e e  61.  

t h a k h  N . f .  ' a r m p i t ' .

S k t . k a k s i -  ' a r m p i t ' .
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t h a n  N.m. ' p l a c e '  s e e  228.  

t h a r  N . f .  ' h a c k  t e e t h ' .

S k t .  t a l u  ' p a l a t e ' .  ? 

thaw N.m. ' t h r e a d ' .

Etymology u n c e r t a i n .  Com par isons  w i t h  S k t .
/

s tham an  'w a rp '  ( c f .  Gk.<rTy/u w v  ) ,  S k t .  daman 

' c o r d ,  r o p e '  and H. dhaga  have  been  made, 

them  N.m. ' c o u n t r y ' .
I

S k t .  dhaman ' a b o d e ' ,  

t h o l -  ' t o  s e t ,  t o  p u t ,  t o  p l a c e '  thodyam s e e  46 .

t h o d i n e  s e e  68, t h o d y a  s e e  1 2 9 , t h o l e l  s e e  156 ,  

t h o ,  thow V. 'w a s h '  s ee  216.  

t h u d  N.m. ' m i l k ' .

S k t . dugdha , H. dudh ' m i l k ' .  

t h u l i m o s  N.m. ' f a t n e s s '  s e e  t h u l o . 

t h u l o  A d j . ' f a t ' .

S k t .  s t h u l a .  

t h u  N. ' s m o k e ' .

S k t . dhuma ' smoke ' .  

uma C o n j .  ' b u t '  Adv. ' j u s t ,  o n l y '  s e e  1 1 7 .  

us  -  Y. ' t o  a r i s e 1 .

S k t .  u d + s t h a  ' t o  a r i s e ' .

-w a r  ' t i m e ' .  ;

S k t . v a r a -  .
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i

Rum. o a r e . ( ? )  

was N.m. ' h a n d ' .

S k t . h a s t a  ? 

v/azd- ' t o  p i c k  up ,  t o  l i f t ,  t o  r a i s e '  s e e  2 3 3 . 

w ese lo  A d j .  ' h a p p y ' ,  

v / i a t s a  I\T. f .  ' l i f e '  s e e  267.

wo P r .  m. s ee  8 . l e s  ' t o  h im '  s e e  18,  l e s k a  s e e  26 .

l e s k o  (n e s k o )  s e e  6 3 , l a i k i  s e e  126,  l a k a  s e e  1 3 0 .

v/ol- ' t o  l o v e '  s e e  1 2 4 . 

worka,  v/arka C o n j . ' o r '  s ee  1 1 6 .

wo^o K.m. 'name o f  a  Gypsy m a n ' ,  s ee  8 3 . 

w u n ica  N . f .  'v /oo l '  s e e  1 7 0 .

wurdon N.m. ' c a r t ,  c a r r i a g e ,  w a g o n , ’ w urdonensa  s ee  

210 .

vais N.m. ' l i p ' .

S k t .  o s t h a  ' l i p ' .

w usa r  K. ' a s h e s ' .

w u z a r -  V. ' t o  p e e l ' .

wuzo A d j . ' c l e a n ' .

S k t .  r j u  ' s t r a i g h t ' .  Compar ison  w i t h  s u c i  1 
0 1

\

b r i g h t '  h a s  b e en  made, wfyich does  n o t  a p p e a r  t o  

be c o n v i n c i n g .
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wuco A d j .  ' t a l l ,  h i g h 1.

S k t .  u c c a .  

w y a s t a  N . f . 'nev/s '  s e e  283 • 

x a -  V. ' t o  e a t '  s e e  xabe  114,  xairnos 186 .  

xabe  K.m. ' f o o d '  s e e  114 .  

xaimos N.m. ' f o o d '  s e e  l o 6 .  

xa i r j  N . f .  ' w e l l  o f  w a t e r ' .

S k t .  k h a n i ,  k h a n i  ' p i t 1 , 

x a ra n o  A d j .  ' i n t e l l i g e n t ,  s m a r t ' ,  

xarkuma h . f .  ' c o p p e r ' .

xa rkuno  A d j .  m. x a r k u i  f .  ' c o n c e r n i n g  c o p p e r '  s e e  259.

x o l y a r -  V. ' t o  g e t  a n g r y ' .  

x o r a x a i  A d j .  ' f o r e i g n e r ' .

Etymology u n c e r t a i n .  Compar isons  w i t h  k h o r a s a n ( ? )  

' a  nene  o f  a  p l a c e '  S k t f g h a r g h a r a  ' s p e a k i n g  

i n d i s t i n c t l y ' and S k t .  * g h o r g h o ra  f rom g h o r a  

' d a n g e r o u s ' have  b e e n  m ade . 

xoxamno A d j .  ' l i a r '  s e e  xoxaw. ,

xoxaw- V. ' t o  t e l l  l i e ' .

E tymology o b s c u r e .  Compar ison  w i t h  S k t .  k a k h -  

' t o  l a u g h '  h a s  b e en  made, 

xunaw V. ' t o  d i g ' .

S k t .  k h a n -  ' t o  d i g ' .
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x u t -  V. ' t o  j u m p ' .

c f .  H. kudna  ' t o  j u m p ' .  /

x u t i  N . f .  ' ju m p '  s e e  x u t -  . 

y a  Adv. ' y e s ' .

Am.. Eng.  y a  f rom  y e s .  ( ? )
I

y a g  N . f .  ' f i r e '  s e e  280.  

yakh  N . f .  ' e y e ' .
j  .

'-'1

S k t .  a k s i  , H. akh  ' e y e ' ,  

y a n a  s e e  a n a .

y e f t a  Adv. (num.)  ' s e v e n '  s ee  107 .J
yek  A d j .  (num.)  ' o n e '  s e e  1 0 7 .  

y e k d a t a  Adv. 'once* s e e  278 .  

y e l  Adv. ' a l s o ' ,  

y i k a n  Adv. ' u n t i l ' ,  

y i  Adv. ' a l s o '  s e e  52.

yov/ano N.m. ' a  Gypsy name = Eng. J o h n 1 s e e  207.

z e l e n o  A d j .  ' g r e e n ' .
i

0 .  S l a v ,  z e l e n ?  ' g r e e n ' .  ( ? )  

z e t i n o  N.m. ' o i l ' ,

z g a r d a  N . f .  ' e a r - r i n g '  s e e  1 3 1 .

z e y a  N . f .  ' b a c k 1, 

z i n  N.. . ' s a d d l e ! ,  

z l a g a  N . f .  ' n e c k l a c e '  s ee  1 3 2 .  

z o r  N.m. ' s t r e n g t h '
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P .  z o r  ' s t r e n g t h 1. ( ? )  

z u r a l o  A d j .  ' s t r o n g '  s e e  z o r .

z a -  ' t o  g o '  ga lem s e e  3 6 , g a l e  s e e  51, g a l o  s e e  1 3 6 .  

z a l -  V. ' t o  l a m e n t ' .

M. Gk. ' t o  f e e l  f a i n t n e s s ' .  ( ? )

zam utro  N.m. ' s o n - i n - l a w '  s e e  162 .  

z a n -  V. ' t o  know' s e e  92, 99* 

z a n d a r i  N.m. ' p o l i c e m a n '  s e e  217.  

zanimos N.m. ' l a io w led g e '  s e e  z a n -  . 

zeno N.m. 'man, p e o p l e ' .

S k t .  j a n a -  ' p e o p l e ' ,  

zow N.m. ' o a t s '  s e e  245.

S u t i s a r -  Y. ' t o  h e l p ' .  See 1 4 .  

z u to  N.m. ' p a i r '  s e e  172 .  

z u k a l  N.m. ' d o g ' .

Etymology u n c e r t a i n .  Compar isons  w i t h  S k t .  

j a k u t a  ' d o g '  and P .  s a g h a l  ' j a c k a l '  ( c f .  S k t .  

s r g a l a )  have  b e e n  made, 

zuw N.m. ' l o u s e ' .

S k t .  yuka  , H. j u  ' l o u s e ' ,  

zuwindo A d j . ' a l i v e ' .

S k t .  j i v a n t -  ' a l i v e ' .

!!suwli N . f .  'young  woman' .

S k t .  y u v a t i  'y o u n g  woman'.
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A l p h a b e t i c a l  l i s t  o f  

- a b b r e v i a t i o n s  u s e d

A d j .  a d j e c t i v e

Adv. a d v e rb

Arm. Armenian

Am. American
■

A r t .  A r t i c l e
.

a u x .  a u x i l l i a r y

B u lg .  B u i g a r i  an

C o n j . c o n j u n c t i o n

D ard .  B a r d i c

Eng.  E n g l i s h

f .  f e m in i n eI

Gy. Gypsy l a n g u a g e ( t h e  d i a l e c t  d e s c r i b e d  i n

t h i s  d i s s e r t a t i o n ) .

Germ. Germanic

Gk. Greek

PI. H in d i

i m p e r f . i m p e r f e c t i v e

i n t e r r . i n t e r r o g a t i v e

L a t . L a t i n

Ivl. Gk. Modern Greek

M. S l a v . Modern S l a v i c .
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m. m a s c u l i n e

N. Noun

n e u t . n e u t r a l

nom. n o m i n a t i v e

num. n u m e r i c a l

o b i . o b l i q u e

Pan j  . P a n j a b i

P e r s i a n

p e r f . p e r f e c t i v e

p e r s  . p e r s o n

p i . p l u r a l

p o s s . p o s s e s s i v e

P o s t . P o s t p o s i t i o n

P r . Pronoun

P r a . P r a k r i t

P r e p . P r e p o s i t i o n

S e r b . S e r b i a n

S k t . S a n s k r i t

s i n g . s i n g u l a r

V. Verb

v o c . v o c a t i v e

( ? ) loanw ord
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