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Preface

This textbook grew as a response to a specific need. Although a number of
introductions to Japanese were and are readily available, none of them happened
to fit the particular situation we found ourselves in, which demanded that
students be able to tackle a short story written in Japanese within six months of
starting the language, and that they should be in a position to at least attempt
newspaper articles within a year. It was found that the commonest approach to
language teaching today, which rightly stresses oral skills and communicative
competence based on situational drills in a social context, demanded far more
time than was available and, for good reasons, tended to ignore the written form
of the language, especially in the early stages. So it was that we were forced to
create something very different. Although the results will not be to everyone’s
taste, it is hoped that many students of the language will find it useful. What we
can say with certainty is that it has proved to be effective in practice.

Recent years have seen a startling increase in the number of publications
designed to introduce the language to an ever-expanding market. They can be
broadly divided into those that operate exclusively in romanised Japanese, and
those that do not. Foremost among the first group is undoubtedly Eleanor H.
Jorden’s new book Japanese: The Spoken Language (Yale University Press, 1987-).
The care and scholarship that has gone into its preparation is such that it fully
deserves to outsell her earlier textbook, Beginning Japanese (Yale University Press,
1962-3), which itself went through no less than thirty reprints. It is a model of its
kind; but Jorden’s premise has always been that the written and spoken forms of
the language must be quarantined off from each other, and that a good
knowledge of the spoken is an absolute prerequisite before the rigours of the
written form can be attempted. It is perhaps a measure of the difficulty of the
writing system that such a step should be thought necessary, for no serious
teacher of Sanskrit or Arabic would ever consider it desirable, if it were indeed
considered possible. By and large, students who learn with this method certainly
have good oral skills, but it takes a long time before they really come to grips
with the written form. As it was our duty to cater for the student who was
willing and able to move fast, and who had to come to grips with the written
form of the language as soon as possible, such a course was of little help.

For many students the writing system itself is one of the major

xix
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fascinations of Japanese, and despite the formidable obstacles it presents in the
early stages, it seems perverse to throw away such an important motivational
factor at the outset. It is also our experience that early familiarisation with the
script helps prevent the habit of visualising Japanese in its romanised form. The
guiding principle of this textbook, therefore, is almost the exact reverse of
Jorden'’s: namely, that despite the undoubted difficulties of the script, reading
and speaking are mutually reinforcing activities that should and can be
presented together.

There are, inevitably, a number of problems associated with this
approach. First, the complexity of the Japanese writing system means that the
student of the language is faced with not only an alien grammatical structure
and an alien lexicon, but also a large number of characters to be memorised. It
must be admitted that Jorden’s answer is kinder; given that we aim to provide a
comprehensive introduction to both spoken and written Japanese, this textbook
is certainly not for the faint-hearted. The greatest drawback is that the student
may be slowed down too much by the burden of characters and begin to feel
frustrated by a lack of general progress.

Second, there is the fact that we have reverted to some extent to a more
traditional grammar-based approach, for which we make no apology. The
primary purpose of book 1 is indeed to introduce the basic elements of Japanese
grammar and to monitor grammar, basic vocabulary, and characters, so that all
three are introduced in a coordinated manner. It is undoubtedly the presence of
the characters that has provided us with the greatest problem: not only are some
of the commonest words written with complicated characters, but the visual
logic of the characters themselves is by its very nature unconnected to matters of
grammar. The compromise that has been reached is that the introduction of
various readings of specific characters has been strictly controlled, so that a
certain amount of repetitive learning is automatically built into the course.

Third, an inevitable result of such a grammar-based approach is that the
student usually gains a strong foundation for understanding the structure of
sentences at the initial expense of oral skill and fluency. Partly this is a natural
result of not having enough time and of not living within a Japanese speaking
environment. The exercises provided in book 2 may help to some extent,
although they are not rote drills; they have been designed to make the student
think, rather than simply repeat certain patterns.

The conscious decision to use romanisation as little as possible brings with
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it another decision that will be immediately apparent to someone used to the
‘Jorden’ approach. Matters of pronunciation, intonation and pitch accent,
although they have not been entirely disregarded, are treated in far less detail.
Although certain aspects of this course do lend themselves to self-studyi, it is
generally assumed that the textbook will be taught by a native speaker of the
language, and that correct pitch accent cannot really be learned from a series of
diacritical marks. Accent is therefore not marked in the romanised keys, which
are in any case hidden away on purpose at the back of each lesson so as to try
and force the student to concentrate on the Japanese script. Any deeper
discussion of the morphophonemic structure will not be found either, because
the very nature of the Japanese syllabary precludes such analysis.

One advantage of being able o concentrate on the grammar, however, is
that certain tricky problems such as wa versus ga and -eba versus -tara, which are
often finessed, have been met head-on and treated in considerable detail in the
belief that they are ‘problems’ precisely because they represent facets of the
Japanese language that mark its real difference from our own, and that the
earlier an awareness of the differences inherent in each linguistic system is
signalled, the better for the student. As an academic subject, the teaching of
Japanese as a foreign language is still in its infancy, and to anyone coming from
learning a European language the lack of ready-made satisfactory grammatical
rules is surprising. This does not mean that Japanese is either vague or
intrinsically less ordered that a European language. It does mean that until quite
recently no particular need has been felt to delve very deeply into those aspects
of the language that often trouble those of us approaching the language from the
outside. Mistakes made by learners are sometimes explained away as being a
matter of ‘nuance’ where in actual fact they involve fundamental
misconceptions. It is freely admitted that an uncomfortably large number of
these problem areas still remain unclear, but it is to be hoped that the many long
hours of discussion and disagreement as to exactly why ‘X is acceptable when Y
is not’ have resulted in a certain degree of helpful clarification. A textbook is not
the place to experiment too much with new grammatical analyses, but there are
still so many fuzzy areas left in Japanese grammar and usage that some new
suggestions and approaches were considered essential.

Book 1 is the heart of the course; it comes with a detailed contents list and
a grammar index. Book 2 contains exercises, word lists for each lesson and
comprehensive vocabularies. The course is designed for classroom teaching by a
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native speaker. Students should try and work through the Introduction and
learn hiragana before attempting the course proper. The lessons take the form of
an initial text, usually but not always a conversation, followed by detailed
grammatical notes. The conversations have been designed to be as natural as
possible, within the constraints imposed by the order in which the grammar is
introduced, and they are worth memorising before the next lesson is tackled.

Each lesson has been designed to build on its predecessor, so the
temptation to jump ahead should be resisted. To repeat, the exercises in book 2
are not simply pattern practices, but are at times quite complicated. Time spent
on them will be repaid. As far as learning characters is concerned, we
recommend either F. Sakade, ed., A Guide to Reading and Writing Japanese (Toky®:
Tuttle, rev. edn, 1961) or W. Hadamitzky and M. Spahn, A Guide to Writing Kanji
and Kana, 2 vols. (Tokyd: Tuttle, 1991).

Many people have helped with this textbook over some six years of work
and more drafts than either of us care to remember. Most of all, the authors wish
to thank Mr Okazaki Tomomi, who was lector in Japanese at Cambridge during
three years of its gestation. He devoted many hours to the production of
exercises and examples in the penultimate draft, although he was not able to
participate in the final product and so should not be held responsible for any of
its oddities or shortcomings. We also wish to thank our students, past and
present, for their patience and for their awkward questions, some of which they
may now find answered within these pages.

For those interested in technical details, camera-ready copy was produced
by the authors using Microsoft Word 4 and Sweet Jam, with laser output from an
NTX-J printer.



Introduction

1 THE LANGUAGE

1.1 Genetic affiliation

It might seem to the casual observer that Japanese is closely related to Chinese,
but nothing could be further from the truth. Admittedly Japanese ‘looks’ similar
to Chinese and has absorbed a large number of Chinese words over the
centuries, but these loanwords are merely a sign of cultural contact, not of
genetic affiliation. Indeed, it would be difficult to think of two languages more
dissimilar: Chinese being originally monosyllabic (now largely disyllabic), tonal,
and isolating, with a subject-verb—object (SVO) order; Japanese being poly-
syllabic, atonal, and agglutinative, with a subject-object—verb (SOV) order. It was
precisely this vast gulf between the two languages that caused so many problems
when the Japanese tried to adapt the Chinese script to their own ends in the
eighth and ninth centuries.

The whole question of where the language comes from is a highly charged
subject in Japan, for the idea that Japanese is in some way unique, sui generis and
without parallel, is a potent and indeed comfortable myth in times of self-doubt.
A great many books and articles dealing with the origins and peculiarities of the
language are produced for the general reading public, and they sell extremely
well. The roots of the language are indeed uncertain. Some scholars, perhaps the
majority, argue that it is related to Korean and to the Altaic group of languages
that is found throughout central Asia as far west as Turkey. Similarities in the
way verbs are formed point to a common origin. Certainly if one were to restrict
oneself to syntax alone, Japanese and Korean are so similar as to appear obvious
sister languages. The problem lies with the vocabulary, where it has proved
extremely difficult to identify words with a common root that could not at the
same time simply be loanwords from Korean into Japanese.

The relative scarcity of sets of words that are clearly connected with each
other is something that plagues Altaic linguistics in general and renders the kind
of safe comparative work common within the Indo-European group highly
problematic. Neither does it help that the phonological characteristics of
Japanese and Korean are quite distinct: Korean allows consonant clusters and
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has a distinction between aspirates and non-aspirates that never seems to have
existed in Japanese. And if it remains difficult to clarify this relationship, any
hope of being able to reach further back is a forlorn one indeed. The major
obstacle is the so-called time-depth: if Japanese and Korean in fact diverged from
one another in the past, it may well have occurred as long as 5,000 years ago.
This in itself makes reconstruction of a possible language tree extremely difficult,
although it remains tempting. It should be mentioned here, perhaps, that Ainu,
which is restricted to the northern islands of Japan and which is now almost
extinct, has no obvious relationship to Japanese and is treated as yet another
isolate.

If the syntax still makes one look north or north-west to the Asian
continent, certain aspects of the vocabulary and the phonology (in particular the
fact that Japanese has open syllables and allows simple word reduplication for
plurals and other uses, such as onomatopoeia) draw one south, either to the
Austronesian group, or even as far afield as south India. Fairly good sound
correspondences have in fact been identified here, particularly in the area of
agricultural vocabulary. All that can be said at present, however, is that there is a
growing consensus that Japanese may well be a hybrid, a mixture between Altaic
in the grammar and syntax and perhaps Austronesian in the lexicon. It is
probable that the mixture is complex: verbs from the south, for instance,
adopting inflections from the north. Whatever the truth of the matter, we know
that even today the language is unusually hospitable to foreign loanwords,
which can be absorbed into the structure of the language with surprising ease.

1.2 General comments

Japanese is an SOV language, and the rule that the verb must appear in sentence-
final position is strictly observed, except for occasional inversion for purposes of
emphasis. The modifier always precedes what is being modified. A general and
quite useful distinction can be made between variable words, which inflect in one
form or another, and invariable words, which never change their shape (table 1).

As one might expect, much of the grammar is concerned with the variable
forms, in particular the verbal inflections, which are rich in aspectual and modal
distinctions and which can reach a considerable length, especially in the older
forms of the language.
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Table 1 Basic distinctions

Variable Invariable

true verbs, in form root + stem + suffix(es) nouns, including interrogatives etc.
descriptive verbs, equivalent to English particles, interjections, conjunctives
‘adjectives’

the copula, marking the ‘is’ of adverbs etc.

equivalence:a=b

Verbs change by adding a series of suffixes and endings for tense, aspect and
mood, but they are not marked for either person or number. It is all the more
surprising then that the subject of a Japanese sentence, particularly in the spoken
language, is omitted whenever possible. The reasons for this relative uninterest
in marking person lies not so much with the grammar as with a cultural
preference for oblique statements. Context is usually enough to tell listeners
what they need to know, and a major role is played by the highly developed
system of respect language. It is perhaps this aspect of the language that causes
the learner so many problems, because, although clues are always present, it
sometimes demands a detailed knowledge of Japanese society and custom to
interpret them correctly. The respect language marks nouns where necessary, but
the system is most highly developed in the verbs, every one of which is, or can
be, marked either ‘humble’ or ‘respectful’ depending on the status of the subject.
In the commoner verbs, this can involve not just a special inflection but a
completely different form altogether.

Sentences are also marked either ‘plain’ or ‘polite’ with reference to one’s
interlocutor. Indeed it is true to say that no spoken Japanese sentence is without
a marker or series of markers relating the speaker of the sentence to the
addressee. The constant presence of this so-called pragmatic aspect of language
in the lexicon and grammar is one of the distinguishing characteristics of the
“language. Ways have been found to circumvent this in written styles, where it
'~ can be an unnecessary intrusion, although it is still the case that the narrative
'~ voice in Japanese fiction is usually more insistent than it is, say, in English; and
the suppression or neutralisation of this element was one of the major concerns
of modern writers when they tried to create a new literary language out of the
colloquial in the early years of the twentieth century.
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What this means, of course, is that speakers of Japanese, be they native or
foreign, must be constantly aware of social distinctions and appropriate ways of
saying things. Not that this makes it unique, but in Japanese such concerns are
overtly expressed in the choice of words and verb endings. To this extent
Japanese is highly formalistic and ritualised, with such phrases as ‘would you
deign to?’” and ‘could I not perhaps have the favour of your doing?’ being
common and indeed de rigueur in the most ordinary of situations.

The Japanese lexicon is large, not only because of its antiquity but also
because of its propensity for borrowing, first from Chinese, later from
Portuguese and Dutch, and more recently from English. The majority of these
loanwords have been nouns, mainly because Japanese nouns are invariable,
remaining unchanged for case, gender and even number: this makes their
absorption a relatively simple matter in terms of structure. Words of Chinese
origin account for over 50 per cent of modern Japanese vocabulary, although
words of English origin are now extremely common in all walks of life,
especially advertising. Whenever a word is borrowed it is of course altered so
that it will fit the fairly inflexible phonemic structure of Japanese. This has been
true throughout history. The complex consonantal clusters and tonal variations
that are typical of Chinese have all been ironed out, so contributing to an
embarrassing increase in the number of homophones; and the ‘difficult’ sounds
of western European languages have likewise been naturalised to the extent that
they are not readily intelligible to the foreigner who might speak the language in
question. So one comes across words such as:

volume - boryiamu milk — miruku
Arbeit - arubaito Cambridge — kenburijji
restaurant  — resutoran coffee — kohi

What is perhaps a little more disconcerting is the habit of extreme abbreviation:

word processor - wado purosessa - wapuro
supermarket - siipa maketto - supa
strike — sutoraiki - suto

basic salary raise (‘base up’) - besu appu — bea
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2 THE WRITING SYSTEM

2.1 A mixed system

In many ways it was by an unfortunate quirk of history that Chinese was the first
written language the Japanese were to encounter; an already difficult script had
to be transformed and adapted into something even more complicated. It is no
exaggeration to say that the Japanese use the most complex writing system in the
world today. One might assume that this represented an intolerable burden, but
such is not the case. It has led to a stylistic richness hardly dreamt of in the West
and has certainly not held back the cultural or scientific development of the
nation.

Modern Japanese is written with a combination of four different systems:
romanisation, the two syllabaries, known as hiragana and katakana, and Chinese
characters, known as kanji. All four can sometimes be found together in the same
sentence, although the frequency of use of any particular system will depend on
the subject and the style. A rough distribution of these systems is as follows:

Romanisation Trade marks, acronyms, page numbers (Arabic and Roman),
advertisements

Hiragana Grammatical elements: particles, inflections, suffixes etc.

Katakana Loanwords, other than of Chinese origin, ‘italics’

Kanji Chinese loanwords, Japanese nouns and verbal roots

2.2 Romanisation

Unlike the situation in Chinese, where different systems of romanisation abound,
there are only two systems of romanising Japanese in common use today. The
differences are quickly learned. Table 2 shows the traditional arrangement of
syllables for basic, voiced and palatalised sets. In the table a few cases have
alternates listed in brackets. The main system shown here is the so-called
Hepburn system, after the American missionary James Curtis Hepburn
(1815-1911), who devised it for his Japanese-English Glossary, first published in
1867. This is in common use mainly because it allows speakers of English to
produce a reasonable approximation to the Japanese sound with very little effort.
The alternative system is known as the ‘kunreishiki’ or ‘cabinet instruction
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system’, devised, as the name suggests, by the Japanese government. Both
systems have their defenders, and it is fortunate that the differences are in fact
slight and hardly create an impediment to study or recognition.

Table 2 Traditional arrangement of syllables

Basic
a ka sa ta na ha ma ya ra wa n
i ki shi (si) chi(t) ni hi mi ri
u ku su tsu (tu) nu futhuy mu yu ru
e ke se te ne he me re
o ko SO to no ho mo yo ro [wo]
Voiced
ga za da ba, pa
gi ji (zi) ji (zi) bi, pi
gu Zu Zu bu, pu
ge ze de be, pe
go zo do bo, po
Palatalised
kya  sha(sya) cha(tya) bya, pya
kyu shu(syu) chu(tyu) byu, pyu
kyo  sho(syo) cho (tyo) byo, pyo
gya ja(zya) nya hya mya rya
gyu  ju(zyw) nyu  hyu myu ryu
gyo  jo(zyo) nyo hyo myo ryo

NB: The syllable wo in this table is distinguished from o in hiragana and katakana but not

normally in romanised form. There are also double consonants, kk, ss, tt, pp, for instance,

of the normal short vowels.
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2. 3 The syllabaries

These syllabaries are known by the generic term kana. They were developed in
the eighth and ninth centuries by simplifying those Chinese characters that were
being used purely for their sound value rather than for their meaning.

Table 3 Hiragana

Basic
N - T S S - ¥ ® b b A
W L b iz 103 A U]
) { 2 o A BN tr ) %
z i & T h ~ b 0
B Z Z & D 54 b & A
Voiced

y/o -3 JAd > S > ¢

-4 C C ”, ¥

'Y 3" o} A, &

5 _cd T ~N, R

= d v iz, 12
Palatalised

=3 Le H=2 Ue, U

) Ly bHe Uw, U'w

& L B T, &

e L=» e  Ue B & h e

Xw Lo e Uw H e

Xr Cx 2 & [0 Ak Dk

Voicing is produced by adding a diacritical mark to the top right hand corner of the
kana: ka %> — ga %* for example. Palatalisation is shown by adding a small ya %, yu ¥,
oryo & to the kana: ki & — kya & +. Double consonants are shown by a small tsu 2,
which precedes the sign in question: tte - T. For the correct stroke order see the end of
this introduction.
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Basic
7 b va 4 + N < 4 7 v
A * v F = < 3 1
v 4 A 4 X 7 A )1
I A + va A ~ X v
F 2 Vi b / = € =}
Voiced

il v ¥ FATIA

F Vi v ¥, ¥

4 Z VA 7. 7

7 ¥ 7 N, R

o VA F K, K
Palatalised

¥y Yrx Fx Ky, Ex

¥ a Ya Fa Pa, ¥a

* 3 ¥ 3 F 3 Ya, ¥a

Fr TUx =¥ k¥ 3 J ¥

¥a Ta = ta N PAE

¥ 3 Y3 =3 ¥ 3 3 J a

As with hiragana, voicing is produced by adding a diacritical mark to the top right hand

corner of the kana: ka 77— ga 7 for example. Palatalisation is shown by adding a small

ya ¥, yu 1, oryo I to the kana: ki ¥ — kyu ¥ =. Double consonants are shown by a

small ¥, which precedes the sign in question: tte v 7.

The simplification took two forms. Hiragana (table 3) emerged from the cursive
form of the character taken to an extreme: Z— &, F=— ) ; it was used for the

writing of personal communications, poetry, and was the main medium for the
court women who dominated the writing of fiction in the late tenth and eleventh
centuries. Katakana (table 4), on the other hand, developed from the habit of
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taking part for whole: fiJ—7, B — 1, and first emerged in official documents
and in the writing of Buddhist priests. The psychological effect of choosing to
write in one rather than the other syllabary differs, of course, through history;
today katakana is largely reserved for loanwords or to make a word stand out,
much as we use italics. Any deviation from the norm can in fact be quite
disturbing to read. A whole passage where the grammatical elements are
expressed in katakana is likely to be of pre-Pacific War provenance and will now
have a somewhat martial flavour.

Note that the kana syllabaries, although phonographic, are not alphabets,
which represent an analysis of syllables in terms of their constituent consonants
and vowels. Syllabaries are not designed to represent single consonants. There is
a kana sign for ka, for instance, but it is simply not possible to write down the
consonant k in isolation. Since Japanese syllables are by and large ‘open’, being
either single vowels or consonant plus vowel, this does not cause any practical
problems, but it has had considerable impact on the traditional analysis of the
language. It should also be remembered that although either hiragana or katakana
on its own would theoretically be adequate for transcribing the language, certain
cultural and linguistic factors, such as the very high incidence of homophones,
have conspired to make Chinese characters indispensable.

2.4 Kanji

One of the commoner misconceptions is that Chinese characters are in fact
ideographs: signs that represent ideas. This is somewhat misleading, as it can
give the impression that thought can be directly written down without the
medium of language and that Chinese writing is somehow more ‘direct’ than a
phonetic system. In fact characters are more accurately described as constituting
a morphemic script, in that each character represents a morpheme, namely the
minimal meaningful unit in a language. In Chinese this may mean a whole word
or just part of a word. The important thing is that the character represents a
linguistic unit rather than a disembodied idea.

Chinese characters are used to write the large number of Chinese words
that have been borrowed over the centuries; the vast majority of such words
have been nouns. As we have seen, nouns in Japanese are uninflected and never
alter their shape and so the process of borrowing on this particular level has been
fairly straightforward (table 5).



10 Grammar Lessons

Table 5 Words borrowed from Chinese

Character Reading Constituent parts Meaning

K dai-gaku great-learning university

Cot den-wa lightning (hence telephone
electricity)-speak

A jin-ko people-mouth(s) population

) 5= To-kyo east-capital ‘Tokyd

Note how these words, which mean the same thing in both Chinese and
Japanese, are made up of two characters, hence each character here can be said to
be standing for a morpheme: part of a word rather than a whole word. The
Japanese did not stop here, however; they took the further step of using Chinese
characters to write native Japanese nouns, reading them as Japanese (table 6):

Table 6 Using kanji to write Japanese words

Character Japanese word Meaning
A hito person, man
a kuchi mouth

So far, so good. Now it will be seen that the characters A and [1 can be read in
two different ways: hito and kuchi when they occur on their own and are
representing a native Japanese word, and jin and k6 when they are representing a
Chinese loanword. Hito is what the character ‘means’ in Japanese, just as we
would say that A means ‘person’ or ‘man’ in English. But the character A
already had a Chinese pronunciation, the modern Japanese equivalent of which
is jin. (It is because the sound jin is only a Japanese approximation rather than
the original Chinese sound that this is called the Sino-Japanese reading of the
character). We have, therefore, the interesting situation, where one character has
two or more readings (table 7):

Table 7 Different readings for one kanji

A JIN (Sino-Japanese reading or on-yomi)

hito (Japanese reading/meaning or kun-yomi)
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As a very general rule, if the character is part of a compound then it should be
pronounced with the on-yoms; if it appears in isolation it is pronounced in its kun-
yomi. Beware, however, because exceptions to this rule are frequent, especially
where names are concerned.

So much for nouns, which are simple in that they do not inflect. The real
problem occurs when we encounter verbs in Japanese, which are highly
inflected. The Chinese script is not able to deal with inflections of this or any
other sort and so the hiragana syllabary must be brought into play to write down
those parts of the verb that change. Happily, Japanese verbs inflect at the end
rather than in the middle or at the beginning. The various forms of the verb
‘speak’, for example, will be represented as in table 8, with the Chinese character
standing for the uninflected root of the verb and hiragana being used to write
down the different inflected endings:

Table 8 Inflections of the verb ‘speak’

Y hana-su speaks

L hana-shita spoke
A hana-shitai wants to speak
mddpol: hana-sanakatta did not speak

Table 9 shows a typical dictionary entry for the character &, which is used for
both a noun and the root of a verb.

Table 9 Sample dictionary entry

hana-su , speak

_:.E‘ WA (as in & denwa ‘telephone’)
H

hanashi, a talk, a speech

The difficulties, as well as the fascinations, of the script should now be apparent.
There are some 2,000 kanji in common use today: this is the minimum number
required in order to be able to read a newspaper, and the minimum that all
students in compulsory education must be taught. Novels, journals and specialist
magazines are not restricted in this way, however, so it is probably fair to say
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that the average educated Japanese can in fact passively recognise some
3,000—4,000 characters. There may, of course, be times when a character or set of
characters is recognised and understood but the reading either not known or
forgotten. If the publishing house considers a word to be particularly obscure,
they can insert the reading (usually in the hiragana syllabary) alongside the
characters in small type to indicate the correct pronunciation: it is then termed
furigana. It is this phenomenon that prompted the scholar and diplomat Sir
George Sansom to write: ‘One hesitates for an epithet to describe a system of
writing which is so complex that it needs the aid of another system to explain it.’
Remembering how unfamiliar kanji are written can also be a problem. The
unusually high rate of literacy in Japan is partly attributable to the fact that basic
literacy is defined as the ability to read the syllabaries and a limited number of
characters only.

The burden that retention of Chinese characters represents can, however,
be overemphasised. Most children manage to learn them and it has been
discovered, for example, that dyslexia of the type that is triggered by the
vagaries of English spelling is not prevalent in Japan. In any case, such is the
powerful cultural significance of characters in Japan, and such is the vital role
that they play in the task of discriminating between the many homophones in the
modern language, that it now seems highly unlikely that they can ever be
discarded.

2.5 Construction of characters

Characters are either single entities or made up of two or more elements: the
most important of these elements are the radical and the determinant.
Conventionally, for the purpose of classification, all characters are assigned to
one of 214 radicals and one locates them in the dictionary by identifying the
radical and then counting the extra strokes. i, for instance, would be located
under the left-hand element & (‘word’) + six extra strokes. You will soon find
yourself learning the main radicals and being able to find a character in a
dictionary as fast as you can locate an English word in an English dictionary.
Some radicals are a rough guide to general meaning:

E  word/speech A tree/wood F  hand/doing
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The character 7% is clearly divisible left/right with & as the radical, whereas &
‘lightning’ is clearly divisible top/bottom and the radical is on the top: i,
meaning ‘rain’. It is important to observe the correct stroke order because this
will help you recognise characters written by hand. General rules are:

1 Left before right

) )N

2 Top before bottom

- = =
——
3 Horizontal before vertical — -‘]L' except inside characters
\ T T VW o'
4 With a clearly symmetrical shape, centre first, then left, then right
14
5 Vertical line protruding beyond horizontals written last
\ V7 <Z c‘?
6 Horizontal line protruding beyond verticals written last

) T1 1 A

7 Right-to-left diagonal before left-to-right diagonal

J A

8  Notethe hooks ~7 and ]

v 72 ) ] A

9 Three sided top enclosure written first

) T1H H

10 Top-left enclosure written first

ST EFER
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11 Bottom-left enclosure usually written first

’%i@\a@ﬁ)@

but if enclosed part seems to be larger, then enclosure is written last

2N A3

12 Full enclosure finished bottom last

T Fl B B

3 PRONUNCIATION

3.1 Introduction

Refer again to the table of romanised syllables (table 2). The best way to learn
pronunciation is of course to copy a native speaker. You will not be given a full
phonetic description at this point. Japanese is not that difficult to pronounce for
native speakers of English, but there are a few sounds that need special care and
attention.

(a) There are only five vowels, which are pronounced shorter and sharper than
English vowels and with minimal lip activity. Long vowels must be given double
time with no break. This is very important; a failure to distinguish clearly
between long and short vowels is a typical mistake that could even get you into
trouble. Note that a  in final position may be so short that it disappears: as in the
very common desu and masu.

(b) The consonants are by and large as in English except thatk, g, t, d, b, p, are all
unaspirated. Note this because the English equivalents are quite strongly
aspirated, especially at the beginning of words. You may find this difficult to
achieve at first. One way to practice this is to expel most of your breath and then
try to pronounce the words.

(c) Double consonants are produced by tensing the consonant, ‘catching it’ and
holding on to it for an instant.
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(d) g may become nasalised when it occurs inside a word or phrase. This
nasalisation is a marked feature of Tokyd speech and is often a matter of
individual preference.

(e) h becomes f before the vowel u: fu is technically known as a labial fricative, a
puff through half-closed lips. The teeth are only marginally involved and you
must take care not to let the top teeth touch the inside of the lower lip.

(f) r is neither English r nor I. It is produced by resting the tongue very lightly on
the alveolar ridge (just behind the upper teeth) and then rapidly releasing this
contact. With slightly more tension, setting the tip of the tongue against the
upper teeth, this sound actually approaches an English d.

(g) the syllabic n, such as occurs at the end of the word Nihon, is a long nasal
sound which usually remains unreleased. The sound comes not directly through
the nose but from the back of the mouth, and it is ‘unreleased’ in the sense that
the tongue should not touch the roof of the mouth. Before p, b, or m, as in the
word shinbun, it takes on the colour of an m. Failure to give it full weight is
another typical mistake.

3.2 The concept of ‘beats’

[While reading this section refer back to table 3.]

For the purposes of pronunciation, it is useful to think of each word being made
up of one or more ‘beats’. Generally every kana or graph is given the same
amount of time; thus a four-kana word such as 72\ %¥< da-i-ga-ku is
pronounced with four beats. The following points should be given particular
attention:

(a) Syllabic n A counts for a full beat, so the word {Z A- hon consists of two beats
and the word (2 A % ® honmono consists of four.

(b) Note that palatalisations such as & # kya, L # sha, and X % gya, are treated
as full single beats, not double. It is therefore important to distinguish as soon as
possible between palatalisation and a true %> ya sound. See table 10.
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Table 10 Distinguishing palatalisation
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Palatalised True

=3 LR x.%./!
kyaku kiyaku

‘guest’ ‘agreement’
Le-< L-&-X
shoku shiyoku

‘job’ ‘selfish desire’

(c) Double consonants, marked with a small - preceding the consonant in

question, are worth two full beats. See table 11.

Table 11 Distinguishing single and double consonants

Single Double

3 - » S0 R
saka sakka
‘slope’ ‘writer’
bk o &
moto motto
‘origin’ ‘more’

(d) You should also take particular care to distinguish between short and long

vowels. The distinction is absolutely crucial and yet rather difficult for English

speakers to grasp. The general rules of orthography are in table 12.

Table 12 Distinguishing between long and short vowels

Short Long
B-X-3-A B-EX-dH-3-A
oba-san oba-san

‘aunt’ ‘grandmother’
8-L-&-4A B-L-w:-3-A
oji-san oji-san

‘uncle’ ‘grandfather’
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(e) Note that there are irregularities between sound and spelling in the two cases
of long & and long 4. Except for the word for ‘yes’ X . ¢, the long vowel ¢ is
written with the kana for ei, and for this reason you will often find it romanised
as such. By and large the long vowel 0 is written ou, although you will not find
this normally mirrored in romanisation (table 13).

Table 13 Long and short vowels: writing

Short Long

T- & T-\Wn- &

teki teki

‘enemy’ ‘fixed period’
-0 g pen
sekai sékai

‘world’ ‘correct answer’
-5 A
kuro kuro

‘black’ ‘hardship’
Z-h 9 b

kori kori

‘stiffness’ ‘wicker basket/

3.3 The pitch accent

Accent in Japanese is based on entirely different principles to accent in English.
English uses stress with a combination of light-medium-heavy patterns. A ‘pitch
accent’ on the other hand requires a high-low pitch for each word. As an English
speaker you will consciously have to avoid putting stress on any one syllable at
the expense of the other. You will also, unless you have an extremely sharp ear
for this kind of thing, find it difficult at first to pick up these changes in pitch. On
occasion they may seem so slight as to be non-existent, but they are usually
present and are rather important. There are times when it will actually make a
difference in meaning. It is also one of the ways in which dialectal differences are
manifest, and no matter how fluent you eventually become, lazy pitch awareness
will betray you on the phone. You should make an effort from the very beginning
to listen to how Japanese is pronounced by your native language teacher: the first
step is to recognise the pitch changes and to know what to listen for.
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Unfortunately there are no simple rules by which accent can be predicted.
Rules do exist but they are fairly complicated. The best policy for the beginner is
to try and learn the basic accent of each word as it comes along. Most of the
larger Japanese-English dictionaries do mark accent and it is worth paying
attention to this at an early stage. One rule which may help, and which is
certainly worth remembering, is that the first beat of a word is always on a
different pitch from the second one, at least as far as the standard Tokyd accent is
concerned. Study table 14 to get a general idea of how pitch accent operates:

Table 14 Pitch accent (1)

7- . >
;i.":.{) -é.< 5 ;).b.\,x
hanaya sakura aoi
‘flower shop’ ‘cherry’ ‘blue’

L. D7 % 9 7 - i .X . g 7 . A

Tokyo Nagasaki umi

“Tokyo’ ‘Nagasaki’ ‘sea’

R oo 2=
Kyoto makura gakko

‘Kyoto’ ‘pillow ‘school’

When single words are combined into longer phrases adjustments must
sometimes be made to the basic pattern. Again, there are no simple rules but you
should be aware that this will happen and be on the look-out for it. By and large
the effect of spoken Japanese is one of constant undulation as each pitch accent
on the word level flows into the next.

Occasionally, as we noted above, pitch can actually make a difference to
the meaning of the word. Table 15 has some examples. Not too much should be
made of this phenomenon, however. Although a wrong pitch may occasion the
odd stare and even produce momentary incomprehension, Japanese is not a
tonal language like Chinese, where pitch is always vital. If you still find the
concept of pitch difficult to grasp, remember there are twenty ways of saying
‘yes’ in English, some of which mean ‘no’.
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Table 15 Pitch accent (2)

é . bj. é . bj,

sake sake

‘salmon’ ‘sake’

Y Kz a

Nihon nihon

‘Japan’ ‘two bottles’

Lw. 2 TED L""-")-Zf‘,t-’)
Jubyo jubyo

‘serious illness’ ‘ten seconds’

3.4 The phonetics of loanwords

Loanwords, other than from Chinese, are all expressed in katakana. Refer back to
to table 4. The rules for writing are the same as for hiragana except for long
vowels, where all that is needed is a dash after the relevant graph. See the
example in table 16.

Table 16 Long vowels written in katakana

7-+-—-b A=V Ja.—-2
ato kuin Jyasu
‘art’ ‘queen’ ‘juice’

Loanwords are fully naturalised into the Japanese sound system and as a result
you will find that they are unusually difficult to recognise. This may at times be
awkward because Japanese are often puzzled when you do not recognise a word
that is ‘obviously’ foreign. These words are used quite widely in modern
Japanese and you will have to become adept at picking them out. Because of the
need to accommodate certain sounds not normally found in the native sound
system, some unusual katakana combinations are used. These are listed in table
17. Notice that, as with palatalisation, the second element is reduced in size in
order to show that the combination is to be seen as worth only one beat.
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Table 17 Katakana employed for loanwords
v 7 (tsa) 7 7(fa) 7 7 (va)
T4 (t) 74 d) T A(fi) T4 (wi) T4 (vi)
k% (tu) F+ (du) 7 (vu)
7 2 (tyu) 7 x(dyu)
¥ xz(she) Y x (tse) 7 x.(fe) 7 x (we) 7 x (ve)
Y z(je) F z (che)
Y 4 (tso) 7 # (fo) 7+ (wo) 7 # (vo)

Because Japanese syllables are open, foreign words that contain the consonant +
vowel pattern are easily naturalised. Table 18 shows a few common examples
that will cause you no problems.

Table 18 Consonant + vowel loanwords

¥.7.) HeA T N )T .=
piano kamera panorama
‘piano’ ‘camera’ ‘panorama’

The majority of foreign words do not fit into this simple pattern, however, and
you will encounter what may appear to you to be some fairly strange
concoctions. Table 19 contains a representative sample. Many foreign words
were and still are being adopted into Japanese. Most of them are from English,
but this often gives you only the smallest of advantages. Not only is the
pronunciation altered out of all recognition, but the meaning may be either more
or less specific. We end this section with an example of four words, all of foreign
origin, that have unusually specific meanings.

(@ % — F kado is from the English and is used for an index or catalogue card.

(b)  # )V 7 karuteis from the German ‘Karte’ and is only used for a patient’s
record in hospital.

(©)  #)V7 karuta is from the Portuguese ‘carta’ and refers to Japanese playing
cards. This word has become so domesticated that it is often written in
kanji: HB%.

(d)  }F ¥ 7 toranpu is from the English ‘trumps’ and is used to refer to
modern Western playing cards.



Introduction 21

Table 19 Further loanword examples

I A S A= A R
poteto gemu naifu

‘potato’ ‘game’ ‘knife’
V-7 75 7+~ F
miruku sarada tento

‘milk’ ‘salad’ ‘tent’

)| 2K Ve - =N g.-v.F-v
Ruisu Runowaru Rondon

Lewis Renoir London
- § VoS NI SR Ny X —
Benisu Betonamu Berugi

Venice Vietnam Belgium

A3 A v Fr— Fer-v-b
Sumisu Satcha chiketto

Smith Thatcher ‘ticket’

Foow -7 FARIVARE § 74 A3
chippu rajio disuko

‘tip’ ‘radio’ “disco’
-4y} N X -v-F
roketto baketsu poketto

‘rocket’ ‘bucket’ ‘pocket’

4 DIALECTS

Dialect variation within Japan is as rich as in most European countries, many
dialects being almost mutually unintelligible. As elsewhere, the standard speech
adopted for official, nationwide communication has always emanated from the
centre of political and cultural power. From earliest times to the eighteenth
century, this has been Kyoto, but from around the end of the eighteenth century
the centre finally shifted to Edo (Tokyd), where it has remained ever since.
Educated Tokyo speech is now the standard for television and radio, although
regional accents often show through. Considerable social stigma is attached to
those local accents from the north and the far south, the degree of opprobrium
being in direct relation to the degree of comprehensibility by outsiders.

Dialect groups can be analysed along two rather different lines, depending
on whether one is searching for differences in vocabulary and inflection on the
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one hand or pitch accent on the other. Differences in vocabulary and verb
inflections show a clear East-West split running north from just west of Nagoya.
Differences in pitch accent show a somewhat more complicated doughnut
situation with the accents in the Kyoto and Osaka area differing from the group
of accents in both eastern and far western Japan, which have clear similarities.

5 WRITING STYLES

Partly because there are many levels at which classical Chinese can be absorbed
into the system, and partly because of the continued divergence between the
spoken and written language, Japanese has a very rich stylistic history. The use
of Chinese can range from writing in classical Chinese proper, through a heavily
sinified version of Japanese, down to today’s styles. ‘Sino-Japanese 1’ in table 20
refers to those styles that make an attempt to ‘look’ Chinese although the
underlying structure and method of reading reveal their Japanese origins. ‘Sino-
Japanese 2’ refers to those styles that are essentially Japanese but contain a large
number of loanwords and a few constructions influenced by Chinese, so making
them distinct from the ‘purer’ forms used in Japanese poetry, for example.

Major breaks in style occur, of course, in the Heian period, with the
invention of the kana syllabaries, and at the beginning of the Meiji period, when
the modern styles began to emerge. All writings listed in table 20 both under
Sino-Japanese 2 and ‘Pure’ Japanese that pre-date c. 1908 are now known as
‘classical Japanese’, a language distinct enough to have to be learned at school.
Note how recently this shift has occurred. Even so, a considerable gap remains
between spoken and written varieties of the language. A recent survey showed
that, on average, words of Chinese origin comprised only 24 per cent of a typical
conversation; for the written newspaper language the figure jumped to a
remarkable 77 per cent. |

6 FURTHER READING

The compilation and marketing of dictionaries is, like much else in Japan, a
growth industry. As you proceed, you will find yourself having recourse to a
veritable army of them: the following is just an introductory discussion.
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Table 20 Differences in written styles

Period Classical Chinese Sino-Japanese1  Sino-Japanese2  ‘Pure’ Japanese
Nara Official Male diaries Japanese poetry
710-94 documents, and letters

Chinese poetry,

Buddhist

writings
Heian Official Official Tale collections Emergence of
794-1185 histories, documents, kana, female

Chinese poetry male diaries writings,

(declining) Japanese poetry
Medieval Chinese poetry, Male letters, Military Japanese poetry
1185-¢.1600 Official official romances, tales,

documentsin  documents, popular

foreign historical religious

relations events writings, NO

texts

Tokugawa Chinese poetry Male letters, Samurai Fiction, haikai
¢.1600-1868 (revival), official romances, other poetry,

philosophical ~ documents ‘serious fiction” playscripts

and historical

prose
Post- Male diaries, Official Modern newspaper styles, fiction,
restoration some prose documents, poetry and playscripts
1868—.1908 some prose
¢.1908-1945 Male diaries Modern newspaper styles, fiction,

poetry and playscripts

Post-war- All modern written styles

At the outset all you will need is either F. Sakade, ed., A Guide to Reading and |
Writing Japanese (Tokyo: Tuttle, rev. edn, 1961) or W. Hadamitzky and M. Spahn,
A Guide to Writing Kanji and Kana, 2 vols. (Tokyd: Tuttle, 1991), both workbooks.
P. G. O’'Neill, Essential Kanji (Tokyo: Weatherhill, 1973) or W. Hadamitzky, Kanji
and Kana (Tokyd: Tuttle, 1981) are also useful: although they are not really
dictionaries, they tell you how to write the characters and give the main readings
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and meanings. A. N. Nelson’s Japanese-English Character Dictionary (Tokyo:
Tuttle, 2nd rev. edn, 1974) will soon become an indispensable companion,
allowing you to move from character to reading to English equivalent with
relative ease. Another more recent dictionary is M. Spahn and W. Hadamitzky,
Japanese Character Dictionary (Tokyd: Nichigai Associates, 1989), which has the
added advantage that one can look up words on the basis of the second character
in a compound, not just the first. From either of these dictionaries, it is not
difficult to wean yourself on to a Japanese-Japanese character dictionary, the
best one-volume one being Ogawa Tamaki’s Shinjigen (Tokyd: Kadokawa Shoten,
1968). Always remember, however, that as you proceed it is wise to learn
compounds rather than single characters. Avoid dictionaries that advertise a
‘new approach’ to character analysis, because you will end up having to learn
two systems instead of one. You can, of course, also look up words on their
phonetic basis. There are many small dictionaries of this type, but you should get
into the habit of referring to Masuda Ko’s Kenkyiisha’s New Japanese—English
Dictionary (Tokyo: Kenkytsha, 4th rev. edn, 1974) wherever possible. The most
important one-volume Japanese-Japanese dictionary of this type is Shinmura
Izuru’s Kojien (Tokyd: Iwanami Shoten, 4th rev. edn, 1991),which takes you from
kana to kanji to meaning. "

A general discussion of the language and its cultural setting can be found
in R. A. Miller, The Japanese Language (Chicago University Press, 1967), and the
more recent M. Shibatani, The Languages of Japan (Cambridge University Press,
1990). If you have any further questions about grammar go to S. Makino and M.
Tsutsui, A Dictionary of Basic Japanese Grammar (Tokyo: The Japan Times, 1986) or
the highly technical 1198-page S. Martin, A Reference Grammar of Japanese (New
Haven: Yale University Press, 1975). The honorific system is well described in P.
G. O'Neill's programmed course Respect Language in Modern Japanese (London:
Luzacs, 1966); details of how the modern writing system evolved can be found in
G. B. Sansom, An Historical Grammar of Japanese (Oxford University Press, 1928,
repr. 1968), pp.1-68, and the best way to compare Chinese, Japanese and Korean
writing is to read the relevant lucid chapters in G. Sampson, Writing Systems
(London: Hutchinson, 1985). For more information on matters of pronunciation
the best reference is T. ]J. Vance, An Introduction to Japanese Phonology (Albany:
State University of New York, 1987). When the going gets really rough turn to
Jack Seward, Japanese in Action (Tokyo: Weatherhill, 1968) for some light relief.
There is a good chapter on ‘How to sound better in Japanese than you really are.’
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Lesson 1

Study the following sentences:
ChidATY,

F A T3 A
CHIEZAUDTT,

FRERYTTh,

ZZ, FI)TY,

v, ZhidR>TY,

bz /) — FTTh

WWi, hhii/ - bTirHYTEA, BTT,
WWR, F)TRHNTHA, HIIIEKTT,

AU T o

VN J—} ~y 2 AUD
hE 5T Ok W
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Comment

The first set of utterances you will learn are simple statements which either
describe a series of objects or ask what they are. For this you will need to know
words for ‘this’ and ‘that’, a few nouns, the topic marker, and the word for ‘is’.
Remember that the word-order of a typical Japanese sentence is subject-object-
verb. Try to act out the sentences as you say them. The style here is in the normal
polite form. Note that here, in the very first lesson, three different writing
systems are already in use.

kanji A hon
katakana ~_Y pen
hiragana 2<%z tsukue

You are being introduced to the written language more or less ‘as it is’ from the
very beginning. It will look daunting to you at first but you will get used to it
quite quickly. You should not attempt to begin, however, without having first
ensured that you can read hiragana at the very least with ease.



Lesson 1 35

1.1 ‘This thing’ and ‘that thing’

CHNIIAETT,
FRIEZAULDTT,

Z 1 is a demonstrative noun meaning ‘this thing here’. Japanese nouns are
extremely simple compared to nouns in most European languages: they are
uninflected for either gender or number and they retain their form wherever
they occur in the sentence. This is one area where Japanese will cause you no
trouble. C #1 forms a set of three such words together with Z 41 ‘that thing
there’ and & 1 ‘that thing over there’. The distinction between these is felt to be
strong in Japanese and you should try to use them correctly from the very
beginning. One usually responds with C #1 to a question containing % 41, and
with € 1 to a question containing Z #1. & L is employed when two people
involved in a conversation are equally distant from the object.

1.2 The particle (3

i& is a particle which, like all such particles in Japanese, follows the word to
which it refers and is pronounced together with that word. Note that it is written
irregularly with %, the kana for ha, although it is pronounced wa. It has a
number of uses:

(a) it marks the topic or theme of the sentence
(b) itimplies a contrast

In most of the sentences in this lesson it is operating as a topic or theme marker,
subduing the word to which it is attached and shifting attention elsewhere. You
will see later how the concept of topic/theme differs from that of subject. Here,
the important thing to notice is that the word governed by &, namely C #1, is
already within the world of discourse. The word is marked off as a topic, and
what follows is a statement, which can be either a question, a remark, or some
new information about the topic.
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1.3 The copula

T is the copula, a type of word which will probably be new to you. Although
it is usually translated as ‘is’, it has certain unique properties, which distinguish
it from the Japanese verb proper. It cannot, for example, stand on its own; and so
it is best to think of it as a separate category. It has nothing to do with ‘existence’
and its basic meaning is that of equivalence: A = B, A ‘is” B. This is very
important to grasp at this early stage, because the English verb ‘to be’ is used for
both existence and equivalence. In Japanese you must keep these two concepts
clearly distinguished. Note that the noun that precedes the copula does not need
a particle. Note also that the final u in T is usually reduced to a whisper: desg.

1.4 Asking a question

ZFNMTT N,
NI ZAPFDTT,

{7 (7% A) is an interrogative noun meaning ‘what?’ * is a sentence-final particle
indicating that a question is being asked. It is normally pronounced with a slight
rise in pitch. The word order here is: noun - topic marker - noun - copula. To make a
sentence into an interrogative, one either replaces the noun before the copula
with the interrogative noun 17, adding #* at the end, as in the first example, or
one simply adds #* asin & #Li3 / — + T¢ 2 ‘Is that a notebook?” No change

in word order is needed. Note that the pattern of statement and response is far
more regular in the Japanese than in the English.

CRBMTT D,
What is this? (lit. As for this thing here, what is (it)?)

FNRAEATT,
That is a book. (lit. As for that thing there, book is.)
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1.5 “Yes’

FNREARYTTh, v, iR TT,
ii\ % :) TTO

(X V> means ‘yes’ but its use is fairly limited in daily conversation. Expect to hear
the more colloquial X X more often, particularly from women. Although one
usually translates i¥\>/ X X as ‘yes’, it is important to recognise that in actual
usage the meaning is closer to ‘I understand’ or ‘T am following you'. It is often
used on the telephone as a kind of interjection, the main function of which is to
reassure the other party that you are still on the line and listening. You must not
therefore always interpret (¥ \*/ X X as an affirmative statement: the possibilities
for misunderstanding are infinite. When responding to a question with more than
just i¥ 2/ X X, one can either repeat the question minus the question marker 7,
or one can substitute the word % 9, meaning ‘correct’ or ‘so’.

1.6 'No’

L/ — FTTh,
wWwzx o dhit/ —FTiEHH TEA,
wWWnwi, F9TlEHHITEA,

v*\» . means ‘no’. For a negative response the copula T3 now has to be cast
into its negative form, Tid & 1) % & A, which you will often find being
contracted to U # & ) % & A. Keep in mind, however, that U # is only used in
spoken Japanese and that T is obligatory when writing. You will have noticed
that the negative form of the copula involves another 3. {3 is being used here not
as a topic marker but as a marker implying contrast, and this will be discussed in
more detail later. For the time being, just learn Ti3#% ) ¥ € A as a unit and
register the fact that {3 is often employed in negative sentences in this way.
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Romanisation

Kore wa hon desu.

Sore wa nan desu ka.

Kore wa enpitsu desu.
Sore wa pen desu ka.
E, s6 desu.

Hai, kore wa pen desu.

Are wa noto desu ka.

lie, are wa n6to de wa arimasen. Hon desu.

Iie, sO de wa arimasen. Are wa hon desu.

Kore wa nan desu ka.

Translation

This is a book.

What is that?
This is a pencil.

It that a pen?
Yes, it is.

Yes, this is a pen.
Is that a notebook?
No, that is not a notebook. It's a book.

No, it’s not. That’s a book.

What is this?
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Study the following sentences:
CNRRDETT,

HDFDFREENTT Do
FORKETT

HOLDFIXTELT2TTHh,
HEOFEROEETT,

SN0 TTH,
(BN B VD HD) TT,

CONIRZELRTZDOTEh,
(ZOH3)WINSADTY,

FNREZIADDIERTTH,
Wz, THIERKD (OHFR) TIEHY TEA, TDTT,

COHEIFHEKDTTH,
Wz FREHADOTRHYNFEA, A FYVXDTT,

Comment

This lesson deals with, among other things, how to express possession of
something: ‘mine’, ‘yours’ etc. It also introduces the whole question of the social
context within which you will be using the language. You must always ask
yourself as to the nature of your relationship with whomever you are talking,
because your vocabulary will have to change accordingly. In this sense, Japanese
is far more context sensitive than English. This is known as ‘changing register’
and learning how to do this quickly is a major hurdle in studying the language.

39
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2.1 Noun modification with ®

THRRRDEKTT,

Look at the following phrases. They all illustrate examples of one noun being
modified by another. The fundamental rule here is that the first noun modifies the
second.

INO¥:N my book

HADE a Japanese car

Koo x a wooden desk

FZEDFTAE our teacher

HDWhH R my younger sister’s glasses
HHBERD5 the man with glasses
KoF a girl

The particle @ simply indicates a connection between the two nouns. Sometimes
this relationship can be one of possession, as in FLOA, sometimes one of
attribution as in /K { z.. The English equivalent will therefore differ
according to the type of modification. Note how useful this particle is: English
has to employ a large number of different constructions to achieve the same
result. Occasionally, however, you may find this very usefulness gives rise to
ambiguity: 5 O, for example, could be either ‘man’s child’ or ‘boy’,
depending on context.

When answering a question in which this pattern is involved, you may
omit the second noun, again very much as in English.

HNRTENON I TTh,
Whose umbrella is that?

HhiIRDrSTY, or HNIEIXDTY,
That’s my elder brother’s umbrella. That’s my elder brother’s.
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2.2 “Who’ and ‘whose’

HDOBOFIXTEZENTIT h,
HFHORETT o
HOLDFXERT=TTH
EDFERDFEETT,

Both 7241 and &'7% 7: are interrogatives meaning ‘who?’ &'7% 7z is more polite
and should be used in preference to the somewhat abrupt 7241 unless you find
yourself in a situation where you can dispense with such formalities. Note the
following contrast:

@) dpNEZNRDELETTH. EHvYoEe) TF,
b) CRiFELRTDETTH, WAL D TT,

The question in (a) is impersonal in the sense that it refers to who painted the
picture, and you are not assuming that the person to whom you are speaking has
any connection with the painter. You therefore use 7Z#1. If, however, you are
asking to whom the picture belongs, as in (b), it would be more natural to use
&7z 7z, because some kind of personal relationship may well be involved.

23 2D/ ED/HD

CDOMS FOME HDELDE

These words C ? /% @ / & ® belong to a special category of noun that we shall

call prenouns. Prenouns are identified as a separate category because they occur
immediately before other nouns with no intervening particle, although in fact a

word such as C ? is derived from the noun Z (‘this’) + ®. These words cannot
occur by themselves. We have here a set of three: C O ‘this’, € ® ‘that’ and



42 Grammar Lessons

& ? ‘that over there’. Always remember that they cannot stand on their own and
in usage they correspond to English demonstrative adjectives. When these words
occur with inanimate objects or animals their use is quite regular, but when they
are used in phrases that refer to people, & @ (read #*7:) ‘this person’, £ D J5
‘that person’, & @ /7 ‘that person over there’, you must take more care. Let us
suppose that you want to say ‘This is a teacher from our school’. If the person
referred to were present and standing near to you, you would say < D Jj i3 #4E
DER DY H T T . You would definitely not use £ M /7, just as in English it
would be impolite to say something like ‘and is she your younger sister’s
teacher?’ if the person concerned were standing next to you and within hearing.
% M7 would only be used you if were saying ‘Is the person you have just been
discussing (or you have just mentioned) your younger sister’s teacher?” & M 75 is
used when the person is standing some way off, or if you are referring to a
mutual acquaintance, who need not necessarily be present.

It should already be clear from this explanation that constant attention
must be paid to the social situation around you, if you are to speak correctly.
This will be a recurrent theme of this course.

2.4 'T" and ‘you’

The words #4 (read © 72 L) ‘I’ and & % 7z ‘you’ must be used with great
caution and you cannot assume that they can be used either as often or as widely
as their English counterparts. Note that, although they are translated as personal
pronouns in English, they are really nouns in Japanese with the literal meanings
of ‘private, secret’ and ‘that side over there’. In due course you will find that
there are many more different equivalents for ‘I’ and ‘you’ in Japanese than there
are in English, but paradoxically the general rule is: avoid them whenever
possible. Constant use of these words is a sure sign of a clumsy foreign speaker.
In the case of ‘T, it is considered presumptuous to keep on referring to oneself
explicitly and in most contexts matters are quite clear without mentioning ‘I’ at
all. It is for this reason that many Japanese sentences give an initial impression of
being ‘subjectless’.

For the second person, ‘you’, the normal practice when addressing others
directly is to use their family name (or given name if they are very close friends)
plus the polite suffix & A:so lLIJIl & A. In the beginning you will find yourself
wanting to use & % 72 as often as you use ‘you’ in English, but you must make a
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special effort to resist this, because it can actually cause offence. In general,

& 7z 7z is used only by women, but again only in certain circumstances. It is, for

instance, the usual way a wife addresses her husband when in the home. Women

also use this word commonly with close friends. Men use % % 7: only rarely,

occasionally perhaps when addressing women who are younger than

themselves. If you think of & 7 7= as being the equivalent of ‘my dear’ you will

at least err on the side of caution.
For the third person, ‘he’ ‘she’ or ‘they’, play safe at this early stage and
restrict yourself to using the family name plus & A.. If you do not know the

person’s name or have forgotten it, use the locutions mentioned in 2.3, % D75,

Z D} ete.

2.5 Kinship terms

r(nd) k) SAD,

Kinship terms in Japanese are arranged in pairs on a neutral/respect basis. The

following is an initial list of the most common terms. A more complete chart of

kinship terms will be found in appendix I.

neutral

(bb)
(2429)
(H1i2)
(H 1)
(BE &)
(Wb 9 &)
i (£5)
HEE (212

FHEFOENR

respect

BEH)BA/BEHYIRE
BPbH3A/BrH
BITWIA/BIZWEF
BRASA/BhLEE
BEH)ERA

W) EEA

BLWIA/BLWEE
BEIHIA/BEHSF

meaning

father

mother

elder brother
elder sister
younger brother
younger sister
grandfather
grandmother

You must take great care to observe the social constraints on each of these words.
As a general rule use the neutral set when talking to others about your own
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family and the respect set when referring to members of another family. In such
a context 2 would therefore mean ‘my father’ and 8& ) SA/BELH & F
‘your father’. There are two quite common occasions, however, when this rule
does not apply.

(a) When directly addressing members who are above you in the
hierarchy, which would usually mean all those members who are older than you,
you should use the respect series: B& ) A, BhH I A, BITWEA,
BhzdAet

(b) When talking about such members to other members of your own
family, you should again use the respect series. But what if the family member
you are referring to is younger than you are? Clearly you will not feel like
showing undue respect. You solve this problem by simply using his or her given
name. Note that this is the fourth time in one lesson that we have drawn your
attention to the necessity of making constant decisions and choices about which
word to use in which particular social context.

Key to sentences

Romanisation

Kore wa watakushi no hon desu.

Ano otoko no ko wa dare desu ka.

Ototo no tomodachi desu.

Ano onna no kata wa donata desu ka.

Watakushi-tachi no gakko no sensei desu.

Are wa dare no e desu ka.

(Are wa) Pikaso no (e) desu.

Kono kasa wa donata no desu ka.

(Sono kasa wa) Yamakawa-san no desu.
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Sore wa imoto-san no megane desu ka.

lie, kore wa im6to no (megane) de wa arimasen; ane no desu.

Kono kuruma wa Nihon no desu ka.

lie, sore wa Nihon no de wa arimasen; Igirisu no desu.

45

Translation

This is my book.

Who is that boy?

He’s a friend of my younger brother.

Who is that woman?

She’s a teacher at our school.

Whose painting is that?
It's a painting by Picasso.

Whose is this umbrella?

That umbrella is Mr Yamakawa’s.

Are those your younger sister’s glasses?

No, these are not my younger sister’s glasses; they are my elder sister’s.

Is this car a Japanese one?

No, that's not a Japanese one; it’s an English one.
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At an autumn festival in Tadashi’s university

W — (RErb TLD) HAA 5 56%,

Wi iE (REhb 7272L) HAA 5 285

i 5 REhb AD5%) HARA 5 215%

AT BF (3oL 532) HAAN x 22i%,

Yav . RAIR EDFIN 5 7%

<) =RV 795 VAN L's 25i%

Tadashi introduces Akiko to his father.

iIE BE)ZA, THELIREDBRKENDKATHFEATT,

- bH, FITTh BOEL T

KT HOELTo KTHFTT, EIFLALIBHVLET,

— THELIE, LAL

Tadashi then introduces Akiko to John and Marie.

Yav E2A. 5B,

iE RH, AHE. KF&A, THHEYVary - AT R
SALTYY— - RVBATT,

AT O E LT KTHFTT, EXFLAHLL,

Jav CHLIEFE)FLAL, ATSIAREEZIATT D,

xT A Zo

iE AKFIARBOBEETT,

<Y - F)TThe KFERFELLTT

KTF FITT, TV —SABFESATT N

<Y - RZ\ RABEAETT,

KT Varvaiid

Jav *Aii[@%f“j—o
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Comment

Not everyone listed here is actually present, but they will all play a major part in
the conversations that follow. From now on the lessons will consist largely of
such conversations. Take care to look up all the vocabulary before going on to
tackle the grammar explanations that follow. The situation in which this
particular conversation occurs is a fairly informal one but, even so, introductions
demand certain formalities to be observed. We have here a typical exchange of
introductory formulae that you will be able to use on most occasions. Learn
these by heart as soon as possible. Take note of when the polite & A is used.

3.1 Names

BEIBA, CHELREODBRKEDATHTFXATT,

Family names always come first, given names next. By and large it is by their
family name, not their given name, that people identify themselves in public.
HiJIl and KT are family names. If you were called UIJII iE, you would normally
introduce yourself or identify yourself as {L{J![ T$ or ILIJILIE T $. Given names
are used only within the family or with small children. Note here how the son
Tadashi addresses his father with the respectful 8 & 5 & A.. The word he then
uses to indicate Akiko, C 5 &, means ‘this side/direction/person’ and is polite
precisely because it is a little vague. The use of the word here implies general
politeness both to the father and to Akiko. He then refers to his younger brother
by simply using his brother’s given name, Minoru, only to swing back again
immediately to refer politely to Akiko.

3.2 The polite prefix

BRE
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Not only does Minoru give Akiko her full name and add & A/, but he also calls
her Minoru’s $3/:%. This formal prefix 3 can be applied to a variety of nouns
but by no means all, so you should not try to use it indiscriminately. Tadashi
uses it here because he wishes to be polite about Akiko, particularly in her
presence.

3.3 Initial greetings

bHH., £ITThe hivI L To
pHHE L To KFHFTY,

The father shows polite interest with the equivalent of ‘Ah, indeed. How do you
do? % 9 T » is very often used in conversation as a response to new
information. Although it takes an interrogative form, ending with the particle %,
it does not really signify a question; it shows polite but uncommitted interest,
somewhat like the English ‘really?’ or ‘is that so?” You will find that Japanese
conversations, especially telephone conversations, demand somewhat more of
these fillers than English. #5% ¥ L T means something like ‘we begin our
relationship’ and is used when meeting someone for the first time. The grammar
of the introductory formulae that follow is quite complex and will be explained
at a later stage. You should therefore learn them as set phrases and use them as
such. They are extremely useful. You will find that Japanese is full of set phrases
that are expected to be produced almost automatically in various social
situations.

Akiko responds with a further #5% ¥ L T and then introduces herself.
Note that & A is missing here. Never use it when referring to yourself.
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3.4 Further greetings

EIFELALLEBEVWLE T,
ZHELZE, AL

E) & LB LLCBEHWL T literally means ‘Please, I desire your favour’. It
can be used together with 5% % L T or in isolation, and the general effect is
the equivalent of an English ‘"How do you do?’ or ‘Pleased to meet you’. The
commonest reply to thiswillbe 25 5 Z %, X5 L < literally meaning ‘It is I
who desire your favour’, and you should train yourself to use it as an automatic
response on being introduced. The father could have simply echoed Akiko with
a &9 €& AL <, butbeing an older man he prefers to leave off the ‘please’ at
this juncture as a very slight sign of condescension. Note how the word % 5
‘this side” that Tadashi previously used to refer to Akiko is now being used by
Akiko to refer to herself. At first sight this may seem odd, but it can and does
happen because the word refers primarily to a direction and is therefore highly
sensitive to context. C £ is a particle which puts special emphasis on the noun it
follows.

3.5 Talking to foreigners

ESA, 5B
dH. 4B, /

John, who is about the same age as Tadashi, greets him with the correct & A
ending, and then follows this immedately with the simple greeting 4-H

(Z AITBH) id, which just means ‘today’ and signifies ‘hello’. But John has
broken the rule about family names only, and in a purely Japanese context this
would be somewhat familiar. This relaxation of the rules happens quite often
when foreigners are involved and it is not really John’s ‘fault’. As the
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conversation proceeds you will notice that once Akiko has been introduced, she
herself breaks the rule, although she also takes care to retain the polite & A.
From this you can infer that the conversation is informal and that the
relationship is not a professional one. The people concerned, especially the two
foreigners, are probably under thirty. The use of given names in this way
represents a commonly encountered gesture in the direction of foreign norms of
language and behaviour, particularly American-style informality. John has
picked up on this and uses the given name. This would be unlikely to occur if the
conversation were between two Japanese. Tadashi goes on to emphasise the
relaxed nature of the exchange by coming out with the brusque male greeting

R b ‘hey!

3.6 Linking nouns

AF2A, 2bE5EVary- - AIRAZAL
7‘)_ M '/\ol/‘é}\lvc\‘j-o

The particle & links nouns together in simple addition. Note that & cannot and
must not be used to link two sentences or phrases. Pay particular attention to this
point, because you may well be tempted to use & in this way in the early stages
by simple analogy with the English ‘and’.

3.7 ‘And whichis...?”

RFRELLTT D,

Note how the question ‘And which is your university?’ is phrased in the
Japanese. K% is topicalised with X and this is then followed by the word
&5 b, a polite interrogative noun meaning ‘which direction?’, or ‘which one?’
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3.8 Inclusive

Y —SABFHESATT N,

The inclusive particle $ highlights the noun it follows: ‘Marie too’ or ‘John too’.
Note how %, by drawing the word it follows into the sentence, has in a sense the
opposite effect to tX, which marks the topic off from the rest of the sentence.

3.9 ‘'How about you?’

VarvdiAide

In the course of a conversation in English one can often omit the verb in an
interrogative sentence because it is so obvious: ‘'How about you?’ The same thing
applies in Japanese. This is achieved by breaking off at the particle (¥ and
pronouncing it with a slight rise in pitch so as to indicate that a question is being
asked: ¥ 3 v & A ¥~ ‘And how about John?’

Key to conversation

Romanisation \
Yamakawa Hajime Nihonjin otoko gojurokusai

Yamakawa Tadashi Nihonjin otoko nijuhassai

Yamakawa Minoru Nihonjin otoko nijiissai

Kinoshita Akiko Nihonjin onna nijinisai

Jon Sumisu Igirisujin otoko nijiinanasai

Mari Pere Furansujin onna nijiigosai
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Tadashi O-tosan, kochira wa Minoru no o-tomodachi no Kinoshita Akiko san desu.

Hajime A, s0 desu ka. Hajimemashite.

Kinoshita Hajimemashite. Kinoshita Akiko desu. Ddzo yoroshiku o-negai shimasu.

Hajime Kochira koso, yoroshiku.

Jon Tadashi san, konnichi wa.

Tadashi Y3, konnichi wa. Kinoshita-san, kochira wa Jon Sumisu san to Mari Pere san
desu.

Kinoshita Hajimemashite. Kinoshita Akiko desu. D6zo yoroshiku.

Jon Kochira koso, d6zo yoroshiku. Kinoshita-san wa gakusei san desu ka.

Kinoshita E.

Tadashi Kinoshita-san wa otdto no o-tomodachi desu.

Mari S0 desu ka. Daigaku wa dochira desu ka.

Kinoshita Ky6to desu. Mari-san mo gakusei-san desu ka.

Mari E, watakushi mo gakusei desu.

Kinoshita Jon-san wa.

Jon Watakushi wa isha desu.

Translation

Tadashi Father, this is Miss Kinoshita Akiko, a friend of Minoru’s.

Hajime Ah, indeed. How do you do?

Kinoshita How do you do? I'm Kinoshita Akiko. Delighted to meet you.

Hajime The pleasure is mine.

John Tadashi, hello!

Tadashi Hey! Hello! Miss Kinoshita, this is John Smith and Marie Perret.

Kinoshita How do you do? I'm Kinoshita Akiko. Delighted to meet you.

John The pleasure is mine. Delighted to meet you. Are you a st .dent?

Kinoshita Yes.

Tadashi Miss Kinoshita is a friend of my younger brother.

Marie Oh really? Which university?

Kinoshita Kydto. Are you a student too?

Marie Yes, [ am too.

Kinoshita What about John?

John

I'm a doctor.
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Conversation continued from lesson 3. Tadashi and Marie are talking and Marie
wants to know who’s who.

<) - HOFIELRLTTh,

iE MOFETT,

<) - BARNIITT H

3 FEHETY,

< - bHoHDHI,

na BEEORIITY,

<) - EDFHEEADBED & TTHho
ik HbLTT, £9%,

Tadashi then introduces Marie to his father.

1E BEIZA, 9= - RLVEATT,

— HHE LT, EOXTT,

<) - BOELT, EIFLALLBEVLET,
— IHbLI%F, BEERIELLTT P,

<) - 79 VAT,

— FITThe 77V ADELLTT D
<) — EYRYITT,

4.1 The prefix 8 again

BABITTT N,
BEIRES LTI H,

We saw this use of £ in 3.2. Sometimes it is almost obligatory, as in the case of

53
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the word for ‘money’, 84 (# 74 1), where # has become an integral part of

the word and the formality has been neutralised, but & is often used where the
formality is in fact a matter of being polite about other people and their
possessions. Note here, for example, that 3 is placed in front of both i and

to show politeness to the person concerned. But who is the person concerned?
Only context will actually tell you. Nine times out of ten 344 HJ means ‘your
name’, but it should be clear that in this particular context Marie is actually
referring to the teacher’s name and so you would have to translate it ‘his name’
here. She is being polite not only because a teacher is due respect in any case, but
also because he is closely connected to Tadashi. In the second example later on in
the conversation, Tadashi’s father is clearly saying ‘your country’. This use of 8
is in fact one way of avoiding direct reference to the second person. The corollary
is, of course, that & is not normally used when referring to one’s own possessions
or to something closely connected to one.

4.2 ‘Way over there’

bbb bDHId.

Another example of the kind of truncated question that we saw in 3.7. The word
»H b means ‘way over there’ and, in what should now be becoming a familar
pattern to you, it forms a set together with Z% & ‘over here’ and £5 & ‘over
there’. &% & you have already met. You will find it later on in this conversation
when Tadashi’s father asks Marie 7 7 ¥ A D &5 6 T§ A ‘where in France?’

4.3 Referring to different members of a family

BEEDRSETY,
EDOXTT,
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When you wish to talk about a member of someone else’s family, the person you
know best becomes the main reference point and the other members of the
family will usually be identified in relation to that person. So in the first example
here the person to whom Marie points is identified by Tadashi as his ‘teacher’s
wife’. The word chosen for wife, by the way, B £ ¥, is a polite one that should
never be used about one’s own wife.

Study the following Yamakawa family chart; it includes everyone we have
met so far, and some others who will appear in due course.

U— (L) =—————m WUWIHEF(DHEZI)
(56%) (50%%)
| |
E(2750L) E(HD3B) EF (ics
(28%) (217%) (175%)

On this basis, if you are a friend or colleague of LLIJIl —, you will refer to

B5F as IWNEADRBRIA/BLEE
iE and/or E as IWNEADLTZEA
iR as WNEADBL LS EA.

However if you are a friend of %, you will refer to

— as WNEADBE) SA/BLEISEF
5F as INSADBRH A/ BhHSFE
iE as N ZADBIZWEAL/BIZWE T
= F as N EADEE A.

Similarly, when you introduce yourself for the first time to someone who knows
one of the members of your family, you will use that particular family member
as the reference point. So in the second example above, Tadashi’s father
introduces himself to Marie as Tadashi’s father: EDX T
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4.4 More interrogatives

EDFPESADBE ) ST TTHo

& ? ‘which’ is the corresponding interrogative of the prenouns Z ®/

% ? /& . Here it is combining with J5 (#*72) to produce a polite ‘which per-
son?’ Note the difference between this word, which specifically refers to
choosing one out of many, and the generally polite ‘who?” &7 72 (2.2). Marie
chooses to raise the respect language a notch higher when referring to Tadashi’s
father with the phrase 3 &£ 9 & ¥. See the table in 2.5. For an explanation of the
77 here, see below.

4.5 The subject marker %*

HbDHFRERIZTT D,
versus

EDFDBIESADBE) ST TT o

In this lesson a new particle ¥, the subject marker, is introduced. The use of i
and 7#* is probably the most difficult point in Japanese grammar, and the
difference between subject and topic will be explained in detail in later chapters.
At this stage, the first rule to be learned is that an interrogative noun is always
followed by 7% when it is in the equivalent position to the English ‘subject’.
Conversely, if the interrogative noun appears later in the sentence, the subject
will become topicalised with the particle (. In the replies to these questions the
particles {¥ and 2* are simply repeated in the same place.

HOFIXERTTT H. - HOHIZIWINEATT,
EDFHLUNEATT D, -  HOFMVIWNEATT,
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4.6 ‘Please’

THELTT, £ %

&9 % is the kind of word you use when offering things to people: ‘please ac-
cept’. Here Tadashi is offering to take Marie to meet his father, and the word
might be accompanied by either a little hand gesture in the direction of the father
or a small nod of the head.

4.7 Numbers

You will have noticed that in lesson 3 we gave the ages of the people concerned
in the conversation, but left them without comment. The important matter of
how to count objects will be introduced later. Here we can take the opportunity
to introduce simple numbers. To say ‘fifty-six years old’ in Japanese you would
say the number for fifty-six, as listed below, with the word & (& \»), which
means ‘years old’. What follows is a list of basic Japanese numbers: the kind you
will use for counting years, counting on your fingers, or for doing arithmetic.

units:

0 E hw ¥5, %53 5 iz

1 — wh 6 N A<

2 — Iz 7 t Lb, &%
3 = S A 8 AN (> )

4 m L, LA 9 L EFwH, (
teens:

10 + CLw9 15 +H Lw)HZ
11 +— ULwinb 16 T2 Lwirl
12 += vk 17 +t ULwilb/%i
13 = Lwd)EA 18 +/A LwHixb

14 +MW CwdL/LA 19 +Hh Lw)l/Ew
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tens:

20 Z+ KLlw?d 60 At ALLw?)

30 =1+ 2ALw®wY 70 L+ Lb/%%Lw>
40 W+ L/LALwS 80 A+ iEbLw>d

50 HT ZTULwd 909 ft ZwHLw>
hundreds:

100 A UL 600 A H-oU=»(<

200 —H/H el 700 tH %%U=%<

300 =B ZAU=»L 800 AFH E-oU#%<

400 MUE LAV 900 NE ZwIHIV=*L

500 A\ IU=#*<

thousands:

1,000 T ®A 6,000 AT ALEA

2,000 —F €A 7000 £+ %%€EA

3000 =F SAEA 8,000 N\ T oA

4,000 I+ LAEA 9,000 LT ZwH)HA
5000 AF A 10,000 — 7 WwWHF A

The readirigs & A for 4 and 7 % for 7 are borrowed from a second set of
numbers which will be introduced later. & A is used in preference to L because
the latter is homophonous with a word meaning ‘death’ and 7 % may also be
used because L 5 can be misheard as \» 5. Note that Japanese has a separate
word for 10,000. This you will find rather difficult at first because ‘a hundred
thousand’ is expressed in Japanese as /7 ‘ten ten-thousands’ or 10,0000.

Key to conversation

Romanisation

Mari Ano kata wa donata desu ka.

Tadashi Watakushi no sensei desu.
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Mari O-namae wa nan desu ka.

Tadashi Hara ky6ju desu.

Mari Achira no kata wa.

Tadashi Hara sensei no okusama desu.

Mari Dono kata ga Tadashi-san no o-tdsama desu ka.
Tadashi Kochira desu. Dozo.

Tadashi O-tdsan, Mari Pere san desu.

Hajime Hajimemashite. Tadashi no chichi desu.
Mari Hajimemashite. D6zo yoroshiku o-negai shimasu.
Hajime Kochira koso. O-kuni wa dochira desu ka.
Mari Furansu desu.

Hajime 56 desu ka. Furansu no dochira desu ka.
Mari Monperie desu.

Translation

Marie Who is that person over there?

Tadashi My teacher.

Marie What is his name?

Tadashi Professor Hara.

Marie And that person over there?

Tadashi That’s Professor Hara’s wife.

Marie Which one is your father?

Tadashi Here he is. I'll introduce you.

Tadashi Father, this is Marie Perret.

Hajime How do you do? I'm Tadashi’s father.
Marie How do you do? Delighted to meet you.
Hajime The pleasure is mine. Where are you from?
Marie France.

Hajime Oh really? What part of France?

Marie Montpellier.
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Mr Brown is on his way to a meeting at the Tozai Bank.

BITE THEGAN, 4 METTH,

7wy FTRTESTETT,

BITH EyYbTwnEA,

TIUY VWV, HNDH, TRAKFHEROIEOTTH,
BITHE 9T Lo

799 v REBHRTREZTTR

BITHE ZxE, REHRITRSDENTT,

T E3bHbPNEITENET,

BATH wWnx, EHhnmLE LT,

Mr Brown arrives at the T6zai Bank.

TIy v TYVFA9Ya Iy IZFY I TDTIIVTT,
EAN BOF LT, BASTOER/RINTT, £HIFLAL L,
TV CHELIEF, EHYFLALL,

They exchange name cards.

T CHLLNERNSADBPITOESFZE T TT 2%

E&I %3 T, 33359871 . M4 402 F T3,
TIuY HOHEITEET,

E&I “REoE~NED F,

A Er3b, £HLLET,

They reach the first floor.

85N EQIF, Thb,

T =FA4A VTR TREIL TTh,

BN RAFITT, THEIPLT+ BT TTT,

60
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Comment

This conversation is designed to introduce you to time and to explore numbers a
little further. It should be contrasted with the two previous conversations, in that
it involves two businessmen; the style will therefore be somewhat more formal.

5.1 ‘Excuse me’

TAHAIEAD

The grammar of this expression will be explained in a later lesson. Learn this as a
phrase meaning ‘Excuse me, but...” It is very useful as a way of catching
someone’s attention. The passer-by uses it in this way first. However, it .
reappears in the next thing he says: £ 9  $§\WV ¥ A. (Theterms T VI ¥ A
and ¥ & ¥ + A are interchangeable.) The second example means ‘sorry to have
troubled you'.

5.2 Time

4 (BT
+EHEST X T

4 (W ) is a noun meaning ‘now’. Note that it should be considered as
belonging to a special subset of nouns because it can occur in this adverbial role
without a particle. O’ clock is expressed by adding the nominal suffix & (L) to
the numbers that you have already learned in the previous lesson.
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o’clock
—B wh L LbL
By e J\B§ 6L
= SAL Jukf <L
o] By LU T LwH L
b hall ¥ +—H¥ Lewornsb Ll
NI AL + B LwHicl

Minutes are expressed by adding the suffix 7" (5 A, &S A).

—% Vo RA Vi) BoRA

45 25 A +45 Lt A

=4 XARA A HbHAlEoRA
4y SARA yi%n Ew)sA

5 ThHA +4 Lwo&RA

As in English, there is a way to express a.m./p.m.: fi (Z# A) and F1%
(Z ) respectively. 7 am. is FHI L (& A LH L), 6 p.m. would be Fi%
AE (T Z A € L). There is no word for ‘quarter’, but 2 (i3 A) means ‘half’:
=K (2 A L3 A) ‘half past three’. Noon’ is expressed by the word 1IE4F
(L &9 ). 3 &is ‘past’ and i (¥ ) is ‘before’. As in English, 3 ¥ can be,
and often is, omitted. ‘A quarter to ten’ would be T THSTHI (Lw ) L
Lw ) T4 A T x)and ‘twenty past eight’ would be \B Z+43 (i35 U

IZ L w o & A). The twenty-four hour clock is used in Japan as much as it is
used in England, for timetables, etc.

5.3 Asking directions

HNY, TZRRFHROLOTT B

% D ), here, is another way of catching someone’s attention, just as in English
we would either say ‘er’ or cough. C C is part of another set of nouns, in this case
nouns that refer not to ‘this thing’ C U and ‘that thing’ € 41 but to place: Z C
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‘this place’,  C ‘that place’ and & % C ‘that place over there’. ‘Where? is & .

5.4 The particle &

3T k.

There are a number of particles that come at the end of phrases or sentences and
that give statements a particular rhetorical force. & is one of them. It has the
effect of exerting slight pressure and so can sound pushy if overused. It should
not be used in formal situations. Here the passer-by is saying something like
‘Indeed it is!’ or “Yes, that's right?’

5.5 Hesitation

2R E

One sure-fire way to sound better in Japanese than you really are is to learn the
proper hesitation sounds as soon as possible and to force yourself to use them
whenever you need to hesitate. Only in this way can you ‘become’ Japanese in
your speech. X . & is a true hesitation sound, the Japanese equivalent of ‘um’
or ‘er’. Here the passer-by is presumably looking around, trying to get his
bearings and remember where the bank is.

5.6 Saying ‘thank you’

EdYbbhhe)TsvET,
EYnLELT
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The grammar of common phrases is often quite complex. Full explanation will
therefore be left until later. Just learn them as they are for the present. The first
phrase is the normal way of saying ‘thank you’. You will also find itas &9 %
HHHED) TS wE L7z (see conversation lesson 6), £ b H Y 5L ), H Y
A3& 9 orsimply &) . The second is the traditional response: ‘not at all’.

5.7 ldentifying yourself

BoE LT, BRAERITOERINTY,

When you identify yourself to someone in Japan, you should get in the habit of
giving more than just your name. If you work for a company you would preface
your name with the name of the company to which you belong, because it is an
integral part of the role that you are playing. As a student you would normally
say that you were from such-and-such a country or university. When people are
sought for on the public address systems at Japanese railway stations for \
example, it is normal for either a company name or the name of the city where
they live to be added as part of the information. It is almost as if one is slightly
naked without this addition. In this case Mr Hasegawa identifies himself as an
employee of the Tozai Bank and Mr Brown responds in kind.

5.8 Name cards

CHLLDBERINEADRITORBEFEST TTH.

The exchange of name cards is a vital part of business life in Japan. It is a very
good example of how the Japanese will quickly adopt and adapt a foreign
custom (in this case a Victorian English one) if it suits their social structures and
adds something useful. A person’s name card (% ¥ meishi) should always be



Lesson 5 65

handled with respect. It is normal, for instance, to accept a name card with both
hands. To give a card is to initiate a relationship, be it friendly or purely
business. There is also an implicit acceptance that the card may be used by the
other person as proof that this relationship now exists. It is for this reason that
eminent people distribute their cards with care. But a card is not merely
something with a name and an address that can be filed away for future
reference; the information that it holds is of immediate use. Its shape and the
typeface will tell you a lot about the owner. A businessman will have a simple
card, perhaps with the company’s logo. It will measure exactly 55 X 90 mm, so
that it can fit into a standard card holder, and the printing will probably be
vertical. A professional woman'’s card will be considerably smaller with rounded
edges, a smaller elegant typeface and the printing may well be horizontal. An
artist or a politician may well have something rather more individualised, with a
florid typeface and high quality paper. For the businessman, perhaps the most
important piece of information is the rank of the holder, which will be written in
the top right-hand portion of the card. This will tell him the other’s status and
rough age, and so allow him to gauge the correct level or register of language to
employ.

When Mr Brown says 5 & %* here he is pointing to the card and to the
telephone number & 5 that will be printed bottom left.

=
R
n W
Eﬁlig
s AT
T T #%
& 100 /{:?3"1(
: :
Y
k-9
ox JI X
= R | &
| |
= K
= K
N = F
W A
I A
o
1L I [ |
O AN # (ﬁ
Z £ 1
F — =
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5.9 Telephone numbers

%9 T¥, 33359871 . #4022 & T,

Telephone numbers are read out as a series of single numbers, just as in English
we say ‘three, three, five’, not ‘three hundred and thirty-five’. You can, if you
wish, insert a ® in between the number of the local exchange and the actual
phone number, and if you were being a little formal, or simply trying to make
yourself clear over a bad line, you might also add the word #& (iX A): 3335-9871
will thereforebe SAZAZAT (D) 9w ) kb %% wvE (ITA). Internal
extension numbers PI#R (% \»# A) are as in English: ‘extension 402’ being PI#%
LANVIZ,

5.10 Floors in a building

SHDHED s

The word ZF# here is best understood as a compound noun. Japanese number
floors on the American model and so there is no ‘ground floor'. Zf& (IZ4*\»)
will therefore have to be translated as ‘first floor’ in the UK. The ‘second floor’
will be =F& (pronounced & A A%\ rather than & A 4*\*) and the ‘third floor’
MUfE (pronounced & A4\, not L #*\»). Room numbers are expressed with the
word F: ZFEM 254 F.

The particle ™, pronounced e, indicates direction ‘to” or ‘towards’. It
occurs again in Hasegawa's next statement: &5 €, 5 b\, ‘This way
please.’
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5.11 Further excuses

Erb, KL ET,

Note how the words &9 b and &) € are paired here, £ % being an

almost automatic response. The grammatical details of the second part of this
expression, &4L L ¥ 37, will come a little later in the course. For the time being,
learn it as a set phrase. It literally means ‘I am going to be rude’ and can be used
in many situations: when disturbing someone, when finishing a telephone call or
when leaving a room. Having met and exchanged cards, Mr Hasegawa now lets
Mr Brown go upstairs ahead of him to his office, and Mr Brown apologises for
going in front of him.

5.12 ‘From’ and ‘to’

I=TAYTRTBEILTT R,
AZEITY. THRFPLTIRHETTY,

#*5 and ¥ T are temporal particles meaning ‘from’ and ‘up to’ or ‘until’
respectively.

BAh LM E T from morning till evening
AP O AETHESET from five to quarter past six
Ihhb from now (from this point)
EFnrbH after that

bhhro after that
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5.13 % as topic marker

HHESBITIIEZTT H
HRBTRHOENTT,
I—=FTA VTR TEENLSLTT A,

Anything in a sentence can become the topic but here we investigate cases where
the subject becomes the topic, i.e. where the subject marker # is replaced by (3.
The normal rule is that (3 de-emphasises the noun that it follows, mainly
because that word usually refers to something which is ‘old information’. By
subduing what precedes it, {2 throws attention onto what follows. As we saw in
3.4, it is only natural that when the subject is an interrogative it can never be
made into a topic with %, because an interrogative will always draw maximum
attention.

ELLBRTEADHETTH,

Which is Kinoshita’s umbrella?

When the interrogative is not the subject, then the subject is usually transformed
into the topic in order to allow the attention to shift to the interrogative, as in
RPERITIE & T T % . Note how English finds such topicalisation somewhat
unnatural.

AKTFIADHLIRZELLTTH, l

lit. Kinoshita’s umbrella is which one?

The same rule of emphasis versus de-emphasis applies to sentences without an
interrogative.

@ CORIZINNEADTT 2,
(b) S DRI S ADTT Hy,
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As i3 de-emphasizes the noun it follows, (a) could be translated ‘Is this book
Yamakawa’s?’ 7%, on the contrary, draws attention to the noun it follows, hence
(b) could be translated ‘Is this book Yamakawa’s?’

One more example to see how this works: if you are walking around London
with a Japanese friend and you find yourself facing an imposing building, you
might say:

bhixF+raF V- F¥539)-T7F,
That's the National Gallery.

You have both just seen the building and so know to what & 1 refers; it is old
information. The new information you are providing is the name of the building.
But now suppose that you have already been talking about the National Gallery
or are on your way to the Gallery and suddenly arrive in front of it, you would
then be more likely to say:

BUHF Y aFN - Fr Y —TT,

Your mind or your conversation has been on the Gallery and the new
information is therefore ‘that, % 1, rather than the name.

5.14 The particle fa

=FAVITITRELL T

12 is another sentence final particle that gives a statement a particular rhetorical
push. It has a similar effect to the English tag phrase ‘isn’t it?’, operating as a
gesture of recognition drawing in the listener. Some people tend to overuse this
particle, but it is very useful when you wish to build up a rapport.
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Key to conversation

Romanisation

Hokosha Sumimasen ga, ima nanji desu ka.

Buraun JGji jigofun sugi desu.

Hokosha Domo suimasen.

Buraun Iie. And, koko wa Otemachi-eki no kitaguchi desu ka.
Hokosha S6 desu yo.

Buraun Tozai ginkd wa doko desu ka.

Hokosha Eto, Tozai ginkd wa ano biru desu.

Buraun Domo arigatd gozaimasu.

Hokgosha lie, do6 itashimashite.

Buraun Buritisshu Enjiniaringu no Buraun desu.

Hasegawa Hajimemashite, Tozai ginkd no Hasegawa desu. D6zo yoroshiku.
Buraun Kochira koso, d6zo yoroshiku.

Buraun Kochira ga Hasegawa san no ginkd no denwa bangd desu ka.
Hasegawa S6 desu. San-san-san-go no kyii-hachi-nana-ichi, naisen yon-zero-ni ban desu.
Buraun Arigat0 gozaimasu.

Hasegawa Nikai no ho e d6zo.

Buraun Domo, shitsurei shimasu.

Hasegawa Dézo, kochira e.

Buraun Mitingu wa jijihan kara desu ne.

Hasegawa E 6 desu. Jajihan kara jiiniji made desu.

Translation

Pedestrian Excuse me, do you have the time?

Brown It's just after ten fifteen.

Pedestrian Thank you (for your trouble).
Brown Not at all. Ah, is this the north exit of Otemachi station?
Pedestrian It is indeed.
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Brown
Pedestrian
Brown

Pedestrian

Brown
Hasegawa

Brown

Brown
Hasegawa
Brown
Hasegawa
Brown
Hasegawa
Brown

Hasegawa
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Where is the T6zai bank?
Let me see now, the T6zai bank is that building over there.
Thank you very much.

Don’t mention it.

I'm Brown from British Engineering.
How do you do? Hasegawa of the Tozai Bank. Delighted to meet you.

The pleasure is mine. Delighted to meet you.

Is this your telephone number at the bank?
Yes. 3335-9871, extension 402.

Thank you very much.

Please go up to the first floor.

Thank you. Do excuse me.

This way please.

The meeting is from ten thirty isn’t it?

That’s right. From ten thirty to twelve o’clock.
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After their meeting Mr Hasegawa accompanies Mr Brown to the door.

TS5 CHLDTICRAEAD VT T

&N RALTAVIANEZRLZAFVE T, A FVAARIOD
FIEZIEVWER A,

T EFITTL. ROSHOKMICONEAL 2L SAVET,
HAALHEAbVET L,

=229l ) TTho

Ty TARIEAN, BEFRDY T,

BN ZEABBDBA, THELANE)F, BHFEEHNO 2D LK
Hh T,

After making a short telephone call Mr Brown returns to Mr Hasegawa.

779V Er3bHYne)TEF L1,

EA EonizLFLTo
Ty FhTRARBIRIATELWZLET,
E&N - ZARAVAR N & BN

6.1 True verbs

ZHELDETICFAEAD E TR,
REINTAYVHIANERL ZAADTE T,
BEFEIH D T H,
HDOL2zDEIZHY T,

So far we have only met the copula T ¥, which signified the ‘is’ of equivalence:
A = B. Here we have our first true verbs, \»¥ ¢ and & Y % ¥, both meaning

72
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the ‘is’ of existence. Japanese verbs come at the end of the sentence and, like the
copula, do not alter for either number or person. Note the distinction between
these two verbs however: \» ¥ 3 is used when the subject or topic is animate;
& Y % 9 must be used when the subject or the topic of this existential verb is
inanimate. Plants, although ‘living’, count as being inanimate.

6.2 The particle {Z

b6 DPEITICIE
COXJEIT I

The particle {Z denotes location in or at which something exists; it is used with
both animate and inanimate subjects.

6.3 Negatives of true verbs

AFYVAANIZOIIECRVWERA,

The whole question of how to form the negative will be dealt with in detail in
lesson 15. Here we simply introduce the negative of the animate \* ¥ ¢, which
is V¥ & A, and of the inanimate % ) ¥ 3, whichis  h I A.

6.4 Moreon I

TAVHANEAL AADCE T,
AFIVAANRZOEFEIZIZVTERA,
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Study these two sentences carefully, because topicalisation is used in one but not
the other. In the first case ‘Americans and Swiss’ is new information and so
cannot really become a topic, at least at this point. In the second case, however,
‘Englishmen’ can become a topic because Mr Hasegawa knows that Mr Brown is
English and so the word A ¥ ') X A is already present as part of their

discourse. It is as if Mr Hasegawa is thinking to himself ‘He has presumably
asked that question because he is interested in finding out whether there are any
English working for my bank.’ '

But what is the second 3 doing in this sentence? You saw in lesson 1 that
the second major function of & was to imply a contrast. It is this {3 marking
contrast that is so often found in negative statements, so that although it may not
be strictly incorrect to say 4 ¥V XA ANiZ Z OXJEIZW £ A, it is in fact rarely
said. By adding i after 3XJ§ I one can highlight what is being negated i.e. <
M 3ZJE, and at the same time weaken the degree of negation that the verb bears;
hence the implication of this sentence is ‘And as for Englishmen, there are none
in this branch (but there may well be in some other branch).”

By now you may well be asking yourself: so how can one distinguish
between these two roles of i: the topic and the contrast? How do we know that
the first i3 here is topicalising? You will usually be able to tell from context, but
the truth of the matter is that both roles are interconnected, because the primary
role of 13 is to isolate. The effect of this isolation can sometimes be to produce a
topic and sometimes to emphasise a contrast. Sometimes it is difficult, indeed
unnecessary, to make the distinction. You will find, for instance, that in some
cases a word has been topicalised precisely in order to point up a contrast. This
could well be the case in the following examples: N

@ FROKZFICBOFAEITVETA,
b) LOKZFICIBOFEIVTEFA,

(a) is a very simple and direct statement which negates the existence of male
students in ‘my university’, but (b), depending on context, could well imply that
although there are no male students in my university, there are in some other
universities. Furthermore, i3 is used after 5 ® %4 in both sentences because
they both deny only the existence of male students; obviously there are some
students, in this case female.
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6.5 Plain and polite forms

Both the copula T§ and true verbs like % ) ¥ ¥ and \» ¥ 3 have been
introduced so far in their polite forms. The kind of conversations that we have
presented have demanded this level of politeness. There is also a plain form. You
will be gradually introduced as to when these plain forms are appropriate; it is a
matter of social context. For a start, however, study the following tables.

(a) The copula

plain polite
positive 72 TY
Tha !t ThHFy t
negative Tk %W TRHH A
Cekwni Cedbhea ?
¥ Stilted equivalent, used only in writing or very formal occasions.
i L # is a contraction of T %, much used in conversation but never in

written Japanese.

(b) Trueverbs ® D ¥ 3 and W E ¥

plain polite
positive H5 by FEy

w3 wF —g‘
negative 7%\ bHbhIEA

Wi WIEEA

~,

& % is known as the plain ‘dictionary’ or ‘citation’ form of the verb. Details of

how these plain forms are transformed into polite equivalents will be dealt with

in the next lesson, but note here that the transformation involves the ending

~ % 9. More will be said about the negative form 7 \»/\»7% \» in lesson 15.
From a grammatical point of view the plain form and the polite form of

true verbs are completely interchangeable, although the switch will of course

involve a change in register. The situation with the copula is not quite so simple
and will be commented on further.
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6.6 More on location

HDOCRDEICH) T,

As you have just seen above, these existential verbs are used to create sentences
that deal with place and location. The particle {Z can be added to other nouns to
make that location more specific than simply ‘at’.

Noun + DE(Dx)iI on top of
+ DF (L) underneath
+ DET(F 2) I in front of
+ DEH (LA I behind
+ DhH (A X) I on the right of
+ DE (V7)1 on the left of
+ D (T2 ) I inside
+ DERNIT next to
+ DETH (BT H) I the other side of
+ DFE (X ) I on the side of
+ DR (HV72) i between

7% b ‘side’ can often be added to some, but not all, of these nouns to indicate
even more detail: 525D, ZEA5D, 18] A¥b. Study the following question and
response examples:

= —DRICERITE T h,

Who is in front of Peter?
(E—=%—D®ji) Va7 ridngd,
Julian is in front of Peter.

ISR Rl > @l RS- 3 ab /I

Where is Peter?

K=y -2y 7085 120nE T,
Peter is behind Julian.



Lesson 6 77

COENOFIZEFEFEH Y TTH
Is there a telephone in this building?

RA, BEGIAOODEXDLIZHH TT,
Yes, there is one on the right hand side of the entrance.

Now at the risk of complicating matters, there is one difficulty that must be faced
at this point, if only to avoid subsequent confusion. This lesson is your first
introduction to true verbs and we have tried to stress the difference between the
‘is’ of equivalence (the copula T¥) and the ‘is’ of existence (the true verbs & 9
% 9/ % 7). This distinction is extremely important. The fact of the matter is,
however, that both the following sets of sentences are in fact correct:

= -3 E&cizni 4o,
F—¥—ix &2 15

RZ. BERAOOADDLIZHY T,
AR, BERAOOAEY LTI,
Why? At first sight this seems to conflate the two again. What is happening is
that in certain circumstances T3 can be used as a substitute for another verb, as
long as that underlying verb is clear from the context. Nine times out of ten this
substitution occurs when the subject is topicalised with 3. The sentence 37
4713 £ T T % in the conversation to lesson 5 is another example. £ Z 2%

") % 3 % would also have been correct. Observe the following:

BEIZFRELLTT D
Where is your father?
KiXETXA) AT,

Father is at present in America.

34T A ) #1ZW F F is another possible response here. In a sense this
substitution is a natural outcome of the general desire to cut corners in colloquial
speech. Another related phenomenon is the following oft-quoted example. The
normal Japanese response to ‘What do you want to drink?” is A& X T This
should be understood as: ‘As for myself, (my drink) is X.” Compare the situation
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in English when a mix-up with the drinks might lead you to say ‘No, she’s a gin;
I'm a whisky.

6.7 On leaving

FhcitSHiECchcEgtlwnwiL T4,
ARV AR U 3 i

You will not now be surprised to hear that the grammar of these common
phrases will also have to be explained in detail much later in the course. Learn
them here as set phrases. € #L T3 ‘right, then’, 4-H {2 ‘today’, Z 11T ‘with
this’, and 4LV 72 L % 7, ‘I am being very rude (by leaving you now)’ hence
‘please excuse me’.

Note that 4 H i in this context is not read & A {25 12 as in ‘hello’ (3.4),
but ¥ & 9 3. This is a nice example of the complications that lie ahead for you.
The pronunciation in this case has little or no connection to either the on or kun
of the characters 4~ KON/KIN, ima ‘now’ or H NICHI, hi ‘day’. Although this
may well worry and occasionally annoy you, it is not uncommon. It is really no
different from writing down ‘H,O’ and then deciding to pronounce it ‘water’.
This anomaly is known as 4 T*F ateji (‘assigned characters’).

%FL\v 72 L % ¥ expresses even more respect than the phrase 4L L ¥ 3
that you came across in 5.11, where it meant ‘excuse me’.

Key to conversation

Romanisation
. . . . '\
Buraun Kochira no ginko ni wa gaikokujin mo imasu ka.
Hasegawa E, Amerikajin to Suisujin ga imasu. Igirisujin wa kono shiten ni wa imasen.
Buraun S0 desu ka. Watakushi no kaisha no honsha ni mo gaikokujin ga takusan imasu.

Nihonjin mo chiigokujin mo imasu yo.



Lesson 6

79

Hasegawa 56 desu ka.

Buraun Sumimasen ga, o-denwa wa arimasu ka.

Hasegawa E, mochiron. Kochira e d6zo. Denwa wa ano tsukue no ue ni arimasu.

Buraun Domo arigatd gozaimashita.

Hasegawa D06 itashimashite.

Buraun Sore de wa kyo wa kore de shitsurei itashimasu.

Hasegawa Shitsurei itashimasu.

Translation

Brown Are there foreigners working here too?

Hasegawa Yes, there is an American and a Swiss. There aren’t any British at this branch.

Brown Really? There are many foreigners at my company’s head office as well. Both
Japanese and Chinese, you know.

Hasegawa Oh really?

Brown I wonder if there is a telephone I might use.

Hasegawa Of course. This way please. It's on that desk over there.

Brown Thank you very much.

Hasegawa Not at all.

Brown Well then, if you'll excuse me, I'll be on my way.

Hasegawa Good-bye.
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Kinoshita Akiko describes her typical daily schedule.
She studies English and English literature at Kyoto University.

LR w0 S

T3, 9VFTCa—AxHET T,

NEFZTHEHATEALTEXRE T,
TRARI-APET-E-TT,

NEZ+GTECxR T T,

ERETHELTT,

BROBI»SNRITHEY T7,
FIDORFFTNAATZ=HGC5R2H D T,
L LRIICKZECEE T T,

FRDsIAEAEELOT BT TTT,

CIIGINIS
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0
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7.1 ‘At seven o’clock’

HERIREI T,

You were introduced to the basic time terms together with words for ‘from’ and
‘to” in lesson 5. When replying to a question about the time and saying
something like ‘half past eight’ or ‘twenty minutes to ten’ you will have no need
for any particle at all; but when you wish to express the concept of something
happening at a particular time, you will need the particle {Z.

FIRICRE T,

I will come at noon.

HRALANCATE E T,
I will go shortly before five.

Note that the noun & ‘morning’ is used adverbially here and so does not need a
particle (see 4 in 5.2). {Z can also be omitted when the word & %, meaning
‘about’, is used: \FF T ABTIZ A ¥ BX % 7, but I cannot be omitted with

the words ~9 & and ~#l: N 1473 LIZK & H £ 7 1leave the house at
twenty past eight’; JUBEA> LRTICKZEICHE & £ 7 T arrive at the university a
little before nine.

7.2 More on pure verbs

HLECES I,
NETAHTIIARERE T,

You have already come across two Japanese verbs, % ) ¥ 3 and \*¥ ¥, and in
6.5 there was passing reference to the plain form of these verbs, # % and \* 5.
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You have also learned that Japanese verbs do not alter for person or number, nor
need there be a subject overtly expressed: & ) ¥ 7§, for instance, can stand
entirely on its own as a whole sentence meaning ‘Yes, it is there’ or some such.
This lesson investigates verbs further.

Although Japanese verbs do not express either person or number, they
have a variety of forms which are produced by the addition of various suffixes
and endings to a series of stems. Verbs are in fact classified under three main
groups, depending on how they handle these changes. The classes are always
based on the plain ‘citation’ form, which is how you will meet Japanese verbs in
dictionaries. Introduced here are the polite ~ % ' form, with which you are
most familar up to this point, and the conjunctive form of the verb on which it is
based.

Group 1

The majority of Japanese verbs in fact belong to this group. The rule that is
common to all verbs in this set is that the final -u vowel changes to -i to form the

conjunctive.

plain conj. polite meaning
5 (aru) ari HbYF4  (arimasu) exist
A< (aruku) aruki #&%9%  (arukimasu) walk
29 (au) ai KVET  (aimasu) meet
1< (iku) iki T8%3  (ikimasu) go

A5 (hairu)  hairi ADET  (hairimasu) enter
M (hanasu) hanashi #L %9  (hanashimasu)  talk
BN, (iw) ii EWId  (limasu) say

= (kau) kai HAwFg  (kaimasu) buy
#< (kaku)  kaki FX3¥  (kakimasu) write

B < (kiku) kiki fl&Fd  (kikimasu) listen, ask
o (matsu) machi #H%3  (machimasu) wait
fkte (nomu) nomi kA E9  (nomimasu) drink
¥5b (noru)  nori HhHFF  (norimasu) ride
5 (tsukau) tsukai fFvEd  (tsukaimasu) use

#itr (yomu) yomi GinEd  (yomimasu) read
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Group 11

With very few exceptions, this set contains all verbs ending in either -eru or -iru.
The characteristic here is that the conjunctive is formed by simply dropping the

final -ru.

plain conj. polite meaning
w5 (iru) i WwEg (imasu) exist

% (derw)  de HET (demasu) go out
% (kakeru) kake MF%¥  (kakemasu) hang
"5 (miruy)  mi RE¥ (mimasu) see

#5  (neru) ne BxY (nemasu) go to bed
#2% % (okiru)  oki ¥2& %7  (okimasu) get up
X% (taberu) tabe AXZT¥  (tabemasu) eat

A short list of verbs which appear to belong to this group but in fact inflect as
group I verbs can be found in appendix II.

Irregular

There are only two verbs commonly listed under this heading.

plain conj. polite meaning
# 5 (kuru) ki KEd (kimasu) come
T5 (suru) shi Ly (shimasu) do

7.3 Tense/aspect

RIS I,

The somewhat complex matter of tense and aspect will be studied later. At this
point you should learn that both the plain citation form and the polite ~ % §
form have the basic meaning of incompletion. In due course it will be labelled
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the ‘imperfective’ for this reason. Translation will depend on context. It is used
mostly for generic or habitual action which is essentially ‘timeless’. So here we
will have the translation ‘I get up at seven thirty.” Note that this form is never
used for present action. For this you must use the ~T\*% form which will be
introduced in lesson 16. You will also find yourself sometimes translating this
imperfective form with an English future: Pk ¥ TH 5 % 3 T will wait until
four.

74 The particles T and %

Y, VAT —-RAEHEE T,

(@) T as agent or instrumental marker

The basic meaning of T is ‘by means of or ‘using’. This gives rise to the
following kinds of usage:

7 V4 TH <, hear on the radio
NATHFEE T, go by bus

BEAETRET . talk on the phone
FAVETFEELE write a letter in German

(b) % as object marker

Pronounced o but written wo, % is added to the noun that is the grammatical
object in the sentence.

—a—-A%H<, hear the news
NAZTERNS, eat an apple
AeRVET, buy a book
KEFLE T, wait for my father

I—b—%#%KATT, drink coffee
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% can be found in another context. Look at the sentence A\ Z 1473 IR

% il 3 7. ‘Ileave the house at twenty past eight.” {1 5 ‘go out’ or ‘leave’ is not a
transitive verb and so cannot have an object in the above sense. In due course
you will meet a number of verbs that use % to mark the space from which or
through which motion occurs.

7.5 The particles 7* 5 and ¥ T in spacial contexts

BRETHhEE T,
g{@ﬁﬁﬁ‘%}?}b:%b i—;-o

You have already met #* 5 and T in the context of temporal expressions.
They are also used in spacial contexts. #* 5 marks motion ‘from’; ¥ T marks
motion ‘to’ ‘towards’ or ‘as far as’.

KEVWDEILOLFEZT T,

A friend comes from China.
KFEFTNZATITEE T,
I go to university by bus.

These particles can, of course, be linked to produce a ‘from...to" pattern referring
to either time or place:

CIhoHhEFIET
from here to there

FRIARD O FRMUEYF T
from 6 a.m. to 4:30 p.m.
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ZIPLREETTENAZITETSFCHVTT,
From there to the university takes about 30 minutes by bus.

GYT)yTIhou Y FYETHETTEET,
I (will) go from Cambridge to London by car.

7.6 More on the particle {Z

A LAICRFEICEEE T,

\Z is used as a direction marker to indicate a simple ‘to’ when it is unnecessary to
stress ‘right up to’ or ‘as faras’: @ F {247 % £ ¥ ‘go to London’. But (Z
also occurs in a large number of what can only be called idiomatic phrases,

linked to specific verbs. It is worth learning them as sets:

RFEWCEEZET,
RECFHEEET T,
KIJFED ET,
NN £ 9,
IWHESAKENET,
WRICA B,
FAIZH <o

Key to sentences

arrive at the university
write a letter to my friend
go home

ride on a bus

meet Mr Yamada

enter the room

ask the teacher

Romanisation

Asa shichiji ni okimasu.
Mazu, rajio de nytisu o kikimasu.
Hachiji goro asagohan o tabemasu.

Asagohan wa tosuto to kohi desu.
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Hachiji nijuppun sugi ni ie 0 demasu.
Eki made arukimasu.

Eki no mae kara basu ni norimasu.

Soko kara daigaku made basu de sanjuppun gurai kakarimasu.

Kuji sukoshi mae ni daigaku ni tsukimasu.

Gozen no kurasu wa kuiji kara jiniji made desu.

87

Translation

I get up at seven o’clock in the moming,.

First of all, I listen to the news on the radio.

About eight o’clock I eat breakfast.

Breakfast is toast and coffee.

I'leave the house at twenty past eight.

I walk to the station.

In front of the station I board the bus.

From there to the university it takes about thirty minutes.
I arrive at the university a little before nine o’clock.

The morning classes are from nine until twelve o’clock.
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Akiko’s daily schedule continued

KEOD/IRAIBADHN T T,
BLFDOREIAERICHY T,
K@D I AIABBEAERICH Y 3,
TIHRARKEOREETAENRT T,

KIBAOFHIRFTF=A% LTI,
TEBADOF®RIZs T TiEEBE LT T,

FH. REIARITEDZ T,

AREFIEHELEDLS TT. BRTWTWFLEERT T, #MhbHECA
AT T BA, RECFHLEEEE T,

T-RFEIETEE T,

8.1 ‘To have a class’

KEOD/SAZERDY T,
BXFEOREIREHIIH ) 7,

Take care to note the difference between the Japanese sentence here and the
English translation ‘I have an English class every day.’ First of all, the use of
topicalisation means that the Japanese is more like ‘English classes: there are
(classes) every day’. Secondly, by analogy with the English, you might be
tempted to look for a verb meaning ‘to have’. Japanese expresses it quite

88
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differently with the equivalent of “English classes: every day are’. This is the first
example of a kind of stative construction involving possession that is treated in
some detail in 12.2 and that will become very familiar to you in due course. Note
that with general words such as # H, and #j, as you saw in 7.1, no particles are
needed, but when a specific day is mentioned, like Thursday, the particle {2
must be used.

8.2 Days of the week

HRFEDI7 I ATABRLEAKBRIZHY 5,

The days of the week are as follows. Note that the order is ‘moorY’, ‘fire’, ‘water’,
wood’, ‘metal’, ‘earth’ and ‘sun’.

HEEH FokH U Monday
KIEH PEHV Tuesday
KR TWLH Wednesday
REEH b< &V Thursday
£ H EALHT Friday
TEEH Lo Saturday
HEZH Kb &H* Sunday

‘What day of the week is it?’ is{f] (2 A) BEH T .

B2 B is the first example you have had of a mixed set of readings, mixed in the
sense that & 9 is the on ¥ reading of I and " or U is the kun Jll reading of
H. This kind of compound is not uncommon.

When you romanise an expression like this you should write nan’yobi
rather than nanyobi; the apostrophe is used to indicate that you are dealing with
the two sounds nan + yd, not na + nyo.
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8.3 & as topic or contrast?

RXFEDEFIARERICH ) £7,
KEBEHOFRITF=ZA%LET,
TREOFRIIS I TEHELE T,

We have already seen a number of examples of the subject being topicalised by
replacing the subject marker 7% with i¥. EXFOEEIARERICHh T ¥
can be regarded as another example of this type of sentence. However, it is also
possible to interpret the {3 here as implying a contrast: if, for example, the
speaker meant to single out the English literature classes from other classes. As
we noted in 6.4, the difference is largely one that can be decided by context. If
contrast were meant here, it would be signalled by a slight stress on the words
RN F DL In the other two sentences, however, the words marked by &
are not subjects at all. In these cases the subject, namely 7T, has been omitted. As
in the first sentence, it is possible to regard the function of i& here either as a
topicaliser or a contrast marker, but it would be more natural to consider that in
both of these cases i is implying a contrast; 7KBE H ®F-1%, for example, as
opposed to other afternoons in the rest of the week.

Note the useful word 3% / L % 3 here meaning ‘do’. It is about as
ubiquitous as its English counterpart.

84 The particle T

BZEARKZENREETART T,

T marks the location at which an activity takes place:

BRI CBERERAE T,
We drink tea in the kitchen.



Lesson 8 91

RTiefFbEd,

I will wait for my mother at the station.
TIVATENVDIEERE T,

We will look at Picasso’s paintings in France.

Note how this usage differs from that of the {C of location, which is used when

existence rather than activity is involved. This can be somewhat tricky at times
and will be taken up again later.

8.5 The linking particle %

ENDOHE LA ETA T T,

Similar to & (3.5), the particle ® links nouns together, but it carries with it the
extra nuance that the list is not exhaustive: ) A % & % A ‘apples and oranges
and so on'. If you wish to emphasise this fact, you can also use the word % &,
which means ‘and so on’ or ‘etc.’

Kehz
dogs and cats

TR RN

mountains, rivers and woods

TarRee)—LErRFET,
John, Marie (and some others) are coming,.

Note that the last % at the end of a long list is deleted, whereas the last & is
optional.

=7y FTHERCLELDNDER ),
=y FTHRL(LELD(L)E2H ),
I buy vegetables and fruit at the market.
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8.6 A note on orthography

R4, RECFHREEIT T,

When one kanji #5- is repeated in succession to form one word as here, Ff#,
the second ¥4 is replaced by the ‘repeater’ sign 4. Some common examples:

A4 GEUE  people
14 £%L%  mountains
H4 (R0 every day, days

Key to sentences

Romanisation

Eigo no kurasu wa mainichi arimasu.

Eibungaku no jugyo wa mokuy6bi ni arimasu.

Eikaiwa no kurasu wa getsuyobi to suiyobi ni arimasu.

Hirugohan wa daigaku no shokudd de tabemasu.

Suiy6bi no gogo wa tenisu o shimasu.

Doy06bi no gogo wa kurabu katsudd o shimasu.

Yigata, rokuji goro ie ni kaerimasu.

Yiaishoku wa shichijihan kara desu. Yoru wa taitei terebi o mimasu. Sore kara shinbun ya hon o
yomimasu.

Tokidoki, tomodachi ni tegami o kakimasu.

Juichijihan goro nemasu.

Translation

I'have an English class every day.
The English literature lecture is on Thursday.
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English conversation classes are on Monday and Wednesday.

I eat lunch in the university cafeteria.

On Wednesday afternoons I play tennis.

On Saturday afternoons I join in club activities.

In the evenings, I go home about six o’clock.

Supper is from half past seven. In the evening I usually watch television. And then 1 read a
newspaper or a book or something,

Occasionally, I write a letter to a friend.

I go to bed about half past eleven.
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Tadashi gives us a description of his family. Study this Yamakawa family chart
and the prose passage that follows:

— (T L ®) —_— EF@DEI)
IYIZT (56i%) Fi& (50%)
iE(72750L) E(HADBD) FEF(<icZ
EH (28i%) KEE (Q15K) BRAE (175%)

AORBERIAALTHATT, XERFDIINIHEE—~ALENF—AVE T,
RELyI=27TT, —FRXZEMAFTIF)RITET T, KOFEEIC
AV —F_EbHNTT, BRI —KTT. HEKEDOFEE
TTo MACIHRZERITCATEE T, KIXEZBRETT, HH=FKMH
b7 /0B ELET, RREBETT, v ol TRERETCHX F
To BARODMAIELLET, KAORHICREICBHEHFELET,

9.1 Numerical classifiers

MOREIZAAL TAATT,
—ELXZRHETAF)IATEF T,
RKOBRICITI Va2 - —DB_HBdbdbhET,

Every object in Japanese has a descriptive classifier which is used when that
object is counted. It is as if one always had to say ‘three head of cattle’ rather than
‘three cows’. There are many such classifiers in the language but fortunately some
of them are shared between a number of similar objects. A short list follows:

94
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A (ZA)

By F(2W)

A (3A)

B (7Zv)

& (2)

[l (A>v), BE (&)
R (L2 A)
Hzb)

B (Lw )P A)
by H (BF0)

> B (T odhA)
E (RhA)

EH (RAD»A)
M (zA)

7 A

¥ o
tryFA— PV
A= MV

95

‘people’ (Note the exceptions U & ¥) ‘one person’
and 5729 ‘two people’)

‘years old’ (Note the irregular {37z % for ‘twenty’)
long cylindrical objects, pencils, pens etc.

cars, bicycles, television sets, computers etc.

small things, apples, oranges, potatoes etc.

‘times’ NB: =d] is pronounced & A 7\,
‘hours’

‘days’

‘weeks’

‘weeks’

‘months’

‘years’

‘years’

‘yen'
‘grams’
‘kilograms’
‘centimetres’
‘metres’

The question word for these is ] (% A): T A, A&, ATEFM etc., with two
exceptions: fJ5% (% A & \») ‘how old’ can also be expressed as \» € © and the
word for ‘how much’ is \» { &. The set of numbers used with these classifiers is,
in the main, the "5, 2, & A set (see 4.7) with which you should now be
familiar, but the pronunciation of these combinations is not entirely

straightforward, so the student is referred to appendix III for a full listing,

9.2 Using classifiers

There are two ways of combining a noun with its classifier: either ) A ZiZ =14
) %3, where the numeral + classifier come immediately after the noun, or
=fE (D) Y A THH H £ 9. To make the above sentences interrogative,
replace =fH with the interrogative noun meaning ‘how many’, namely {7/ &

(%2 A Z), and add #* at the end of the sentence:
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either DAZIHIED D £ F 50,
or O AZTHHY X Th

9.3 Idiomatic use of I to express frequency

—4E 2 Z[al
Further examples:
— R I =F three hours a day
Zy Ai—ME once every two months
=R once every three years

94 T indicating ‘reason’ or ‘cause’

HEBETAFY RI4TEET,

Study the following idiomatic phrases:

HEHTHENT

Go to Japan on business

MR THEFRERE -

Be absent from school on account of illness

Grammar Lessons
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9.5 Further use of b for emphasis

IVEL—F-HBHBIHNET,
BH=RHELET  oHFBELET,

In addition to the inclusive usage, % can also be used to place strong emphasis
on the word it follows, especially in conjunction with numerical classifiers.

REFI—ay K =EHTE T T,

I will go to Europe three times next year.

9.6 The particle £ meaning ‘with’

IRAIIERE L FRATICATE 75
KADBIZIEECBEBELTI T,

We have already met the particle & joining nouns together (3.5). & is also used
to mean ‘with’ when two animate nouns are involved:

RRIiHeEFry 778 E T,
I often go camping with my younger brother.

When ‘with’ is elaborated as ‘together with,” the Japanese phrase is \» o L & IZ:

FID BV LIKEHZ LI T,
I'll do the shopping with mother.
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If the & meaning ‘and’ is used, then one gets a sentence like:

BREREvo L ICEYELE T,
My mother and I will go shopping together.

9.7 Noun + 247 ¢

RAWCIREEFRITICITEE T,

This pattern is very commonly used to express the idea of going ‘to do
something’:

FRAT AT <o goon a trip
BicA7 <o go shopping
¥7 =y 27474, go on a picnic
F v 774 go camping
Ta¥rrIAT <o go jogging

9.8 Verbal nouns

Y7/ 0BEBx2L %3,
ftExLET,
LTS,

In the previous lesson you were introduced to native Japanese verbs. There is in
addition a large set of verbs that are formed by taking a noun, usually one of
Chinese origin, and adding the verb 3" % ‘do’. (From now on when verbs are

discussed in these notes they will usually be quoted in their plain form.) We shall
call these verbal nouns. They include the following:
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M (RAE L)) T A study
RAT(D&2H)T 5 travel
HBEMDLIN T cook
HEMALY )T practise
HAE (S AID) T5 go for a walk
B (L2obA) TS ask a question
BE(OOAELI TS take exercise
EEWUIDPBA) TS pronounce
=57/ N O ER ) B g do the shopping
AR (Ur D) E) T3 be ill
fLH(LTE) T3 work

B (TAD)T B telephone
BE.(DATA)T A drive

Provided that no other object is present, these verbal nouns can also be treated as
the object of the verb 3 % and marked with %:

HEHLAFEY 5,

Work on Sundays as well
AARFZOREOHE LT %o
Practise Japanese pronunciation
wH=10&B2 3 5,

Take exercise half an hour a day

However, when there is an object marked by # already present in the sentence
these verbal nouns must remain intact. For instance, both B AZE D #K % #% +
% and HAGEDOKDO#HE % 3 5 are correct, but one cannot say: *HAFE D HK
EHREE TS

1. Note the convention that any sentence marked with an asterisk in this textbook is
ungrammatical and is being used purely for illustrative purposes.
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Key to passage

Romanisation

Watakushi no kazoku wa minna de gonin desu. Chichi to haha no hoka ni ot6to ga hitori to iméto
ga hitori imasu. Chichi wa enginia desu. Ichinen ni nikai shigoto de Igirisu ni ikimasu. Chichi no
heya ni wa konpyiita ga nidai mo arimasu. Ototo wa nijuissai desu. Ky6to daigaku no gakusei
desu. Yasumi ni wa tomodachi to ryoké ni ikimasu. Imoto wa mada kokosei desu. Mainichi
sanjikan mo piano no renshi o shimasu. Watakushi wa isha desu. Asa kara ban made daigaku
byoin de hatarakimasu. Tokidoki yoru mo shigoto o shimasu. Yasumi no hi ni wa yoku haha to

sanpo shimasu.

Translation

Altogether there are five people in my family. As well as my father and mother, I have a younger
brother and a younger sister. My father is an engineer. Twice a year he goes to Britain on
business. There are two computers in my father’s room. My younger brother is twenty-one years
old. He is a a student at Kydto University. During the holidays he goes on trips with his friends.
My younger sister is still a high school student. She practises the piano for at least three hours
every day. I am a doctor. I work from morning to night at the university hospital. Sometimes I

even work at night. On days off I often go for a walk with my mother.
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John goes to a JR reservation office (& & ) @ 211 midori no madoguchi) in Tokyo
Station to buy a ticket on the Super Express (shinkansen) to Kyoto.

ERR ROFES %,

Jav FHE TCORBRDE >R ET SV,

ERH RE/RTTH», BHETT».

Jav IREFHITV LS TTh,

ERH HEMATT,

Ja v FNCTRBEF L BRAVLET,

ERB W, WODX S RTTh,

Jav BEDKEROFHTREOP V11T EBENLE T,
ERH ZzE, RBOKERZTATHTT R FRIFOUHI D i

EEN S IZNT T,
Jav FNTER+—HIXED) TT

EREB O D115V EVTTA, ROV D795 E D T H,
TEESRTT. RN+ B+ A58 T,

Yav v, FRTIF-2 9 TY,

ERB B—ATT D

Tav v, 9 T7%,

ERH v, 8D F, FREFLEERBFEHFTL2970 2 £,

a3y EIN b,

John pays 1,5000 yen.

ERE ZNTIE2030MHDEONTT, bhhe)TSnE L,

Comment

When the Japanese rail network was ‘privatised’ in 1988, the overall name
devised for the group that emerged was JR (pronounced ¥ = —7 — V), which
stands for Japan Rail. The national system had previously been known as & $k
(Z < TD).JRis divided into regions, each with its own extended name: JR 3
HA (read U%*L 1213 A), for example, which serves Toky6 and its region.

101
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Despite the fact that this particular phonetic combination of foreign letters is
definitely un-Japanese and awkward to pronounce, it seems to have been
accepted because of its ‘modern’ feel. The privatisation is only partial, of course,
and one can still buy tickets to anywhere in Japan on the national network at any
JR station. The same is not true for the many truly private railways in Japan,
which are more localized. To buy tickets for the Super Express (¥7##%), you
either have to go to a travel bureau or to a station that has a midori no madoguchi
(‘green window’). This system of high-speed lines is gradually expanding
throughout the country, because it brings such a dramatic reduction in travel
times. The express that runs between Tokyo and Ky6to (and on to Osaka) is
known as the 8 H##R, named after the Tokaids, the old trunk road along
the Eastern seaboard.

In the example here, John needs three types of ticket: a Tokyo-Kyoto fare
(GEE ), an express fare (§2%F) and a seat reservation (185€ /%), although the
last two may be combined. If he did not want to bother with a reservation and
preferred to trust to luck that he could get a free seat (B /%), and if he was
actually in Tokyo station, he could obtain a ticket at an automatic machine. If he
wants a non-smoking seat, he will have to ask for a #B# (5 A 2 A L #).

10.1 Noun+ * F & W»

écﬁ:%Té\/)o

T (< 72) 3 v is the imperative form of the verb T & %, which will be dealt with
in detail in a later lesson. At this point simply learn that when F & \* is added to
a noun or nouns it means ‘please give me..." The particle %, which marks the
object, may well disappear in colloquial speech. Observe the use of numerical
classifiers in the following examples:

RES(R) —F—AT2v

Please give me a dozen eggs.
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220 DEPF & /LT & Vo
Please give me eight 220 yen stamps.

HLIEOARIABEFEET IV,
Please give me a ring tomorrow around six thirty.

102 Noun + # BEWL T T

FNTRHBEEFEBENLEIT,

We saw BFi\» L % 7 in 3.3 meaning ‘please’. It works in a similar fashion to
T &, coming directly after a noun with the object marker % .

a-k—-%BEVWLIT,
Please give me a cup of coffee.

T —%+AMBEAVLET,

Please make sixteen copies.

10.3 ‘When’

WONDE > R TTHh,

V1D is an interrogative noun meaning ‘when?’ You can see here how useful the
particle @ can be at times. Here it is linking the interrogative to the noun ‘ticket’
in economical fashion: lit. ‘when ticket?’ The closest English equivalent is
probably: ‘A ticket for when?’



104 Grammar Lessons

104 Train names and numbers

FaitEREO» Y115

First of all, take note of the way ‘departing at’ is expressed. The time is followed
immediately by the character % (i3 ) ‘leaving’, read in the on. Most express
trains are known by a name, which tells you their route, and a number. The
trains on the HIEEHHHR are called either U % ), ‘Light, stopping at Nagoya
and Ky6to only, or Z 72 &, ‘Echo’, stopping at many intermediate stations. The
word for ‘number’ in this context is & (Z 9 ), not #. There is not much
difference between these two words for ‘number’ and the decision to use one
rather than the other is more a matter of usage; lines and platforms will need %
for instance. Both words are short for the word you have already learned in
connection with telephone numbers: Z%". Do not make the mistake of thinking
that these are actually numerical classifiers: they are different ways of expressing
the concept of ‘number X’; they are not a way of counting the object concerned.
The usual classifier for trains (rather than the engines themselves) is in fact 7,
based on the way trains are listed vertically in the timetables.

10.5 Dates

¥ADOKIEHIZ+TA+HTY R,

Months are expressed by adding the suffix H (#%2) to the number, and there are
no irregular sound changes.

—H Wwt2¥D  January Ey| THTD May
—R iXHo February <A  A<%D June
=H 2dA»D March tH LHA$2 July

WA L&o April AR @uaso August
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LR %D September +—H Lw)wnbh>  November
+H ULw)d2  October +ZAH Cw)icdio December

Be careful! —H does not mean ‘one month’ but ‘January’. Refer back to 9.1 to
find out how to say ‘one month’.

Days of the month are somewhat more complicated and involve a second set of
numbers, two of which (& A and % %) we have already met. You will see that
they are simple to write:

—H onih 1st +7XH LwAaCich 16th
—H SOh 2nd +tH Le)Llbiks 17th
=H I B 3rd +/\H Lwoixbics 18th
U H L oM 4th +JuH Lw)ich 19th
#H woh 5th —+H o 20th
~H CEARY N 6th —_+—H LwIywnwbict  2lst
+H D 7th ~+=H ILwHIKiLH 22nd
J\H Lo » 8th ~+=H ICLw) &AL 23rd
LB D 9th —+ma Lw) Lot 24th
+H EBh 10th Z—+*%A KLw) JIKH 25th

+—H Uwowbicsy 11th Z+AXKH KLw ) ALICE  26th
+ZH Lwohkics 12th Z++tH KLwIiLHILL  27th
+=B Uwd &AWL 13th —+AH KLwHikbics  28th
THH Lw)Lodh 14th —+7H N D T B el 29th
+HH LwoZth 15th =+H EALWIICE 30th

The first term in this series is quite irregular. It is not in fact a number at all but
means ‘moon rising’. 2nd to 10th are formed by adding the suffix H, read #*
here rather than {2 %, to what is in fact a set of original Japanese numbers that
will be studied in more detail in due course. Note that this %* also appears in
14th and 24th, and that 20th is again quite irregular. ‘What day (of the month) is
it?" is expressed as /T H (% A 12 %) TT A, and ‘What month is it?’ is expressed
asfTH (& ADD) TY .

Make sure that you differentiate clearly between the two concepts of date
on the one hand and duration of time on the other.
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date:
AA—H (0owt) T,
It's September 1st.

duration:
—H (WHiZh) MEHBMET 5.
I study four hours a day.

tA+E»O T A7 v ARITEE
I'll go to France from October 10th for ten months.

106 &£

FRNTIT+—HIRED TTh,

£ 9 means ‘how’. Learn this example as an idiomatic phrase, ‘In that case, how
about...?’

10.7 %% as a conjunctive marker

UR D115V VT, ROV D795 E) TT A,

%% can be used as a sentence particle to link two clauses which contrast with each
other in some way. Note how it comes at the end of the first phrase, straight after
the verb. It is usually translatable as ‘but’. Almost every conjunctive operates at
the end of the phrase in this way, and as a result it is not difficult to add on
further sections. You will find that Japanese sentences have a tendency to keep
expanding.
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10.8 Two more idioms with T

FNTIToT 9 TTo
FHA L IREEREHT1,2970 iz h 9,

Note the use of the particle T in these two phrases. In the first case we are
dealing with € #L T in the sense of ‘with that, it’s fine’. Distinguish this from the
idiomatic use of € L Tt ‘in that case’ in 10.6 above. In the second example it is
a question of adding up and ‘making something’: ‘with X and Y, that comes to...’
This use of the verb {27 % in this sense of ‘comes to’ with figures is quite
common.

Key to conversation

Romanisation

Ekiin Tsugi no kata d6zo.

Jon Kyoto made no shinkansen no kippu o kudasai.

Ekiin Shiteiseki desu ka, jiytiseki desu ka.

Jon Shiteisekiken wa ikura desu ka.

Ekiin Gohyaku en desu.

Jon Sore de wa shiteiseki 0 0-negai shimasu.

Ekiin Hai. Itsu no kippu desu ka.

Jon Raishii no suiyobi no gozen jiji hatsu Hikari jiichigd o o-negai shimasu.

Ekiin Eto, raishii no suiyobi wa jiigatsu toka desu ne. Gozenchii no hikari wa zenbu
ippai desu.

Jon Sore de wa juichinichi wa do desu ka.

Ekiin Hikari jiichigd wa ippai desu ga, tsugi no Hikari nanajiikytigd wa do desu ka.
Jaji yonpun hatsu desu. Ky6to e wa jiiniji yonjiroppun chaku desu.

Jon Hai, sore de kekko desu.

Ekiin O-hitori desu ka.

Jon Hai, so desu.
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Ekiin Hai, d6zo. Joshaken to shiteiseki tokkytiken de ichiman nisen kyiihyaku nanajiien

ni narimasu.

Jon Domo.
Ekiin Sore de wa nisen sanjiien no o-tsuri desu. Arigato gozaimashita.
Translation

Attendant Next please.

John A Super Express ticket to Ky6to please.
Attendant With a seat reservation or without?
John How much is a reserved seat ?

Attendant Five hundred yen.

John In that case I'll have a reserved seat please.

Attendant Certainly. When is the ticket for?

John For Wednesday of next week. Hikari No. 11 departing at ten a.m. please.

Attendant Let me see now. Wednesday of next week is October the tenth, isn’t it? All the
morning Hikari are full.

John What about the eleventh then?

Attendant Hikari No. 11 is full, but how about the next one, No. 79? Departing at four

minutes past ten and arriving in Ky6to at twelve forty-six.

John That will do fine.

Attendant Just one, is it?

John Yes please.

Attendant Here you are then. With the ticket and an express seat reservation that comes to
12,970 yen.

John Thank you.

Attendant That makes change of 2,030 yen. Thank you very much.
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John visits Yamakawa’s younger brother Minoru in Ky6to. They meet each other

in front of Kybto University.

Vav EALTTA, IWNESADHEADELATT H,

% v, IWNETT,

Jav BHOEILT, Yav - AIRATT, EIFEALL,

% HHELT, THELIEFEIFLALL, HEHIRADT
TY D%

Jav ) T¥. ATt h,

E F)TTh, THHLVELRLTZNR—-FH72 SA
bhEd 4,

Jav ERADRIBZEZTT D

x MOTHBITRIIIPLETFooVEeN2) T,

Jav EZSADOHIZIINTT

% Wz, RORDDKRNDTT,

Jav TWRAKELZETTh,

£ TavEADREALETT .

Jav DX ETHNIVETT,

£ T3 2o

Jav F¥TT,

11.1 ‘Excuse me...

RALTTAHS

You have Already met %4l in 5.11 and 6.7. This is just another polite way of

interrupting someone or catching their attention.

109



110 Grammar Lessons

11.2 Descriptive verbs

GR#fI2) T T R,

There is a temptation to assume that because the word ‘old” in the English
sentence ‘Kyoto is an old town’ is an adjective, its Japanese counterpart here, T
V3, is also an adjective; but this temptation should be resisted. It is in fact a kind
of verb and inflects accordingly: & v* means ‘is old’ and so & V2 HJ is literally ‘a
town which is old’. As explained in 2.1, modifiers precede the noun. You should
have no difficulty distinguishing these verbs from other verbs because they all
end in the vowel \*. We shall call them ‘descriptive verbs’. Study the following
examples:

BLwEw ‘new building
ARV red car

BWwil high mountain
BVWIYEa—-F— expensive computer
& ViFE cheap watch
REwo<{z large desk

K& %) large river

INEanh X small key

Note that the descriptive verbs K & \» and /> & \» sometimes become K & %
and /) & 7z when they are used in the noun-modifying position as seen above
(see 13.1 for further details).

11.3 @ as a noun substitute, ‘the one’

EIADHEITIINTT D,
RDOBHDHFRNDTT,
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In Japanese, just as in English, it is common practice to avoid constant repetition
of nouns; the particle ® can be used in such cases as a substitute. Look at the
following example:

KA CHEIMMFRADHETT N,

Kimura: Is this car yours, Kazuko?

¥ VWi, TREEZADTT, HOHEVOIHROTT,
Kazuko: No, that is Tadashi’s. The old one over there is mine.

First make sure you understand the difference between the use of ? as a
possessive here (in fIF & A @ # ‘Kazuko’s car’) and as a noun substitute (in

H D\ DT ‘that old one’). But then what about theuseof ® in ES A DT
3 and #A® T §? This usage has already been touched on in 2.1, where it was
explained that the second noun (here L) has been omitted. i\, being a
descriptive verb, can modify the nominal @ directly but 1IE & A and 4, being
nouns, cannot; they need an ‘extra’ ® to be able to act as modifier. Hence IE &
A D T$ canbe analysed as 1IE & A D (D) T, where the first ? is possessive
(‘Tadashi’s’) and the second, which always drops, is the noun substitute (‘one’).

11.4 Colours

HOFRDTT,
B TTh. HTTo

Colour terms, as we have seen above, are often found as descriptive verbs but
many also often have a nominal equivalent.

verb nominal meaning
% H(HB) blue
v (B 1) red

Hw H (L) white
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2w 2 ») black
wE HE(Zwa) yellow
P A F(bewnd) brown

These nominal equivalents must be used in the following cases:

(a) When the colour itself is actually named.

IF S ADBEEIEIME T A

What colour is Yamashita’s car?

2TY,
Black.

(b) When one colour is itself modified.
ITVWEFEOUAETA
light-blue letter-paper

CWVHRDE—F —
dark-red jersey

By no means all colours, however, can be found in this group of descriptive
verb/noun sets. Many others appear purely in the form of nouns and they are of
two main types:

(c) those that must be formed in conjunction with the word & (\* )

Ik (iZv)  ash Ikt grey IRt D22 a grey sky
BE(bb)  peach Pk pink Pt nie a pink flower
K(AF)  water K lightblue KDY ¥V light-blue shirt

(d) those that may have the word f& omitted.

BrH3E) purple U HL3ENDEY  apurple kimono
H(ZA) dark blue Z A DOFIAR dark-blue uniform
#(HED) green Fa 1l green mountain

Z (b ») brown EnLD brown shoes
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11.5 ‘“What colour?’

AT o

Note that the word /M is pronounced 7 {2\ % in this particular context,
where it means ‘what colour?’ As a general rule, the character 7 followed by
another noun is pronounced 7 {Z. Only when combined with a numerical
classifier or a suffix denoting time, date etc. (see 9.1), is it pronounced 7 A.. For
example:

il A read % A IZ A means ‘how many people?’
AT A read % 12 U A means ‘which nationality?’

{4 read % A L & { means ‘how many colours?’
fA] 8 read 72 IZ\* 5 means ‘what colour?’

11.6 Adverbial modifiers (1)

TWEAKELZETT R
DB ETHPHIVETT,

There is a class of Japanese words which operates much in the same fashion as
adverbs in English. Three are introduced here because they are often used to
modify descriptive verbs: &£ T® ‘very’, ¥ W& A ‘very’ and 72> & “fairly’. See
15.2 for further uses of these adverbial modifiers.

ChRETHBWLWBHETY R,
This is a very tasty sake, isn't it!

TOURARWNIHTT R,

This is a very long novel, isn’t it!
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PEWEHWENTT A,
This is a fairly old building, isn’t it!

TaVEADBEALBETT D,

& A% means ‘what kind?’ It is another form of prenoun, in that it can be linked

to nouns without an intervening particle. Other words in the same set, such as
A%, %A% and H A7z, will be introduced in due course.

Key to conversation

Romanisation

Jon
Minoru
Jon
Minoru
Jon
Minoru
Jon
Minoru
Jon
Minoru
Jon
Minoru
Jon
Minoru

Jon

Shitsurei desu ga, Yamakawa Tadashi san no ot6to-san no Minoru-san desu ka.
Hai, Yamakawa Minoru desu.

Hajimemashite, Jon Sumisu desu. D6zo yoroshiku.

Hajimemashite. Kochira koso dozo yoroshiku. Ky6to wa hajimete desu ka.

S6 desu. Furui machi desu ne.

S0 desu ne. Demo atarashii biru ya apato mo takusan arimasu yo.

Minoru-san no ie wa doko desu ka.

Watakushi no geshuku made wa koko kara kuruma de nijuppun gurai kakarimasu.
Minoru-san no kuruma wa kore desu ka.

lie, watashi no wa ano akai no desu.

Zuibun 0ki na kuruma desu ne.

Jon-san no wa donna kuruma desu ka.

Watakushi no wa totemo chiisai kuruma desu.

Nani iro desu ka.

Ao desu.
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Translation

John
Minoru
John
Minoru
John
Minoru
John
Minoru
John
Minoru
John
Minoru
John
Minoru

John

115

Excuse me, are you Yamakawa Tadashi’s younger brother Minoru?

Yes, I'm Yamakawa Minoru.

How do you do? I'm John Smith. Pleased to meet you.

How do you do? Pleased to meet you too. Is this your first time in Ky6to?
That’s right. It's an old city isn’t it?

Yes, it is. But there are a lot of new buildings and apartments too you know.
Where do you live?

It takes about twenty minutes to get to my lodgings from here by car.

Is this your car here?

No, mine is that red one.

It's a pretty big car isn’t it!

What about yours?

Mine is a very small car.

What colour is it?

Blue.
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John and Minoru visit a temple in Kyoto.

Jav

£

FERITV W E Z A TT R,

XLVBFRHHEN/CIADY FT

£ CTTho EIEOFHIHFFITWWTT R,
THEXRENTT L,

CDBFOFEHRIZVL LTI,
ZHETATT, bro BN TT o
COBFRHTNRKELHDYIRAVENBOLANVTT L,
AKbiEbdh AR,

)Tt AWPNREEFTOETT,

They arrive in front of a souvenir shop.

%z
JVav
E

Jav

%z
JEH
Vav

Ji B

BEAPELEREVE T2

I —ho THIDEEIVEIENDHEN LD FHAR,
THELDIRED) TThe

FRRVNTT R, KOFEBTTh, THLLDELDBFDE
DEEBXIETVRARENVTT A,

THAIEHA, TOREDPZIEIBNLLTTH,
MNEVDOE—HETH, KEvwoid—Kt+aMTT,
FNTRINEEFLLDE ZHMIOTF &y,

B, LI TEE T, £ EHHETH
VAT AE- T 3 1S

12.1 Descriptive verbs as main verbs

EDEFHIBFFITVNTT R,
LZIXEEVTT &,

116
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In the light of the explanation in 11.2, it should come as no surprise to find that
these words can occur as main verbs on their own without the addition of a
copula. So HF > ‘sea which is blue’, hence ‘blue sea’, yields # i3 F > ‘the sea
is blue’; and F\ 4 ‘winter which is cold’, hence ‘cold winter’, yields & X %W
‘winter is cold’. Study the following:

BEIE VW E S ATT,

Kyoto is a pleasant place.

OFEHIT VW TT ha,

Blossom time is pleasant, isn’t it?

It is one special feature of these ‘descriptive verbs’ that they do not have a polite
form of their own. In other words, although they often behave like other verbs,
they do not have the simple % % /% 1) % ¥ transformation that we have met in
7.2. You will often feel the need, however, to use these words in normal polite
conversation; the answer is simply to append T as in some of the examples
above.

It is worth noting that this is something of a grammatical anomaly
because, as a rule, inflected words cannot be followed directly by the copula,
namely 72, and certainly the plain citation form of the copula must never be used
after a descriptive verb: *£ 7 or *&\* 72 are not only unnecessary, they are
also ungrammatical. Great care must be taken to understand this point. You will
be tempted to produce such ungrammaticalities by analogy with the ‘noun +
copula’ pattern, becauseboth 7 > F + AV = —F+IEREWHH TS and 7 ~
T+ - AV =—FiREWISE are grammatically correct. Remember: in the
case of descriptive verbs, T is being used purely in order to make the sentence
polite; the plain form of Z135€\> T ¥ is merely L3 F\.

12.2 Stative constructions with {1...2°%

HERRIEOFH IV T T R,
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Study the following examples:

HA3E v,
B HE
HORDF i A DEHE,

A

fis#fﬁgwo h
FESR ATV,

. Lz v,
AR ) ZEIEV,
KA L L
B HsE, 7

Y

Here we introduce one of the most productive structures in Japanese, where
topic and subject combine. The overall sense of this structure is ‘whole + part’
where the part is a comment on the topic. Note again how English finds it
difficult to express the concept of topic.

R BIFNE
lit: As for Kydto, temples are many.
Kyoto has many temples.

HDEDFIXFH N,
lit: As for that girl, her brain is good.
She is a clever girl.

What in English is expressed as a possessive relationship with a subject followed
by a transitive verb of possession, ‘have’, is expressed in Japanese as a stative
construction of the topic + comment variety. You will find that descriptive verbs
operate in this kind of environment because they are all stative in nature.

HOEDFIPHLDENRV,
That girl has long hair.

AT EERATE Vo
Kyoto has a long (i.e. old) history.
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RiIZBeH R,
Elephants have long trunks.

This pattern is also one of the very few occasions when the verb & % can be
used with animate subjects, in the sense of ‘to have’. We touched on this matter
in 8.1.

HFSABRKSIATD Y TTh,

Kiyoko, do you have a younger sister?

Given the English translation here, you might be tempted to use the verb £
( D), which means ‘to have’ in the sense of ‘possess’, ‘hold’ or ‘own’. This is in
fact possible in many contexts, but not here, where you have absolutely no
control over the ‘possession’. You cannot choose whether or not to have a
younger sister or parents, for example, so you must use & % here.

12.3 Negative of descriptive verbs

CHOBFEHETHNKREL DD ETHA,
CDERIVEIBNEHIN LI HY) THAR,

To form the plain negative of these descriptive verbs, first change the final \* to
< and then add % \». For the polite negative replace % \» with % ) € A.

plain positive meaning plain negative polite negative

RE W big RE W RECHY IEA
NEN small I-XE A% MhELLH) A
LW new LW FL{HhEEA
H old LR A% m<hHhIEA
BHLAW interesting BHLAL W BHLACHYFHA

AR high ERRAAR Wl HY A
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ah cheap 7R/ B HY IEA
BEun long Elw E(HHEELA
Ehwn short Ehlhwn hi{ph A
v () good L w L HYFIHEA

Note particularly how the polite negative of these descriptive verbs is formed,
with the ~ < form of the verb plus & ) ¥ & A, not with the copula TdH ) ¥

& A.. This needs stressing, because yet again you may well be tempted at this
early stage to produce a form like *&i > Tid % ) A, by analogy with v
— @\ T 9. This is incorrect. Remember that in this latter case T 7 is not being
used as a copula; it is merely a convenient way of forming politeness. There is in
fact an alternate form of the polite negative, i { %2 W T, but learn the form
listed above first to avoid any confusion. Note the alternate listed in the last line;
in modifying position ‘good’ can be either & V* or V*\?, although in final
position v\ is the more normal, especially in spoken Japanese.

12.4 Adverbial modifiers (2)

BFIZWWT T h,
‘t) & f‘:%\’"@—g—ho

The adverbial modifiers that were introduced in 11.6 were related to descriptive
verbs that were themselves modifying nouns: §° V& A E /M. They can also
be found related to descriptive verbs when those verbs are at the end of the main
sentence. Study the following examples:

¥\ ‘particularly’ £TYH ‘very
72 VA ‘very’ 72 & “fairly’

EOFH IR VT,
Blossom time is particularly nice.
CDFIZETHHIFV,

This child is very clever.
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HARDE X IZWANAZEV,
Japanese summers are very hot.

R»ORETRZVEE,
It's quite a long way from the station to my home.

The following adverbs link to negative verb forms only:

» % Y ‘not very’ H o & b ‘notin the least’

CHD/PMFHEEEHENBL LA RN,

This novel is not very interesting.
CHEREZHIN < HY EEAR
This photograph is not very good, is it!
SEDEKITIEL - EDEL WV,

This winter is not in the least cold.

COZEDORE o L b BV,
This grammar book is not at all satisfactory.

12.5 A note on orthography

BiEhE

This word may look a little odd to you at first because it is half in kanji and half
in kana. It is read ehagaki. It would be possible to write it all in kanji but this is not
common today. Although there are rules of orthography published by the
Ministry of Education, such is the complexity of the writing system that you will
have to be prepared for a good deal of flexibility. In a textbook such as this one,
for instance, it is inevitable that some words that are usually written in kanji will
in fact be presented to you in kana first; but we have tried to reduce these
oddities to a minimum.
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12.6 The prefix

COBRIPERIBVLLTT H

You have met the prefix # applied to a variety of nouns for formality or
politeness (3.2 and 4.1). & is also sometimes used as here with the two
interrogatives \* { 2 ‘how many?’ or ‘how old?’ and \* { & ‘how much?’

12.7 ‘per unit’

—fHAE+H

To express the idea of ‘for’ or ‘per’ there is usually no need for a particle between
the unit and the price, especially with simple calculations such as here. With a
more complicated situation, however, for example ‘500 yen per 100 sheets’, it is
common to insert the particle T: 2 ¥ — I AR THBAMNTY.

128 Wiz72&5 ¥

ERTAE W T T,

V7272 € is a verb meaning ‘receive’. Verbs of giving and receiving in Japanese
need special treatment because they are intimately bound up with matters of
status and speech levels. For the moment just learn this verb as one which means
‘receive from a superior’. The shopkeeper uses it here as an equivalent of the
English ‘that’ll be 250 yen please, sir’. It is also used when accepting an offer, or
when asking politely for something. The phrase \» 7272 & % 7 is also what
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Japanese say at the beginning of a meal to express their general gratitude: ‘we
(are about to) partake’.

Key to conversation

Romanisation

Jon Kyoto wa ii tokoro desu ne. Utsukushii o-tera ya jinja ga takusan arimasu ne.

Minoru S5 desu ne. Kydto wa hana no kisetsu ga toku ni ii desu ne. Demo fuyu wa samui
desu yo.

Jon Kono o-tera no haikanryd wa ikura desu ka.

Minoru Sanbyaku goji-en desu. Chotto takai desu ne. Kono o-tera wa amari 6kiku
arimasen ga niwa ga omoshiroi desu yo.

Jon Ki mo hana mo arimasen ne.

Minoru S6 desu. Shiroi koishi to iwa dake no niwa desu.

Minoru Ehagaki o kaimasu ka.

Jon Un. Demo kono ehagaki wa iro ga amari yoku arimasen ne.

Minoru Kochira no wa do desu ka.

Jon Sore wa ii desu ne. Aki no Kyoto desu ne. Kochira no fuyu no o-tera no niwa no
ehagaki wa zuibun dkii desu ne.

Minoru Sumimasen. Kono ehagaki wa o-ikura desu ka.

Ten’in Chiisai no wa ichimai goji-en, okii no wa ichimai nanajiigo-en desu.

Jon Sore de wa kore to sochira no o nimai zutsu kudasai.

Ten'in Hai, arigatd gozaimasu. Zenbu de nihyaku goji-en itadakimasu.

Translation

John Kybto is a lovely place isn’t it? There are so many beautiful temples and shrines.

Minoru So there are. Blossom-time in Kyo6to is especially good. But winter is cold.

John How much is the entrance fee to this temple?

Minoru 350 yen. It's a bit expensive isn’t it? This temple isn’t very big but the garden is

interesting.

John There aren’t any trees or flowers, are there?
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Minoru

Minoru
John
Minoru
John

Minoru
Assistant
John

Assistant
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That's right. It's a garden of just rocks and white pebbles.

Will you buy some postcards?

Hmm. But the colours on this postcard aren’t very good, are they?

What about this one here?

That’s a nice one. It's Kydto in autumn, isn’t it? This postcard of the temple garden
in winter is very big, isn't it?

Excuse me. How much are these postcards?

The small ones are 50 yen each and the large ones are 75 yen each.

In that case I'll have two each of this one and that one.

Certainly. Thank you very much. That will be 250 yen altogether.
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John visits Minoru’s lodgings.

Vav HEADTFTRBRITVEAREILLIACH) T T4,

% AZEPTLD, COTAHEBEITOLHY THA,
HEINEINRWLTHETRHY IHA, EI)F

Jav AL T I,

E THbEANESF,

Jav VWWBEETT R,

% A, THHEIVHLZ (DY THA,

BEEED X,

Vav HYBE)TEET, FHEVWBRATL2R,
£ I3 TThe EWhtzhdhoTT h,

Jav EXAIITERIFETT H

£ RA . BREDBHFETIHVEROIGFE T,

Jav B4HRENED 350,

£ ZrBI—ECLNT TR, FIHRFE THERTT,

VavaARKITVHETT N

Jav KEFETT, THOELRAMNHENH ) THA,
ESARUENHFEFTINES AR,

E ECRINRERZD T, KADHIGES ORER B
FIHBICRTE L T2%

13.1 Adjectival nouns

Bhriels
EhWi iz

In addition to the descriptive verbs that we met in lesson 11, there is another set
of words that translate into English as adjectives but that operate in a rather
different manner in Japanese; these are nouns that modify other nouns by means

125
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of the link 7. 7 is a form of the classical copula 7 % and so the underlying
pattern is again one of ‘noun which is X’: & ft\» 724k ‘a flower which is pretty’,
hence ‘a pretty flower’. Do not be misled by the fact that & #L\> ends in V* and
so looks at first sight like a descriptive verb. As you will see, this is somewhat of
an exception and should cause you no problems. Note that not all nouns can be
transformed into descriptive expressions in this way: you will have to learn them
as you proceed. Many are Chinese compounds, but there are also some native
Japanese expressions and the occasional word of European origin. It is probable
that this kind of expression, which we shall call ‘adjectival nouns’, arose in
response to the need for the language to absorb a large number of non-native
descriptive words that it could not accomodate within traditional grammatical
structures. Some common examples are as follows:

fEF] (XA D) convenient xhw pretty, clean
TR (A ) good health Twhw polite
XE(L& &) sturdy VR unpleasant
MLYR (Y 2 1) splendid 0% free time
B (L) quiet 729 no good

2 (NA) strange A AV nonsense
FFE (L& LE) honest T—TY % A gorgeous
KU (72 ED) important Yav¥vs outrageous
A (N ) peace ()& like
BH(LWw)) free x50 dislike
EF (L& good at FTFE(~12) bad at

Note that in certain rare cases this form can be found with native Japanese
descriptive verbs, so that together with phrases such as X & V2] we can also
have K & 7%z H], and 7 & \*#¥ can also be expressed as /> & %247

13.2 Adjectival nouns in main verb position

HERDE & TT o
A L THEFITT,
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These adjectival nouns can also appear at the end of a clause somewhat like
descriptive verbs (12.1): but because they are in essence nouns, they must be
followed directly by the modern copula 72 or T¥ (depending on whether the
context demands a plain or a polite form). This is definitely not the case with
descriptive verbs, so beware (refer back to 12.3).

HDEFETH I,
That flower is very beautiful.

CDEERBENTT
This classroom is quiet.

The negative forms of these expressions are created quite simply by changing 72
to Tid%zvand TT to TREH Y TEA.

COT—7aiibF EFTIEHY THEA,

This word processor is not very useful.

COERIIBATRDT WAL TIRE W,

This writer is not very well known in Japan.

13.3 The perfective form of the copula and adjectival nouns

BEEM»TL

You must now learn another set of inflections, which will allow you to produce
sentences that refer to completed actions or states. We shall call this the
perfective, in distinction to the form you have already learnt: the imperfective.
Often, but not always, this form also marks a past tense. Because it ends in ~ 7z,
we shall also call it the ~ 7z form. The first table is for the copula:
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imperfective perfective
positive negative
plain 72 2otz T hoi
polite T TL7 TikHHFHATL

As you have just learned above, the copula must be used when adjectival nouns
appear in final position. The perfective of adjectival nouns is formed as follows:

imperfective perfective
positive negative

plain #h 72 Bhliol: BhTikhdor:

plain K72 Xkt TERTiELdr o

plain Sk 7Z MR 72 VRTixe o7z

polite EHWTY ENnVTL FNWTRHYILATLE
polite. BHTY HETL: HHTHEHYIHATL
polite. LFTT EFTL EFETREHY)IHATLL

13.4 ‘Not really the case’

CDITHEBZFITOHHY THA,

The phrase €9 THZ\Vor £ Th H h A should be learned as an

idiom. What is in fact happening is that the usual % that you find with the
negative has here been replaced by % . The effect of this is to soften the impact of
the negation, as with the slightly hesitant English ‘really’.

13.5 The perfective form of descriptive verbs

Bt o TT h,
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To form the ~ 7= form of descriptive verbs, change the final \» to 4 o 7.
Similarly, to form the negative ~ 7z form, change % \ to % #* o 7. Study the
following examples where both imperfective and perfective have been listed in
both plain and polite forms.

Plain forms

imperfective perfective
positive negative positive negative
FLw Lz Frlhot L ot
AR HRW mh ol R WA
L= mlEw Ehoz HLl ot
TW B W Lh otz Bl lehol:

Polite forms

The polite forms are by and large what you would expect, but there are a
number of points which need care. Pay particular attention to the positive in
both the imperfective and the perfective. In both cases you will find that T is
simply added to the plain form. In the imperfective this should cause you no
trouble, but the perfective can cause problems. A very common mistake is for
beginners to try and create the form *#1 L \»C L 7z. This is simply wrong and
should be avoided. First create the perfective and then make it polite with a
simple T

imperfective perfective
positive negative positive negative

FLOTT FHLHhEEA FHilhohTT HLLHHPILATLS
HWTT  EHHhFHA mhotzTY Gl HHITHATLS
BWTYT Bl HHILTA Hhol2TY EHLHYFHATL
TEWVWTT LTl HHFHA Ehol2TT L HhHhITHEATL

Now turn your attention to the negative of both the imperfective and the
perfective: FIL < H ) A and L { $ ) A TL 7. Thereisin fact
an alternative form, but it is not listed here for fear of making the list look even

more complicated. Learn this set, but be aware of the alternatives, which are #7
LLZWT T andF LK eho/2TT.
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13.6 The stative construction with adjectival nouns

EIARTIIEFE TT 2o

This is an extension of what you learned in 12.2. The {Z...%% construction is also
commonly found with adjectival nouns expressing the concept of ‘whole + part’.
Note how many of these expressions involve a strong possessive relationship
between the {& and %¥ parts of the sentence. Study the following sets.

HDFERIEENFTVRANVTT,
That student speaks politely.

b DEEZPEDTZDOTT,
That student is hopeless at maths.

HOFEEZBEHFLKTEH Y A,
That student is not very fit.

HDFEIPADENREINNVTT,
That student’s hair is beautiful.

PN BT IRAMEFI T

The Paris Metro is very convenient.

N REFELERKDSENRNTT,
Spring and autumn in Paris are lovely.

2N REWAVRT Y
Paris has splendid buildings.

13.7 Use of %* as a sentence particle

HELFETTHEHIFETT,
HKAHEDRBRIZE L DARR BHFCHFICIRITE T 3945
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You saw in lesson 10 how %7 can be used as a sentence particle to link two
clauses which contrast with each other. Given two sentences such as (a) X
& T7 and (b) 5#E b &F % T3, you can join them with 7% HE b F & T
HER S & & TT, ‘I like Tokyd, but I like Kydto as well.’

Take careful note of the second example sentence, where it might seem
that 7% is in fact ending a sentence. You will come across many situations like
this where the sentence has indeed just been left hanging, just as we might end a
sentence with ‘but’ if we are not too sure of how to continue. This kind of
truncation is quite common, since it can lend a kind of hesitancy that is taken for
politeness.

13.8 i< D

7L DAE

There are a few important exceptions to the rule given in 12.1, that descriptive
verbs occur in noun-modifying and predicate position in the same form. The
major exceptions are as follows:

as predicate as noun-modifier meaning
v L D or v near, nearby
W E < D or EW» far

%\ %D many

So one gets pairs such as the following:

RORIHEIE,
My home is close to the sea.
but

ESOBERTOFEE )
I'buy my stamps at the nearby post office.
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Note that the word 4% \» meaning ‘few’ or ‘little’ can never be used as a noun
modifier.

13.9 More on the marker X

IZ<RIREREZDTT,

There are two (ds in this sentence. How do they differ? Take the following
example:

COPRIZENDPBO LAHI o7,
This novel is long but it was interesting.

This kind of contrast is a simple one, where the topic remains the same and only
the descriptive statement about the topic is contrasted. Now look what happens
when the contrasted elements multiply.

(a) FOHEIIKE W,
(b) FOHIZ/PME W,

(a)+(b) RORERKEWHFHIR/NS WV,

Elephants’ ears are large but their eyes are small.

The function of i¥ in (a) and (b) is that of a simple topic marker; but when the
statements are juxtaposed and hence contrasted, i can be seen as having a dual
role, that of topic marker within its own clause and that of contrast marker in the
context of the whole statement. It is this latter use that takes precedence in such
cases. Now observe what happens when the clauses being contrasted are of the
iZ...%%, ‘whole + part’ type.

(© MFLARET ) LEFETT,
(d) EFRARET )DBLEFETIEDD A,
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(©)+(d) HMFEARET /VBEFTCITREFIARET /D)

LEFTRHY TEA
Kazuko is good at playing the piano but Natsuko is not.

First of all, make absolutely sure that you understand the difference between %*
used as a subject marker and %% used as a sentence marker (here underlined). In
(c)+(d), the fact that two clauses are linked in a contrastive relationship again
shifts the i3 in fIF & A it and EF & A3 from topic marker to contrast
marker. Now observe what happens when the elements being contrasted are
other than the topic of each clause.

(e MFIABET ) HBEFETT,

() MFSART7A4F) UDHEY LFTREHY) TEA,

(e)+(f) MFSARET VR EFTEIRT 743 VidHEY
EFTRHY TEA,
Kazuko is good at playing the piano but she is not very good
at playing the violin.

In this case #1F & A i3 remains as the single topic and a contrast is newly
introduced between piano and violin, a contrast which is effected by
transforming 7* into . This transformation highlights the contrast between the
two elements and the use of {2 here should not hide from you the fact that the
underlying structure of the clauses is still the Z...2% of ‘whole + part’.

Key to conversation

Romanisation

Jon Minoru-san no geshuku wa zuibun shizuka na tokoro ni arimasu ne.

Minoru Mae wa shizuka deshita ga, kono goro wa so de mo arimasen. Amari kirei na
heya de wa arimasen ga, d6zo.

Jon Shitsurei shimasu.

Minoru Kochira e do6zo.

Jon li o-heya desu ne.
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Minoru E, demo amari akaruku arimasen. O-cha o d6zo.

Jon Arigatd gozaimasu. Ky wa ii o-tenki deshita ne.

Minoru S0 desu ne. Wari ni atatakakatta desu ne.

Jon Minoru-san wa Kyo6to ga suki desu ka.

Minoru E, Tokyd mo suki desu ga, Ky6to mo suki desu.

Jon Tokidoki Tokyo e kaerimasu ka.

Minoru Nikagetsu ni ichido gurai desu ne. Shinkansen de totemo benri desu. Jon-san wa
ryoko ga suki desu ka.

Jon Daisuki desu. Demo hima na jikan ga amari arimasen. Tadashi-san wa
yamanobori ga jozu desu ga, Minoru-san wa.

Minoru Boku wa yama wa zenzen dame desu. Yasumi no hi ni chikaku no koen ya
o-tera ni sanpo ni wa ikimasu ga.

Translation

John Your lodgings are in a really quiet area aren’t they?

Minoru It used to be quiet, but these days that’s not really the case. It's not such a nice
room, but do please come in.

John Thank you.

Minoru Come this way.

John What a lovely room!

Minoru Maybe, but it’s not very light. Have some tea.

John Thank you very much. It was good weather today, wasn't it?

Minoru Yes it was. It was relatively warm, wasn't it?

John Do you like Kyoto?

Minoru Well, I like Tokyd, but I like Ky6to as well.

John Do you go back to Tokyo sometimes?

Minoru About once every couple of months. The Super Express is very convenient.
Do you like travelling?

John Very much. But I don’t have much free time. Tadashi is very good at mountain
climbing; how about you?

Minoru I'm hopeless when it comes to mountains. On my days off I do go for a walk

in the nearby park or temple though.
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John's short account of his trip to Kybto

THOEZCEEAT o770 T— AKX F M I, REKEDEL OB
FILZHLo FROBREADERIIE T2, Vo LEXBEERRY,
BNE FIA4TLI) Lo AFEARBR o720 ZERFMLCAIEE
NTo e METHIEDP o T2 SEDFEHIZIZED R WS Izlohh ot &
BOBIE—HDMIFEo 72 RALZEY LA, RN LIVBREA
PEote FHEBRAD THE o720 THhRICA- 720 BHEL GAT LT,
A4 F) AOWB L BFIKOEH LRI 2 H L 720

14.1 The ~ 7z form of true verbs

TR OFIE T HEHAT o 720

We saw in 13.3 that the ~ 7= perfective form expresses both the idea of
completed actions or states and the ‘past’. You should be clear in your mind
about the distinction between tense and aspect. Tense specifies the relationship
between the time when an action, event or state of affairs occurs and some other
time. When that ‘other time’ is the actual moment of utterance then we talk of
absolute tense; when the ‘other time’ is essentially unconnected to the moment of
utterance we talk of relative tense. As we shall see, tense in Japanese can be
explained as a combination of the two. At this stage you can assume that a verb
in the ~ 7z form is referring to something in the past as seen from the moment of
utterance, although later on you will come across grammatical structures where
this is clearly not the case. Verbal aspects, on the other hand, are different ways of
viewing the internal make-up of a situation, irrespective of the position of the
speaker; expressions of habitual, progressive or resultative action, for example.
The plain citation and the ~ 72 forms of the Japanese verbal system cover both
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tense and aspect, depending upon context. It is for this reason that we have given
them the general titles of imperfective versus perfective. The differences in usage
should become clearer as you proceed.

imperfective perfective
group I ending in -u, -ru, -tsu ends in -tta

EN) say B0l

=) buy Rof:

=9 meet Kol

% use f§io 72

H5b exist »Hol:

A% enter Aoz

x5 ride Fo:

fFo wait HFor:

ending in -ku ends in -ita

&< write = ANV

A< walk B

] < listen, ask B 7=

ending in -mu, -nu ends in -nda

Kir drink RATE

s read AT

FEA die FEA 72

ending in -su ends in -shita

Y talk AL

g lend gL

ending in -gu ends in -ida

ik < swim kwrE

< smell, sniff ARy Ad

exception: 17 < go To7:



Lesson 14 137

imperfective perfective
group 11 ending in -*u ends in -ta

w5 exist Wi

5 go out Hi 72

MNT B hang Ay

R5 see R

g5 go to bed -9

RED get up X7

BEX% eat B

imperfective perfective
irreqular k5% to come % (%) 7:

35 to do L

As you will see from these lists, the perfective form of group II and irregular
verbs is obtained by adding ~ 7 to the conjunctive form that you met in 7.2.
This is also in fact the case with group I verbs, although a number of sound
changes have taken place in the modern language that obscure this fact.

The polite form of the perfective is obtained by simply adding ~ % L 7= to the
conjunctive form.

Examples where it is clearly a matter of past tense:

EnH)uYFUyfrEd3LL
Yesterday I went to London.

BtwBbLAVHEZRE L,
The day before yesterday I saw an interesting film.

Examples where the ~ 7z form is being used more for an aspectual marker
denoting perfectivity.

b ) FOFEIEHA T L,
I have already read that newspaper.
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HR2AEATHELE LS RERRZEVT T,
We used to count on the abacus but we use the calculator these days.

142 &5

EBOHIADEERIIEZ > 2,

As we saw in 7.6, the verb X9 takes IZ. Take note here that this is the verb that
you should use when translating the English ‘see’ in a sentence such as T went to
see Mr Yamada’, where ‘see’ in fact means ‘meet’. To use the Japanese &% in
such a context would be wrong and might not be understood at all.

14.3 The alternative form

Wo LEBFERLY, AL FIA4 7L LT

The alternative form ~ 7z 9 is produced by adding ¥ after the ~ 7 form:

29 —=&o Lo 1T —=41o72 —=471-o721
EY —ELr —ELD H) —EHol: —Ho)
s — - — 70 Res =R — B0
*5 —E — %70 T5 — L7 —- LY

This form is used when you wish to link verbs together in an ‘I do (did) this
and/or this’ fashion, the final verb always being followed by 3% ‘to do'.

BERABICBETERNLZD, W o72D T 5,
During the summer holidays I go swimming in the sea, climbing
mountains and so on.
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X0)OHIEBHRFEREENVS), BB L) L,

Yesterday, Sunday, I wrote letters, went for a walk, and so on.

14.4 More on years and dates

FERFR L ALBENT o2 THLE DL o 12,
SEQFEI T Er B Dbt h o 12,

44E (2 & L) is ‘this year, R4 (5 HA) ‘next year’, and Z4F (& x R A)or
FE4E (& < A A) last year’. ‘Which year?” is fiI4E (%2 A 42 A). Years are counted
in two different ways in Japan. You will find the Western system is understood;
the numbers are simply followed by the word for year, £ (2 A): THLE L+
(FA Zw) 0 %< Ew) Lw) faA) ‘one thousand nine hundred ninety
year’. Note that the number 4 coming before 4 is pronounced & rather than &
A,s01984istead €A Ew )V » < @EHLw I & fRAA.Muchmore
common, however, is the indigenous system which operates on what are known
as #£5 (f2aA T 7)) ‘era names’. Prior to the Meiji Restoration the habit was to
change the name of the era frequently because calamities could be warded off by
choosing a new auspicious name; but post-Meiji the era name has been co-
terminous with the Emperor’s reign. 1868 was the first year of Meiji, BJiGIC4E
(WL #¥A R A), and the name did not change until he died in 1912, B4
M+HE DVWE LA L) I RA). With the accession of his son, the era

was renamed KIE (722 L & 9). 1912 is therefore BHif 45 and KIEJC4E. When
Emperor Hirohito came to the throne in 1926, the era was renamed B#l (L & 9
1); 1988 was Hi#ll 63. The new era name is B (™€ ). Bi#l dates are

quite easy to transform into the Western equivalent: just add 25. For “F5% dates
you will have to add 88.

BHIA DL (1868-1912)
KiE it (1912-1926)

REAN Liob (1926-1989)
Frk Ay (1989-
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Study the following synoptic chart:

past
days  kanji ¥EH
reading aCLto
[colloquial Z D
weeks  kanji g vp: |
reading TAL®Y)
months kanji %A
reading FATD
years  kanji R, MEE
reading &rhhi, 2{hA

14.5 Adverbial use of descriptive verbs

BHELGBI L.

present
4H
AL
=3P )

Grammar Lessons

future

HHH
AL
»L7]

P 3]
bwlwd

¥H
HEWwifo

RE
bwhA

The adverbial form of the descriptive verbs is obtained by replacing the final \*
with <. In this form the descriptive verb can be used to modify other verbs,

much in the manner of English adverbs.

E0) DHRIRFCEZ L7
I went to bed early last night.

COFREL=ZETTH, £(FETT,
This child is still only three, but he walks well.

You will often find this adverbial < form in conjunction with the verb % % ‘to

become’, in the sense of ‘getting...”:

CDTH, HoENE(LENI LT,
It's turned really cold recently.
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Key to passage

Romanisation

Jugatsu no nakaba ni Kydto e itta. Y@isu hosuteru ni nihaku, Ky6to daigaku no chikaku no o-tera
ni sanpaku shita. Tadashi-kun no otdto san no Minoru-kun ni atta. Issho ni o-tera o mitari, kogai
o0 doraibu shitari shita. Kinoshita-san ni mo atta. Kyonen wa onaji koro Hokkaido e itta ga totemo
samukatta. Kotoshi no Ky6to wa mada kanari atatakakatta. Saigo no hi wa ichinichijii ame ga
futtari yandari shita ga, sore igai no hi wa yoi o-tenki datta. Kyoto wa hajimete datta ga totemo ki
ni itta. Mainichi tanoshiku sugoshita. Igirisu no rydshin to sobo ni aki no Kydto no ehagaki o
dashita.

Translation

In mid-October I went to Kyato. I stayed two nights at a youth hostel, and three nights at a
temple near Kyoto University. I met Tadashi’s younger brother Minoru. We looked at temples
together, and went driving into the surrounding countryside. I also saw Miss Kinoshita. Last year
at the same time I went to Hokkaido but it was very cold. This year Kyoto was still quite warm.
On the last day it rained on and off all day, but apart from that the weather was good. It was my
first visit to Kyoto and I liked it very much. I enjoyed myself every day. I sent postcards of Kydto

in the autumn to my parents and grandmother in England.
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Yamakawa Tadashi’s account of his climbing trip to the Japan Alps

HERBEORIT TNV TAZGICHBIRI LR o 2. BRIKIBAERIIE VT,
FIDPONATLEERTE TITole BP P ANVELLKEABOTZ, 2D
V—hMEERETOLREIEI D o L BEERNICk o720 EEHN LR
LhREE EREIEIERVENIEAEAIEbLED oz, ARETA
WANRBIZE VT, £ TRACKFRROKEIIZ 2720 ROBRHET
bEEE, TESLWBREAE o120 IBRTERIWNMNEZES. 20
KEEVO LB T REZHIVFEX L P oz ETHELPo
726 DT HLLVERH SR LBOFEIED 2 /2 AR, BITRALK
BBIZEDZ2EXR, BROEELHLWVWAHNTEHLEIELITIILEALEKE
REehole NEMULSIWEEZSVI PP LIEN L o7, THEE
CHOUNBTIAT o720 LIREE TR o 208580 E D o2 HED
ENELDo 7,

Comment

Both the last lesson and this one are cast entirely in the plain perfective. Note that
this is not a form you will encounter much in polite conversation; this is why the
context has been shifted to a written record. As there are no polite endings used
here, the effect is of reading a diary entry.

15.1 More on negatives

BEAEANISDLER o2,
MERXHINFEE Ladh o7,

So far we have touched on how to form the negative of the copula, of descriptive
verbs (12.3, 13.5) and adjectival nouns (13.3). You have also learned that the
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negativeof H N T isH ) T A,andof W 7 is \» & A. So how are the
negatives of true verbs formed? In the polite ~ ¥ § form this is very easy: for

the imperfective change ~ ¥ ¥ to ~ ¥ € A; for the perfective change ~ % L 7=
to~FHFATL.

Polite forms

imperfective perfective
positive negative negative
XNEY KNFEA ZVWEFATL
HwEy Rugda HWE®ATL
RET REEA REFATLE
"HREY AENEEA BEXEHATL
k37 RIEA KFHATLE
T 5 LEFA LEFATLL
The plain forms however undergo different inflections:
imperfective perfective
positive negative negative
group 1 ending in -ru, ends in -ranai, ends in -ranakatta
-ku, etc. -kanai etc. -kanakatta etc.
A% Abzw AbLholz
=33 Fb 7\ Fedhtot
F< Ehn Ehhol
4 < ikt Hhkdo
(8 E LW KEhhot
FEda FE7s T2\ Feieedrolz
Y LR /A md ol
ending in -u ends in -wanai ends in -wanakatta
=9 Kbiw Kbhhol:
9 Hbiw Bblahol:
exception:  H5 %\ ol
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imperfective

positive
group II ending in -ru

w5
%
R%
KD

imperfective

positive
irreqgular k(L) 5%
T5

Grammar Lessons

perfective
negative negative
ends in -nai ends in -nakatta
Wi Wihol:
7% v Heh ot
Bw Riahot:
BEX%Zw Aol
perfective
negative negative
*(Z) 2w R(Z) edot:
LZzwn Liehot

15.2 Adverbial use of adjectival nouns

CDN— ME. BEEMICE - 72,

We have seen in 14.5 how descriptive verbs are used as adverbs. The same kind
of adverb can be obtained from adjectival nouns by changing the ~ 7% to ~{Z.

Sl

a sudden departure
B M

a quiet village

FEF 2 EE
useful tool

BREBENLET -7
Suddenly the train stopped.

HDFHRVOH L THHNIEET,
That person always talks very quietly.

CDHTYIXEE L THEFN %L o 72,
This area has recently become very convenient.

Note that the meaning of the words can sometimes change. For example, X %
means ‘important’ but K712 used as an adverb means ‘with care’.
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CNIR>ARYLFHKTY,

This is an important letter.

ROA AT RKPIFENE T,

I use my elder brother’s camera with care.

Some adverbs are used only or mainly with negatives:

AL ‘hardly’, ‘almost’
LB ‘not in the least’, ‘not at all’

HBEIOTAILEAEHELEEA,
My grandmother hardly goes out these days.

ZFOMIEE DD IBEAETAT LT,
I have read almost all of that magazine.

PEPDLLS L bk,
My cold does not get better at all.

LLSBLPDBTREV,
I don't feel hungry at all.

15.3 Noun + IZ as adverb

BRI KFERROREICE - T2,

The term ‘adjectival noun’ is reserved for those nouns that take % when they
modify other nouns, and we have just seen how these can become adverbs with
the addition of (<. It is important to remember, however, that only a limited
number of nouns can become adjectival in this way. The rest must be linked to
another noun by means of ®. The word &#X ‘accidental’ here is a case in point.
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Although it can become an adverb with the addition of IZ, as here, it cannot act
adjectivally with 7; it needs to link with . There are no easy rules to tell you
into which category a noun will fall, but you should at least be on your guard.

154 Use of the particle I meaning ‘for’

BIIRAICIRBIIEY 2 X,

We have met {2 in 7.1,7.6,9.3 and 14.2. A further use of {Z, meaning ‘for’ is
introduced here:

MoOBEREBOTZVEY MZVI—-FE2H -7,
I bought a record for my elder sister’s birthday present.

F-7Va-F - REOHB I
We use a tape recorder for our pronunciation practice.

DL DRMDRIE 72D E o
These shoes fit my feet perfectly.

Key to passage

Romanisation

Asa shichiji hatsu no kyikd Arupusu nigd ni Shinjuku eki kara notta. Hiru mae ni Matsumoto ni
tsuita. Soko kara basu de Kamikochi made itta. Tochii tonneru o takusan totta. Kono riito wa
mukashi wa totemo jikan ga kakatta ga saikin benri ni natta. Kamikachi kara nadaraka na michi o
nijikanhan hodo aruita ga hotondo hito ni awanakatta. Gojihan goro yamagoya ni tsuita. Soko de
guzen ni daigaku jidai no tomodachi ni atta. Tsugi no hi wa asa totemo hayaku okita. Subarashii
o-tenki datta. Goji sugi ni yamagoya o deta. Sono tomodachi to issho ni nobotta. Watashitachi wa
amari hanashi o shinakatta ga totemo tanoshikatta. Mezurashii tori ya azayaka na iro no kdzan

shokubutsu o takusan mita. Hiru gohan ni wa o-nigiri o tabeta. Tochti nodo ga kawaita ga chojo
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ni tsuku made hotondo mizu o nomanakatta. Hachijikan ijo mo yamamichi o aruita ga sukoshi
mo tsukarenakatta. Chojo chikaku no yamagoya de tomatta. Rippa na yado de wa nakatta ga

kimochi ga yokatta. Yozora no hoshi ga utsukushikatta.

Translation

At Shinjuku station I boarded the Alps No. 2 express which departs at seven o’clock in the
morning. We arrived at Matsumoto before noon. From there I went by bus to Kamikdchi. We
passed through many tunnels along the way. In the past this route used to take a very long time
but recently it has become easier. From Kamikochi I walked up a gently sloping path for two and
a half hours but I met almost no one. At about half past five I reached the mountain lodge. Quite
by chance I met a friend from university days there. The next day I got up very early. The
weather was superb. I left the lodge just after five o’clock. I climbed with that friend. We didn’t
talk much but it was a lot of fun. We saw many unusual birds and much brightly-coloured alpine
vegetation. For lunch we ate riceballs. I became thirsty along the way but I hardly drank any
water until we reached the summit. We walked in the mountains for more than eight hours but I
wasn'’t a bit tired. We stayed at a mountain lodge near the summit. It wasn’t very well equipped

but there was a pleasant feeling about it. The stars in the night sky were beautiful.
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Tadashi and John meet again after John's trip to Kydto
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